LOS ANGELES UNIFIED SCHOOL DISTRICT

Arts Education Branch

DISCIPLINE:  THEATRE
Module Three: Theatre in the World: Theatre of today has traditions rooted in the history and cultures of Asia, Africa, Europe, and the Americas.
Sample Lesson # ONE  
                         CULTURAL TRADITIONS                                


                        Grade:    6
Standard: 3.2 Differentiate the theatrical traditions of cultures throughout the world, such as those in Ancient Greece, Egypt, China, and West Africa.
Student Objective: Will identify and participate in cultural traditions from students’ own cultures.
Resources / Materials: Nametags, Music, sound shapes, Theatre History chart, pictures
	Opening Phase
	Gathering/

Warming-up

(Suggested 10 minutes)
	1. Cultural Background: Working in a circle, each student shares theatre traditions from personal culture.
2. Groups: Form like groups based on cultures and rehearse brief enactment of theatre tradition using tableau, pantomime or improvisation.

	                             Exploring/Creating Phase
	Exploring

(Suggested 15 minutes)
	Presentation: Share group work and note similarities and differences.

	
	Review/Preview/ Vocabulary

(Suggested 5 minutes)
	1. Vocabulary: traditions, cultures
2. Discuss: How is culture reflected in performance?

	
	Improvising/Inventing Story
(Suggested 15 minutes)
	World Theatre: Distribute Theatre History Charts and briefly go over periods included. Show pictures. Divide class into groups for each period. Groups will do additional research and plan ways to share information.

	Sharing/Reflecting Phase
	Playmaking 

(suggested 0 minutes)
	

	
	Reflecting/

Journal Prompt

(Suggested 5 minutes)
	1. Journal: How can your family traditions be shared with future generations? What can you do personally to help?
2. Homework: Research assigned period of theatre history and bring results to next class.


Connections/Extensions: World History
Teacher Task: For the next lesson, teacher will provide time and encouragement for research.
THEATRE HISTORY
	TRADITIONS
	GREEK
	ROMAN
	ASIAN
	AFRICAN
	COMMEDIA DELL’ARTE
	ELIZABETHAN
	SPAIN’S “GOLDEN AGE”

	Types of Plays
	Festivals, Scripted comedies & tragedies in competition
	Festivals, Primarily comedies & large spectacles, mime
	Kabuki and Noh, mime, musical storytelling, puppetry
	Ritualistic; Competitions, European plays, Political statements
	Improvisa-tional, extremely comical
	Scripted tragedies & comedies
	Primarily religious plays with comic scenes (auto sacramentales); cloak & sword dramas

	Venues
	Amphitheatres made of stone
	Amphitheatres, temporary wooden theatres (built and taken down many tines), later permanent stone ones
	Theatres with specific floor plan for Noh and Kabuki
	Anywhere; theatres; celebrations; demonstra-tions
	Anywhere, traveling shows
	Formal theatres: The Globe, The Swan, The Rose; The Red Bull
	Churches, pageant wagons (carros), formal theatres

	Performers
	Large chorus, 1-3 solo performers, male
	Troupes of Chorus & solo performers, male; large number; paid by manager; women in mime shows
	Troupes, chorus, musicians; early Kabuki – male & female; then only men & boys; later only men

	Large groups; Audience part of performance; troupes; acting companies; vary in size; male & female
	Companies of 12-15 performers, male & female
	Troupes of professional actors, male
	Troupes of 16-20 professional actors, male & female; paid but had to buy own costumes

	TRADITIONS
	GREEK
	ROMAN
	ASIAN
	AFRICAN
	COMMEDIA DELL’ARTE
	ELIZABETHAN
	SPAIN’S “GOLDEN AGE”

	Audiences
	20,000 people, male only, sat on stone benches
	40,000 men, women & children; sat on benches; linen awnings to protect from rain and sun
	Men and women
	Tens of thousands gather in area; fee for admission in theatre
	Everyone who gathered
	3,000 men & women, lower class stood, middle class on benches; upper class and royalty in boxes
	Boxes for wealthy, “stew pan” (benches) for lower class women only, lower class men stood separately; if didn’t like show they booed and threw food

	Social Conditions
	Downfall of Athens changed theatre
	Drama should entertain and instruct; fall of Rome began the Dark Ages
	Dengaku (guilds), different social classes, Noh-comic for lower classes; Kabuki-formal for upper classes; Kabuki regulated & actors had to live apart from other people

	Prior to colonization was ritualistic & spiritual; during colonization it was European; Formal African began after World War II; some is political
	Coming out of Middle Ages; theatre not respectable
	Parliament closed theatres off & on; Royal patronage of some troupes saved them
	Neo-classicists banned auto sacramentales 

	TRADITIONS
	GREEK
	ROMAN
	ASIAN
	AFRICAN
	COMMEDIA DELL’ARTE
	ELIZABETHAN
	SPAIN’S “GOLDEN AGE”

	Stage
	Skene is small building, circular orchestra (dance floor), altar
	Huge, walled, orchestra is semicircular, highly decorated scaenae frons (stage wall), niches & alcoves
	Flower path, acting area with elevators & turntables
	Empty space outdoors with semicircular “stage” & small room behind, benches; formal theatres
	Converted back of wagon; tent
	Raised thrust with inner chambers and balconies
	Proscenium arch, raised stage, curtain at back could reveal inner room

	Scenery
	Props, machines, trolley (eccyclema), tunnels
	Sets, curtains
	Noh-none; Kabuki-elaborate
	Varied greatly from none to elaborate
	Curtains, props, painted canvases
	Minimal and suggestive; Inigo Jones did set designs later
	Painted scenes, machinery, simple set pieces

	Costumes
	Masks,  togas, large boots, comedy used padded clothing
	Masks, in comedy & tragedy, not in mime; elaborate costumes
	Masks, later Kabuki-stylized makeup; Noh-simple clothing; Kabuki-elaborate clothing
	Colorful, masks, stilts, animal-like, varied greatly depending on area of Africa
	Traditional costumes & masks for male (young lover-no mask); traditional costumes for female
	Elaborate & expensive, not historically accurate
	Elaborate, magnificent & costly; capes & swords for dramas

	Lighting
	Sunlight 
	Sunlight 
	Sunlight, candles
	Sunlight
	Sunlight 
	Sunlight, candles and torches
	Sunlight, candles

	Sound
	Thunder with pebbles in vessels and similar
	Music, sound effects
	Musical instruments, gongs
	Drumming, singing
	Musical instruments
	Musical instruments, bells, thunder, cannons, horse hooves, etc.

