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A. Introduction

The District issued a Request for Proposals (RFP) for Arts Community Partnership with
the goal of contracting a “bench” of vendors/providers to provide Arts community
partnerships to enhance, support, and amplify the efforts district wide of the Arts



Education Branch. The arts allow students to involve their whole selves, stretching and
challenging their sensibilities and critical thinking skills, and encouraging personal
enrichment. In an arts curriculum enhanced by learning with and attending the
performances of our community arts providers, students grow in their relationship and
understanding of their place within our great city, our nation and the world.

The Arts Community Partnership RFP provides an opportunity for the Los Angeles arts
community to develop in-school programming contracts that meet the teaching and
learning goals in arts education for the District. Qualifying individuals, organizations,
agencies, ensembles, and other entities will design, describe, and propose their services,
fees, structure, and deliverables for the learning community of the District. While there is
no funding attached to the contract, it does provide successful applicants with the
necessary vetting and permissions to provide arts education services at schools
throughout the District. Funding for arts education services is the responsibility of the arts
organization and/or school site.

Multiple vendors were selected to provide Arts professional services in four disciplines
below.

e Discipline 1 — Dance

e Discipline 2 — Music

e Discipline 3 — Theatre/Film

e Discipline 4 — Visual Arts/Media Arts

B. Contracting Procedure for Arts Community Network:

Principals and other responsible staff should review the selection of approved Arts
Community Network (ACN) vendors to obtain information on Scope of Work and
pricing.

Ariba Purchase Requisition requests should be accompanied by a Work Order as
required by the ACN contract.

Step by Step Instructions:

1. Contact a vendor that offers services of interest to you based on their scope of
work. Obtain a quote, determine the scope of services to be provided, and the
period of performance for the services.

2. The vendor will submit a Work Order to the school site for their signature as
stipulated by their contract. The Work Order willinclude 1) the vendor's signature,
2) contract number, 3) scope of services, 4) period of performance, and 5)
maximum amount for the work order.



3. Submit the signed Work Order to the Arts Education Branch for approval. Email
the Work Order to Maria Hoskins at mdh1727@lausd.net. Copy Jantré Christian
(jantre.christian@lausd.net) and Shana Habel (shana.habel@lausd.net).

4. Once approved, the Work Order will be returned to the school site to be submitted
with the Purchase Requisition.

5. Confirm with the vendor that they received the purchase order. No services can
begin until the purchase order has been received.


mailto:mdh1727@lausd.net
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C. List of Art Community Partnership Providers

Vendor

Vendor Name Contract # Number Discipline Contact Email
4400009314/

24th Street Theatre C840 1000003541 3 theatre@24thstreet.org

A Place Called Home C6752 1000027982 1,4 grants@apch.org

Aimee Art Production C7015 1000006424 3 aimeeartproductions@gmail.com
4400009315/

Angels Gate Cultural Center Cc841 1000011133 4 amy@angelsgateart.org

ArtsUP LA C7018 1000011177 4 bcaldwell@ArtsUpLA.org
4400009316/

Ballroom Madness C2992 1000011174 1 dponickly@gmail.com

Brains and Motion Education, Inc. C7021 1000022120 2,3 lori.todd@brains-and-motion.com

Chloe and Maud Foundation, Inc. C7023 1000027158 1 maud@chloeandmaudfoundation.org

Collage Dance Theatre dba 4400009318/

Heidi Duckler Dance Theatre C842 1000012130 1 INFO@HEIDIDUCKLER.ORG

Community Partners for LA Commons C7024 1000001991 4 alicia.lara@communitypartners.org

Conga Kids C7028 1000013082 1 barbara@congakids.org

Create Now, Inc. C7029 1000011628 1,2,4 brandon@createnow.org
4400009319/

Dance And Dialogue C3981 1000012343 1 rickaddanceanddialogue@aol.com

East West Players, Inc. C7032 1000026896 3 kjohnson@eastwestplayers.org
4400009380/ giovanna@enrichmentworks.org

Enrichment Works C2294 1000011173 3 dwbabcock@enrichmentworks.org

ETM-LA Inc. dba 4400009400/

Education Through Music C855 1000002813 2 vlanier@etmla.org

Festival of New American Musical dba 4400009381/

Foundation of New American Musical C5966 1000011970 2,3 deirdre.marlowe@gmail.com
4400009403/

Fostering Dreams Project C2998 1000018353 2 melanie@fosteringdreamsproject.org



mailto:theatre@24thstreet.org
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Fresh Films, Inc.
Geffen Playhouse
Grand Vision Foundation

Guild Opera

Guitars In The Classroom
Heart of Los Angeles Youth, Inc.

Inner-City Arts

Institute of Contemporary Art,
Los Angeles

Invertigo Dance Theatre

Jerome Vincent Carter dba Inspiration
52

Joseph Abbate dba Gypsy Services
LA Promise Fund

Lead Guitar

Los Angeles Choreographers &
Dancers Inc.

Los Angeles Master Chorale
Lucas Museum of Narrative Art
Mariachi Women's Foundation
Musicians at Play Foundation Inc.

Oasis Companies International dba
Oasis Center International

C7033
4400010708/
C364
4400009382 /
C843
4400009399/
C854
4400009383/
C844
C7036
4400009384 /
C845

4400009405
4400009613

C7022
4400009385/
C2995

C7037

4400009401/
C856

4400009386/
C846
4400009387/
C847

C7040
C7041
C7051

C7052

1000027526

1000010058

1000009771

1000018554

1000010475
1000022099

1000004972

1000013244
1000020598

1000004666

1000012294
1000007018

1000017886

1000005129

1000007802
1000027151
1000024818
1000027808

1000020326

3,4

[EEN

NN BN

1,4

kellifeigley@freshfilms.org
briana@geffenplayhouse.org
sukari@grandvision.org

guildopera@gmail.com

gail@guitarsintheclassroom.org
jess@guitarsintheclassroom.org

cwood@heartofl a.org

nancy@inner-cityarts.org
collette@inner-cityarts.org

ahisa@theicala.org
CHELSEA@INVERTIGODANCE.ORG

jerome@lInspiration52.0rg

info@gypsyfolkensemble.com
LeslieA@lapromisefund.org

jennifer@leadguitar.org
HOLLY@LEADGUITAR.ORG

louisehr@lachoreographersanddancers.org

lbeard@lamc.org
leonorxperez@gmail.com
kelly.williams@lucasmuseum.org
april@musiciansatplay.org

davida@muralcolors.com


mailto:guildopera@gmail.com
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Pitstop LLC dba Minibop Music

PS Arts
Rediscover Center, Inc.

Robbie Colley dba
Play'N Around Theater Company

San Pedro City Ballet
School Yard Rap LLC

Social And Public Art Resource Center

Southland Sings
Spirit Series, Inc.
STEM from Dance

Symphonic Jazz Orchestra

The Actor's Gang
The Bloom Arts Foundation, Inc.

The Gabriella Foundation
The Harmony Project

The Heart Project ArtworxLA

The Lee Strasberg Theatre & Film
Institute

The Michael's Daughter Foundation

The Music Center
The Plus Me Project
The Sacred Fools Theater

C7042
4400009388 /
C848

C7055

C7057
4400009389/
C1395
C7059
4400009398 /
C1396
4400009390 /
C849
C7060
C7061
4400009391/
C850
4400009392/
C851
C7062
4400009393/
C852
C7063
4400010707/
C363

4400009402/
C1507

C7064
4400009404 /
C2999

C7065
C7066

1000026596

1000001173
1000015488

1000028978

1000002134

1000011197

1000006590
1000004563
1000027153

1000011171

1000000960
1000021901

1000014951
1000002940

1000014598

1000020318
1000027145

1000005292
1000007701
1000016322

2,3

1,2

marsha@minibopmusic.com

guillaume.wateau@psarts.org
jonathan@rediscovercenter.org

playnaround@me.com

cinderella61l@cox.net
schoolyardrap@gmail.com

carlos@SPARCINLA.ORG

acnoriel@mac.com
richards@spiritseries.org
yamilee@stemfromdance.org

mitch@sjomusic.org

luis@theactorsgang.com
radhikafliegel@bloomartsfoundation.org

jmiele@everybodydance.org
natalie@harmony-project.org

info@artworxla.org

PAUL@STRASBERG.EDU
ciera@michaelsdaughter.org

mturner@musiccenter.org
richard@theplusmeproject.org
sfmanagingdirector@sacredfools.org


mailto:yamilee@stemfromdance.org
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The Shakespeare Center of Los Angeles,
Inc.

The Unusual Suspects
Theatre of Hearts, Inc.
Theater Works USA
UniverSOUL Hip Hop

Versa-Style Dance
Woodcraft Rangers

Young Producers Group, Inc.
Young Storytellers
1 Dance

2 Music
3 Theatre/Film

Discipline Legend:

C7067
4400009394 /
C2996
4400009850 /
C862
4400010722/
C366
4400009396 /
C853
4400010720/
C365
C7068
4400009397/
C2997
4400010721/
C1306

4 Visual/Media Arts

1000003045

1000011965

1000008680

1000007911

1000010130

1000012175
1000005603

1000010775

1000000613

louis.fantasia@gmail.com
melissa@theunusualsuspect.org
info@theatreofhearts.org
ndean@twusa.org
info@universoulhiphop.com

cynthia@versastylepec.org
csalinas@woodcraftrangers.org

lawrence@youngproducersgroup.com

bill@youngstorytellers.com
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D. OVERALL STATEMENT OF WORK

LOS ANGELES UNIFIED SCHOOL DISTRICT

SECTION |

STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call
for arts community partnerships in order to enhance, support, and amplify the efforts
district wide of the Arts Education Branch. The arts allow students to involve their whole
selves, stretching and challenging their sensibilities and critical thinking skills, and
encouraging personal enrichment. In an arts curriculum enhanced by learning with and
attending the performances of our community arts providers, students grow in their
relationship and understanding of their place within our great city, our nation and the
world. When community artists and organizations work directly in the classroom, it
becomes a vibrant learning environment where ongoing access to the artistic and cultural
treasures of the Los Angeles community is no longer unattainable. An arts education
stewarded by a combination of classroom teachers, arts teachers, parents and a
collaborative arts community guarantees students access to a world of creative thinking,
learning and growing.

The Arts Community Partnership RFP provides an opportunity for the Los Angeles arts
community to develop in-school programming contracts that meet the teaching and
learning goals in arts education for the district. Qualifying individuals, organizations,
agencies, ensembles, and other entities will design, describe, and propose their services,
fees, structure, and deliverables for the learning community of the District. All applicants
who meet the criteria and requirements for the arts community network may develop a
contract with the district for arts education services, K-12, focusing on student learning.
While there is no funding attached to the contract, it does provide successful applicants
with the necessary vetting and permissions to provide arts education services at schools
throughout the District. Funding for arts education services is the responsibility of the arts
organization and/or school site.

Schools may enter into work orders under contracts established via this Request For
Proposal. Schools shall initiate Work Orders, as per Attachment |, to request the services
as outlined in this Statement of Work. All Work Orders shall be submitted to the Arts
Education Branch for approval prior to start of services.

2.0 Requirements

The contractor shall:

1. Design and implement a program in Dance, Music, Theatre/Film, and/or Visual
Arts/Media Arts to be delivered during the school day after school or on weekends,



excluding holidays with focused arts education activities including residencies,
workshops, master classes, and performances, exhibitions to deepen and extend
arts learning for students in the District. Programs will need to adhere to a
standards-based arts curriculum supported by the AEB’s Arts Instructional Guides
and the CA Visual and Performing Arts Standards. Programs need to take into
account and be relevant to students’ life experience and culture and promote
students’ access to 21st century skills: creativity, problem solving, critical thinking
and collaboration. Contractors are encouraged to articulate how their programs
would support collaboration among classroom teachers, arts specialists and
community arts partners.

Develop and provide materials and resources for students and teachers including
arts based materials, curriculum resources, and transportation required for
students. Contractor shall be responsible for providing the necessary equipment,
materials, supplies, etc.

Meet the needs of all students, with varying abilities, through differentiated learning
experiences, and represent the cultural and linguistic diversity of the District.

Provide appropriate planning time in order to ensure successful collaboration at
the school site between arts providers, classroom teachers, and administrators,
and allow for adequate preparation for the school site prior to each event. LAUSD
teacher holding the correct CA State Teaching Credential for the course must be
present during all instruction and will be the teacher of record.

Make arrangements, monitor, and communicate with the Arts Education Branch
on an ongoing basis to ensure successful implementation of programs; participate
in two Professional Development opportunities provided by the Arts Education
Branch in order to share and promote programs within the larger LAUSD education
community.

If any online platforms are used in instruction, they must be UDIPP approved prior
to the execution of contract. All online platforms should support standards-based
learning in the discipline and also support the ITSE standards (please describe it
in detail).

3.0 Deliverables

Arts Community Partnership programs shall include:

1.

Instructional time during the school day after school or on weekends, excluding
holidays with students taught by experienced teaching artists who have
appropriate pedagogical content knowledge with the CA VAPA Standards. May
include Professional Development with teachers.



2. Appropriate planning time for greater coherence and collaboration at the school
site level.

3. Culmination events that demonstrate high professional and artistic standards and
involve families, students, and school community members.

4. Resources, materials, and transportation that expand an arts learning experience
for students.

Program Evaluation

Evaluation of programs will be conducted through site observations by staff from the Arts
Education Branch.



E. SUMMARY OF SERVICES AND PRICES

24 Street Theatre
Contract No. C840 / 4400009314

24 Street Theatre
Discipline: THEATRE

1.0 Scope

The contractor shall provide Theatre programming to LAUSD K-5 Grade students with focused arts
education activities through their in-school arts education program. Programs provide in-school workshop
and field trip program that 15 designed to unleash children's creative potential, whilk teaching the California
Visual and Performing Arts (VAPA) Standards_ utilizing a standards- based curriculum. and supporting the
Arts Education Branch (AEB) Arts Instructional Guides.

2.0 Requirements

The Contractor shall:

1. Provide their Enter Stage Right, Virtual Enter Stage Right, and ICE programs. All programs
shall align with math (students use percentages to figure lighting levels), history (a scene
highlighting early California is created with students) and other curricular areas. Program
shall support several of the Common Core Standards, such as English Language Arts, as
starytelling, listening, and language are key elements of theatre. The program shall begin
with an in-class workshop conducted by a 24* S5Treet Theatre expert teaching artist. The
workshop is designed to prepare students for the upcoming field trip to 24" STreet Theatre, a
two-hour participatory experience during which they will become part of the performance,
applying improvisation skills learned in the classroom while performing with professional
artists, musicians and technical personnel. The teaching artists shall return to the classroom
within a week for another in-school workshop.

]

Provide all matenals and resources necessary for full participation in ESR, VESR, and ICE
programs, including transportation, supplies, and an online Curmiculum Guide for teachers,
which extend the arts leaming process beyond the in-school workshop, online workshops and
field trip. Every student shall receive a souvenir playbill and Dramatic License.

3. Coordinate with classroom teachers and administrators and communicate with the AEB on
an ongoing basis throughout the duration of the program. 24th STreet Theatre staff shall work
with each individual schoal site to schedule the in-class workshaops and the field trip
component. Teachers shall be surveyed before the Pre and Post so that the teaching artist
can incorporate teachers' current areas of study into the workshops. Any special needs of
the classroom shall be discussed. Staff shall follow up with teachers and administrators for
post-program evaluations. 24th STreet Theatre's Teaching Artists shall work to include teachers
in the workshops, highlighting teachers' theatre skills and hanaring them in front of their
students whenever possible. Teachers shall also be brought on stage to take part of the field
trip component.

3.0 Deliverables

Instructional Components:
o Enter Stage Right will provide two (2) 45-minute classroom workshops and one (1) two-hour theatrical field
trip expenience for up to three classrooms or approximately 100 students.

o Virtual Enter Stage Right will provide two (2) 45-minute synchronous online workshops and four asynchronous



24t Street Theatre
Contract No. C840 / 4400009314

theatre videos with curmculum for up to six classrooms or approximately 200 students.

o ICE Field Trip will provide one (1) 45-minute pre-field trip classroom session, one (1) 60-minute live stage
production of ICE, and one (1) 45-minute post-production discussion with the ICE director and cast.

Performance/Assemblies/Professional Development/Exhibitions Components:
o Enter Stage Right will provide one exclusive two-hour Enter Stage Right performance for each participating
school at 24th Street Theatre.
o Virtual Enter Stage Right will provide two interactive synchronous performance/assemblies and four
asynchronous theatre videos with curriculum.
o ICE field tnps will provide one 60-minute live presentation of ICE.

+ Collaborative Planning/Meetings Components: 24th Street Theatre staff will coordinate the in-school and
online workshops and field trips with each individual school's principal, administrators and teachers via a
minimum of one (1) phone meeting, and detailed email comespondence. 24th Street staff is always available
to meet with principals and coordinators onsite as well, if preferred.

+ Offsite/Field Trip Components: 24th Street Theatre will provide one (1) two-hour field trip to the theatre,
including bus transportation by an LAUSD-approved bus company for the Enter Stage Right and ICE
programs. All bus booking and day-of coordination will be handled by 24th Street staff.

Resources/Matenals: Enter Stage Right-24th Street Theatre will provide all program matenals

of a theatre playbill, a “Dramatic License” for each student and teacher, and curriculum guide. Virtual Enter
Stage Right- 24th Street Theatre will provide online curriculum and resources. ICE- 24th Street Theatre will
provide a theatre playbill and a “Dramatic License” for each student and teacher.

+ Special Reguirements: None. The in-school workshops will take place in each school's classrooms or online.
Field trip components will take place at 24th Street Theatre, a fully compliant ADA facility.

+ Total Number of Schools Served: o Enter Stage Right - 70 in-person programs
o Virtual Enter Stage Right - 70 online programs
o ICE Field Tnp Program - 20 in-person programs

» Total Number of Students Served: o Enter Stage Right — 7,000 students
o Virtual Enter Stage Right - 14,000 students
o ICE Field Trip Program — 2,000 students

» 24th Street Theatre served 126 LAUSD ACN schools in the 2017/2018, 2018/2019 and 20192020 school
years. In the current school year, the theatre has served more than 2,000 students from 33 ACN schools in
fall 2020 via the Virtual Enter Stage Right program, all of which were deemed highest or high need by the
Arts Equity Index. Enter Stage Right is open to serving any and all schools, up to 70 in-person programs
and 70 online programs annually. Similarly, |CE can serve up to 20 schools per school year.



