LOS ANGELES UNIFIED SCHOOL DISTRICT

Arts Education Branch

DISCIPLINE:  THEATRE

Module Three: Theatre in the World:  Theatre draws upon the many storytelling traditions of California.
Sample Lesson # ONE                Introduction to Storytelling                                                        Grade: 4   
Standard: 1.3 Demonstrate how voice (diction, pace, and volume) may be used to explore multiple possibilities for a live reading.
              2.2 Retell or improvise stories from classroom literature in a variety of tomes (gossipy, sorrowful, comic, frightened, joyful, sarcastic).

Student Objective: Understand and practice storytelling techniques.
Resources / Materials: name tags; music; nursery rhymes, DVDs of storytelling such as ArtSource: Classic Journeys or Tableaux of Contents featuring The Heroic Climb of Itsy-Bitsy Spider with David Novak or Songs and Stories of My People with Geri Keams or The Tale of Beatrix Potter, Peter Rabbit and Friends with Judith Helton; CDs of storytelling such as Around the World with Lou DelBianco or Abiyoyo with Pete Seeger; copies of the fable The Tortoise and the Hare , list of Storytelling Techniques
	Opening Phase
	Gathering/

Warming-up

(5 minutes)
	Teacher Demo: Storytell a selection of your choice.

	Exploring/Creating Phase
	Exploring

(15 minutes)


	1.  Listen: Listen to a storyteller on suggested CD. Discuss elements that made it interesting.
2.  View: Watch one or more storytellers and discuss techniques and styles used.
3.  Perform: Groups perform The Tortoise and the Hare in different styles: pantomime only, voice only, dance movement with music.

	
	Review/Preview/ Vocabulary

(5 minutes)
	1. Vocabulary: storytelling
2. Context: Storytelling uses specific techniques; selected literature and/or style determine which techniques to use.

	
	Improvising/

Inventing 

Story
(10 minutes)
	Interpretation: With partners or small groups, experiment storytelling several different nursery rhymes with a variety of tones such as gossipy, sorrowful, comic, frightened, joyful, sarcastic.

	Sharing/Reflecting Phase
	Playmaking 

(10 minutes)
	Share: Present some of the nursery rhymes.

	
	Reflecting/

Journal Prompt

(5 minutes)
	Journal: Describe some of the differences between “telling” and “reading” a story. What kinds of things does a storyteller need to do to prepare a story for telling?


Connections/Extensions: Language Arts; Public Speaking
Teacher Task: Show additional DVD examples of storytelling. Give students opportunities to “tell” portions of classroom stories.
STORYTELLING TECHNIQUES

1. Selecting the story

· length appropriate for audience

· subject of interest to audience

· storyteller MUST like the story

2. Placing the audience

· comfort level of listener important

· audience should feel like cohesive group

· performance space must be designated

3. Eye contact

· look directly at audience

· place characters during dialogue portions

4. Handling the “script”

· memorize the story

· put the story on a lectern or table

· make sure the reader’s face can be seen clearly

5. Vocal Techniques

· teller must be heard and understood

· change voice for each character

· vary pitch, volume, rate for emphasis and mood

· pausing is VERY effective

6. Characterization

· change voice for each character

· change body for each character

· give each character a place to focus

7. Physicalization

· indicate characters physically

· use pantomime 

· include movement when possible

8. Audience Participation

· entire group or selected members

· physical or verbal

· rehearsed or improvised

9. Dividing the Responsibility

· allow audience participants some creativity

10. Costumes and Props

· keep them simple

· help add variety

· can assist with cultural or historical context

LOS ANGELES UNIFIED SCHOOL DISTRICT

Arts Education Branch

DISCIPLINE:  THEATRE

Module Three: Theatre in the World:  Theatre draws upon the many storytelling traditions of California.
Sample Lesson # TWO       Native American Storytelling: Chumash                                                        Grade: 4   
Standard: 3.1 Identify theatrical or storytelling traditions in the cultures of ethnic groups throughout the history of California.
Student Objective: Experience Chumash storytelling and tell one of their legends.