	Music 

	TRADITIONS
	GREEK
	ROMAN
	ASIAN
	AFRICAN
	COMMEDIA DELL’ARTE
	ELIZABETHAN
	SPAIN’S “GOLDEN AGE”

	Playwrights
	Aeschylus, Sophocles, Euripides, Aristophanes
	Plautus, Terence, Seneca
	Motokiyo, Monzaemon, Danjuro I
	Jolal, Sanou, 
	Improvisational; Goldoni-later
	Shakespeare, Marlowe, Jonson, Kyd, Volpone
	Juan del Encina, Lope de Rueda, Cervantes, Lope de Vega, Calderon

	Funding
	Admission fee
	Free admission
	Admission fee, wealthy patronages
	Unclear; probably free; Admission to formal theatre
	Pass the hat
	Admission fee, sponsorship by the wealthy
	Admission fee

	Religious Connections
	Gods were subjects of plays
	Christian church opposed theatres
	Influenced by Zen Buddhism
	Early connected to spiritualism & ceremonial; Europeans banned & substituted their works; modern is regaining the spiritual & often political

	None; made fun of church from subtle to overt
	Problems with the Puritans; they used the plague as an excuse at times
	Public theatres closed by the church; Auto sacramentales celebrated church and religion

	TRADITIONS
	GREEK
	ROMAN
	ASIAN
	AFRICAN
	COMMEDIA DELL’ARTE
	ELIZABETHAN
	SPAIN’S “GOLDEN AGE”

	Unique Elements
	Mechanics, animal costumes, music, dance, special effects
	Larger than life, satirical, huge spectacle, music, dance
	Dance, dynamic, balance of test & performance elements; Noh-symbolic props (fan as cup); Kabuki-standard elements (lovers, fights, mistaken identity)
	Call & response; drumming; undergone huge changes due to politics; widely varied because continent is so large & varied; true roots of theatre are spiritual in nature
	Italian, toured, stock characters, sing, dance, juggle, mime, acrobatics
	Music, actors had to sing, dance & play an instrument; trapdoors; special effects
	Singing, dancing, spectacle, duels, trapdoors


LOS ANGELES UNIFIED SCHOOL DISTRICT

Arts Education Branch

DISCIPLINE:  THEATRE
Module Three: Theatre in the World: Theatre of today has traditions rooted in the history and cultures of Asia, Africa, Europe, and the Americas.
Sample Lesson # TWO  
                       GREEK THEATRE                          


                        Grade:    6
Standard: 3.2 Differentiate the theatrical traditions of cultures throughout the world, such as those in Ancient Greece, Egypt, China, and West Africa.
Student Objective: Will gain a basic understanding of the ancient Greek theatre tradition.
Resources / Materials: Nametags, Music, sound shapes, Theatre History chart, pictures, student research, neutral masks, The Frogs by Aristophanes, The Oldest of Trees by Marie L. Shedlock (SRA Theatre Connections), The Curtain Rises by Paula Gaj Sitarz, A Greek Theatre by Peter Chrisp, Greek Theatre by Stewart Ross
	Opening Phase
	Gathering/

Warming-up

(Suggested10 minutes)
	1. Research Group: Students theatrically present information on Greek theatre from research.

2. Warm Up: Class is divided in half; create strophe and antistrophe movement of varying tempos. Use exaggerated movements showing emotions.

	                             Exploring/Creating Phase
	Exploring

(Suggested 5 minutes)
	Chorus: Using material from The Frogs, establish choral movement and speaking to demonstrate strophe and antistrophe. Use neutral masks.

	
	Review/Preview/ Vocabulary

(Suggested10 minutes)
	1. Vocabulary: Greek Chorus, Amphitheatre, Thespis, Strophe, Antistrophe, Dionysus, Deux Ex Machina, Periaktoi, Theatron, Orchestra, Skene, Ekkyklema

2. History: Use audio-visuals and/or realia to build understanding of the period.

	
	Improvising/Inventing Story
(Suggested10 minutes)
	Style: Using the legend, The Oldest of Trees, students are divided into groups to stage it in the Greek style. Rehearse.

	Sharing/Reflecting Phase
	Playmaking 

(suggested 10 minutes)
	Share: Groups present stories for class.

	
	Reflecting/

Journal Prompt

(Suggested 5 minutes)
	1. Journal: Describe the purpose and function of the Greek chorus.

2. Homework: Continue research assigned period of theatre history and bring results to next class.


Connections/Extensions: World History
Teacher Task: For the next lesson, teacher will provide time and encouragement for research.

THEATRE HISTORY

	TRADITIONS
	GREEK
	ROMAN
	ASIAN
	AFRICAN

	Types of Plays
	Festivals, scripted comedies & tragedies in competition
	Festivals, primarily comedies & large spectacles, mime
	Kabuki and Noh, mime, musical storytelling, puppetry
	Ritualistic; competitions, European plays, political statements, masquerades

	Venues
	Amphitheatres made of stone
	Amphitheatres, temporary wooden theatres (built and taken down many times), later permanent stone ones
	Theatres with specific floor plan for Noh and Kabuki
	Anywhere; theatres; celebrations; demonstra-tions

	Performers
	Large chorus, 1-3 solo performers, male
	Troupes of chorus & solo performers, male; large number; paid by manager; women in mime shows
	Troupes, chorus, musicians; early Kabuki – male & female; then only men & boys; later only men


	Large groups; audience part of performance; troupes; acting companies; vary in size; male & female