24t Street Theatre
Contract No. C840 / 4400009314

24 Street Theatre
Art Discipline: Theatre

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

Number
{how much Services Per
« Total
Services Per School time? How Hourly Rate chas Sub - Tota
often?)
2w 45 i In-schood 2 w25 min In=
Instructional Time with Students cha 3 ’hﬂ::w 575.00 '::: “m'::‘: 5337.50
roam==2 5 hours ClEmrnams
E Bi S-mamute stage
Performances/Exhibitions/Assemblles/ PD ﬂm“:“ 900.00 production and 800.00
Warkshops {Zhowsniome | 900 Wominute $1,800.
thestre tour
Schecule pre- ard
Collaborative Planning/Meetings '“"'I"““':"” $25.00 |, '”’M"g:ﬂ §25.00
and field trip
Faa Tea Foaid Trip
Offsite/Field Trips/Location Tramzzortation S500.00 Tranzportation 5$1,000.00
2 buses x 5500 x 1 2 buzes x 5500 x
e 1 g
Eescu rces/Materials/ Rental costs if *capital® type [g"‘w'_:'ti“:"l $200.00 : h::::m $400.00
items (ex. Performance stage, instruments, etc ) wime)
Total Number of Schools Served: 70 Total Fees per Program: 53,562.50

Total Number of Students Served: ~_7.000




24t Street Theatre

Contract No. C840 / 4400009314

Virtual Enter 5tage Right Program
Budget Breakdown

Number
Services Per School howmuch | . riyRate | S2VI0eSPEr | o b Tomal
time? How Class
often?)
2 ¥ 45 min. Online 2 ¥ 45 min. In-
Instructional Time with Students Ela:;x:f;ﬁ'ﬁ_ $225.00 sthaol workshaps $2,025,00
rooms=9 hours
Perf fExhibitions/Assemblies/ PD e e g
erformances/Exhibitions fassemblies Right streaming & streaming
Workshops Performance 5200'00 video segments $2DD'DD
{1 howrs x 1 fime]
Schedule pre- and
: . . Phone mestings to post-program
Collaborative Planning/Meetings collsborate $25.00 online seceions. 525.00
Offsite/Field Trips/Location
; rw T Curriculum activity
_F{esc:-urces,u"Mate rials/ Rental costs if "capital” type development $100.00 $100.00
itemns (ex. Performance stage, instrurments, etc.)
Total Number of Schools Served: 70 Total Fees par Program: 52,350.00
14,000

Total Number of Students Served:



24t Street Theatre
Contract No. C840 / 4400009314

ICE Field Trip Program

Budget Breakdown
Mumber
Services Per School howmich | o iy nate | SEMVicesPer | o ronal
time? How Class
often?)
1x 45 min. In-schoo 13 45 min. In-
Instructional Time with Students “ﬂﬁrfi;ﬁss $75.00 ;;':?EL::]D:I":T]_,' 5168.75
rooms=2.25 hours classrooms
ICE G0-mimnute siage
Performances/Exhibitions fassemblies/ FD Performance production and
Workshops [2 hours x 1 time] $500.00 a5-minute $1,800.00
discussion
schedule pre- and
. f " Phone mestings to post-field trip
Collaborative Planning/Mestings o bare 525.00 Flasinlei $25.00
and field trip
Field Trip FiEIdTriP
Offsite/Field Trips/Location Transportation 5500.00 Transportation 51,000.00
2buses k5500 % 1 2 buses x 5500 x
time A time
. cETa hy
Besources{hn‘laterlalsf Rental costs if "capital” type 2 MUF:S"'“I_;M 1 $200.00 2 n;tnhzca:rp:ncy $400.00
items (ex, Performance stage, instruments, etc.) fime)
20 Total Fees per Program: §3,393.75

Total Number of Schools Served:

Total Number of Students Served: 2,000




A Place Called Home
Contract No.C6752

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
commumity partnerships in order to enhance, support, and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to involve their whole selves, stretching and
challenging their sensibilities and critical thinking skills, and encouraging personal enrichment. In
an arts curniculum enhanced by learming with and attending the performances of our commumity
arts providers, students grow in their relationship and understanding of their place within our great
city, our nation and the world. When community artists and organizations work directly in the
classroom, 1t becomes a vibrant learning environment where ongoing access to the artistic and
cultural treasures of the Los Angeles community 1s no longer unattainable. An arts education
stewarded by a combination of classroom teachers, arts teachers, parents and a collaborative arts
community guarantees students access to a world of creative thinking, learning and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts community to
develop in-school programming contracts that meet the teaching and learmning goals in arts
education for the district. While there 1s no funding attached to the comtract, 1t does provide
successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services 1s the responsibility of the
arts organization and/or school site.

Schools shall imtiate Work Orders. as per Exhibit E. to request the services as outlined 1n this
Statement of Work. All Work Orders shall be submutted to the Arts Education Branch for approval
prior to start of services.

Traveling to another site during the instructional day or after school if occurring on a recurmnng
basis (not a field trip) shall not count toward mimmum mstructional minutes.

Contractor student surveys shall go through the Commuittee for External Research Review (CERER).
A proposal must be submitted to the Strategic Data and Evaluation Branch / Commuattee for
External Research REeview (CERR) for review and approval. Contractor will be required to obtain
an approved Data Use Agreement.

Contractor shall provide high quality dance education and training in several styvles, ncluding
ballet, tap, hip hop. world dance. contemporary, jazz. and modern dance classes. Classes range
from beginner to intermediate. as well as an audition-based dance company for higher level
dancers. Upon completing a class. students will be able to illustrate meeting course objectives
through performance.

Contractor shall provide dance students with multiple performance opportumties through recitals,
events, and showcases. APCH's Spring Dance Comncert occurs annually and 1s the Dance
Department’s spring culminating event. Teaching artists and dance staff choreograph work with
their students and showcase 1t to all APCH friends. families, and community.

APCH partners with various dance orgamizations to provide instruction and performance
opportunities to students.



A Place Called Home
Contract No.C6752

The following are examples of some of the dance classes that will be available to students:

Ballet: Introductory and intermediate ballet classes where dancers learn classical techmique,
terminology, and ballet repertoire.

Dance Lab: World Dance: Dance Lab i1s a traming and exposure-focused class open to all
teenage movers. This class 15 dedicated to anyone who wants to learn more about dance
techniques or experiment with movement in general. Every lesson will be dissected and
analyzed in wniting, dialogue, and movement and may vary by genre.

Reggaeton Hip-Hop I & II: Hip Hop dance is open to all levels of dancers. In this class
members will get in touch with Hip-Hop culture and learn choreography.

World of Dance: This class 1s an exposure-based class for numerous avenues and facets of
cultural dance styles. Members will learn new techniques and choreography every week.

Dance Company & Pre-Dance Company: Audition-based company classes. These technique
classes are for the APCH Pre-Dance Company and Dance Company to ensure they have
consistent traming as we prepare for performance showcases.

Contractor shall provide high quality visual arts and digital media education and training across
several disciplines, including pamnting, graphic design, sculpture, textile art, animation, drawing,
photography, book making, sculpture, printmaking, and more.

Contractor shall provide the students the opportunity to showcase their work at regular APCH and
community events. Digital Media students shall have the opportunity to participate in the Spring
Culmination: a Public-facing showcase of Digital Media work at the end of the Spring Semester
in May. Media and Visual Arts also collaborates often i showcase events with other APCH
programs, such as dance, music, and theater.

The following are examples of classes students will be able to sign up for as part of the Visual
Arts and Digital Media program:

Expermmental Art: A class in which students can paint, draw, drip, sculpt, and splatter with
paint to create their own unique compositions.

Textile Art: Students experiment with dying, weaving, and embroidery as well as learn basic
hand sewing techniques 1n this class. Their one-of-a-kind textiles will be used to create pillows,
plush, decor and more.

Mixed Media Sculpture: Students will have the opportumity to create sculptures using
unconventional and recyclable materials.

Book & Zine Making: Students will create their very own books and zines. They will explore
the many layers of a book through collaging, creative writing, drawing and bookbinding.
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ReCreate: Famous Art From Around The World: A class in which students recreate artwork
from famous artists with their own personal creative and artistic twist.

Mosaics: In this class, students create mosaics using different materials like beans, papers,
stones, and more.

Graphic Design: Students learn the fundamentals of graphic design and create their own
intermediate graphics.

Photography: Students work on photography projects, learn how to use professional cameras
properly, and how to edit images 1n a creative app and explore through the eyes of a lens.

Explormg Digital Media: Students learn the fundamentals of creative digital media by
exploring tools for editing video, utilizing artificial intelligence (AI), creating digital graphics,
animation, and more.

Animation: Students learn how to animate their own cartoon characters, create motion graphics
and effects in using Procreate on the iPad, Adobe Character Animation and Rough Animator,
and more.

Students shall have the opportunity to attend APCH’s field trips, which occur approximately once
per month and are held at locations such as: The Natural History Museum, LaBrea Tar Pits, and
local art museums. Digital Media students shall have the opportunity to attend annual field trips to
Warner Brothers Studios and the Academy Museum. Visual Arts students shall have annual field
trips to the Los Angeles County Museum of Art, the Getty Center, the Museum of Contemporary
Art, and The Broad.

Students shall have the opportunity to attend APCH’s field trips, which occur approximately once
per month and are held at community locations including The Pantages, The Broad, The Aratani
Theater, and The Music Center. When school partnerships allow, APCH will also transport
students to our campus, via our owned and operated school bus, to access our dance studio and
theater, equipped with a lighting grid and audio-visual booth.

All courses will be provided at APCH’s headquarters at 2830 South Central Avenue, Los Angeles,
CA 90011 or onsite at LAUSD school sites. APCH will provide transportation for all participating
students. APCH staff will work with LAUSD staff and/or teachers along with LAUSD
administrators to determine the specific times and activity assignments for each student group for
whom APCH will provide services. In addifion to afterschool program mstruction, APCH will
engage with schools to provide tailored instructional time during the school day at APCH or at
LAUSD school sites.

2.0 Requirements
The Contractor shall:
2.1 Design and implement a program in Dance, Music, Theatre/Film, and/or Visual

Arts/Media Arts to be delivered during the school day, after school or on weekends,
excluding holidays with focused arts education activities including residencies,
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workshops, master classes, performances, and exhibitions to deepen and extend arts
learning for students in the District. Programs will need to adhere to a standards-based
arts curriculum supported by the AEB’s Arts Instructional Guides and the CA Visual
and Performung Arts Standards. Programs need fo take into account and be relevant to
students’ life experience and culture and promote students’ access to 21st cenfury
skills: creativity, problem solving, critical thinking and collaboration. Contractors are
encouraged to articulate how their programs would support collaboration among
classroom teachers, arts specialists and commumnity arts partners.

Develop and provide materials and resources for students and teachers including arts
based materials, cwrriculum resources, and transportation required for students.
Contractor shall be responsible for providing the necessary equipment, materials,
supplies, etc.

Meet the needs of all students, with varying abilities, through differentiated learning
experiences, and represent the cultural and lingwistic diversity of the District.

Provide appropnate planning time in order to ensure successful collaboration at the
school site between arts providers, classroom teachers, and adnunistrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
mnstruction and will be the teacher of record.

Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoimng basis to ensure successful implementation of programs; participate in two
Professional Development opportunities provided by the Arts Education Branch in
order to share programs within the larger LAUSD education community.

If any online platforms are uwsed in instruction, they must be Umnified Digital
Instructional Procurement Plan (“UDIPP”) approved prior to the execution of contract.
All online platforms should support standards-based learning 1n the discipline and also
support the International Society for Technology in Education(“ISTE") standards.

Ensure that all arts education programs align with the Arts Education Branch’s Arts
Instructional Guides and the CA WVisual and Performing Arts Standards for dance
classes. Cwricula will be developed in adherence with the District’s learning
objectives, and student learning will be demonstrated through performance tasks and
criteria. APCH 1s currently working toward a goal that all programs will align with
these standards by June of 2024.

Work with LAUSD faculty and staff to support student needs and the Arts Education
Branch’s (AEB) learning objectives for dance classes. The regularity and modes of
commumication between APCH staff and school staff will be implemented immediately
upon determination of services. Conduct regular meetings and “case conferences” with
teachers and after-school staff to ensure a steady flow of communication, and address
program and student needs and challenges as they arise.

Work with LAUSD faculty and staff to support student needs and the Arts Education
Branch’s (AEB) leamning objectives for dance classes. The regularity and modes of
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commumcation between APCH staff and school staff will be implemented immediately
upon determination of services.

2.10 Dance Outcomes: The program includes instructional time that uses dance and creative
expression as a means to umprove youth outcomes, increase their access and capacity
to pursue educational and vocational goals, and to acquire and refine developmental
skills like confidence, resilience and critical thinking, as well as to enhance therr
technical abilities. Through the program, students will learn valuable skills from
experienced dance instructors and will have ample opportunity to showcase what they
have learned through wvarious performances, events, and recitals. College and

vocational advising will be available to teens who are preparing to transition into
adulthood.

2.10.1 Dance Program Goals:

e Students will have access to dance instruction and education.

e Students will have access to artistic performances, installations, and other
events.

e Students will be supported 1n accessing art-focused lugh school and post-
secondary education options.

e APCH will provide the capacity to enroll 100 students in dance classes.

e APCH will provide the capacity for 2 classes per day after school, five days
per week, for 38 weeks during the academuc year onsite at APCH, facilitated
through transportation on our school bus. Additionally, we will provide
capacity to transport students. via our owned and operated school bus, to
APCH and deliver dance mstruction during the school day or arrange for
APCH mstructors to teach classes and workshops at school sites.

* APCH will offer special workshops to mtroduce students to the world of
dance and teach specialized cultural techniques like bachata.

e 75% or more of students will report that dance has positively impacted their
personal or academic development.

2.11 Visual Arts/Media Outcomes: The program includes activities that use visual arts and
digital media as a means to improve youth outcomes, increase their access and capacity
to pursue educational and vocational goals, and to acquire and refine developmental
skills like confidence, resilience and critical thinking, as well as to enhance therr
technical abilities. Through the program, students will learn technical visual and media
arts skills, and they will have ample opportunities to showcase their work.

2.11.1 Visual Arts and Dagital Media Program Goals:
¢ Students will have access to visual art and digital media mnstruction and

education.

¢ Students will have access to arfistic performances, mnstallations, and other
events.

¢ Interested students will be supported in accessing art-focused high school
and

e post-secondary education options,
e APCH will provide the capacity to enroll 400 students in classes.
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o APCH will offer 4-6 classes per day, five days per week, for 38 weeks
during the

* academic year.

* APCH will provide capacity fo transport students, mn our owned and
operated school bus, to APCH and deliver visual arts and digital media
instruction during the school day or arrange for APCH mstructors to teach
classes and workshops at school sites.

*  APCH will offer special workshops to introduce students to the world of art
and digital media and teach specialized culturally competent genres.

*  75% of students will report that visual arts and digital media mstruction
have positrvely impacted their personal or academic development.

* Technical leamning outcomes for students will include proficiency n
technology such as Procreate on the iPad, Adobe Character Amimation, and
Rough Ammator; visual art media and concepts such as weaving, sewing,
bookbinding, mosaics, sculpture, and color theory; and digital content
creation ufilizing the Adobe Suite.

3.0 Deliverables
Arts Community Partnership programs shall include:

3.1 Instructional time during the school day, after school or on weekends, excluding
holidays with students taught by experienced teaching artists who have appropriate
pedagogical content knowledge with the CA WVAPA Standards. May include
Professional Development with teachers.

3.2 Appropriate planning time for greater coherence and collaboration at the school site
level.

33 Culmination events that demonstrate high professional and artistic standards and
involve families, students, and school community members.

3.4 Resources, materials, and transportation that expand an arts learning experience for
students.

341 Dance: Each youth participant is provided with the materials and resources
needed to participate in our arts education programs. Contractor shall equip
students with everything they need in order to participate in dance classes.
Confractor shall provide proper dance shoes, leotards, tights, skirts, and
costumes for performances.

3.42 WVisval and Media Arts: APCH will provide all necessary maternials for students
to learn. practice, and build toward mastery in a subject. Visual and Media Arts
students will have access to our art studio, the digital media studio, and all
applicable software, such as the Adobe Creative Suite. In Digital Media classes,
APCH will provide students with the technology necessary to complete
projects, including access to computers and other devices. Visual Arts students
will receive supplies including all necessary art materials for their chosen class,
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such as paint, pencils, crayons, clay, and more. Smocks and aprons will also be
provided when necessary.
Program Evaluation

The District may evaluate programs performed under this Agreement, including but not limited
to site observations by the Arts Education Branch

EXHIBIT B
PAYMENT SCHEDULE

Contractor shall submit invoices for services rendered in accordance with Exlubit A, Statement of
Work. upon approval of the Arts Education Branch and/or school site representative.

Contractor shall submit initial and subsequent invoices per a schedule set per each school/district
not to exceed the Purchase Order total, for the duration of the period of performance as indicated
in the Purchase Order.

Fully burden hourly rates.