Resources / Materials: name tags; music: Old Ways New Songs by Lew Silva; Chumash clapperstick (or homemade replica); Books: Chumash Indian Games by Travis Hudson and Jan Timbrook, The Rainbow Bridge by Audrey wood, The Rainbow Bridge by Kerry Nechodom; DVD of Geri Keams or other Native American storyteller; (optional: apparatus for playing hoop and pole game); pictures: Santa Cruz Island, Carpenteria, map of area
	Opening Phase
	Gathering/

Warming-up

(5 minutes)
	Enter to recorded Chumash music and participate in Chumash Welcoming Song (Hey hey hey hey hey hey Umguwa 8x and end with Hey umguwa, hey umgawa). Students repeat.

	Exploring/Creating Phase
	Exploring

(15 minutes)


	1.  Tradition: Either play or pantomime playing a traditional Chumash game such as hoop and pole (payas) or shinny.

2.  View: Watch DVD of Native American storyteller and discuss techniques used.

3.  Movement: Using music of Lew Silva, students move as important creatures of the Chumash world to honor them: bear, blackbird, fox, coyote, raccoon, swordfish, dolphin.

	
	Review/Preview/ Vocabulary

(5 minutes)
	1. Vocabulary: clapperstick (wansak), hoop and pole (payas), circularity (varies, character may begin and end in same place), polyvocalism (story told by more than one person)

2. Context: Storytelling in Chumash culture includes circularity, polyvocalism and audience participation.

	
	Improvising/

Inventing 

Story
(10 minutes)
	1. Read and share illustrations from The Rainbow Bridge books.

2. Discuss possible ways for telling the story. Options can include music, clapperstick.

3. Groups: Plan and rehearse way of telling the story.

	Sharing/Reflecting Phase
	Playmaking 

(10 minutes)
	Share: Present stories.

	
	Reflecting/

Journal Prompt

(5 minutes)
	Journal: Describe some of the unique qualities of Chumash storytelling. Do you prefer telling a story alone or with others? Explain.


Connections/Extensions: Language Arts; Public Speaking; California history

Teacher Task: Show additional DVD examples of storytelling. Give students opportunities to “tell” portions of classroom stories.

LOS ANGELES UNIFIED SCHOOL DISTRICT

Arts Education Branch

DISCIPLINE:  THEATRE

Module Three: Theatre in the World:  Theatre draws upon the many storytelling traditions of California.
Sample Lesson # THREE                  Mexican Storytelling: Corridos                                                        Grade: 4   
Standard: 3.1 Identify theatrical or storytelling traditions in the cultures of ethnic groups throughout the history of California.
Student Objective: Experience Mexican storytelling and tell a corrido.
Resources / Materials: name tags; music: el Corrido de Durango by Los Creadorez del Pasito Duranguense, El Senor Don Gato by Grupo Chiquitos, Senor Don Gato by Terri Thurman Finck, La Cucaracha by Louis Armstrong, La Cucaracha by Mariachi Garibaldi, La Cucaracha by Orquesta International de Ninos; Books: Senor Don Gato illustrated by John Manders; DVD: Corridos y Canciones del Pueblo; pictures: Pancho Villa; What is a Corrido? Info sheet
	Opening Phase
	Gathering/

Warming-up

(5 minutes)
	Enter to recording of Senor Don Gato. Teacher leads warm up performing simple pantomime of lyrics.

	Exploring/Creating Phase
	Exploring

(10 minutes)


	1.  View: Watch selections from DVD. Discuss techniques used in telling the stories: music, spoken word and movement.

2.  Movement: Using words from El Corrido de Durango, pantomime a portion of the life of Pancho Villa. Repeat pantomime to recorded version.

	
	Review/Preview/ Vocabulary

(5 minutes)
	1. Vocabulary: corrido, ballad, hero

2. Context: The corridos form contains everyday language, specific structure, traditional content is actual events usually with famous heroes.

	
	Improvising/

Inventing 

Story
(15 minutes)
	1. Read and share illustrations from Senor Don Gato book.
2. Interpret different recordings of La Cucaracha through movement.

3. Groups: Select one of the three corridos, plan and rehearse a presentation. Divide the responsibilities of music (singing), telling the story, and pantomiming the actions.

	Sharing/Reflecting Phase
	Playmaking 

(10 minutes)
	Share: Present stories.

	
	Reflecting/

Journal Prompt

(5 minutes)
	Journal: Describe some of the unique qualities of the corridos. Which type of storytelling do you prefer – Chumash legends or Mexican corridos? Explain your opinion.