	Audiences
	20,000 people, male only, sat on stone benches
	40,000 men, women & children; sat on benches; linen awnings to protect from rain and sun
	Men and women
	Tens of thousands gather in area; fee for admission in theatre

	Social Conditions
	Downfall of Athens changed theatre
	Drama should entertain and instruct; fall of Rome began the Dark Ages
	Dengaku (guilds), different social classes, Kabuki-comic for lower classes; Noh-formal for upper classes; Kabuki regulated & actors had to live apart from other people
	Prior to colonization was ritualistic & spiritual; during colonization it was European; Formal African began after World War II; some is political

	Stage
	Skene is small building, circular orchestra (dance floor), altar
	Huge, walled, orchestra is semicircular, highly decorated scaenae frons (stage wall), niches & alcoves
	Flower path, acting area with elevators & turntables
	Empty space outdoors with semicircular “stage” & small room behind, benches; formal theatres

	Scenery
	Props, machines, trolley (eccyclema), tunnels


	Sets, curtains
	Noh-simple; Kabuki-elaborate
	Varied greatly from none to elaborate

	TRADITIONS
	GREEK
	ROMAN
	ASIAN
	AFRICAN

	Costumes
	Masks,  togas, large boots, comedy used padded clothing
	Masks, in comedy & tragedy, not in mime; elaborate costumes
	Masks, later Kabuki-stylized makeup; Noh-simple carefully designed clothing; Kabuki-elaborate clothing
	Colorful, masks, stilts, animal-like, varied greatly depending on area of Africa

	Lighting
	Sunlight 
	Sunlight 
	Sunlight, candles
	Sunlight

	Sound
	Thunder with pebbles in vessels and similar
	Music, sound effects
	Musical instruments, gongs
	Drumming, singing

	Playwrights
	Aeschylus, Sophocles, Euripides, Aristophanes
	Plautus, Terence, Seneca
	Motokiyo, Monzaemon, Danjuro I
	Jolal, Sanou, many unknown, part of societal structure

	Funding
	Admission fee
	Free admission
	Admission fee, wealthy patronages
	Unclear; probably free; Admission to formal theatre

	Religious Connections
	Gods were subjects of plays
	Christian church opposed theatres
	Influenced by Zen Buddhism
	Early connected to spiritualism & ceremonial; Europeans banned & substituted their works; modern is regaining the spiritual & often political

	Unique Elements
	Mechanics, animal costumes, music, dance, special effects
	Larger than life, satirical, huge spectacle, music, dance
	Dance, dynamic, balance of test & performance elements; Noh-symbolic props (fan as cup); Kabuki-standard elements (lovers, fights, mistaken identity)
	Call & response; drumming; undergone huge changes due to politics; widely varied because continent is so large & varied; true roots of theatre are spiritual in nature


THEATRE HISTORY

	TRADITIONS
	COMMEDIA DELL’ARTE
	ELIZABETHAN
	PRE-COLUMBIAN LATIN AMERICAN
	SPAIN’S “GOLDEN AGE”

	Types of Plays
	Improvisational, extremely comical
	Scripted tragedies & comedies
	Ceremonies, rites of passage rituals, dance, music, funny & satirical,  focus on agriculture; hunting chants, oral tradition; some written
	Primarily religious plays with comic scenes (auto sacramentales); cloak & sword dramas

	Venues
	Anywhere, traveling shows
	Formal theatres: The Globe, The Swan, The Rose; The Red Bull
	Open-air, near temple
	Churches, pageant wagons (carros), formal theatres

	Performers
	Companies of 12-15 performers, male & female
	Troupes of professional actors, male
	Male only
	Troupes of 16-20 professional actors, male & female; paid but had to buy own costumes

	Audiences
	Everyone who gathered
	3,000 men & women, lower class stood, middle class on benches; upper class and royalty in boxes
	Everyone; no division between performers and audience
	Boxes for wealthy, “stew pan” (benches) for lower class women only, lower class men stood separately; if didn’t like show they booed and threw food

	Social Conditions
	Coming out of Middle Ages; theatre not respectable
	Parliament closed theatres off & on; Royal patronage of some troupes saved them
	Agriculture center of life; rites of passage very important; invoke spirits for protection; traditional ceremonies so important they have survived to present day
	Neo-classicists banned auto sacramentales 

	Stage
	Converted back of wagon; tent
	Raised thrust with inner chambers and balconies
	An area where people could gather; audience involved in the performances


	Proscenium arch, raised stage, curtain at back could reveal inner room

	TRADITIONS
	COMMEDIA DELL’ARTE
	ELIZABETHAN
	PRE-COLUMBIAN

LATIN AMERICAN
	SPAIN’S “GOLDEN AGE”

	Scenery
	Curtains, props, painted canvases
	Minimal and suggestive; Inigo Jones did set designs later
	Apparently none or minimal
	Painted scenes, machinery, simple set pieces

	Costumes
	Traditional costumes & masks for male (young lover-no mask); traditional costumes for female
	Elaborate & expensive, not historically accurate
	Elaborate costumes, masks
	Elaborate, magnificent & costly; capes & swords for dramas

	Lighting
	Sunlight 
	Sunlight, candles and torches
	Sunlight 
	Sunlight, candles

	Sound
	Musical instruments
	Musical instruments, bells, thunder, cannons, horse hooves, etc.
	Music
	Music 

	Playwrights
	Improvisational; Goldoni-later
	Shakespeare, Marlowe, Jonson, Kyd, Volpone
	Unknown 
	Juan del Encina, Lope de Rueda, Cervantes, Lope de Vega, Calderon

	Funding
	Pass the hat
	Admission fee, sponsorship by the wealthy
	Unknown 
	Admission fee

	Religious Connections
	None; made fun of church from subtle to overt
	Problems with the Puritans; they used the plague as an excuse at times
	Spiritual in nature with religious overtones; Spanish missionaries changed theatre to morality plays and destroyed many written rituals as heretical
	Public theatres closed by the church; Auto sacramentales celebrated church and religion