Arts Discipline: DANCE

Humber
Services Per Schocl how much Hourly Rate Services Per Sub - Total
time? How Class
often?)
Instructional Time with Students 380 $151 73 |Vehsmses=s | $57 658.11
Culminating
Performances/Exhibitions/Aszemblies/ PD . performance
Workshops 38 $196.45 | showcases & | $7.465.06
workshops
Supenvisions,
Collaborative Planning/Meatings 171 $100.66 | planning w/ $17,212.38
schools
Field Inps
Offsite/Field Trips/Location 38 $200.86 | tmeficincl. $7,632.64
in sub-total
School bus $20.800.04
i ~ T T 0 apansaes, . .
Besourcesﬂ-;:terlalsf Rental -gsts if “capital _type 380 $54 76 | costumes. See note on
items (ex. Performance stage, instruments, eic.) supplies, and | pricing breakdown
materials
Total Number of Schools Served: 88 See next page for pricing

breakdown & details.
Total Number of Students Served: 100
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Fueding Seurce. LALTSD Ans Corsmuniny Parmership (Fefresh)

Mumber of Stwdents: 100 {leeush prozams may eozz zx fewer shadenis)

Aszamptions: Aszanes ten bours‘week for 2 Fall acadensic y=ar

Variatiom: Prozrums ey be adapted to school needs and offered at APCH or oo school campmses

# ol siall Bously raie* # sk
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TOTAL#
HOUES

Tasce Program Manager 1M 3 508 1000 3500 5 1333030
Dasce Program Assonu 1M 3 1999 1000 3500 5 0.496.20
Tnce Teaching Artiss 400§ TE00 200 3000 5 ¥

As=oxizte Director of Arts & Creative Expression 1M 3 4748 250 3000 5 451070
Staffing Subtoial 8 S01MT.AP
Ingrect 15%,

Prfomancen s P2 Wirisas | [ | | | | |
Dazcs Progrom Manages 1M % IS0 100 800 § 131106
Daacs Drogram Ascsnt 100 % 1409 100 800 § o408
Srhnal Bnz Driver 100 % 1380 100 80§ 004 40
Agsncista Diractor of A & Cresdive Expressica 1M % 4742 100 800 & 180478
Staffing Subtotal 5 400136
Naals Smacks g 1,500.00
Fndrect 15%

TCance Program hManager 1M % I50E 300 3500 § 300018
Tance Program Asssmnt 1M 3 1405 308 /0 5 TR4EE6
Azeneizte Director of 4 & Crestve Expression 1M % 4748 450 | 5 811925
Sraffing Suhtatal 3 14 967 20
Trdrect 5%
& s
Gefite Field Trips/Locanoe | ] I ] I |
Cance Frogram Manaszer 100§ 1508 108 3000 5 133306
Cance Frogram Asssant ¥ 145 100 JE.00 5 94882
Show] Sus Driver 1M 3 1380 104 3800 5 A0
Staffing Subtotal ] 2157.08
Fled Trip Expeses (Tickes) 5 245000
Delmals'snocks 5 1000000
TeiFrect L5%&

*demates experies fas wordd agly | s eional e ke

\place ai APCH

Costamac 3 91l 1008 1000 ¢ 140080
Sapplies snd material: 3 421 10004 3900 § 1,500 80
Smdio & Thester Mainsnance® 3 1315% 10004 35.00 § 490700
School Bus Expexses (Gas & Mamtepance)® 3 1105 000¢ 3000 § TR09 .00
[raract 20006 38.00 L5%
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Arts Discipline: VISUAL ARTS/MEDIA

Number
. (how much Senvices Per )
Services Per School time? How Hourly Rate Class Sub - Total
often?)

Instructional i‘ﬁme with Students 380 2151 73 |"Eshdpmss= | $57 658 11
Culminating

Performances/Exhibitions/Assamblies/ PD . performance

Worrdhons 38 $196.45 | houcsses & $7.465.06

shops

Supervisions,

Collaberative Flanning/Meetings 171 $100.66 | planning wi 517,212.38
schools
Field trips

Offsite/Field Trips/Location 38 £200 36 }Lmseu’ﬂfu';::r- 37.632.64
School bus

Resources/Matarizls/ Rental costsif "capital” type 380 $54.76 E;?tauqniz g%g' ?]?)?EBSH

- - . Ll

items {ex. Performance stage, instruments, 2tc.) supplies, and | pricing breakdown
materials

Total Number of Schools Served: 88 See next page for pricing

breakdown & details.

100

Total Number of Students Served:
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Name of Apphcant A Place Cslled Home

Name of Triscipline: Damce

Funding Soarce: LATTED Arte Cormnmmity Permership (Refrach)

Number of Stodent: 10¢ {thoagh progrims may snEsgs fewsr cindens)

Aumptises: Asnznas ton howrsoreak for o full acodensic yoar

Variation:: Progroz: may by adapted to schoel meeds snd offared st APCH or oz school campuaces

TOTAL# HOUELY

Tesunly rale* HOUES ERATE
Drance Prostam Manager 100 % I508 e} Ig00 3 13,330.39
Dimnee Prostam Assistent Lo % 409 100 800 3 L9420
Dince Teacking Artists. 400 § 500 200 JE0D % 1280060
Aszociate Dmector of Arte & Crestive Expraszion 100§ AT4E 250 200 % 451070
Stsffing Subintal 1 S0,137.40
Imdiraes 1485
ewimdTwetora s osmen W7 FF]
Pefomaren Ebions drsenblies D Worohe | | ]
Dimmce Prosram Mannzer Lo0 & 3508 100 800 § 133308
Dimce Proztam Assistet 100 ¥ 245% 100 Bon 3 942 62
Seioo]l Bus Dever L0 ¥ I3 B0 100 IBO00 § 23440
Associate Direcwor of Ams & Creative Expresion 100 ¥ 4748 100 g00 3 1,804.28
Sraffisg Subiotal 3 4901 14
Dfeals/Snacks 3 150000
Andirer 13%a
remmneTmbme ey s oA s maew [ 5w
Calaboraive Planring Mocings | | [ |
Thsmca Program anages 100 % 3508 100 200 § 300018
Dmmcs Program Ascistaet Lo ¥ 2400 200 200 % 1E42.86
Jiszociam Director of Ams & Crestive Exprasion 10 & 4748 450 800 % £119.15
Staffimz Subtotal £ 14,967 10
Inedirece 151
Colbocative amig Mecop TODL s mma [T s
@i Fad TpsZocanon [ [ . . . L]
Dmre ProsTam Manazer 100§ 3508 Loo IE00 3 133500
Dramce ProsTam AssiSBET 100 % 24599 100 IB00 3 24262
SC00] B DIveT L % 380 Loo B0 3 440
Staffimz Subiotal 3 215708
Figld Trop Expensss (Tickes) 3 245000
IMealssmacks H] 1, 00K 0
Imifirecs 1%
OfieTdTiplsatmToS s e [T
PesonreesMaterinle Rernals
ploce ar APCH
Costumes | @21 1003 200 § 3,400 80
Supplise and msterinls 1 am 1000 =00 % 1,500 80
Stucko & Thester hMaintensace® | 1315 1003 200 § 4007 00
School Bue Exp (iGas B Mar cal® 3 2108 1000 200 % 700000

dredirecs 10.00 1200 159
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EXHIBIT A
STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
community partnerships in order to enhance, support, and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to involve their whole selves, stretching and
challenging their sensibilities and critical thinking skills, and encouraging personal enrichment. In
an arts curriculum enhanced by learning with and attending the performances of our community
arts providers, students grow in their relationship and understanding of their place within our great
city, our nation and the world. When community artists and organizations work directly in the
classroom, it becomes a vibrant learning environment where ongoing access to the artistic and
cultural treasures of the Los Angeles community 1s no longer unaftainable. An arts education
stewarded by a combination of classroom teachers, arts teachers, parents and a collaborative arts
community puarantees students access to a world of creative thinking, learning and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts community to
develop m-school programming confracts that meet the teaching and learning goals m arts
education for the district. While there 1s no funding attached to the contract, it does provide
successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services 1s the responsibility of the
arts organization and/or school site.

Schools shall initiate Work Orders, as per Exlubit E, to request the services as outlined in this
Statement of Work. All Work Orders shall be submuitted to the Arts Education Branch for approval
prior to start of services.

Traveling to another site during the mstructional day or after school if occurring on a recurring
basis (not a field trip) shall not count toward minimum instructional minutes.

Contractor shall provide the following:

ENRICHMENT CLASSES
Confractor shall collaborate with school sites to customize the below classes to each grade level
and curricular standards.

Dvnamic Drumming: All students play a variety of drums and learn about rhythm, while singing
songs from different cultures and traditions.

Super-STOMP! A singing and dancing class combining all the hottest dance moves from your
favorite videos, as well as learn how to sing like your favorite MTV stars. Definitely a fun way
to build confidence, performance skills, stage presence and get the inside scoop on the making of
a STAR! Beginning with early African tribal rthythms and Sub-Saharan dance, moving into West
African rhrythms, songs and movement, then early Step dance from the American south, Cheer,
and finally the Stomp moves of current groups such as Stomp, Blue Man Group and more, we
will use Buckets, body percussion, drums, and movement to create incredible ensemble rhythms,
chants and musical performance art!
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Marvelous Musical Theatre: Sing, dance, act, perform, create backstage lighting charts, costume
designs, sets, and more! From soup to nuts, we will learn the basics of Musical Theatre and
culminate with an “informance” or informal performance for the school community of our own
mtegrated musical! Whether we choose a classic such as “The Wizard of Oz”, design our own
Broadway Revue or oniginal student-created musical based on classroom themes and community
friendship. anti-bullying. or other culturally and socially-emotionally SEL relevant topics, select a
contemporary piece such as Heartful Hamilton incorporating 5% grade U.S. History standards in a
clean version of our favorite rock/rap/hip hop musicals, perform “Gold Dust or Bust” and other
California history musicals for 4% grade, or bring it home with the traditional home-run Disney
faves like The Lion King, Beauty and the Beast, Aladdin, Little Mermaid and more, we will warm
hearts and i1gnite minds as we learn melody, harmony, thythm, movement, character, and story in
Musical Theatre!

Glee Club: What if you love to simmg AND dance? This class 1s a chance for you to learn how to
sing your favorite songs and dance along with them at the same time! It will equip you with the
skills to really perform them and be the star you believe you can be! Begmmning with Vocal
Warmups and moving into songs, both a capella and accompanied by piano, guitar and karaoke,
we will rehearse and perform in solos, duets and ensembles. From Pop to Rock to Musical Theatre,
explore, engage, and rock out with us through song!

Around the World Through Song! World Music and Dance: Students take an imaginary
journey to experience authentic rhythm, music and dance of different cultures includmg North

American Native Americans, South American Jungle Birds, Australian clapping sticks and animal
dance, Antarctica water creafures, Asia-India temple dance, Chinese Ribbon songs and dance,
Korean flower song and dance, Adventures in Egypt, and European Waltz/Tea Party Dance,
Bollywood and Indian music, Irish dance and songs such as Lukey’s Boat and classic Irish step
dance, Mexican Mixer and “Des Colores,” Filipino dance such as Tinkling and Tagalog songs such
as Bayang Magilu and Ang Pasko, and more! Each land has a prop such as ankle bells, ribbon,
scarf, drum, rhythm sticks or wings. Students are encouraged to dance, sing, or both as we learn
and explore together!

Fantastic Folk Music! Sing folk songs from around the world, drum out the rhythms from West
Africa, Afro-Brazlian favorites, incorporate Capoeria and folk dance, and sing and play in
harmony to such favorites as “Des Colores,” “Chocolate!” “Sobanana Kasasa,”

Drum as One Community: African Drum and Dance. Children learn Nigerian children's songs,
celebration chants, songs for families, games and stories told by the song of a Tribal Chief of the
Okpe land and peoples, using authentic West African djembes, rhythms, and traditions.

Multicultural Chorus: Children use vocals and some percussion to sing in a group, traditional
songs from around the world, using movement and yoga and team-building choral experiences.

Afro-Brazilian Music and Movement: Children learn songs in the Afro-Brazilian tradition of
Capoena, mcluding “Boa Viagem,” “Marinheiro,” “0 Sim Smm Sim, O Nao Nao Nao” and many
more. They hear and see the Birimbao, made from a coconut, and learn its music, dance and
rhythms

Magical Drums and Dance: Children explore music by moving to the rhythm and making sounds
with their voices, hands and feet. The fundamentals of music are taught by using tuned percussion
tubes, shakers, ankle bracelets, sound shapes. Children learn African songs and other children's
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songs from around the world, combining rhythm, melody, and movement and are also encouraged

to express their creativity.

Ukeleles: Students explore ukuleles and traditional folk songs, read and write their own songs,
and learn about steady beat, teamwork, melody, harmony and more!

Recorders - Students explore recorders, reading music and traditional folk songs, write their own
songs, and learn about steady beat, teamwork, melody, harmony and more!

Pop Stars! Students enjoy singing solos, duets, trios and ensembles in a light, karaoke-style fun
class using a variety of styles including Motown, Funk, Soul, Hiphop, Pop, Rock, and R&B. The
origins and history of Pop culture and music are explored. as well as the lives of composers, and
students are encouraged to write their own lyrics to familiar melodies and to create their own
simple songs and share them in an Open Studio performance!

Hiphop Jazz Funk Music! This class explores the musical and dance fusion which 1s Hiphop.
Beginning with African tribal music and rhythms, moving into American spirituals such as “This
Little Light of Mine ™ “Sweet Chariot,” and “Down by the Riverside” building up to Jazz
standards, R&B, Motown, Soul and Funk, arriving at the early music of DJ Coolio and street
dance/music of Hiphop in the 1960°s Bronx to the Breakdance of the 1980°s, Jackson 5, Michael
Jackson, and current Hiphop of Bruno Mars and contemporary Rap artists, this class explores beat
boxing, rapping, dancing, singing, step and stomp, and Hiphop song and dance. Join us!

Guitar Club: Students jam on guitar, learning simple chords and smging along with multicultural
folk and pop songs, from Beatles to Bob Dylan to class Americana such as “This Land 1s Your
Land” and “Puff the Magic Dragon,” kiddo songs by Raffi such as “Willoughby Walloughby
Woo™ and “One Light, One Sun,” and more! Whether you love to sing, play guitar, keep the beat,
play a solo or be part of a band, this class promises to be fun and engaging for all, learning basic
music notation and culminating in an “informance™ (informal performance) for the school
community!

Spectacular Songwriting!: Students use technology and USB microphones to laptops/ipads to
make beats (with or without lyric writing), incorporating music theory concepts such as the circle
of 5ths and some basic keyboard playing. Whether through poetry, chords, beats, rap or melodies,
each student composer will find their own voice as we create music together in groups, pairs, solos
and whole group! Join us to create songs together!

Storvbook Music and Movement!: Read. sing and explore! Enjoy reading folk tales from
around the world, using Common Core English/Language Arts standards for each grade level
(Example: Cinderella stories from around the world for 2nd grade) and weave in music and
movement from these cultures. For example, we read Adelita, the Mexican Cinderella, sing and
dance to “La Bamba™ and create the Mexican Mixer circle dance and song together, then read the
Nigerian Cinderella, play African rhythms on drums, dance the Sub-Saharan tribal bird dance, and
sing “Shosholoza” from South Africa, Sobanana Kasasa from Ghana, and other Nigerian and
African folk songs. Then we read the Caribbean Cinderella and sing the Jamaican Banana Boat
Song and Tmgalayo from the West Indies with movement, and more. Kinder and TK may use
folk tales such as Anansi the Spider, Aesop’s Fables, and Upper graders incorporate other folk
tales such as the Greek and Roman myths and other age-appropriate multicultural folk tales, songs
and dances. This class can be adapted for any grade level K-6th gr. And students with Special
Needs.
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Mozart, Butterflies, Water Cvcle and More! Math, Science, Music and Movement! NGSS
{(Incorporates NGSS/New Generation Science Standards and Common Core Alath
Standards): — Beginning with Classical music, learn about Mozart and Beethoven and then create
your own Rondo like Mozart did using ABACABA form and see how Bruno Mars, the Beatles,
Zindea, Alisha Keyes, and other contemporary pop artists still use this musical form (Verse,
Chorus, Verse, Bridge, Verse, Chorus, Tag!) Upper graders will sing The Water Cycle song in 5-
part harmony and dance to each section from rain to thunder to condensation, and create the Life
Cycle of the Butterfly for K-2 students using songs and movement, wings and scarves, and simple
creative movement, rhythms and songs. Learn about fractions and decimals using Pizza Story for
quarter notes, half notes and more music notation, and create your own songs using pennies, charts,
Boomwhackers, bells and percussion! Science standards and Math standards are brought to life
and made fun and engaging while classroom learning teams are built in a deep, meaningful way!

AFTER-SCHOOL ENRICHMENT EVENTS:

Recvcled Art: Instrument making (rain sticks with toilet paper rolls and paper towel rolls, maracas
with egg shakers and Tupperware and beans, paper plate tambourines, shoebox guitars and
ukeleles, bucket., oatmeal container and box drums, etc.).

Literacv: Sound bath with storytelling, chimes, drums, and recording 1t on 1Pads; Story puppets
and story walk/maze — make a puppet and take it on a journey led by storyteller with rhythm and
drums.

Multicultural Faire: Karaoke in different languages, cultures and styles; Cinderella Stories from
around the world -- songs and dances from Egypt, Mexico, Africa and more.

Family Science /STEAM Astronomyv Night: Songs with Master Musician Teaching Artists
singalong and drum circle with space songs such as “Rocketman,” by Elton John, “Space Oddity™
by David Bowie, the “Planets™ by the Pentatonix, and more!

2.0 Requirements

The Contractor shall:

2.1 Design and implement a program in Dance, Music, Theatre/Film, and/or Visual
Arts/Media Arts to be delivered during the school day, after school or on weekends,
excluding holidays with focused arts education activities including residencies,
workshops, master classes, performances, and exhibitions to deepen and extend arts
learning for students in the District. Programs will need to adhere to a standards-based
arts curriculum supported by the AEB’s Arts Instructional Guides and the CA Visual
and Performing Arts Standards. Programs need to take into account and be relevant to
students” life experience and culture and promote students’ access to 21st century
skills: creativity, problem solving, critical thinking and collaboration. Confractors are
encouraged to arficulate how therr programs would support collaboration among
classroom teachers, arts specialists and community arts partners.

2.2 Develop and provide materials and resources for students and teachers mncluding arts
based materials, curmiculum resources, and transportation required for students.
Contractor shall be responsible for providing the necessary equipment, materials,
supplies, etc.
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2.3  Meet the needs of all students, with varying abilities, through differentiated learning
experiences, and represent the cultural and linguistic diversity of the District.

24 Provide appropriate planning time in order to ensure successful collaboration at the
school site between arts providers, classroom teachers, and administrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
mstruction and will be the teacher of record.

2.5 Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in two
Professional Development opporfunities provided by the Arts Education Branch in
order to share programs within the larger LAUSD education community.

26 If any online platforms are used in instruction, they must be Unified Digital
Instructional Procurement Plan (“UDIPP”) approved prior to the execution of contract.
All online platforms should support standards-based learning in the discipline and also
support the International Society for Technology in Education (“ISTE™) standards.

3.0 Deliverables
Arts Community Partnership programs shall include:

3.1 Instructional time during the school day, after school or on weekends, excluding
holidays with students taught by expernienced teaching artists who have appropriate
pedagogical content knowledge with the CA VAPA Standards. May include
Professional Development with teachers.

32 Appropriate planning time for greater coherence and collaboration at the school site
level.

33 Culmination events that demonstrate high professional and artistic standards and
mvolve families, students, and school community members.

34 Resources, materials, and transportation that expand an arts learning experience for
students.
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EXHIBIT B
PAYMENT SCHEDULE

Contractor shall submit invoices for services rendered in accordance with Exhibit A Statement of
Work, upon approval of the Arts Education Branch and/or school site representative.