Connections/Extensions: Language Arts; Public Speaking; California history

Teacher Task: Show additional DVD examples of storytelling. Give students opportunities to “tell” portions of classroom stories.
Info Sheet 

What is a Corrido?

The corrido is a musical form developed in Mexico during the 1800s and originally sung throughout the country. Although still popular in Mexico, over time it became known as “musica de la frontera” (border music) because it was especially popular along both sides of the U.S.-Mexico border. The musical-poetic form continues to be popular wherever Mexicans and Mexican Americans live.

LANGUAGE

The following elements characterize the language in corridos:

· Corridos are stories told in poetic form and sung to simple, basic music, much like English ballads.

· Corridos use common, everyday language.

· Although traditional corridos were always in Spanish, in recent years some have appeared in English as well, or have mixed the two languages.

· The audience, if addressed, is always addressed politely.

· The tone can vary from sincere to satirical.

STRUCTURE

The stories that corridos tell, either fictional or historical, must be sung in the vernacular language of the people in order to be remembered (whether in English, Spanish or a mixture). There is some variation in the poetic form, but most corridos have the following structure:

· 36 lines (6 stanzas of 6 lines each or 9 stanzas of 4 lines each)

· 7 to 10 syllables per line (sometimes the lines are repeated)

· Rhyme scheme that varies but most commonly uses an ABCBDB form in a six-line stanza or ABCB in a four-line stanza. (Sometimes couplets are used: AABB.)

· By tradition, the first stanza provides a setting for the story by either giving a specific date or naming a place.

CONTENT

The traditional historical corrido told about actual events, especially the exploits of famous heroes or the tragic deaths of individuals fighting unjust authorities. When corridos became more commercially exploitable, some became mostly fictional. Today, a corrido can be about almost anything. These are some of the popular subjects:

· Animals (such as racehorses or roosters)

· Migration and migrant labor

· Social and political events

· The struggles of everyday life along the border

· Humorous occurrences or relationships

· Catastrophes

· Hometowns and regions

· Miraculous events

· Local or national heroes
Created by ArtsEdge, The Kennedy Center. Materials may be reproduced for educational purposes.
LOS ANGELES UNIFIED SCHOOL DISTRICT

Arts Education Branch

DISCIPLINE:  THEATRE

Module Three: Theatre in the World:  Theatre draws upon the many storytelling traditions of California.
Sample Lesson # FOUR              Japanese Storytelling:  Rakugo                                                    Grade: 4   
Standard: 3.1:  Identify theatrical or storytelling traditions in the cultures of ethnic groups throughout the history of California.

Student Objective: Experience Japanese storytelling form of Rakugo.
Resources / Materials: name tags; music; A Kid’s Guide to Asian American History by Valerie Petrillo, Bill Crowley YouTube demo; The Story of the One Inch Boy adapted by Lisa Blau; Under the Cherry Blossom Tree by Allen Say; The Boy of the Three-year Nap by Dianne Snyder; fans; cloths or hand towels; cushion for sitting

	Opening Phase
	Gathering/

Warming-up

(5 minutes)
	1. Body and Imagination: a. practice sitting with legs folded under. (seiza)  b.  Use emotional gestures with movement limited to up-down, forward-backward on knees.

2.  Voice: a. Make humorous vocal sound effects such as slurping, burping, crashing, sneezing, splashing, gulping, moaning, snoring, etc. b. Use different emotions with dialogue from Japanese stories: “Why are they so happy? Bah!” “He’s gone mad!”  “I am brave and clever! Please let me serve you!”

	Exploring/Creating Phase
	Exploring

(10 minutes)


	1.  Context: Teacher shares Japanese contributions to California History. (use A Kid’s Guide to Asian History.) 

2.  Example: View Bill Crowley demo on YouTube or teacher demonstrates Rakugo storytelling conventions. 

3.  Props: Whole class-circle.  “This is not a fan/cloth this is a… (pantomime using prop as something else).

	
	Review/Preview/ Vocabulary

(5 minutes)
	Vocabulary: Rakugo (Japanese verbal entertainment): Lone storyteller sits on stage, uses only paper fan (called a sensu) and small cloth (called a tenugui) in seiza position.  Tells comical story involving dialogue with two or more characters)  Seiza (sitting position on knees)

	
	Improvising/

Inventing 

Story
(10 minutes)
	1. Read/storytell one or more of the following: Under the Cherry Blossom Tree , The Story of the One Inch Boy, The Boy of the Three-Year Nap.
2. With partner, student chooses one of the stories and retells rakugo style to partner.