	Unique Elements
	Italian, toured, stock characters, sing, dance, juggle, mime, acrobatics
	Music, actors had to sing, dance & play an instrument; trapdoors; special effects
	Stock characters in opposition to one another, animal characters, life cycle, repetition of phrases as meditative, sometimes had human sacrifices, celebration at end
	Singing, dancing, spectacle, duels, trapdoors


LOS ANGELES UNIFIED SCHOOL DISTRICT

Arts Education Branch

DISCIPLINE:  THEATRE
Module Three: Theatre in the World: Theatre of today has traditions rooted in the history and cultures of Asia, Africa, Europe, and the Americas.
Sample Lesson # THREE  
                   ROMAN THEATRE                          


                        Grade:    6
Standard: 3.2 Differentiate the theatrical traditions of cultures throughout the world, such as those in Ancient Greece, Egypt, China, and West Africa.
Student Objective: Will gain a basic understanding of the ancient Roman theatre tradition.
Resources / Materials: Nametags, Music, Theatre History chart, pictures, “Noodlers,” student research, The Oldest of Trees by Marie L. Shedlock (SRA Theatre Connections), The Curtain Rises by Paula Gaj Sitarz

	Opening Phase
	Gathering/

Warming-up

(Suggested10 minutes)
	1. Research Group: Students theatrically present information on Roman theatre from research.

2. Warm Up: Class is divided in half; create strophe and antistrophe movement of varying tempos. Use exaggerated movements showing emotions.

	                             Exploring/Creating Phase
	Exploring

(Suggested 10 minutes)
	1. Pantomime: Using exaggeration and athleticism, pantomime activities and characters such as: spending a lot of money, tricking one’s father, being lovesick, old man in love with his money, scheming slave, bragging yet cowardly soldier, unpleasant wife

2. Spectacle: Simulate a battle between two ships or a gladiator contest (using “Noodlers.”)

	
	Review/Preview/ Vocabulary

(Suggested5 minutes)
	1. Vocabulary: Scaenae Frons, vomitoria, mime, pantomime, spectacle

2. History: Use audio-visuals and/or realia to build understanding of the period.

	
	Improvising/Inventing Story
(Suggested10 minutes)
	Style: Using the legend, The Oldest of Trees, students are divided into groups to stage it in the Roman style. Rehearse.

	Sharing/Reflecting Phase
	Playmaking 

(suggested 10 minutes)
	Share: Groups present stories for class.

	
	Reflecting/

Journal Prompt

(Suggested 5 minutes)
	1. Journal: Describe the purpose and function of the spectacle.

2. Homework: Continue research assigned period of theatre history and bring results to next class.


Connections/Extensions: World History
Teacher Task: For the next lesson, teacher will provide time and encouragement for research.

LOS ANGELES UNIFIED SCHOOL DISTRICT

Arts Education Branch

DISCIPLINE:  THEATRE
Module Three: Theatre in the World: Theatre of today has traditions rooted in the history and cultures of Asia, Africa, Europe, and the Americas.
Sample Lesson # FOUR  
                   JAPANESE THEATRE                          


                        Grade:    6
Standard: 3.2 Differentiate the theatrical traditions of cultures throughout the world, such as those in Ancient Greece, Egypt, China, and West Africa.
Student Objective: Will gain a basic understanding of Japanese theatre traditions.
Resources / Materials: Nametags, Music, Theatre History chart, pictures, student research, The Oldest of Trees by Marie L. Shedlock (SRA Theatre Connections), The Curtain Rises by Paula Gaj Sitarz, The Cambridge Guide to Asian Theatre by James. R. Brandon

	Opening Phase
	Gathering/

Warming-up

(Suggested10 minutes)
	1. Research Group: Students theatrically present information on Japanese theatre from research.

2. Warm Up: Working individually and simultaneously, pantomime various actions kabuki actors might perform such as: arrow flying through air, wind blowing, volcano erupting, slow motion stabbing

	                             Exploring/Creating Phase
	Exploring

(Suggested 10 minutes)
	1. Movement: Practice kata (performance techniques) of maruhon (puppet-like movements) ad shosagoto (controlled, dignified dance with frozen pose at end).

2. Symbolic Prop: Using a prop, practice furi (using fan to simulate various parts of a story such as: mountain places, adrift at sea, hiding in a tree, eating soup)

	
	Review/Preview/ Vocabulary

(Suggested5 minutes)
	1. Vocabulary: Kabuki, Noh, maruhon, shosagoto, furi, onnagata, Edo period

2. History: Use audio-visuals and/or realia to build understanding of the period.

	
	Improvising/Inventing Story
(Suggested10 minutes)
	Style: Using the legend, The Oldest of Trees, students are divided into groups to stage it in the Kabuki style. Rehearse.

	Sharing/Reflecting Phase
	Playmaking 

(suggested 10 minutes)
	Share: Groups present stories for class.

	
	Reflecting/

Journal Prompt

(Suggested 5 minutes)
	1. Journal: Describe how the techniques and style of Kabuki theatre differ from realistic western style acting.

2. Homework: Continue research assigned period of theatre history and bring results to next class.


Connections/Extensions: World History
Teacher Task: For the next lesson, teacher will provide time and encouragement for research.

LOS ANGELES UNIFIED SCHOOL DISTRICT

Arts Education Branch

DISCIPLINE:  THEATRE
Module Three: Theatre in the World: Theatre of today has traditions rooted in the history and cultures of Asia, Africa, Europe, and the Americas.
Sample Lesson # FIVE 
                      AFRICAN THEATRE                          


                        Grade:    6
Standard: 3.2 Differentiate the theatrical traditions of cultures throughout the world, such as those in Ancient Greece, Egypt, China, and West Africa.
Student Objective: Will gain a basic understanding of African theatre traditions.
Resources / Materials: Nametags, Music, Theatre History chart, pictures, drums or sound shapes, student research, The Oldest of Trees by Marie L. Shedlock (SRA Theatre Connections),  African Popular Theatre by David Kerr, African Theatre Playwrights & Politics by Martin Banham, James Gibbs, Femi Osofisan; Pre-Colonial and Post-Colonial Drama and Theatre in Africa by Lokangaka and Devi Sarinjeive
	Opening Phase
	Gathering/

Warming-up

(Suggested10 minutes)
	1. Research Group: Students theatrically present information on African theatre from research.