Contractor shall submut initial and subsequent mvoices per a schedule set per each school/district
not to exceed the Purchase Order total, for the duration of the period of performance as indicated
in the Purchase Order.

Fully burden hourly rates.

ENRICHMENT CLASSES

Package A:

Integrated Arts and Music Classes for 16 30-minute or 8 One-hour Classes (TK-5th Grade)
$80.00/hour x 11 hours/week x 36 weeks = $31.680.00

Professional Development (workshop for teachers) $80.00/hour x 2.5 hours = $200.00
Collaborative Plannmg with teachers $30.00/hour x 5 hours = $150.00

Prep time for teaching artists $30 x 20 hours = $600.00

Assemblies $80.00 x 2 hours = $160.00

GRAND TOTAL FOR 2023-2024 ACADEMIC YEAR: 532.790.00

Package B:
Integrated Arts and Music Classes for 10 30-minute Classes or 8 One-hour Classes (TK-

2nd Grade)

$80 00/hour x 7 hours/week x 36 weeks = $20.160.00

Professional Development (workshop for teachers) $80.00/hour x 2.5 hours = $200.00
Collaborative Planning with teachers $30.00/hour x 5 hours = $150.00

Prep time for teaching artists $30 x 20 hours = $600.00

Assemblies $80.00 x 2 hours = $160.00

GRAND TOTAL FOR 2023-2024 ACADEMIC YEAR: $21.270.00

Package C:
Integrated Arts and Music Classes for 16 45-minute Classes (TK-5th Grade)

$80.00/hour x 16 hours/week x 36 weeks = $46_080.00

Professional Development (workshop for teachers) $80.00/hour x 2.5 hours = $200.00
Collaborative Planning with teachers $30.00/hour x 5 hours = $150.00

Prep time for teaching artists $30 x 20 hours = $600.00

Assemblies $80.00 x 2 hours = $160.00

GRAND TOTAL FOR 2023-2024 ACADENMIC YEAR: 547,190.00

Package D:
Integrated Arts and Music Classes for 10 45-minute Classes (TK-2nd Grade)

$80.00/hour x 10 hours/week x 36 weeks = $28.800.00

Collaborative Planning with teachers $30.00/hour x 5 hours = $150.00
Prep time for teaching artists $30 x 20 hours = $600.00

Assemblies $80.00 x 2 hours = $160.00

GRAND TOTAL FOR 2023-2024 ACADENMIC YEAR: $29.910.00



AFTER SCHOOL ENRICHMENT EVENTS

PACKAGE A: Events Package

$250 for 2 hours, 1 artist, up to 20 students
$500 for 2 artists, a la carte $100/hour
$300 for 3 hours, 1 artist, or 2 artists for 90 minutes

PACKAGE B: Events Package

1 artist, 2 hours a day, once a week
3:30-5:30 pm 1 day per week TBD
$1600 teaching

$200 supplies

TOTAL = $1.800.00

PACKAGE C: Events Package

2 artists, 2 hours a day, once a week
3:30-5:30 pm 1 day per week TBD
$3200 teaching

$200 supplies

TOTAL = $3.400.00

PACKAGE D: Events Package

A La Carte After-School Enrichment $80-$100/hour,

Plus, any supplies needed.

Or

Aimee Art Production
Contract No. 7015

$100 per student with a minimum of four (4) children for 10 week- session, maximum 20 students
and 1f more, the school will provides parent volunteer or school-site staff or hire 2 Teaching Arfists.
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Art Discipline: CREATIVE WRITING

1.0 Scope

Angels Gate Cultural Center's Artists in Classrooms (AIC) program has been serving LAUSD schools in the Los
Angeles Harbor Region since its inception in 1999 Professional artist-teachers in residence with Angels Gate
Cultural Center teach all classes. The AIC program is a Fine Arts program with 12-week arts residencies designed
to promote creativity. cross-disciplinary knowledge and critical thinking skills in accordance with state standards.
The third grade program helps to coalesce students with professional art setfings and instruction. The AIC program
includes four components: Artists in Classrooms Residencies, Art+ Exploration Fieldtrips, Model Arts School, and the
Culminating Events.

The Model Arts School component adds a twelve-week residency in different art forms to every grade in thatschool.
The curriculum includes: first grade -multi-arts, second grade -dance, third grade -visual arts, fourth grade -music,
and fifth grade -creative writing. The fifth grade option of improvisational writing blends theatre, movement &
creative prose together to prepare students for their middle school writing careers.

Through participating in the Angels Gate Cultural Center's Artist in Classrooms program, students of Title 1
schools, underserved with arts education receive exposure and instruction in the fine arts one hour a week forl2
weeks. The program allows students to cultivate their creative expression. and foster a climate of artistic
involvement at each school site. In addition, the students participate through the art process rather than just
building single art projects.

At the end of each semester classroom teachers submit a written evaluation providing feedback on the artist-
teacher and the curriculum presented fo their students. These forms are shared with the Artist-Teachers in one-on-
one coaching sessions and used for data about the program.

2.0 Instructional Support

Three artist-teacher in-service trainings shall be conducted throughout the academic vear on the Angels Gate Cultural
Center campus. In addition, most artist-teachers shall attend two addifional arts educator evoots at LACMA and with
LACAC each vear. In conjunction with these trainings, the staff of artist-teachers shall also recerve two books to help
with curriculum building and class curriculum.

3.0 Requirements
Angels Gate Cultural Center shall:

. Build curriculum for 12, one-hour sessions for 5th graders in improvisational writing.

. Provide all supplies needed for each student to succeed in the program.

. Select and obtain elementary school sites that will benefit from the program.

. Teach all improvisational writing classes to the selected 5th grade classes.

. The writing component is in compliance with the California State Standards; English Language
ArtsStandards, Writing, Grade 5:

a. CCSS.ELA-LITERACY W.5.3: Write narratives to develop or imagined or events using effective

[0 SRS R
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technique, descriptive details, and clear event sequences.

b. CCSS.ELA-LITERACY .W.5.3.C: Use a variety or transitional words, phrases, and clauses
fomanage the sequence of events.

c. CCSS.ELA-LITERACY.W.5.3.D: Use concrete words and phrases and sensory details to
conveyexperiences and events precisely.

d CCSS.ELA-LITERACY W.5.4: Produce clear and coherent writing in which the development
andorganization are appropriate to task, purpose, and audience.

e CCSS.ELA-LITERACY W.5.5. With guidance and support from peers and adults, develop
andstrengthen writing as needed by planning, revising, editing, rewriting, and trying a new
approach.

6. Packets of student writing for classes to read every other week.
4.0 Deliverables

1. 12, one-hour sessions for every 5th grade classroom at five elementary schools, up to 20 classrooms.
2. Culmination exhibition where students can share their writing.
3. Ewvaluations from classroom teachers at the end of the semester.

END OF STATEMENT OF WORK
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Angels Gate Cultural Center
Art Discipline: Visual Arts

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance

as indicated in the Purchase Order.

Total Number of Schools Served:

Total Number of Students Served:

Number
(hecw Priuch Services Per

Senvices Per School time? Hourly Rate Class Sub - Total
oftan?)

Instructional Time with Students 1 hour'week | 5120 $1548 $1548
over 12 weelks

Performances/Exhibitions/Assemblies/ PD 1 culmination $129 $129 $1677

Workshops performance N N

Collaborative Planning/Meetings 1 per $123 $123 $1800
semester

| Offsite/Figld Trips/Location
Rezources/Maternzls/ Rental costs if "capial” type art aupplies - - -
tems (ax. Performance stage, instrumaents, etc.) per semester 3700 5700 52500

This is pricing for 1 classroom; we would like to serve 20 classrooms total, in 6 schools

600
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STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
commumity partnerships in order to enhance, support, and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to involve their whole selves, stretching and
challenging their sensibilities and critical thinking skills, and encouraging personal enrichment. In
an arts curriculum enhanced by learning with and attending the performances of our commumty
arts providers, students grow 1n their relationship and understanding of their place within our great
city, our nation and the world. When commumty artists and orgamizations work directly m the
classroom, it becomes a vibrant learning environment where ongoing access to the artistic and
cultural treasures of the Los Angeles commumnity 1s no longer unattainable. An arts education
stewarded by a combination of classroom teachers, arts teachers, parents and a collaborative arts
community guarantees students access to a world of creative thinking, learning and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts community to
develop in-school programming confracts that meet the teaching and learming goals in arts
education for the district. While there 15 no funding attached to the contract, it does provide
successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services is the responsibility of the
arts organization and/or school site.

Schools shall imifiate Work Orders, as per Exhibit E, fo request the services as outlined mn this
Statement of Work. All Work Orders shall be submutted to the Arts Education Branch for approval
prior to start of services.

Traveling to another site during the instructional day or after school if occurring on a recurring
basis (not a field trip) shall not count toward mimmum mstructional minutes.

Contractor offers the following programs:

e Theatre by the Blind helps visually impaired youth, teen, and adult participants become
empowered actors that push the limits of their disability through the dynamic medium of
theatre. Our adult performing group is the only entirely blind adult theatre troupe in the
country that creates and performs onginal theatrical works.

e Film by the Blind follows the mnovative singularity of Theater by the Blind. It 1s the
country’s first and only educational film program composed entirely of blind and visually
impaired acting students.

e Rex & Friends provides support and frammg in musical abilities and performance
opportunities for individuals in Southern California who are blind and/or autistic.

e The Butterfly Effect, our new school assembly program, features actors from Theatre by
the Blind. Students learn how the performing arts can help visually impaired individuals
push the linuts of their disabality. The assembly facilitates dialogue and nteraction between
students and people with disabilities, introduces theatre techniques, and encourages the
students to think creatively about how to overcome their own challenges.
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e Creative Youth Theatre teaches underserved Los Angeles based students valuable life
skills inherent to the play-making process including teamwork, conflict resolution, public
speakmg, and responsibility — all while crafting and performing therr own ornginal pieces.

* Veterans Empowerment Theatre 1s a performung arts program for mmlitary veterans that
uses theatre as a form of art therapy encouraging participants to explore creative elements
and use artistic expression to find a path to overcome addiction, effectively deal with
PTSD, build job skills, and reintegrate into society.

Each residency delivers:
(14) one-hour workshops broken down as follows:
* 12 workshops
e 1 culminating event
* 1 reflection workshop

The program will provide 50 residencies spread across 10 schools throughout the 2024-2025
and 2025-2026 school years. Each residency will meet once a week for 14 weeks during the
school day. Each residency serves one classroom, approximately 30 students. The first 12
weeks are workshops, week 13 1s the culminating performance, and week 14 1s a reflection
5e55100.

2.0 Requirements
The Contractor shall:

2.1 Design and implement a program in Theatre/Film to be delivered during the school
day, after school or on weekends, excluding holidays with focused arts education
activities mcluding residencies, workshops, master classes, performances, and
exlibitions to deepen and extend arts learning for students in the District. Programs
will need to adhere to a standards-based arts curriculum supported by the AEB’s Arts
Instructional Guides and the CA Visual and Performing Arts Standards. Programs need
to take into account and be relevant to students’ life experience and culture and promote
students’ access to 21st century skills: creativity, problem solving, eritical thinking and
collaboration. Contractors are encouraged to articulate how their programs would
support collaboration among classroom teachers, arts specialists and community arts
partners.

2.2 Develop and provide materials and resources for students and teachers including arts
based materials, curriculum resources, and transportation required for students.
Contractor shall be responsible for providing the necessary equipment, materials,
supplies, etc.

2.3 Meet the needs of all students, with varying abilities, through differentiated learning
experiences, and represent the cultural and linguistic diversity of the District.

2.4 Provide appropriate planning time in order to ensure successful collaboration at the
school site between arts providers, classroom teachers, and admumistrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
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the correct CA State Teaching Credential for the course must be present during all
instruction and will be the teacher of record.

2.5 Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in two
Professional Development opportunities provided by the Arts Education Branch in
order to share programs within the larger LAUSD education community.

2.6 If any online platforms are used in instruction, they must be Umfied Digital
Instructional Procurement Plan (“UDIPP™) approved prior to the execution of contract.
All online platforms should support standards-based learning in the discipline and also
support the International Society for Technology in Education (“ISTE™) standards.

3.0 Deliverables
Arts Community Partnership programs shall melude:

3.1 Instructional time during the school day, after school or on weekends, excluding
holidays with students taught by experienced teaching artists who have appropriate
pedagogical content knowledge with the CA VAPA Standards. May include
Professional Development with teachers.

3.2 Appropriate planning tfime for greater coherence and collaboration at the school site
level.

3.2.1 Program Manager coordinates all logistics with school (admimistrators and
classroom teachers)

3.2.2 Teaching Artist meets with all grade level teachers prior to CYT residency, mid-
pomnt check-in, and during reflection workshop.

3.2.3 Program Manager administers post-residency evaluation with both teachers and
students

33 Culmmation events that demonstrate high professional and artistic standards and
mnvolve families, students, and school community members.

331 45-minute performance, including performance, student interaction, and Q&A.

34 Resources, materials, and transportation that expand an arts learming experience for
students.

341 Teachers are given curriculum resources, lesson plans, scripts and evaluation
surveys prior fo the CYT residency and the Bufterfly Effect assembly.
Contractor provides costumes, props, and scripts to each student.

342 In addition to the curniculum, we also provide props, costumes, scripts, green
screens (for digital performances), handouts, and referrals to local
performances to watch.

3.5 Special Requirements
Contractor provides all paratransit transportation for the Butterfly Effect actors from
Theater by the Blind to the participating schools.
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EXHIBIT B
PAYMENT SCHEDULE

Contractor shall submit invoices for services rendered in accordance with Exhibit A, Statement of
Work, upon approval of the Arts Education Branch and/or school site representative.

Contractor shall subnut mitial and subsequent invoices per a schedule set per each school/district
not to exceed the Purchase Order total, for the duration of the period of performance as indicated
m the Purchase Order.

Fully burden hourly rates.

1. Attachment F: Pricing Sheet

The cost on the pricing sheet is shown by service (50 residencies and 10 assemblies)

+  S65/hour for instructional time (1 hour per workshop x 14 workshops per residency - $910
per residency x 50 residencies) = $45 500

s 51000 flat rate per assembly (10 assemblies) - $10.000

« 530 hour for planning time (1 planning session before each event: 50 residencies and 10
assemblies) = $1,800

« $200 flat rate for resources (5100 for each residency’s costumes: $100 for each residency’s
script = 5200 x /0 residencies) = $10,000

This is a total of $67.300 worth of services across 10 schools, We want to stay flexible about the
number of residencies each school selects However, if each school requested identical services
{five residencies, plus ons assembly), the cost for each school would be $6,710:

Item Cost Taotal
Instructional Time $65/hr 2 14 hrs  ($910 per class x 5 classes) %4550
Assembly Performance | $1.000 flat rate per school $1.000
Planning Time $30/hr {5 classes + 1 assembly) $180
Resources 200 per class for costumes and scripts (x 5 classes) £1.000
| SCHOOL TOTAL [ $6.730
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Exhibit A
STATEMENT OF WORK

1.0 Scope

Ballroom MADNESS 1s a not-for-profit 501c3 organization that provides a unique

and meanmingful dance arts education program for fifth and sixth grade children, but it 15 somuch more
than that. The program teaches students to problem solve, it teaches personalresponsibility, critical
thinking, crisis management and conflict resolution. The dances include Merengue, Foxtrot, Rumba,
Tango. Swing, the Electric Slide and the Heel-Toe- Polka.

Teachers are tramned in the patent-pending Ballroom MADNESS Svllabus and Lesson Plan(See
Addendum #2). which meets the content standards for Califorma Public Schools.

The Program will consist of two semesters of work. totaling 36 (or as many as possible withinL AUSD
Arts Education Branch and Arts Commumty Network decision) schools served.

Each school will have up to three (3) classes participating. Class size can

accommodate up to 40 students per class.

The Ballroom MADNESS dance program adheres strictly to, and 1s synergistic with, the CAArts
Standards, as detailed in Attachment H (F).

The backbone of the program is respect. Creating the teamwork necessary to execute the dance steps
happens only when students give and receive respect for one another. Callingthe students “Ladies
and Gentlemen”, not boys and girls, and elevating their own behavioral expectations create this
environment of respect and high standards.

In supporting collaboration, Ballroom MADNESS involves school administrators and classroom
teachers in prepanng for. and assisting in_ the classes so that the entire school becomes part of the
program. Special exhibitions are given to lower grades to prepare students for future participation,
and teachers, parents, and officials take part in culminatingactivities/performances with the class.
Ballroom MADNESS coordinates performances and special events with other arts specialists working
in the schools to create collaborative, inclusive, arts events showcasing arts” broad reach across
different paths and pursuits.

Community arts partners are involved in helping create special events. such as competitions and
shows. Throughout the vears, Ballroom MADNESS has been proud tomtroduce parents from Boyle
Heights elementary schools to the Esteban Torres High School and its 5 independent
schools/academies.

2.0 Requirements

ACN - Ballroom Madness
Apgreement # 4400009316 17
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2.1) The Ballroom MADNESS program will clearly demonstrate to students that only by

working together — in collaboration, overcoming conflict, problem solving footwork and

teamwork. and creating creative solutions - can they successfully execute the ballroom
step patterns and routines. Ballroom MADNESS utilizes the CASEL wheel to lead Social andEmotional
Learning mstruction to improve the quality of life for all participants, schools, and communities
involved.

The program begins with a professional development session for all school staff to better familiarize
them with the demands and expectations mvolved in partnership with a SEL-basedarts-integration
program.

Additionally, Ballroom MADNESS has developed a leading, cutting-edge virtual program that willserve as
an ancillary tool for educators who can share the virtual lessons with their students, should they choose.
The program completely aligns with the new California Arts Standards.

The basic structure of the in-class program is:

s Starting with set “escort position” partners, students enter class as a team, linked arm in
arm.

*  They get mnto Ballroom position with arms around each other, elbows pressed together.

+ Students will dance together and will be asked to change partners.

*  They thank each other for the dance and shake hands with their new partners.

+  Within the structure of established dance patterns. students will learn a new, creatrve.and
social vocabulary in which to express themselves.

* The program culminates in a school-wide performance where all the participants performall
the dances.

*  Part of the curmculum includes written reflections and other homework assignments,
either lustorical or personal, which are shared at the discretion of the classroom teacher.