	Sharing/Reflecting Phase
	Playmaking 

(15 minutes)
	Students individually share story or parts of story for rest of class. Suggestion: Give students different sections of the stories and share them in sequence.

	
	Reflecting/

Journal Prompt

(5 minutes)
	Journal: What did you most enjoy about rakugo storytelling?  What was challenging or difficult? Explain your answers.




Connections/Extensions: Language Arts; California History

Teacher Task: Review with students storytelling traditions from lessons in this module. (Corridos, Native American, Rakugo)
LOS ANGELES UNIFIED SCHOOL DISTRICT

Arts Education Branch

DISCIPLINE:  THEATRE

Module Three: Theatre in the World: Theatre draws upon the many storytelling traditions of California.

Sample Lesson # FIVE (1 of 3 melodrama)    Introduction to Melodrama
                                                  
 Grade: 4   
                                                                    
Standard: 1.1: Use the vocabulary of theatre, such as plot, conflict, climax, resolution, tone, objectives, motivation and stock characters, to describe theatrical experiences.

Student Objective: Understand the conventions and techniques of Melodrama.

Resources / Materials: Name tags; music; DVD/video; images of stock characters; Del Sarte images

	Opening Phase
	Gathering/

Warming-up

(3 minutes)
	Whole Group: Follow the leader (teacher) in big, exaggerated movements to melodrama music (oleo songs)

	Exploring/Creating Phase
	Exploring

(10 minutes)


	1. Body & Imagination:  Walkabout using leading centers for melodrama stock characters. (example: Hero leads with chest; Heroine with toes; Villain with chin; Old Person with forehead; Bumbling Side-kick with knees)

2.  Voice:  Vocalize stock dialogue for each character. (Example: Heroine: “No, no, a thousand times no!  I love another.”; Hero:  “I’ll save you, Nell!”; Villain:  “Curses! Foiled again!”; Old Person: “I’ll never leave the farm!”; Bumbling Side-kick: “ Oops, sorry about that Boss.”)

	
	Review/Preview/ Vocabulary

(10 minutes)
	1. Vocabulary:  Hero, Villain, Heroine, Old Person, Bumbling Side-kick, Exaggeration, Melodrama; Review:  Tableau(x)

2. Context: Melodrama performances often included an olio (variety acts). This shows a direct connection with the popular vaudeville.

	
	Improvising/

Inventing 

Story
(8 minutes)
	A/B Improvisations: (switch parts after each) 1) A-Wind sound effects, B-Hero walking through storm;  2)  A-on-coming train sound effects, B-Heroine tied to railroad tracks; 3) A-Raging fire sfx, B-Bumbling Side-kick trapped in burning barn.  

A/B Tableaux:  1) A-Hero with flowers, B-Heroine accepting bouquet; 2)  A-Villain threatening Old Person, B-Old person defying Villain; 3) A- Heroine begging for mercy, B- Villain demanding marriage; 4) A-Bumbling Side-kick apologizing, B- Villain reprimanding Side-kick

	Sharing/Reflecting Phase
	Playmaking 

(15 minutes)
	With partner, choose one of the Del Sarte image cards. Recreate the 2-character tableau. Bring tableau to life using dialogue and showing conflict. End with original tableau. Share out. 

	
	Reflecting/

Journal Prompt

(4 minutes)
	Journal:  Which of the melodrama stock characters would you like to play? Why?


Connections/Extensions: California History; Language Arts
Teacher Task: Show parts of Pioneer Dramatist DVD (Hisses and Boos) or other resource material to reinforce Melodrama lesson.

LOS ANGELES UNIFIED SCHOOL DISTRICT

Arts Education Branch

DISCIPLINE:  THEATRE

Module Three: Theatre in the World:  Theatre draws upon the many storytelling traditions of California.

Sample Lesson # SIX (2 of 3 melodrama)    Melodrama Development                                                             Grade: 4   
Standard: 1.2 Identify a character’s objectives and motivations to explain that character’s behavior.