2. Warm Up: Rhythmic call and response beginning with body percussion, adding vocalization.

	                             Exploring/Creating Phase
	Exploring

(Suggested 10 minutes)
	1. Drumming: In circles of six or seven, participate in 30 second diatribe while passing drum around circle.

2. Juba Dance: Develop a Juba Dance for the story.

	
	Review/Preview/ Vocabulary

(Suggested5 minutes)
	1. Vocabulary: diatribe, communal, Juba Dance, Mimicry, ring shouts, incantation

2. History: Use audio-visuals and/or realia to build understanding of the period.

	
	Improvising/Inventing Story
(Suggested10 minutes)
	Style: Using the legend, The Oldest of Trees, students are divided into groups to stage it in an African style. Rehearse.

	Sharing/Reflecting Phase
	Playmaking 

(suggested 10 minutes)
	Share: Groups present stories for class.

	
	Reflecting/

Journal Prompt

(Suggested 5 minutes)
	1. Journal: Describe how it felt as a performer and as an audience member to do theatre without a fourth wall, participating as a community.

2. Homework: Continue research assigned period of theatre history and bring results to next class.


Connections/Extensions: World History
Teacher Task: For the next lesson, teacher will provide time and encouragement for research.

LOS ANGELES UNIFIED SCHOOL DISTRICT

Arts Education Branch

DISCIPLINE:  THEATRE
Module Three: Theatre in the World: Theatre of today has traditions rooted in the history and cultures of Asia, Africa, Europe, and the Americas.
Sample Lesson # SIX 
                   COMMEDIA DELL’ARTE (Part 1)                         


                        Grade:    6
Standard: 3.2 Differentiate the theatrical traditions of cultures throughout the world, such as those in Ancient Greece, Egypt, China, and West Africa.
Student Objective: Will gain a basic understanding of Commedia Dell’Arte traditions.
Resources / Materials: Nametags, Music, Theatre History chart, pictures, slapstick, masks, basic props: fan, flower, book, money, boxes, bags, handkerchiefs, eyeglasses, feathers, scarves; student research, The Oldest of Trees by Marie L. Shedlock (SRA Theatre Connections),  The Curtain Rises by Paula Gaj Sitarz, Lazzi by Mel Gordon, Playing Commedia by Barry Grantham, The Italian Comedy by Pierre Louis Duchartre, Commedia dell’Arte by John Rudlin; Bravo, Zan Angelo! by Niki Daly
	Opening Phase
	Gathering/

Warming-up

(Suggested10 minutes)
	1. Research Group: Students theatrically present information on Commedia dell’Arte theatre from research.

2. Warm Up: Gesture: Working individually and simultaneously, practice various gestures such as waving, nodding, bowing and exaggerate them in several ways such as: eagerly, shyly, greedily. Make them as large as possible. Voice: Working as a group using a standard sentence, exaggerate it so the voice sounds: shy, bossy, greedy, silly, lazy, lovestruck

	                             Exploring/Creating Phase
	Exploring

(Suggested 10 minutes)
	1. Props: Working individually and simultaneously, select a prop and discover different methods of using it. Switch props. Encourage exaggeration.

2. Character Walks: Develop a character walk for each of the stock characters.

	
	Review/Preview/ Vocabulary

(Suggested5 minutes)
	1. Vocabulary: Commedia dell’Arte, stock character, scenario, lazzi, zanni, improvisation, inamorato, inamorata

2. History: Use audio-visuals and/or realia to build understanding of the period.

	
	Improvising/Inventing Story
(Suggested20 minutes)
	1. Character choices: Each student selects one character and one prop; rehearse movement and attitude for character.

2. Partners: Combine different characters and assign an objective that will cause conflict such as: Isabella wants to have a huge wedding while Pantalone wants to protect and increase his wealth, Columbina wants to find a way to live away from Pantalone’s house while The Captain wants to find a rich girl to marry, Arlecchino wants money and Lelio wants him to help him get money for a wedding

	Sharing/Reflecting Phase
	Playmaking 

(suggested 0 minutes)
	This will be done in Part 2.

	
	Reflecting/

Journal Prompt

(Suggested 5 minutes)
	1. Journal: Describe in detail the character you have chosen. Include objectives, motivations, relationships with other characters.

2. Homework: Continue research assigned period of theatre history and bring results to next class. Commedia group plan a dramatization of The Oldest of Trees in that style.


Connections/Extensions: World History
Teacher Task: For the next lesson, teacher will provide time and encouragement for research and rehearsal.

LOS ANGELES UNIFIED SCHOOL DISTRICT

Arts Education Branch

DISCIPLINE:  THEATRE
Module Three: Theatre in the World: Theatre of today has traditions rooted in the history and cultures of Asia, Africa, Europe, and the Americas.
Sample Lesson # SEVEN 
              COMMEDIA DELL’ARTE (Part 2)                         


                        Grade:    6
Standard: 3.2 Differentiate the theatrical traditions of cultures throughout the world, such as those in Ancient Greece, Egypt, China, and West Africa.
Student Objective: Will gain a basic understanding of Commedia Dell’Arte traditions.
Resources / Materials: Nametags, Music, Theatre History chart, pictures, slapstick, masks, basic props: fan, flower, book, money, boxes, bags, handkerchiefs, eyeglasses, feathers, scarves; student research, The Oldest of Trees by Marie L. Shedlock (SRA Theatre Connections),  The Curtain Rises by Paula Gaj Sitarz, Lazzi by Mel Gordon, Playing Commedia by Barry Grantham, The Italian Comedy by Pierre Louis Duchartre, Commedia dell’Arte by John Rudlin; Bravo, Zan Angelo! by Niki Daly, Commedia scenario samples
	Opening Phase
	Gathering/

Warming-up

(Suggested10 minutes)
	1. Research Group: Commedia dell’Arte group presents The Oldest Trees as a Commedia improvisation.