* The students will come to learn that each individual dance has its own particular style and
movement quality. For example_ the Foxtrot and the Tango are smooth and sophisticated.
the Swing 1s quick and bouncy, and the Rumba and Merengue are thythmicand Latin. The
wide variety of music allows students to experience different movements ina personal way
while acting in concert with their classmates.

* The partner dances will teach children the control necessary to work together as a team and
the line dances will offer them the chance to cut loose on their own and express themselves
individually.

Two final “Special Events” will be the cluster-wide Ballroom MADNESS Team Match Dance
Competitions held between the participants of each cluster — one in December and one in June.
Schools will be bused 1n and out of each Team Match. and BM will provide all techmical needs,
staffing. and awards for participants.

ACN - Ballroom Madness
Agreement # 4400009316 18
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Through the program. students explore the historic roots and cultural relevance of each dance, as well as
their own cultural dances. This way, movement is integrated into classroom geography and history
curnculum. Appreciation for dance mvolves listening to and understanding music composition and
structure. But more than this, the fundamental lessons ofthis program are found in the actual physical

connection students make with each other.

Learning how to touch and relate to each other in a constructive, respectful way 1s the ultimategoal of the
program. The matunity necessary to dance together fosters respect, teamwork, confidence, and a sense of
jov and accomplishment that 1s critical to academuc and personal growth.

2 2) Students are routinely given homework assignments from the Ballroom MADNESS homework
folder and graphic organizer which are distributed to each student. The assignmentsexanune each dances
cultural relevance and historical/cultural time frame. The tools inform students of each dances integral
part 1n society and broaden their appreciation for all forms of artistic expression.

Additional materials include:

» Dance Assessments and Homework Folders so that students understand whatstandards
they are working towards.

+ Copies of the Ballroom MADNESS Syllabus.

+ Appropniate speaker/sound systems for Teaching Artists to be able to travel

between schools.

2.3) Ballroom MADNESS has developed - and will provide - all teacher-traimng
materials. as well as train all staff under the patent pending Ballroom MADNESS Syllabus The
materials emphasize meeting the needs of all students including: English Learners. Students with
Disabilities, Gifted and Talented students, and Standard English Learners.

Asking students to get mto ballroom position, and asking classroom teachers to participate 1s a
delicate situation for many people. We address teacher’s concerns, and have worked with classroom
teachers who do not feel comfortable getting into ballroom position with theirpartners. find a way to
still participate as fully as possible.

Ballroom MADNESS works with a constant partner rotation, interspersing extra students aroundthe circle
as necessary so that there 1s never more than one tum without a partner. Additionally the BM liaison will
discuss what kind of language the school and teachers would like to use regarding gender. Also. special
considerations are given to students who might be physically oremotionally limited also participate in the
program as fully as they are able. Daniel Pomickly and

ACN - Ballroom Madness
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the school liaison go over structural class rules with school officials and classtoom teachers sothat once
the class 15 started the transition 1s seamless.

2.4) Prior to a program’s commencement, Director Daniel Ponickly and the Ballroom MADNESS
school liaison will meet with school sites to provide planning time with classroom teachers,
administrators, and any other arts providers working in the school The orientation meeting
addresses some major components key to the program’'s successsuch as: ballroom position and
classroom management.

There 1s also a final, wrap-out meeting to review the programs efficacy and engage in an assessment
that helps refine and continue to develop the program. school communication.and sensitivity
traimng,.

Finally, the culminating event 15 decided on upon commencement of the program often

times coordinating and working within any previously scheduled concerts or

performances. All arts providers all consulted on how to make the culminating event mostsuccessful.
Ballroom MADNESS has - and will continue to - collaborate with Visual Arts partners to create a visual
backdrop for the dance show.

2.5) Ballroom MADNESS - and 1ts representatives - stay in communication with the Arts Education
Branch, informing LAUSD of all Culminating Events and Dance Competitions. Director Daniel
Ponickly will attend and participate in any and all Professional Developmentopportunities provided
by the Arts Education Branch.

2.6) Ballroom MADNESS will submit for approval its entire online program to the Arts Education
Branch prior to execution of its contract.

3.0 Deliverables

3.1) All Teaching Artists are certified graduates of the patent pending Ballroom

MADNESS Syllabus and Lesson Plan.
All Teaching Artists have appropriate pedagogical content knowledge with CA Arts Standards,
are finger-printed (Live Scan). and have been teaching with the program forover 10 years.

Ballroom MADNESS shall:
* Meet with school staff and arrange a professional development session for teachers, adnunistrators,
and school staff to familiarize all with dances. protocols, and expectations forsuccess
» Implement the ballroom program/residency in schools
» Each school will have up to three (3) classes of ballroom instruction, twice a week.
equaling six (6), 50-minute classes of instruction per week, per school.

ACN - Ballroom Madness
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* The maximum number of students in each class will be 40. This allows schools with more
than three (3) participating classes to blend students into dance class, and allowsBallroom
MADNESS to ensure its high level of quality mnstruction.
+ All participating teachers will have access to the Ballroom MADNESS virtual program to beused in
their classroom or assigned for asynchronous work.
* Each residency will rmun for 16 sessions. Included in each residency is one professional development
session with school staff. a Culminating Event (Dance Performance Assembly) ateach school site_ and a

Team Match Dance Competition.

3 2) Since Ballroom MADNESS has been working with LAUSD for over ten years, and has beenan
ACN partner for five vears now, it has significant connections to the school community and understands
the amount of time and pre-planning necessary for a successful collaboration. Balltoom MADNESS will
plan for each semester ahead of time. and will allocate all resources necessary to ensure a successful

program.

After the first cluster of schools has begun, Ballroom MADNESS will reach out to the second cluster
(when permitted) to begin implementation and orientation to ensure greater coherenceand collaboration
at the school site level.

3.3) As in any aristic pursuit, ballroom dance has an aesthetic we strive for. Getting into proper
position consists of good posture; standing up straight. holding your arms up. and facing each
other. Proper Latin motion means coordinating knee and hip movements withthe steps. Proper
Ballroom movement consists of moving smoothly and stepping confidently through space.
Students will work to Ballroom MADNESS™ mdividual arts Assessment. made with LA County's
Arts For All. and will be available

for District review to ensure successful demonstration and execution of the program goals.

In addition, each school site will execute a Culminating Event that involves all the students
performing the dances on stage. in front of parents and lower grades. This way, younger students are
exposed to what they will be embarking on in the future, planting a seed for success in them.
Students introduce the dances with mformation of the dance’s origin, thythm, etc. They might also
share a reflection from their experience in the class. BallroomMADNESS is open to. and strives for,
cross-arts collaboration whenever possible and hascoordinated culminating events with visual and

performing arts (musical) events.

At the end of the Culminating Event, the students are told that now 1s the time we will bechecking
their homework assignment from lesson #1: to teach someone in the homes todo the dances they
know. Parents are asked to join their children in a culminating danceparty that is a definite highlight

of the year.

ACN - Ballroom Madness
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3 4) Ballroom MADNESS will provide all resources, matenials. and transportation necessary to expand the dance
arts learming experience for students. Ballroom MADNESScreates a comprehensive, mclusive, and expansive arts
learming experience, with 1n class
mstruction time, demonstrations. exhibitions, chances for reflection and critical assessment.and performance. Students
finush the program well versed in the language and understanding of dance as an art form. and as a professional artistic
pursuit. Ballroom MADNESS 1s commutted to creating a lasting, empowering impression for students and will provide
all necessary materials. including proper sound equipment. dance assessments and homework folders. and bus
transportation to and from special events to ensure 1ts lughstandard of dance education 1s realized.

END OF STATEMENT OF WORK

Ballroom Madness
Art Discipline: Dance

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

Number
Services PerSchool i?rﬁ:?r:if: Hourly Rate z::slces Fer Sub - Total
often?)
Instructional Time with Students
14 $112 x 3 $4,704
Parformances/Exhibitions/Assemblies/ PD
Workshops
2 $247 x3 51.482
Collaborative Planning/Meetings
g/lviseting 1 $112 1 $112
oOffsite/Fleld Trips/Location
1 $232 1 $232
Resources/Materials/ Rental costs if "capital” type
items (ex. Performance stage, instrumants, etc.)
1 $450 1 $450




Kids to Pros dba Brains & Motion Education, Inc.
Contract No. C7021

EXHIBIT A
STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
community partnerships in order to enhance, support, and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to involve their whole selves, stretching and
challenging their sensibilities and critical thinking skills, and encouraging personal enrichment. In
an arts curriculum enhanced by learning with and attending the performances of our community
arts providers, students grow 1n their relationship and understanding of their place within our preat
city, our nation and the world. When community artists and organizations work directly i the
classroom, 1t becomes a vibrant learning environment where ongoing access to the artistic and
cultural treasures of the Los Angeles community is no longer unattainable. An arts education
stewarded by a combination of classroom teachers, arts teachers, parents and a collaborative arts
commumnity guarantees students access to a world of creative thinking, learning and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts community to
develop in-school programming contracts that meet the teaching and learning goals in arts
education for the district. While there i1s no funding attached to the contract, it does provide
successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services is the responsibility of the
arts organization and/or school site.

Schools shall initiate Work Orders, as per Exlubit E, to request the services as outlined in this
Statement of Work. All Work Orders shall be submitted to the Arts Education Branch for approwval
prior to start of services.

Traveling to another site during the instructional day or after school if occurring on a recurring
basis (not a field trip) shall not count toward nunimum instructional minutes.

Contractor shall offer stand-alone or integrated in-school and affer-school art courses. Arts
curriculum aligns with nationally recognized standards, emphasizing eritical skills and knowledge.

Courses include:

‘ DISCIPLINE 2: MUSIC COURSES

Subject Course Title Grades Description

Kto2 Engage indrumming, clapping, and imaginative play to leam and

bAusic & Motion Rhythms & Baats
b 3to5 showease musical skills in a vibrant performance!

Kto2 Learn singing notation, and instrumerts through fun songs and activities.

Pusic & Motion Melodies & Songs ,
9 3to 5 Then, end with a mini-concert showcasing your musical journey!
Mowe T —— - . A - in & . _—

Music & Motion Music & Movement Kto2 ove to various ge I'I.L5. use fun props, and perform in a final showcase of

3to5 wyour dance and musical talents!

. Kto2 Unmuly Music merges music with coding wia Unruly Splats. Kids create,

Unruly Music Music

3to5 explore rhythm, and learn teamwork, blending STEM and art
MUSN-.'. Production Jtra bo Soun dbap ItoS Learn Soundtrap nxplnm_gnnres.. and craft your own songs End with a
Studio showrcase of your new skills.
Pusic Froduction . i Compose soundtracks, design sound effects with Soundtrap, and bring

) WVideo Game Music 3tob

Studio gaming worlds to life.
MusiF Production Films & Podcasts 105 Master storytelling, sound design, and production with Soundtrap, and
Studio share your own compelling narratives.

Engage with musical concepts like rhwthm, melody, and dynamics, and
K to 5 code programmable floor tiles and create musical patterns, transfarming

the classroom into an interactive musical playground.

Di=cover the magic of rhywthm and beats with Music & Motion. Engage in
Music & Motion Rhythms & Beats Kto5 drumming clapping, and imaginative play to leamn and showcase musical
skills in a vibrant performance!

Splat Fun Music

LInruly Music Production Sampler



Kids to Pros dba Brains & Motion Education, Inc.
Contract No. C7021

| DISCIPLINE 2: MUSIC COURSES

Dive into melodies with Music & Motion. Learn singing, notation, and
Music & Motion Melodies & Songs Kto5 instrumentsthrough fun songs and activities. End with a mini-concert,

showrcasing your musical journey!

Join Music & Mation to blend music with dance. Move to various genres,

Music & Motion Music & Movement Ktc & wsefun props, and perform in a final showcase of your dance and musical
talents!
Dive into music creation with Music Production Studio! Learn Soundtrap,
Music Production )
studio Intro to Scundtrap 3to § explore genres, and craft your own songs. End with a showcase of vour
new skills.
Music Production Craft the heartbeat of video games in Music Production Studio! Compose
- “ideo Game Music 3to § soundtracks, design sound effects with Soundtrap, and bring gaming
Sampler .
worlds to life.
Music Production Create captivating films and podcasts in Music Production Studial Master
- - Films & Podcasts 3to § storytelling. sound design. and production with Soundtrap. and share your

Sampler

own compelling naratives.

DISCIPLINE 3: THEATRE/FILM COURSES

Subject Course Title Grades Description

lain us in StageCraft as vou craft captivating scenes, explore charactar
dynamics, write dialogue, and build emotions to bring stores to life in this
dynamic drama course.

Tto € Join us in StageCraft as you craft captivating scenes, explore character

StageCraft Creating Scenes 6o B dynamics, write dialogue, and build emaotions to bring stories to life in this

35

StageCraft Improv Comedy Eto 8

dynamic drama course.

Join us in StageCraft as you explore your inner playwright inthis
playwriting program. Learn the art of crafting compelling scripts, from
dialogue to stage directions.

3to 5

StageCraft Playwrights Eto 8

2.0 Requirements
The Contractor shall:

2.1 Design and implement a program in Music and Theatre/Film to be delivered during the
school day, after school or on weekends, excluding holidays with focused arts
education activities including residencies, workshops, master classes, performances,
and exlibitions to deepen and extend arts learning for students mn the Dastrict.
Programs will need to adhere to a standards-based arts curriculum supported by the
AEB’s Arts Instructional Guides and the CA Visual and Performing Arts Standards.
Programs need fo take into account and be relevant fo students’ life experience and
culture and promote students’ access to 21st century skills: creativity, problem solving,
critical thinking and collaboration. Contractors are encouraged to articulate how their
programs would support collaboration among classroom teachers, arts specialists and
commumty arts partners.

2.2 Develop and provide materials and resources for students and teachers including arts
based materials, curriculum resources, and transportation required for students.
Contractor shall be responsible for providing the necessary equipment, materials,
supplies, etc.

221 Contractor will supply all necessary equpment and cwricular materials to
support these objectives, ensuring a seamless integration into the school's
existing framework. Our equipment for each activity 1s carefully selected to
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promote safety, engagement, and active participation among students of varying
ages and abilities. LAUSD will not be expected to provide anything beyond
space. Our equipment may include art supplies, tablets for digital design and
music production, paper, props, and much more.

2.3 Meet the needs of all students, with varying abilities, through differentiated learning
experiences, and represent the cultural and lingmstic diversity of the District.

2.4 Provide appropnate planning time in order to ensure successful collaboration at the
school site between arts providers, classroom teachers, and admunistrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
mstruction and will be the teacher of record.

241 Before starting a program at each school, our School Partnership Manager and
Program Manager schedule a “Know Your Customer™ call with the school's
poimnt of contact to understand the logistical needs of each school. During this
meeting we assess the school's specific needs and recommend aligned courses
and confent to address these needs. Duning this time, we provide our contact
mformation and learn our processes for working with the school and who our
contacts are. We also gather information on requested policies, rosters, and all
logistics.

242 We will schedule regular meetings as necessary to work with associated
teachers, whether during PLC or after school. We aim to infegrate into the
classroom easily or provide reliable services after school. In addition, we can
mcorporate school-designed SEL topics mto our daily SEL activities if
requested.

243 The Program Manager will also meet with the primary school pomt of contact
weekly to discuss program status, challenges, and progress. Our Program
Manager acts as the main poimnt of contact for school personnel. He will check
m regularly to discuss the students’ experience in each program and gather
feedback on each program. Internally, our team will discuss areas of
mprovement and work to solve needs, whether it mvolves iterations to
curriculum or staff traming.

2.5 Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in fwo
Professional Development opportumities provided by the Arts Education Branch in
order to share programs within the larger LAUSD education commumity.

26 If any online platforms are used in instruction, they must be Umfied Digital
Instructional Procurement Plan (“UDIPP™) approved prior to the execution of contract.
All online platforms should support standards-based learning in the discipline and also
support the International Society for Technology in Education (“ISTE™) standards.

3.0 Deliverables

Arts Commumty Partnership programs shall include:
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3.1 Instructional time during the school day, after school or on weekends, excluding
holidays with students taught by expernienced teaching artists who have appropriate
pedagogical content knowledge with the CA VAPA Standards. May include
Professional Development with teachers.

3.2  Appropriate planning time for greater coherence and collaboration at the school site
level.

3.3 Culmunation events that demonstrate high professional and artistic standards and
nvolve families, students, and school community members.

34 Resources, materials, and transportation that expand an arts learning experience for
students.

341 Brains & Motion Education provides all the necessary resources and materials
to conduct our courses. The cost of all materials is included in the program cost.
Please refer to the following detailed list of all equipment and supplies Brains
& Motion Education provides:

» Art Supplies
» Drama Supplies including paper, props, and more
» Tablets and Computers (as needed)
» Software Programs (licenses will be purchased as needed)
o Software programs must be District approved.
4.0 Special Requirements

41  Access to Wi-Fi and onsite storage for materials.
Program Evaluation

The District may evaluate programs performed under this Apreement, including but not limited
to site observations by the Arts Education Branch
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EXHIEIT B

PAYMENT SCHEDULE

Contract No. C7021

Contractor shall submit invoices for services rendered in accordance with Exhibit A, Statement of
Work, upon approval of the Arts Education Branch and/or school site representative.

Contractor shall subnut iitial and subsequent invoices per a schedule set per each school/district
not to exceed the Purchase Order total, for the duration of the period of performance as mdicated

inn the Purchase Order.

Fully burden hourly rates.

Buddet Breakdown

Services Per School Nurnber Hourly Rate Services Per Sub - Total
{how much time?
How often?)
Instructional Time with Students | hour ﬁrnlnmzugglaltjsrﬂtilfﬁ-:}y’gs gqgﬁ
1-2 timesiweek
Performances/ Exhibitions’
Assemblies PD Workshops TED £81 81
Collaborative Planning/Meetings TED 581 %81
Offsite/Field Trips,/Location TBEO 581 .
Resources/Materials/ Rental costs if
“capital” ype items (2w Parformance 50 Included 30
stage, instruments, etc. |

Courses priced based on 10 class sessions and 12 students in each course

* All courses in K-8 except Unruly Splats

Total Mumber of Schools Served:

300

Total Number of Students Served:

20,000

COMPANY MAME:
Brains & Motion Education

AUTHEE}ZED SIGNATURE:

,_/_,ﬁg:'" LMQM__

PRINT NAME aND
TITLE:

DaTE:

Lori Todd, VP of School Partnerships

FEDERAL 1D #LICENSE

934293223

4/15/2024




Chloe and Maud Foundation, Inc.
Contract No. 7023

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
community partnerships in order to enhance, support. and amplify the efforts district wide of the
Aris Education Branch. The arts allow students to involve their whole selves, stretching and
challenging their sensibilities and cnitical thinking skills, and encouraging personal ennchment. In
an arts curriculum enhanced by learming with and attending the performances of our community
arts providers, students grow in their relationship and understanding of their place within our great
city, our nation and the world. When commumnity artists and organizations work directly in the
classroom, it becomes a vibrant learning environment where ongoing access to the artistic and
cultural treasures of the Los Angeles community is no longer unatiainable. An aris education
stewarded by a combination of classroom teachers, arts teachers, parents and a collaborative arts
community guarantees students access to a world of creative thinking, learning and growing.