Student Objective: Practice developing conventions and techniques of Melodrama.

Resources / Materials: name tags, music, DVD “Hisses and Boos”; Dudley Do Right DVD; Del Sarte images; audience participation signs (hiss, boo, applause); “The Rent” scripts

	Opening Phase
	Gathering/

Warming-up

(5 minutes)
	1. Body and Imagination: Walkabout as different stock melodrama characters with signature music for each (Hero; Villain; Heroine; Old Person; Bumbling Side-kick).

2.  Voice: Practice stock character dialogue (“Curses! Foiled again!”; “ I’ll save you, Nell!”; “We’ll never leave the farm!”; “My hero!”; “Oops, sorry about that, Boss.”).

	Exploring/Creating Phase
	Exploring

(10 minutes)


	1.  Show parts of DVDs to explore characters’ objectives and motivations.
2.  In 2 parallel lines facing one another, (each student with different character), students walk toward partner, meet in the middle, exchange character walks and voices, continue on to opposite side of room. Repeat.

	
	Review/Preview/ Vocabulary

(5 minutes)
	1. Vocabulary: review: Stock Characters, Melodrama, Exaggeration; New: Scenario



	
	Improvising/

Inventing 

Story
(10 minutes)
	1. With a partner or small group, choose a nursery rhyme or simple folktale.

2. Act out the story, using melodramatic characters and style. (example: Humpty Dumpty as Heroine; horses as Bumbling Side-kicks; men as heroes; wall as Villain)

	Sharing/Reflecting Phase
	Playmaking 

(15 minutes)
	1. Teacher Demo: act out (storytell) “The Rent” using melodramatic style.

2. Small groups (5-6): Students read script of “The Rent,” choose roles, practice reading.

3. Share:  Groups present reading to the class (practice use of Hiss/Boo, Applause signs).

	
	Reflecting/

Journal Prompt

(5 minutes)
	Journal: List the plot points (events) of “The Rent.” Write your character’s dialogue and action.

Discuss:  Next week when presenting “The Rent,” no scripts!  Exact memorization not required!




Connections/Extensions: Language Arts; California History

Teacher Task: Allow time during the week for groups to rehearse “The Rent.”

LOS ANGELES UNIFIED SCHOOL DISTRICT

Arts Education Branch

DISCIPLINE:  THEATRE

Module Three: Theatre in the World: Theatre draws upon the many storytelling traditions of California.

Sample Lesson # SEVEN (3 of 3 melodrama)   Melodrama Performance




Grade:  4   
                                                                         
Standard:  2.1: Demonstrate the emotional traits of a character through gesture and action.


               3.1: Identify theatrical or storytelling traditions in the cultures of ethnic groups throughout the history of California.

               4.1: Develop and apply appropriate criteria or rubrics for critiquing performances as to characterization, diction, pacing, gesture, and movement.
Student Objective: Perform a melodrama play, using the conventions and techniques of melodrama.

Resources / Materials: name tags; music/sfx; audience signs; costume pieces/props
	Opening Phase
	Gathering/

Warming-up

(5 minutes)
	1. Enter as the stock character each actor is playing.

2. Whole group: In a circle, each student (solo) says a line and does a gesture of his/her stock melodrama character.

	Exploring/Creating Phase
	Exploring

(7 minutes)


	Groups select props and costume pieces for their performance of “The Rent.”

(Suggestion: appoint one student from each group to select from the costume/prop area.)



	
	Review/Preview/ Vocabulary

(5 minutes)
	1. Vocabulary:  Ensemble

2. Develop Criteria: Make criteria chart to evaluate ensemble performances.

	
	Improvising/

Inventing 

Story
(5 minutes)
	Groups rehearse the play.



	Sharing/Reflecting Phase
	Playmaking 

(20 minutes)
	 Each group presents their performance of “The Rent.”

	
	Reflecting/

Journal Prompt

(8 minutes)
	Evaluation:  Using 4, 3, 2, 1 rubric and criteria chart, each ensemble (group) evaluates themselves.

Journal: What did you enjoy most about acting in the melodrama?  What was your greatest challenge? Explain your responses.


Connections/Extensions:  California History; Language Arts; Cooperation/Communication skills

Teacher Task: Review storytelling traditions explored in this module.