2. Warm Up: Greetings: Working as a group, walk around in the space as chosen character with selected prop. Greet other characters using character voice and attitude.

	                             Exploring/Creating Phase
	Exploring

(Suggested 0 minutes)
	This was done in Part 1.

	
	Review/Preview/ Vocabulary

(Suggested5 minutes)
	1. Vocabulary: Commedia dell’Arte, stock character, scenario, lazzi, zanni, improvisation, inamorato, inamorata

2. Journals: Several students share journals.

	
	Improvising/Inventing Story
(Suggested 0 minutes)
	This was done in Part 1.

	Sharing/Reflecting Phase
	Playmaking 

(suggested 30 minutes)
	Scenario: Improvise from sample scenarios.

	
	Reflecting/

Journal Prompt

(Suggested 5 minutes)
	1. Journal: Which scenario did you like best? Why? Which scenario worked best for your character?

2. Homework: Continue research assigned period of theatre history and bring results to next class. 


Connections/Extensions: World History
Teacher Task: For the next lesson, teacher will provide time and encouragement for research.

LOS ANGELES UNIFIED SCHOOL DISTRICT

Arts Education Branch

DISCIPLINE:  THEATRE
Module Three: Theatre in the World: Theatre of today has traditions rooted in the history and cultures of Asia, Africa, Europe, and the Americas.
Sample Lesson # EIGHT 
           SHAKESPEAREAN THEATRE (Part 1)                         


                        Grade:    6
Standard: 3.2 Differentiate the theatrical traditions of cultures throughout the world, such as those in Ancient Greece, Egypt, China, and West Africa.
Student Objective: Will gain a basic understanding of Shakespearean theatre traditions.
Resources / Materials: Nametags, Music, Theatre History chart, pictures, costume pieces, student research, The Oldest of Trees by Marie L. Shedlock (SRA Theatre Connections), The Curtain Rises by Paula Gaj Sitarz, Welcome to the Globe! By Peter Chrisp, All the World’s a Stage by Michael Bender, Shakespeare by Michael Wood, A Shakespeare Sketchbook by Renwick St. James, Tales from Shakespeare by Tina Packer, Eyewitness Shakespeare by Peter Chrisp, William Shakespeare & the Globe by Aliki, scenes from Romeo and Juliet and Twelfth Night
	Opening Phase
	Gathering/

Warming-up

(Suggested10 minutes)
	1. Research Group: Students theatrically present information on Shakespearean theatre from research.

2. Warm Up: Body: Working individually and simultaneously, practice various postures and movement patterns such as bowing, curtseying, striding, flirting, sneaking. Voice: Working as a group read and repeat several sentences from the scenes.

	                             Exploring/Creating Phase
	Exploring

(Suggested10 minutes)
	Improvisation: Working individually and simultaneously, improvise situations from pictures of Shakespearean scenes and/or from listening to a passage. Suggestions: Romeo or Juliet with “potion,” servant partying, parent getting a letter with bad news, someone getting a romantic letter, someone sneaking through the garden

	
	Review/Preview/ Vocabulary

(Suggested 5 minutes)
	1. Vocabulary: Elizabethan theatre, playwright, monologue, soliloquy, asides, The Globe Theatre

2. History: Use audio-visuals and/or realia to build understanding of the period.

	
	Improvising/Inventing Story
(Suggested20 minutes)
	1. Character walks: Develop walks for various Shakespearean characters.

2. Pantomime: Working simultaneously and individually, pantomime various activities as a variety of characters. Suggestions: Juliet combing her hair, Romeo trying to find the perfect rose, Malvolio trying to sleep through the noise of the partying, Sir Toby having a good time

	Sharing/Reflecting Phase
	Playmaking 

(suggested 0 minutes)
	This will be done in Part 2.

	
	Reflecting/

Journal Prompt

(Suggested 5 minutes)
	1. Journal: Choose one of the characters you worked with today and describe how he/she compares and contrasts with you.

2. Homework: Continue research assigned period of theatre history and bring results to next class. Shakespearean theatre group plan a dramatization of The Oldest of Trees in that style.


Connections/Extensions: World History
Teacher Task: For the next lesson, teacher will provide time and encouragement for research and rehearsal.

ROMEO AND JULIET

Act III

LADY CAPULET:
But now I’ll tell thee joyful tidings, girl.

JULIET:
And joy comes well in such a needful time; 

What are they, I beseech your ladyship?

LADY CAPULET:
Well, well, thou has a careful father, child; 

One who, to put thee from thy heaviness, 

Hath sorted out a sudden day of joy, 

That thou expect’st not, nor I look’d not for.

JULIET:

Madam, in happy time, what day is that?

LADY CAPULET:
Marry, my child, early next Thursday morn,




The gallant, young, and noble gentleman,




The County Paris, at Saint Peter’s Church,




Shall happily make thee there a joyful bride.

JULIET:

Now, by Saint Peter’s Church, and Peter too,




He shall not make me there a joyful bride.




I wonder at this haste; that I must wed




Ere he, that should be husband, comes to woo.




I pray you, tell my lord and father, madam,




I will not marry yet; and when I do, I swear




It shall be Romeo, whom you know I hate,




Rather than Paris:- these are news indeed!

LADY CAPULET:
Here comes your father; tell him so yourself,




And see how he will take it at your hands.

(Enter Lord Capulet and the Nurse.)

LORD CAPULET:
When the sun sets, the air doth drizzle dew;




But for the sunset of my brother’s son




It rains downright.-




How now! A conduit, girl? What, still in tears?




Evermore show’ring? In one little body




Thou counterfeit’st a bark, a sea, a wind:




For still they eyes, which I may call the sea,




Do ebb and flow with tears; the bark thy body is,




Sailing in this salt flood; the winds, thy sighs;




Who,- raging with thy tears, and they with them,-




Without a sudden calm, will overset




Thy tempest-tossed body.- How now, wife! 




Have you deliver’d to her our decree?

LADY CAPULET:
Ay, sir; but she will none, she gives you thanks.




I would the fool were married to her grave!

LORD CAPULET:
Soft! Take me with you, take me with you, wife.