The Arts Community Parinership provides an opportunity for the Los Angeles arts community to
develop in-school programming conitracts that meet the teaching and leaming goals i arts
education for the district. While there 1s no funding attached to the contract, it does provide
successiul applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services 1s the responsibility of the
arts organization and/or school site.

Schools shall imitiate Work Orders. as per Exhibit E, to request the services as outlined in this
Statement of Work. All Work Orders shall be submitted to the Arts Education Branch for approwval
prior to start of services.

Traveling to another site during the instructional day or after school if occurring on a recurring
basis (not a field trip) shall not count toward minimum instructional minutes.

The Unity Dance Moves program facilitated by the Chloe and Maud Foundation fosters and
creates an environment of safety and empowerment by providing physical, mental and
emotional workshops that allow self expression, empowerment, and physical and mental health
exercises and resources that will yield results both academically and socially. This health based
substance and instruction is imperative especially considering the CDC states the
disproportionate amount of obesity amongst people of color. We will provide students the tools
needed to navigate their daily academic circles as well as provide tools to encourage positive
leadership amongst ther peers. By equipping students with this knowledge this, in turn,
provides them the opportunity to enhance thair community and their lives simultaneously. As we
equip the students with the tools they need, we will provide resources and support techniques to
parents, guardians, or their responsible adult to inerease their students’ personal growth and
academic achievement at home. The student and parent program will run concurrently as sach
will have tasks that will need to be completed throughout the duration of the program.

Unity Dance Moves participants will be rewarded on a points system, both students and parants
will have the opportunity to eam peoints each session. Points for students will be eamed based
on attendance, participation in physical and group mentorship activities. Parents will receive

Chloe and Maud Foundation, Inc. Contract No. C7023

Discipline: Dance School Level: Elementary, Middle, and High
Dama 16 nf I8
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merit points based on assignments that reinforce physical and mentorship activities that are
completed dunng each session. Each session we will seamlessly integrate African American
history: teaching of athletes as workouts occur, learning of music as dance programs occur,
teaching of African American’s impact in making Los Angeles what il is today and civic service
too instilling pride in Black students and all attendees.

Number of Students: The program will engage 100 kids per school a day across Kindergarten
to 12th grade levels as we have the experience, staffing, and programming to successfully
handle. We are propasing for 5 plus schools equating to a total scope of 500

Meeting Times: The Chloe and Maud Foundation, Unity Dance Moves will host our Mental,
Physical and Emotional workshops: 2 hours of class, 3 days a week to ensure all objectives
are met with success. This will allow and vield optimal results via access to these services as
we are firm believers that "Health is a Human Right.

Locations: We will utilize the classroom space provided with our materials: Guided Journals for
each student, soccer ball for each student, dance shoes for each student, yoga mat for each
student

2.0 Reguirements
The Contractor shall:

2.1 Design and implement a program in Dance to be delivered duning the school day, after
school or on weekends, excluding holidays with focused arts education activities
including residencies, workshops. master classes. performances, and exhibitions to
deepen and extend arts learning for students in the District. Programs will need to
adhere to a standards-based arts curniculum supported by the AEB s Arts Instructional
Guides and the CA Visual and Performung Arts Standards. Programs need to take into
account and be relevant to students” life experience and culture and promote students’
access to 21st century skills: creativity, problem solving crntical thinking and
collaboration. Contractors are encouraged to articulate how their programs would
support collaboration among classroom teachers, arts specialists and commumnity arts
partners.

2.2 Develop and provide materials and resources for students and teachers including arts
based matenials, curriculum resources, and transportation required for students
Contractor shall be responsible for providing the necessary equipment, materials,
supplies, etc.

2.3 Meet the needs of all students. with varying abilities, through differentiated learning
experiences, and represent the cultural and linguistic diversity of the District.

24  Provide appropnate planning time in order to ensure successful collaboration at the
school site between arts providers, classroom teachers, and administrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
instruction and will be the teacher of record.
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2.5 Make arrangements, moniior, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in two
Professional Development opportunities provided by the Arts Education Branch in
order to share programs within the larger LAUSD education commumty.

2.6 If any online platforms are used in instruction, they must be Unified Daigital
Instructional Procurement Plan (“UDIPP™) approved prior to the execution of contract.
All online platforms should support standards-based learning in the discipline and also
support the International Society for Technology in Education( ISTE™) standards
(please describe it in detail).

3.0 Deliverables
Arts Community Partnership programs shall mclude:
3.1 Instructional time during the school day. after school or on weekends. excluding
holidays with students taught by experienced teaching artists who have appropriate
pedagogical content knowledge with the CA VAPA Standards. May wnclude

Professional Development with teachers.

32 Approprate planning time for greater coherence and collaboration at the school site
level.

33 Culmination events that demonstrate high professional and artistic standards and
involve families, students, and school community members.

34 Resources, materials, and transportation that expand an arts learning experience for
students.

Program Evaluation

The District may evaluate programs performed under this Agreement, including but not limited
to site observations by the Aris Education Branch

END OF STATEMENT OF WORK



Chloe and Maud Foundation, Inc.

Contract No. 7023

Number

[howe much Services Per
Services Per Schoaol Bime? How Hourly Fate Class 5ub - Total

often?)
Instructional Time with Students 4 Hours |$150 T e §1800
Performances/Exhibitions/Assembliesy PO 2.".}"83[ $1UDU 2000
workshops
Collzborstive Planning/Ma=tings 2imonth $500 £10.000
Offsite/Field Trips,/Location Mia

P ke, par el
Guided Joumals - 340 gach
Resources/Materials/ Rental costs if "capital” type Tag Shoee- $75 each 514,250
tems (ex Performance stage, instruments, etc.) T-Shir- $15
wga Mate- 520
Tap Flooers- S1500

Total Number of Schools Served: 5 Schools

Total Mumber of Students Served: 425 Students




Collage Dance Theatre dba Heidi Duckler Dance Theatre
Contract No. 7023 / 4400009318

School Level: Elementary, Middle and High Schaol
Art Discipline: Dance

Contractor shall provide Heidi Duckler Dance (HDD) Educational Residencies, a
curriculum-based site-specific dance education program, to interested LAUSD schools with a
score of 1 or 2 on the Arts Equity Index. The HDD Educational Residencies curriculum, which
adheres to both the AEB’s Arts Instructional Guides and the California Visual and Performing
Arts Standards, is adaptable for grades 3-12 and challenges students to view and interact with
their surroundings in new, creative ways.

Structure
QOver the course of 8-12 weeks, a max of 40 students will participate in weekly or twice weekly dance
instruction sessions ranging from 45-90 minutes with one to two HDD Teaching Artists - specifics
dependent upon the individual needs of each school. Instruction sessions will investigate dance
through visual, kinesthetic, and auditory leamning techniques, as they explore the existing spaces
and architecture of their school grounds with movement. Following the final workshop session,
students shall perform original movement pieces for their friends, family, and community members in
an hour-long, free performance professionally produced by Contractor. During the program,
Contractor shall also transport the students to a professional dance performance off site, giving
students the opportunity to view professional art, build on their capacity to speak knowledgeably
about artistic experiences, and cultivate their appreciation for the arts.

Contractor s Role
Contractor's Education Manager, Kaitwan Jackson, shall provide consistent administrative support
throughout the program, with further support provided by Founder/Artistic Director, Heidi Duckler,
Managing Director, Raphaelle Ziemba, and Associate Artistic Director, Himerria Wortham.

Contractor staff and Teaching Artists shall provide all curriculum resources, including instructional
handouts, surveys, and workshop maternals/props, transportation, and staff support at the off site
performance, and professionally produce the student performance with audio and other technical
needs, all at no extra cost to LAUSD and its schools. Contractor shall not solicit lessons or other

services to members of the LAUSD community at an additional cost.

Contractor shall initiate meetings with school administrators and classroom teachers at least five
weeks prior to the start of the program to enable time to ensure a successful collaboration. At least
20 hours shall be devoted to planning the logistics of the program, including revising any curriculum
to the needs of the school and discussing scheduling the sessions, field trip, and final performance
details.

Contractor shall manage consistent communication with school administrators, classroom
teachers, and the Arts Education Branch regarding programming, participate in the Branch’s
Professional Development opportunities, and adhere to all deadlines. Contractor shall also actively
work with school and classroom teachers to enhance other arts opportunities by initiating
collaborative planning.

Scope of Work
Contractor shall provide one to two Teaching Artists for each program, which serves up to 40
students to maintain a ratio of no more than 20:1. With a consistent roster of ten Teaching Artists,
Contractor is able to provide up to 5 programs per semester, directly teaching 175 students per
semester. Contractor is particularly interested in teaching at schools in the company’s neighborhood
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of South/Central LA and the Downtown Fashion District, including the following schools with a priority
ranking on the Arts Equity Index:

1) Ritter Elementary School

2) Obama Global Preparatory Academy
3) Curtiss Middle School

4) Gompers Middle School

5) Boyle Heights High School

6) Weemes Elementary School

7) Bellingham Elementary School

8) Arminta St. Elementary School

Accessibility
HDD Educational Residencies challenge students to critically think about how they define ‘dance’
and where it can be performed, as well as who can perform it. Through its focus on non-verbal
communication and the given environment, dance, and specifically site-specific dance, has the
ability to transcend physical, economic, leaming, and language barriers. The HDD curriculum does
not require any prior experience with dance, and is responsive and inclusionary of each student's
own self-expression. HDD Educational Residencies are therefore uniquely placed to maximize
accessibility to students with these barriers. Teaching Artists are also uniquely qualified to teach a
variety of students. 50% of Teaching Artists speak fluent Spanish, allowing the company to provide
at least one Spanish speaking Teaching Artist for every HDD Educational Residencies program. All
Teaching Artists have previously taught to CA VAPA standards for participants with varying degrees
of ability.

Reguiremenis
The contractor shall:

1. Design and implement a program in Dance, Theatre, Music, Visual Arts, Film/Media Arts,
and/orCreative Writing with focused arts education activities including residencies, workshops,
master classes, performances, exhibitions to deepen and extend arts learning for students in
the District. Programs shall need to adhere to a standards-based arts curriculum supported by
the AEB’s Arts Instructional Guides and the CA Visual and Performing Arts Standards.
Programs need to take into account and be relevant to students’ life experience and culture
and promote students’ access to 21st century skills: creativity, problem solving, critical thinking
and collaboration. Contractorsare encouraged to articulate how their programs would support
collaboration among classroom teachers, arts specialists and community arts partners.

2. Develop and provide materials and resources for students and teachers including arts
based materials, curriculum resources, and transportation required for students.

Contractor shall be responsible for providing the necessary equipment, materials,
supplies, etc.

3. Meet the needs of all students, with varying abilities, through differentiated learning
experiences,and represent the cultural and linguistic diversity of the District. Differentiation
must be provided for all students, including, but not limited to English language leamers,
students with special needs, and students identified as gifted and talented.

4. Provide appropriate planning time in order to ensure successful collaboration at the school
site between arts providers, classroom teachers, and administrators, and allow for
adequate preparation for the school site prior to each event.

5. Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in two
Professional Development opportunities provided by the Arts Education Branch in order to
share and promote programs within the larger LAUSD education community.

6. Provide all instructional supplies and equipment necessary for full participation at no
additional cost to the LAUSD community.
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7. Arts partners shall not solicit private lessons to members of the LAUSD community for
an additional fee or cost.

8. Arts partners must adhere to all deadlines, including, but not limited to work orders and
invoices Work orders received after the deadline may not be considered. Invoices received
after the deadline may not be processed for payment.

O_Arts partners must take place in selected professional development coordinated by the
ArtsEducation Branch.

10. All arts partners shall strive to enhance other arts opportunities offered by other aris
partners and/or credentialed arts teachers at the schools. This shall include collaborative
planning whensharing instructional space.

Deliverables

Programs shall include:

1. Instructional time with students taught by experienced teaching artists who have
appropriate pedagogical content knowledge with the CA VAPA Standards. May include
Professional Development with teachers.

2. Appropriate planning time for greater coherence and collaboration at the school site level

3. Culmination events that demonstrate high professional and artistic standards and involve
families, students, and school community members

4. Resources, materials, and transportation that expand an ars learning experience for

students.
Instructional Components 8-24 curriculum-based, site-specific dance sessions
Performance/Assemblies/ One culminating student performance

Professional Development/
Exhibitions Components

Collaborative Planning/ 20 hours of planning in collaboration with Contractor’s
Meetings Components Education Manager, Managing Director, Associate
Artistic Director, and Founder/Artistic Director. two
meetings with school administrators and classroom
teachers prior to the start of the program, one check-up
meeting durnng the program, and an evaluative meeting
after the conclusion of the program

Resources/Materials Educational materials

(handouts, sidewalk chalk, props, etc.)

Rentals (audio. cabling. etc. for performance)
Evaluation surveys

Marketing/community outreach print materials about
performance

Transportation One LAUSD-approved bus for transporting students to
view off site professional performance. plus one truck
rental to move residency supplies (1.e. speakers for final

performance)
Total Number of Schools 8 per year
Served
Total Number of Students 350

Served




Collage Dance Theatre dba Heidi Duckler Dance Theatre

Contract No. 7023 / 4400009318

Mumber
Services Per School (Frever mmaxch Hourly Rate | onoes Per | o b Total
time? How Class
often?)
nstructional Time with Students
18 $100 1 $1.800
Performances/Exhibitions/Assemblies/ PD
Workshops
6 $210 1 $1,260
Collzborative Planning/Mestings
20 $60 NFA $1,200
Offsite/Field Trips/Location
5 $210 NA $1,050
Resources/Materials/ Rental costs if "capital™ typs
tems [ex. Performance stage, instruments, tc. |
30 $80 N'A $2,400

Total Number of Schools Served: 8

Total Fees: $7,710

Total Number of Students Served: 350




Community Partners for LA Commons
Contract No. 7024 / 4400001991
EXHIBIT A

STATEMENT OF WORK
1.0 Scope

The Arts Education Branch of the Los Angeles Unified School Diastrict has put forth a call for arts
community partnerships in order to enhance, support, and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to involve their whole selves. stretching and
challenging their sensibilities and critical thinking skills, and encouraging personal enrichment. In
an arts curniculum enhanced by learning with and attending the performances of our community
arts providers, students grow in their relationship and understanding of their place within our great
city, our nation and the world. When commumity artists and organizations work directly in the
classroom, 1t becomes a vibrant learming environment where ongoing access to the artistic and
cultural treasures of the Los Angeles community 1s no longer unattainable. An arts education
stewarded by a combination of classroom teachers. arts teachers. parents and a collaborative arts
community guarantees students access to a world of creative thinking. learning and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts community to
develop in-school programming contracts that meet the teaching and learning goals in arts
education for the district. While there 1s no funding attached to the contract, 1t does provide
successiul applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services 1s the responsibility of the
arts organization and/or school site.

Schools shall initiate Work Orders. as per Exhibit E. to request the services as outlined in this
Statement of Work. All Work Orders shall be submitted to the Arts Education Branch for approval
priof to start of services.

Traveling to another site during the instructional day or after school if occurring on a recurring
basis (not a field trip) shall not count toward minimum mstmuctional minutes.

Artist mentors shall guide students through the ideation, design, and fabrication stages of public
art creation. Following story summits, students discern key themes and lessons that they have
garnered from interviewing their neighbors, and they discuss these ideas with their peers. Each
student will start with theirr own imitial sketches/depictions of their learnings, and through
collaboration, are able to decide on the medivm and central motifs to present in their final co-
created artwork. Contractor’s staff and lead artists haghlight artists” various skills, such as critical
thinking, nformation consolidation, and attention to detail. The outcome of this process 1s a public
artwork that authentically represents the current social. economic. and political conditions within
that neighborhood.

Contractor shall provide:
a) One (1) 16-week residency with arts mstruction meeting once per week and ten (10)
artmaking/fabrication sessions.

b) Two (2) community sharing events — one (1) story summait and one (1) culminating opening
celebration. One (1) professional development workshop.

c) Twenty (20) hours of collaborative planning and organizing meetings over two (2) months
prior to residency start with school personnel, teachers, artists, and community pariners.

Community Partners for LA Commons Contract No. C7024
Disciplines: Visual Arts and Media Arts School Level: High
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d) Each participating student will be provided with an art kit including drawing pencils,
colored pencils, markers. paint brushes, sketchbooks. paint, work samples of finished
projects, a personalized portfolio and a stipend in recognition of participation.

e) Each residency shall serve up to 30 students: as well as up to 700 story summuit and opening
celebration participants.

2.0 Requirements
The Contractor shall:

2.1 Design and mmplement a program in Dance, Music, Theatre/Film. and/or Visual
Arts/Media Arts to be delivered during the school day, after school or on weekends,
excluding holidays with focused arts education activities including residencies,
workshops, master classes, performances, and exhibitions to deepen and extend arts
learning for students in the District. Programs will need to adhere to a standards-based
arts curriculum supported by the AEB s Arts Instructional Guides and the CA Visual
and Performing Arts Standards. Programs need to take into account and be relevant to
students’ life experience and culture and promote students’ access to 21st century
skills: creativity. problem solving, critical thinking and collaboration. Contractors are
encouraged to articulate how their programs would support collaboration among
classroom teachers, arts specialists and communaity arts partners.

2.2 Develop and provide materials and resources for students and teachers including arts
based matenials, curriculum resources. and transportation required for students.
Contractor shall be responsible for providing the necessary equipment, materals,
supplies, etc.

2.3 Meet the needs of all students, with varying abilities, through differentiated learning
experiences,. and represent the cultural and linguistic diversity of the District.

24  Provide appropnate planning time in order to ensure successful collaboration at the
school site between arts providers, classroom teachers, and administrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
mstruction and will be the teacher of record.

2.5 Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate i two
Professional Development opportunities provided by the Arts Education Branch in
order to share programs within the larger LAUSD education community.

26 If anv online platforms are used in instruction. they must be Unified Dagital
Instructional Procurement Plan ("UDIPP™) approved prior to the execution of contract.
All online platforms should support standards-based learning i the discipline and also
support the International Society for Technology in Education(“ISTE™) standards.
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3.0 Deliverables
Arts Community Partnership programs shall include:

3.1 Instructional time during the school day. after school or on weekends, excluding
holidavs with students taught by experienced teaching artists who have appropriate
pedagogical content knowledge with the CA VAPA Standards. May include
Professional Development with teachers.

3.2  Approprate planning time for greater coherence and collaboration at the school site
level.

33 Culmination events that demonstrate high professional and artistic standards and
involve families, students. and school community members.

34 Resources, materials, and transportation that expand an arts learning expenience for
students.

3.5 Instructional Components: Youth will participate in workshops to develop art skills.
learn about local 1ssues impacting the community, share their own stonies, interview
community members. and use their stories as mspiration for the design and creation of
temporary public art. At the conclusion of the program, we will host a celebration of
the public artwork.

3.6 Performance/Assemblies/Professional Development/! Exhibitions Components: LA
Commons can host a professional development workshop for teachers and staff prior
to the workshop senies. Two public presentations/events will be part of the project. One
15 a story gathering event in the first third of the project, and the second 1s a public art
opening event at the culmination of the project.

3.7 Collaborative Planning/Meeting Components: Collaborative planning will take place
prior to the project with the input of school personnel. teachers. and commumnity
partmers. The planning team will help to define the focus of the project and will
participate in lead and associate artist selection. In addition. LA Commons will conduct
planning meetings with the teaching artists to confirm curriculum and engage cultural
organizers as liaisons between the school and the youth arts team duning the course of
the project.

3.8 Offsite/Field Trip Components: The majornity of the work will take place at the schools.
There may be field trips during the art fabrication phase if the group needs to access
specialized equipment such as printing presses. Another option 1s that the commumnity
story gathering could take place at a park or civic location near the school to more
broadly include the community.

3.9 Resources/Matenials: Youth will be provided with Art Kits for the needed art supplies
and as well as all materials needed at the end of the project for the production of the
final artwork.
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EXHIBIT B
PAYMENT SCHEDULE

Contractor shall submit invoices for services rendered 1n accordance with Exhibit A_ Statement of
Work, upon approval of the Arts Education Branch and/or school site representative.

Contractor shall submit imitial and subsequent invoices per a schedule set per each school/district
not to exceed the Purchase Order total. for the duration of the period of performance as indicated
in the Purchase Order.

Fully burden hourly rates.
Nurmber
{hew much Services Per
Services Per School time? How Hourly Rate o 5ub - Total
often?)
Instrectional Time with Students 53 B0 3 12480
Performances/Exhibibons fAssemblias/ PO
Workshops 4 500 3 AO00
Collaborative Flanning/Meetings a0 100 1 2000
OffsitesField Trips/Location
Resources/Materials, Rental costs if “capital” type
iteme [ex. Performance stage, instruments, stc.) 30 250 1 2000

Total Number of Schools Served: 1
30; 700 student presentation attendees

Total Number of Students Served:

FEDERAL I

COMPANY NAME.  community Parners for LA Gommons LICENSE 95-4302067
AUTHORIZED ~— /
_ _ /i DATE:
SIGNATURE: .-"( él,\/\_jf_?{ Y 4/10/2024
¥

PRINT NAME AND
Presigent and GEO  //

i




Conga Kids
Contract No. 7024

EXHIBIT A
STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
commumty parinerships in order to enhance, support, and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to involve their whole selves. stretching and
challenging their sensibilities and critical thinking skills, and encouraging personal enrichment. In
an arts curriculum enhanced by learnming with and attending the performances of our community
arts providers, students grow in their relattonship and understanding of their place within our great
city, our nation and the world. When community artists and organizations work diurectly i the
classroom., 1t becomes a vibrant learning environment where ongoing access to the arfistic and
cultural treasures of the Los Angeles community is no longer unattainable. An arts education
stewarded by a combination of classroom teachers, arts teachers. parents and a collaborative arts
commumty guarantees students access to a world of creative thinking. learning and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts community to
develop in-school programming contracts that meet the teaching and learning goals mn aris
education for the district. While there i1s no funding attached to the contract. it does provide
successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services 1s the responsibility of the
arts organization and/or school site.

Schools shall imitiate Work Orders. as per Exhibit E. to request the services as outlined 1n this
Statement of Work. All Work Orders shall be submitted to the Arts Education Branch for approval
prior to start of services.

Traveling to another site during the instructional day or after school if occurring on a recurring
basis (not a field trip) shall not count toward minimum instructional minutes.

Conga Kids shall provide LAUSD with a comprehensive, art-focused, and inclusive program
designed to give all students access to high-quality dance and music instruction. foster social
emotional learning, promote cultural awareness among school communities, and elevate equity
and inclusion practices.

Conga Kids programs:
A. Conga Kids Premier Residency Program (In-Schoal)
Teaching Artists gumides students through our social dance in-school residency programs:
o The 4th-grade residency 1s a 10-week program that includes ten (10) 50-minute
dance lessons per classroom offered in the Spring semester.
o The 3th-grade residency 1s a 20-week program that includes nineteen (19) 50-
minute dance lessons and one (1) culminating performance for the school

The programs give students a celebratory introduction to dance forms of the African
Diaspora and the social and emotional lessons learned from them. Dances include
Merengue, West African Lamban,_ Salsa, Charleston, Disco-Funk, Cumbia, Hip Hop. and
Reggaetbn.

Conga Kids Contract No. CT028
Disciplines: Dance School Level: Elem. Middle, High School
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B. Discover the Diaspora Assembly Program (In-School, After-School, and Weekends)
Conga Kids: "Discover the Diaspora” 1s a 60-munute Assembly performance by
professional dance and music artists. The performance 15 a powerful and interactive live
event designed to foster conversation about the cultural impact of African descendants
worldwide It 15 available for all grade levels, in-school, after-school, and weekends. This
opportunity includes pre- and post-performance resources that chronicle the history and
cultural roots of the dances and culminate with a performance by professional dance and
music artists.

C. Bridge The Generations Program (In-School, Afterschool and Weekends)

Conga Kids: "Bnidge The Generations” 15 a two-hour social dance lesson for
families/caregivers and students designed to bring together students and their caregivers in
a fun and engaging environment The program aims to promote physical activity, creativity,
and bonding through dance Caregivers are encouraged to participate alongside their
children. fostering a sense of togetherness and shared expenience. Available for all grade
levels, after school. and on weekends. This program strengthens family bonds and provides
an opportunity for caregivers to expenence their children's learming while spending quality
time with their loved ones.

D. Expanded Learning Social Dance Program (Afterschool and Weekends)

Conga Kids: "Expanded Learning Social Dance Program" is an after-school social dance
program that includes fifteen (13) lessons and five (3) professional workshops for up to
three hours for all grade levels. It is a dynamic. inclusive initiative designed to provide
students with a comprehensive introduction to the world of social dance. Created to
complement our existing dance curricula, this program offers a umique blend of dance
mstruction. social-emotional learning. and commumity building for the entire school
population. The workshops imnclude Storytelling, Acting Through Dance. Mindfulness.
Performance/Choreography Creation. and Music Appreciation.

All our programs are inclusive. Teaching Artists receive training on how to modify their teaching
methods to meet the needs of all students, including those with varying abilities and cultural and
linguistic diversities.

The matenals are lesson plans included m our curriculum that prepare students to learn about the
origmns, history, and culture of the dance. Contractor shall provide all equipment needed for the
program including speakers, voice amplifiers, hand sanitizer, and Conga Kids t-shirts.

The timeline for implementing the Conga Kids programs will be determined in collaboration with
each participating school. considening factors such as their scheduling needs, space availability,
and programmatic goals. Generally. the programs will be ongoing throughout the school year, with
regular dance instruction supplemented by peniodic performances and events.

2.0 Requirements
The Contractor shall:
21 Design and implement a program in Dance to be delivered during the school day. after

school or on weekends, excluding holidays with focused arts education activities
including residencies, workshops. master classes, performances, and exhibitions to
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deepen and extend arts learming for students i the District. Programs will need to
adhere to a standards-based arts curniculum supported by the AEB s Arts Instructional
Guides and the CA Visual and Performing Arts Standards. Programs need to take into
account and be relevant to students’ life experience and culture and promote students’
access to 21st century skills: creativity, problem solving, critical thinking and
collaboration. Contractors are encouraged to articulate how their programs would
support collaboration among classroom teachers. arts specialists and commumity arts
partners.

Develop and provide matenials and resources for students and teachers including arts
based matenials, curriculum resources, and transporiation required for students.
Contractor shall be responsible for providing the necessary equipment. matenals,
supplies, etc.

Meet the needs of all students, with varying abilities, through differentiated learning
experiences, and represent the cultural and linguistic diversity of the District.

Provide appropriate planning time in order to ensure successful collaboration at the
school site between arts providers, classroom teachers, and administrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
mnstruction and will be the teacher of record.

Make arrangements, monitor. and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in two
Professional Development opportunities provided by the Arts Education Branch in
order to share programs within the larger LAUSD education community.

Conga Kids will mamtain regular communication with the schools as well as the Arts
Branch. We will participate 1 all professional development opportunities provided to
share and promote our dance and music programs within the larger LAUSD education
community.

3.0 Deliverables

Arts Community Partnership programs shall include:

31

32

33

Instructional time during the school day, after school or on weekends, excluding
holidays with students taught by experienced teaching artists who have appropriate
pedagogical content knowledge with the CA VAPA Standards May mnclude
Professional Development with teachers.

Appropriate planning time for greater coherence and collaboration at the school site
level

Culmination events that demonstrate high professional and artistic standards and
involve families. students, and school community members.
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Resources, materials, and transportation that expand an arts learning experience for
students.

Customized dance curniculum tailored to the needs and interests of each participating
school.

Provide tramned and vetted Teaching Artists to deliver planned dance mstruction for
each of its programs during the school dav or after school.

The organization of periodic performances, showcases, and community events to
highlight the student’s achievements and promote engagement with the broader school
COommumity.

Ten (1) and twenty (20)-week residency programming for 50 minutes per lesson.
One (1) Culnunation performance.

60-minute professional assembly.

Two (2) hour dance workshop after school for caregivers serving all grade levels.
Up to three (3) hours of after-school programming for all grade levels.

Each Residency program shall serve each classroom with participating 4% & 5t grade
levels.

Program Evaluation

The District may evaluate programs performed under this Agreement. including but not limited
to site observations by the Arts Education Branch

END OF STATEMENT OF WOERK
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Budget Breakdown
: Number {huw_mus:h time? Haurly e ] —
Services Per School How often?) Vit Services Per Class Sub - Total
Residency Program 50 minutes per lesson 50 minutes per lesson
(20) weeks (20 weeks) HIR2:50 ( 20 weeks) L
Residency Program 50 minutes per lesson 50 minutes per lesson
(10) weeks (10 weeks) A ( 10 weeks) Ll
{1) Assembly
Assembly | hour per Assembly 5436.36 (1} Hour $4,800.00
(11) Musicians/Dancers
Bridge the
Gt two-hour lesson $750.00 (2) Hours Lesson $750.00
Expanded Learning I hour per lesson = 20'hours | coq) 25 (20) lessons
__Fmgrarn {Zgwu:ks) : 2-3 ﬂnurﬁ per lesson $11,895.00
Total Number of Schools Served: 250
Total Number of Students Served: 60,000
COMPANY NAME: FEDERAL ID #/
Conga'\cids\\ LICENSE:
AUTHORIZED 4 \._[
SIGNATURE: S li Hj Iz]Z \

PRINT NAME AND
TITLE:

e

Gil Snli;.\éﬁef Operating Officer




Create Now, Inc.
Contract No. 7029

EXHIBIT A
STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
community partnerships in order to enhance, support, and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to mvolve their whole selves, stretching and
challenging their sensibilities and crifical thinking skills, and encouraging personal enrichment. In
an arts curriculum enhanced by learning with and attending the performances of our community
arts providers, students grow in their relationship and understanding of their place within our great
city, our nation and the world. When community artists and organizations work directly in the
classroom, it becomes a vibrant learning environment where ongoing access to the artistic and
cultural freasures of the Los Angeles community 1s no longer unattainable. An arts education
stewarded by a combmation of classroom teachers, arts teachers, parents and a collaborative arts
communify guarantees students access to a world of ereative thinking, learning and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts commumity to
develop m-school programming confracts that meet the teaching and learning goals m arts
education for the district. While there is no funding attached to the confract, it does provide
successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services 1s the responsibility of the
arts organization and/or school site.

Schools shall inifiate Work Orders, as per Exhibit E, to request the services as outlined in this
Statement of Work. All Work Orders shall be submuitted to the Arts Education Branch for approval
prior to the start of services.

Traveling to another site during the instructional day or after school if occurring on a recurring
basis (not a field trip) shall not count toward mlhlmum instructional minutes.

No online platforms will be utilized in the Contractor’s programming.

Create Now will engage, contract, and fully background check teaching artists, supply complete
curriculum, premium art supplies and materials, music books, sheet music, instrument
accessorics, musical instruments (with the exception of the Mariachi program which will rely on
some school inventory), speakers and playlists for dance, and, in the casc of the Comic Book
Creation workshop, finalized designed, printed, and bound anthologies of student work for
students, families, and schools.

Create Now, Inc. Contract No. C7029
Discipline: Dance School Level: Middle
Discipline: Music School Level: Elementary, Middle, and High

Discipline: Visual Arts / Media Arts School Level: Elementary, Middle, and High
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DANCE
Level: Middle School

-Dance - This dance performance class is designed to help middle-school students achieve training
in Hip Hop and K-Pop techniques as well as an awareness and appreciation of the principles of
movement in this time-space art. Emphasis is placed on training students to reach their most
energetic and balanced physical state in commercial Hip Hop that is diverse, stimulating and fun as
is the increasingly popular K-Pop choreography. Participants will be encouraged to express and
share ideas in movement. Program ends in a final performance, with additional performances
throughout the school year as determined by the school.

This class guides participants through Hip-Hop fundamentals such as: Popping, Breaking, Locking, House,
Footwork, as well as Jazz Funk, a style that is associated with pop culture and also fundamentals of K-POP -
Partnering, Team Building, and Performance. Participants will see an increase in self-esteem and confidence through
leaming and performing unique dances with original choreography for seasonal performance for peers and staff,
and parents if available. The students will develop the technical skills and vocabulary of jazz and hip-hop and
will explore the origins and history of the forms. Each session features warmups and exercises students (o
improve strength, (lexibility, endurance, balance, and coordination. Students learn performance skills through

combinations. The program features dance performances by the students at assemblies as well as 2 final
performance.

This dance performance class is designed to help students achieve traiming in Hip Hop and K-Pop techniques as
well as an awareness and appreciation of the principles of movement in this time-space art. Emphasis is placed on
training students to reach their most energetic and balanced physical state in commercial Hip Hop that is diverse,
stimulating and fun as is the increasingly popular K-Pop choreography. Participants will be encouraged to

express and share ideas in movement,

Structure of Workshops:

CLASS FORMAT

The class will meet twice weelly OR once weekly, after school, during an existing class period, or for students
pulled specifically for this workshop. . Instruetion will include preparation for performance for selected school
assemblies, many scasonal. PLEASE NOTE: Pricing sheets are included for hoth once weekly and twice weekly.

- 29 workshops, once per week, 1 hour per meeting, with a final performance for peers, families,
and school teachers and administration. Program will extend from late September through end

May,
CR

- 58 workshops, twice per week, 1 hour per meeting, with a final performance for peers, familics,
and school teachers and administration. Program will extend from late September through end
May.

PLEASE NOTE: Pricing sheets are included for both once weekly and twice weekly.
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Performance/Assemblies/Professional Development/Exhibitions Components:

This program culminates with a student performance and celebration of Hip-Hop culture for parents,
teachers, other students and school administrators.

Collaborative Planning/Meetings components:
Create Now will allocate sufficient planning time at the school site for greater coherence and

collaboration between our teaching artists, classroom teachers and administrators, We will supply all
necessary materials, assist in the promotion of the program to students, formulate rosters and attendance,

and coordinate final culmination production. We will administer pre- and post-surveys 1o evaluate the
programs,

Offsite/Field Trip Components:

Create Now will offer students’ families tickets to Cuftural Journeys field trips so they can experience
concerts and plays on a first-come-{irst-served basis. These mi ght include tickets to the Hollywood
Bowl, Walt Disney Concert Hall, Circus Vargas, and more.

For example, last Decemnber, Create Now arrangad for 20 children and families from Farmdale
Elementary to attend the Nuteracker Ballet.

Resources/Materials:

Create Now will supply dance playlists for both exercise and performances. And recommend a list of
dance tutorials for extended practice via online sources.

Special Requirements:
None

Total Number of Schools Served;

Create Now can serve 2 schools per year for this year-long program either once per week or twice per
woek. NOTE: Separate pricing sheets are submitted for once per week and twice per week.

Total Number of Students Served;

Each school - approximately up 1o 30 students
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MUSIC
MARIACHI — Level: Elementary, Middle, and High School

-Mariachi - Create Now will provide students with an exceptional educational experience
that will expand their cultural awareness and promote a lifelong appreciation for music and
music-making. The program offers up to 12 violin and 15 Armonia elementary and middle
school students - many of them English Language Leamers - a high-quality musical
experience of a multigenerational tradition. Students will learn music essentials such as
reading and understanding music theory, instrumental technique in Violin and Armonia, and
experience the etiquette and excitement of performing live in front of an audience. Program
consists of 29 weeks for a total of 58 hours of instruction (29 sections - Violin and Armonia,
2 teaching artists), | hour per meeting, ending with a final performance for peers, school
administrators and teachers, and families. Frogram will extend from late September through

the end of May. This program is intended for schools that have an inventory of violins and
guitars, however the pricing sheet attached includes Create Now purchase of specialty
instruments, We can serve two schools per year with this program.

Create Now will provide students with an exceptional educational experience that will expand their
cultural awareness and promote a lifelong appreciation for music and music-making. The program offers
students - many of them from lower socioeconomic backgrounds - a high-quality musical experience of
a multigencrational tradition. Students will learn music essentials such as reading and understanding
music theory, instrumental technique in Violin and Armonia, and experience the etiquette and
excitement of performing live in front of an audience.