How! Will she none? Doth she not give us thanks?




Is she not proud? Doth she not count her bless’d




Unworthy as she is, that we have wrought




So worthy a gentleman to be her bridegroom?

JULIET:

Not proud, you have; but thankful, that you have:




Proud can I never be of what I hate;




But thankful even for hate, that is meant love.

LORD CAPULET:
How now, how now, chop-logic! What is this?




“Proud,” – and “I thank you,” – and “I thank you not;”-




And yet “not proud:”- mistress minion, you,




Thank me no thankings, nor proud me no prouds, 




But fettle your fine joints ‘gainst Thursday next,




To go with Paris to Saint Peter’s Church,




Or I will drag thee on a hurdle thither.




Out, you green-sickness carrion! Out, you baggage!




You tallow-face!

LADY CAPULET:
Fie, fie! What, are you mad?

JULIET:

Good father, I beseech you on my knees, (she kneels down.)




Hear me with patience but to speak a word.

LORD CAPULET:
Hang thee, young baggage! Disobedient wretch!




I tell thee what,- get thee to church o’ Thursday,




Or never after look me in the face;




Speak not, reply not, do not answer me;




My fingers itch.- Wife, we scarce thought us bless’d




That God had sent us but this only child:




But now I see this one is one too much,




And that we have a curse in having her;




Out on her, hilding!

TWELFTH NIGHT

ACT II, Scene iii

(Maria enters. Sir Toby, Sir Andrew and Feste are partying.)

MARIA:
What a caterwauling do you keep here! If my lady have not called up her steward Malvolio and bid him turn you out of doors, never trust me.

TOBY:
My lady’s a Cataian, we are politicians, Maovolio’s a Peg-a-Ramsey, and (sings) “Three merry men be we.” Am not I consanguineous? Am I not of her blood? Tilly-vally, lady! (sings) “There dwelt a man in Babylon, lady, lady!”

FESTE:
Beshrew me, the knight’s in admirable fooling.

ANDREW:
Ay, he does well enough if he be disposed and so do I too. He does it with a better grace, but I do it more natural.

TOBY:
(sings) “O’ the twelfth day of December”-

MARIA:
For the love o’ God, peace!

(Enter Malvolio.)

MALVOLIO:
My masters, are you mad? Or what are you? Have you no wit, manners, nor honesty, but to gabble like tinkers at this time of night? Do ye make an alehouse of my lady’s house, that ye squeak out your coziers’s catches without any mitigation or remorse of voice? Is there no respect of place, persons, nor time in you?

TOBY:
We did keep time, sir, in our catches. Sneck up!

MALVOLIO:
Sir Toby, I must be round with you. My lady bade me tell you that, though she harbors you as her kinsman, she’s nothing allied to your disorders. If you can separate yourself and your misdemeanors, you are welcome to the house. If not, and it would please you to take leave of her, she is very willing to bid you farewell.

TOBY:
(sings) “Farewell, dear heart, since I must needs be done.”

MARIA:
Nay, good Sir Toby!

FESTE:
(sings) “His eyes do show his days are almost done.”

MALVOLIO:
Is’t even so?

TOBY:
“But I will never die.”

FESTE:
Sir Toby, there you lie.

MALVOLIO:
This is much credit to you!

TOBY:
“Shall I bid him go?”

FESTE:
“What an if you do?”

TOBY:
“Shall I bid him go, and spare not?”

CLOWN:
“O, no, no, no, no, you dare not!”

TOBY:
Out o’ tune, sir? Ye lie. Art any more than a steward? Dost thou think, because thou art virtuous, there shall be no more cakes and ale?

FESTE:
Yes, by Saint Anne! And ginger shall be hot i’ the mouth too.

TOBY:
Th’art i’ the right – Go, sir, rub your chin with crumbs. A stoup of wine, Maria!

MALVOLIO:
Mistress Mary, if you prized my lady’s favor at anything more than contempt, you would not give means for this uncivil rule. She shall know of it, by this hand.

(Malvolio exits.)

MARIA:
Go shake your ears!

ANDREW:
“Twere as good a deed as to drink when a man’s ahungry, to challenge him the field, and then to break promise with him and make a fool of him.

LOS ANGELES UNIFIED SCHOOL DISTRICT

Arts Education Branch

DISCIPLINE:  THEATRE
Module Three: Theatre in the World: Theatre of today has traditions rooted in the history and cultures of Asia, Africa, Europe, and the Americas.
Sample Lesson # NINE 
             SHAKESPEAREAN THEATRE (Part 2)                         


                        Grade:    6
Standard: 3.2 Differentiate the theatrical traditions of cultures throughout the world, such as those in Ancient Greece, Egypt, China, and West Africa.
Student Objective: Will gain a basic understanding of Shakespearean theatre traditions.
Resources / Materials: Nametags, Music, Theatre History chart, pictures, costume pieces, student research, The Oldest of Trees by Marie L. Shedlock (SRA Theatre Connections), The Curtain Rises by Paula Gaj Sitarz, Welcome to the Globe! By Peter Chrisp, All the World’s a Stage by Michael Bender, Shakespeare by Michael Wood, A Shakespeare Sketchbook by Renwick St. James, Tales from Shakespeare by Tina Packer, Eyewitness Shakespeare by Peter Chrisp, William Shakespeare & the Globe by Aliki, scenes from Romeo and Juliet and Twelfth Night
	Opening Phase
	Gathering/

Warming-up

(Suggested10 minutes)
	1. Research Group: Shakespearean theatre group presents The Oldest Trees as an Elizabethan play.

2. Warm Up: Group Improvisations: Create a masquerade party where it’s difficult to recognize one another; there’s music and food. Create a wild party with eating, drinking, singing, jokes and laughter.

	                             Exploring/Creating Phase
	Exploring

(Suggested 0 minutes)
	This was done in Part 1.

	
	Review/Preview/ Vocabulary

(Suggested 5 minutes)
	1. Vocabulary: Elizabethan theatre, playwright, monologue, soliloquy, asides, The Globe Theatre

2. Journals: Several students share journals.

	
	Improvising/Inventing Story
(Suggested 0 minutes)
	This was done in Part 1.

	Sharing/Reflecting Phase
	Playmaking 

(suggested 30 minutes)
	Partners: Improvise moments from Shakespearean plays. 

1 – Juliet wants to make her own life decisions/her mother or father have arranged for her to marry a nobleman

2 – Malvolio wants to boss everyone around and make them be quiet/a partier (Sir Toby, Sir Andrew, Feste, Maria) want to have fun and won’t be told what to do. Share some of the scenes.

	
	Reflecting/

Journal Prompt

(Suggested 5 minutes)
	1. Journal: Write a note to your parents, as Romeo or Juliet, telling them you’re going to leave home to get married. Explain to them why you’re doing this and why it’s the right thing to do. Remember that your families have been bitter enemies for decades. OR Write a letter for Malvolio to find that describes all of the strange things he’s to do at the request of “Olivia.”
2. Homework: Continue research assigned period of theatre history and bring results to next class. 


Connections/Extensions: World History
Teacher Task: For the next lesson, teacher will provide time and encouragement for research.

LOS ANGELES UNIFIED SCHOOL DISTRICT

Arts Education Branch

DISCIPLINE:  THEATRE
Module Three: Theatre in the World: Theatre of today has traditions rooted in the history and cultures of Asia, Africa, Europe, and the Americas.
Sample Lesson # TEN 
                   LATIN AMERICAN THEATRE                         


                        Grade:    6
Standard: 3.2 Differentiate the theatrical traditions of cultures throughout the world, such as those in Ancient Greece, Egypt, China, and West Africa.
Student Objective: Will gain a basic understanding of Pre-Columbian Latin American theatre traditions.
Resources / Materials: Nametags, Music, Theatre History chart, pictures, colorful scarves, percussion instruments, student research, The Oldest of Trees by Marie L. Shedlock (SRA Theatre Connections)

	Opening Phase
	Gathering/

Warming-up

(Suggested10 minutes)
	1. Research Group: Students theatrically present information on Latin American theatre from research.

2. Warm Up: Working individually and simultaneously, move about as various characters from agricultural ritual such as: animals, insects, birds, butterflies, street peddlers, “sleep,” “death,” “abundance”

	                             Exploring/Creating Phase
	Exploring

(Suggested 10 minutes)
	1. Characters: Using a scarf, develop physical characteristics of stock characters such as: spirits of the dead, elements of nature, animals, warriors, knaves, sick person

2. Partners: Create tableaux of opposing archetype characters such as: healer and sick person, judge and prisoner, beggar and rich person, teacher and student, buffoon and wise man

3. Animate: Select one tableau and bring to life with music, dance and use of a scarf

	
	Review/Preview/ Vocabulary

(Suggested 5 minutes)
	1. Vocabulary: Pre-Columbian, buffoon, stock characters, archetype, dance-drama

2. History: Use audio-visuals and/or realia to build understanding of the period.

	
	Improvising/Inventing Story
(Suggested 10 minutes)
	Style: Using the Legend, The Oldest of Trees, students are divided into groups to stage it in a Latin American style. Rehearse.

	Sharing/Reflecting Phase
	Playmaking 

(suggested 10 minutes)
	Share: Groups present stories for class.

	
	Reflecting/

Journal Prompt

(Suggested 5 minutes)
	1. Journal: Compare and contrast the stock characters found I Pre-Columbian Latin American theatre with Commedia dell’Arte characters.
2. Homework: Continue research assigned period of theatre history and bring results to next class. 


Connections/Extensions: World History
Teacher Task: For the next lesson, teacher will provide time and encouragement for research.

LOS ANGELES UNIFIED SCHOOL DISTRICT

Arts Education Branch

DISCIPLINE:  THEATRE
Module Three: Theatre in the World: Theatre of today has traditions rooted in the history and cultures of Asia, Africa, Europe, and the Americas.
Sample Lesson # ELEVEN 
         THEATRE OF SPAIN’S GOLDEN AGE                         


          Grade:    6
Standard: 3.2 Differentiate the theatrical traditions of cultures throughout the world, such as those in Ancient Greece, Egypt, China, and West Africa.
Student Objective: Will gain a basic understanding of Spanish theatre traditions.
Resources / Materials: Nametags, Music, Theatre History chart, pictures, percussion instruments, student research, The Oldest of Trees by Marie L. Shedlock (SRA Theatre Connections), The Curtain Rises by Paula Gaj Sitarz

	Opening Phase
	Gathering/

Warming-up

(Suggested10 minutes)
	1. Research Group: Students theatrically present information on Spanish theatre from research.

2. Warm Up: Develop physical and vocal characteristics for allegorical characters such as: beauty, sin, jealousy, death, love.

	                             Exploring/Creating Phase
	Exploring

(Suggested 10 minutes)
	1. Characters: Become characters from specific classes: king, noblemen, commoners/peasants; perform activities related to duties and responsibilities of the class.

2. Code of Honor: Create tableaux reflecting duty of those defending their honor.

	
	Review/Preview/ Vocabulary

(Suggested 5 minutes)
	1. Vocabulary: autos sacramentales, carros, comedias, pundonor or “code of honor,” the stew pan,” archetype characters, allegory

2. History: Use audio-visuals and/or realia to build understanding of the period.

	
	Improvising/Inventing Story
(Suggested 10 minutes)
	Style: Using the Legend, The Oldest of Trees, students are divided into groups to stage it in a Spanish theatre style. Rehearse.

	Sharing/Reflecting Phase
	Playmaking 

(suggested 10 minutes)
	Share: Groups present stories for class. Separate audiences into sections for wealthy, common women, common men.

	
	Reflecting/

Journal Prompt

(Suggested 5 minutes)
	1. Journal: Describe the ways the Spanish “Code of Honor” was reflected in plays and characters. How did it feel to portray one of the allegorical characters?
2. Homework: Begin working on Performance Task. 


Connections/Extensions: World History
Teacher Task: For the next lesson, teacher will provide time and encouragement for preparation of Performance Task.
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