The program is intended to

-develop an appreciation for musical form and its development

- demonstrate the regional and historical variations of mariachi music

-demonstrate a variety of playing techniques and performance skills using appropriate instruments
- incorporate the traditional rhythms uscd in mariachi music into musical performances that are
representative of the authentic style

-to increase awareness of the literal and emotional content of music

Structure of Workshops:

-Up to 12 violin students and up to 15 Armonia students will be selected from sign-ups for this
after-school or during school program.

Program meets once per week and will comprise two separate “sections,” violin and Armonia, which
will meet simultancously in separate rooms. This will allow the students 1o play as an ensemble once
they are sufficiently advanced.

Program consists of 29 weeks for a total of 58 hours of instruction (29 sections times 2 teaching artists),
| hour per meeting, ending with a final performance for peers, school administrators and teachers, and
families. Program will extend from late September through end May.
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Performance/Assemblies/Professional Development/Exhibitions Components:

This program culminates with a student performance and celebration of Mariachi culture for parents,
teachers, other students and school administrators.

Collaborative Planning/Meetings components:

Create Now will allocate sufficient planning time at the school site for greater coherence and
collaboration between our teaching artists, clagsroom teachers and administrators, We will supply all
necessary materials, assist in the promotion of the program to students, formulate rosters and attendance.
and cootdinate final culmination production. We create instrument check-out forms for parent signarures
and assign instruments to students for practice at home.

Offsite/Field Trip Components:

Create Now will offer students’ families tickets to Carltural Journeys field trips so they can experience
concerts and plays on a first-come-first-served basis. These might include fickets to the Hollywood
Bowl, Walt Disney Concert Hall, Cireus Vargas, and more.

Resources/Materials;

All student participants receive music books, sheet music folders, and specialized regional songbooks as
well as all accessories needed for their instruments. The teaching artists recormend online tutorials for
students to study at home - in addition to their homework and practice assignment.

Special Requirements;

Schools must have an inventory of violins and guitars sufficient for the program. Create Now will
supplement with specialty instruments as needed. When possible, Create Now will supply guitars.

Total Number of Schools Served:
Create Now can serve 2 schools per year for this year-long program.
Total Number of Students Served:

Each school - approximately up to 27 students

MUSICALLY SPEAKING — Elementary School

-Musically Speaking - a music program that reinforces steady beat and advances reading
and math skills while delighting children with music and movement. Each workshop is 8
sessions and serves an entire grade level of elementary students, up to 140 students.
Program to be held during school hours. We can serve four schools per year with this

program.
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Using (mostly) classical music as well as movement, students learn and connect to academic concepts
including reading/speaking with expression, main idea, author’s purpose, prosody, division and fractions
to name a few. Students” reading fluency is also often improved with the joyful steady beat singing
dance activities used as “brain breaks” during each session, as an inner sense of timing directly
correlates with reading and language fluency and therefore, comprehension.

Each lesson builds upon the last, with review of the fun singing and movement exercises that build
Steady Beat.

Structure of Workshops:

-Either entire grade level or, in the case of low enrollment, two grade levels.

Create Now will provide all of the musical instruments needed for Musically Speaking. This includes
drums, raftles, shakers, and a keyboard for Beth Sussman to use in her instruction.

Parents will receive a list of free resources they can watch online or download to continuc these classes
by interacting directly with their children at home. This will have multiple benefits: (1) Providing the
students with at-home lessons o continue and enhance their learning; (2) Bonding parents with their
children, and (3) Helping parents to improve their own English communication skills.

-Eight days of workshops. Teaching Artist remains on campus for cach workshop day in order to host
cach classroom of the grade level selected.

-Final session will be a performance and demonstration by the children for peers, teachers, and families
-Create Now will arrange a scparate Professional Development session for classroom teachers so they
can continue and reinforce what they learned during the workshop

-Creatc Now will furnish keyboard, percussion instruments, and all accessories for delivery of program

Performance/Assemblies/Professional Development/Exhibitions Components:

This program culminates with a student performance for parenis, teachers, other studenis and school
administrators, Beth Sussman provides professional training for teachers so they can continue
implementing Musically Speaking with their students.

Collaborative Planning/Meetings components:

Create Wow will collaborate with the school principals and teachers to prepare, schedule, and organize
our Musically Speaking program so that it meets the needs of their students. We will also partner with
the school administrators, teaching artists and school teachers, as well as students and their parents to
evaluate the impact of our classes to ensure the highest relevancy.

Ottsite/Field Trip Components:

Create Now will offer students® families tickets to Culfural Journevs field trips so they can experience
concerts and plays on a first-come-first-served basis. These might include tickets o the Hollywood
Bowl, Walt Disney Concert Hall, Cireus Vargas, and more.
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Resources/Materials:
Beth Sussman provides all of the following FREE online resources:
Her original steady beat video program: Joppity Learn Steady Beat: Aimed at TK-3" grade:

Around 25 short videos are available on Beth’s YouTube Channel Miss Beth Piano: This includes
cverything from her performances of short pieces, like “How a Piano Works,” “How to Make Simple
Instruments,” and “The Difference Between Classical Music and Other Genres.” Guest artists join Beth,

who play and talk about the: flute, cello and theremin.
Special Requirements:

There are no special requirements.

Total Number of Schoels Served:
Create Now can scrve 4 schools per school year with our Musically Speaking program.

Total Number of Students Served:

Each school - approximately up to 140 students per 8-session workshop based on number of
grade-level classrooms and number of students in each class

GUITAR — Middle and High School

-Guitar - Students will leam music essentials such as reading and understanding music
theory, instrumental technique for guitar, and experience the etiquette and excitement of
performing live in front of an audience. Workshop will include a field trip to the Grammy
Museum. Program is held for up to 20 high school or middle students, after school or
during school as either an elective or students specifically pulled for the program. We can
serve two schools per year with this program.

Create Now will provide students with an exceptional educational experience that will expand their
cultural awareness and promote a lifelong appreciation for music and music-making. The program offers
students - many of them from lower socioeconomic backgrounds - a high-quality musical experience of
a multigenerational tradition. Students will learn music essentials such as reading and understanding
music theory, instrumental technique for guitar, and experience the etiquette and excitement of
performing live in fromt of an audience.

The program is intended to

-develop an appreciation for musical form and its development

- demonstrate the regional and historical variations of mariachi music

-demonstrate a variety of playing techniques and performance skills using appropriate instruments
- incorporate the traditional rhythms used in mariachi music into musical performances that are
representative of the authentic style

-to increase awareness of the literal and emotional content of music
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Structure of Workshops:

-Up to 20 students, after-school, during school as either an elective or students specifically pulled for the
program.

Program meets twice per week for one hour plus per scssion,

Program censists of 12 sessions plus a final performance.

Collaborative Planning/Meetings components:

Create Now will allocate sufficient planning time at the school site for greater coherence and
collaboration between our teaching artists, classroom teachers and administrators. We will supply all
necessary materials, assist in the promotion of the program to students, formulate rosters and attendance,
and coordinate final culmination production. We create instrument check-out forms for parent signatures

and assign instruments to students for practice at home.

Offsire/Field Trip Components:

Create Now will arrange a field trip to the Grammy Museum for students, accompanied by appropriate
partner school staff. We will arrange admission purchases and bus transport, included on our pricing
sheet,

In addition, Create Now will offer students” families tickets to Cultural Journeys field trips so they can
cxpericnce concerts and plays on a first-come-first-served basis. These might include tickets to the
Hollywood Bowl, Walt Disney Concert Hall, Circus Vargas, and more.

Resources/Materials:

All student participants receive music books, sheet music folders as well as all accessories needed for
their instruments. The teaching artists recommend online tutorials for students to study at home - in
addition to their homework and practice assignment.

And we will supply guitars at zero cost to partner schools.

Special Requirements:

There are no special requirements.

Total Number of Schools Served:

Create Now can serve 2 schools per year for this program.

Total Number of Students Served:

Each school - approximately up to 20 students
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VISUAL ARTS /MEDIA ARTS
COMIC BOOK CREATION — Level: Middle and High School

—Comic Book Creation - Through our Comic Book Creation workshop, students leam the
basics of drawing to include perspective, shadow, pointillism, and shape theory. This allows
students an outlet to develop storylines with their own original visual style and techniques that
reflect their own viewpoints of their own lives and the world around them.A fier students have
created their own stories through this visual medium, Create Now designs, prints, and produces
200 final anthologies of student work. Up to 25 students will be chosen for this after-school or
during school program for high school or middle school students. Program meets once or
twice per week. Program consists of 10 meetings, 1 ¥ hour per meeting, ending in a final
book reading and signing of printed final comic book anthologies. We can serve two schools
per semester with this program.

Comic books and graphic novels are a marriage of the written word and visual art. Creative writing is one
outlet for expression however comic book creation students are given the opportunity to create through
multiple mediums. The sterytelling aspect encourages students to find their own voices and to develop their own
distinctive viewpoints without relying strictly on the written word. This is especially effective for English
language learners and students who find written communication difficult.

Students are introduced to the history of the graphic form with examples of past and present canon. They
learn basics of drawing to include perspective, shadow, pointillism, and shape theory.

The teaching artist supplements the student drawing by sharing industry knowledge on character design,
writing, and editing.

Our program goals are to:
-Have students learn the basics of drawing to include perspective, shadow, pointillism, and shape theory.

-To allow :t:tudeuts an outlet to develop storylines with their own eriginal visual style and techniques that
reflect their own viewpoints of their own lives and the world around them.

-fl'o it;troduoe students to the real-world skills of meeting deadlines. All original work must be finalized in
time in order o be assembled, paginated, and designed for final anthologies. Meeting deadlines is an
important aspect of any published medium.

-To introduce students to jobs and carcers in an industry in which young people such as themselves have
been historically underrepresented.

-To have students experience the satisfaction of having completed their own original works of art and
receive printed comic books of their original work

Structure of Workshops:

-Up to 20 students will be chosen for this afier-school or during school program. Program meets once or
twice per week. Program consists of 10 meetings, 1 % hour per meeting, ending in a final book reading
and signing of printed final comic book anthologics.
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Performance/Assemblies/Professional Development/Exhibitions Components;

Create Now edits, paginates, designs, and has the final comic book printed and delivered for final book
reading.

Collaborative Planning/Meetings components:

Create Now will collaborate with the school principals and teachers to prepare, schedule, and organize
our Comic Book Creation program so that it meets the needs of their students. We assist in recruiting
students for the program. We also work directly with classroom teachers to align story content to

targeted grade-level learning objectives in English Language Arts and History.

‘We will also partner with the school administrators, teaching artists and school teachers, as well as
students and their parents to evaluate the impact of our classes to ensure the highest relevancy. We also
collaborate with schools to ensure accurate information on final printed picees.

Offsite/Field Trip Components:

Create Now will offer students’ families tickets to Cultural Journeys field trips so they can experience
concerts and plays on a firsi-come-first-served basis. These might include tickets to the Hollywood
Bowl, Walt Disney Concert Hall, Circus Vargas, and select film screenings.

Create Now supplies premium art supplies such as sketchbooks, rulers, set squares and triangle sets for
comic production as well as blank comic book page templates. Create Now supplies the complete
Graphic Canen as reference. And most importantly, we deliver several hundred final designed, bound,
and printed final anthologies.

Special Requirements:

There are no special requirements,

Total Number of Schools Served:

Create Now can serve 2 schools per semester with our Comic Book Creation program,
Total Number of Students Served:

Each school - Up to 20 students per 10-hour workshop

CONCEPT ART - Level: Middle & High School

Classes can be held virtually or in person.

-Concept Art - Concept art is crucial in industries like animation and gaming, and helps
students develop their imagination and problem-solving skills while also preparing them for
real-world projects. Each workshop will serve up to middle or high-school students during
or after school. Program consists of 12 meetings, 1 Y4 hour per meeting, ending in a final
presentation for peers and families. We can serve two schools per year with this program
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Concept art is a form of visual art used to convey an idea for use in films, video games, animation, comic
books, or other media before it is put into the final product.

Qur goal is to help students develop their imagination and problem-solving skills while also preparing
them for real-world projects through concept art - which is crucial in industries like animation and
gaming. And to introduce students to jobs and careers in an industry in which young people such as
themselves have been historically underrepresented.

Students are introduced to the world of Concept Art and its imporiance in the initial creation of the types of
fantasy worlds with which we all have become familiar. They also learn the srtistic pipeline of the animation
industry. They explore options for their own character'background creations.

The workshop begins with traditional sketching techniques to leam shapes, curves, and lines, shadow, and
perspective. Students learned to locate references in the physical world as a basis for rendering environments.
They then finalize either original charactzrs for insartion into various digital media or create entire environments
to represent the worlds and universes these characters inhabit.

The workshop featurss guest speakers from the industry who shared with the students not only career options but
also work outside of animation studios including advertising, mobile game studios, freelancing opportunities
onling, product design, etc. They also discussed the many types of jobs in studios that people don’t often think of -
texture artist, 3D rigger, Ul design and animation, ete,

The workshop culminated in a gallery exhibition of student work featuring guest artists who viewed the mounted
pieces alongside the students - giving them feedback and tips.

Structure of Workshops:

-Up to 15 students will be chosen for this after-school or during school program Program consists of 12
meetings, | %2 hour per meeting, ending in a final presentation for peers and families. Create Now can
serve 2 schools per year with this program.

Performance/Assemblies/Professional Development/Exhibitions Components:

This program culminates with a student art show for parents, teachers, other students and school
adnunistrators. In addition we will bring in guest speakers from the industry.

Callaborative Planning/Meetings components:

Create Now will collaborate with the school principals and teachers to prepare, schedule, and organize
our Concept Art program so that it meets the needs of their students. We will also partner with the
school administrators, teaching artists and school teachers, as well as students and their parents to
evaluate the impact of our classes to ensure the highest relevancy. We will also work with the school to
create a final culmination for peers, family, and school teachers and administrators.

Offsite/Field Trip Components:

Create Now will offer students’ families tickets to Cultural Journeys field trips so they can experience
concerts and plays on a first-come-first-served basis. These might include tickets to the Hollywood
Bowl, Walt Disney Concert Hall, Circus Vargas, and select film screenings.
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Resourees/Materials:

Teaching artists will provide students with online resources to assist in content creation including online
tutorials and use of wools such Google Earth to help find references for cityscapes and landscapes.

Special Requirements:

There are no special requirements.

Total Number of Schools Served:

Create Now can serve 2 schools per school year with our Coneept Art program.
Total Number of Students Served:

Each school - Up to 15 students per 12-session workshop

DRAWING AND PAINTING — Level: Elementary & Middle School

Students are issued quality paints and sketchbooks and learm how to properly care for the brush and
paint sets. The stdents retain the same premium sketchbook throughout the classes and in perpetuity so

they can view their own progression. The teaching artist reviews student work between classes to give
individual guidance to each student.

Students are introduced to the works of artists from throughout history and from all parts of the world.
Special focus is on the paintings of esteemed African American painter, Stanley Whitney. They learn to
mix paint, create color wheels and study geometric patterns to produce grid-like color field paintings
influenced by Whitney’s work.

The students advance to the next level where they learn facial proportions for the creation of pertraits.
They do exercises in LatinX facial characteristics and in African American faces. With these techniques
under their command, they gain confidence in drawing themselves and members of their families and
community.

The students also explore the works of Mexican painter Rufino Tamayo. They will produce numerous
versions of watermelons, inspired by some of his most important works. In addition, students will
explore other still-life and portrait options based on current interests or arcas of study.

Program culminates with an art show for peers, family, and school administrators and teachers.

Strucure of Workshops:

Elementary or Middle School: For 5%, 6th, or 7th-grade students — up to 20 students per class —
Workshops consist of 12 sessions, once or twice per week, 1-44 hour per session. The final meeting will
be a gallery show for peers and teachers and possibly families.

Classes can be held during school hours or after schaool.

Create Now will provide premium art supplies to all students for creation of their artwork. . We supply

all students with premium art supplies, sketch-books, ete. and visual presentations of the history and
various styles of visual art.
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Performance/Assemblies/Professional Development/Exhibitions Components:

The final meeting will be an art show for peers, family, and school teachers and administrators.
Collaborative Planning/Meetings components:

Create Now will collaborate with the school principals and teachers to prepare, schedule, and organize
our Mural program so that it meets the needs of their students, We assist in recruiting students for the
program. We also work directly with classroom teachers 1o align story content to targeted grade-level
leaming objectives in English Language Arts and History.

We will also partner with the school administrators, teaching artists and school teachers, as well as
students and their parents to evaluate the impact of our classes to ensure the highest relevancy. We
administer pre- and post-surveys for program evaluation.

Offsite/Field Trip Components:

Create Now will offer students’ families tickets to Cultural Jowrnevs field trips so they can experience
concerls and plays on a first-come-first-served basis. These might include fickets to the Hollywood
Bowl, Walt Disney Concert Hall, Circus Vargas, and select film screenings.

Resources/Materials:

Create Now supplies premium art supplies such as sketchbooks, pens, peneils, paint for their creations,
And we will supply all materials needed for an “art show™ culmination.

Special Requirements:
There are no special requirements.
Total Number of Schools Served:

Create Now can serve two schools per year with our Visual Arts program,
Total Number of Students Served:

Each school - Up to 20 students per 12-meeting workshop

VISUAL ART MURAL — Level: Middle & High School
WALL MURALS

Consultant shall use paint products approved by the District. District's Office of
Environmental Health & Safety (“OEHS™): https:/www lausd org/oehschemeval or
https://www_lausd.org/OEHS.
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-Mural Workshop - This program offers an opportunity for middle or high-school students
to create a lasting vision of unity and inclusion. Students leam to create a theme, draw, mix
colors , and scale up in production of a mural directly on a single wall, or onto a portable
format. Youth build math and calculation skills as they leamn how to transfer their designs to
the wall and then paint them. The Mural Workshop allows students to render lasting large scale
images that represent the experiences of themselves and their familics and communities -
somethine taneible and emnowering for students

Up to 30 students will be chosen for this after-school or during school program (either

within a particular class period or pulled for the program.) Program meets twice per week.
Program consists of 12 meetings, 1 ' hours per meeting, ending in a final mural painting,

This program offers an opportunity for students to create a lasting vision of unity and inclusion.
Students learn to create a theme, draw, mix colors , and scale up in production of a mural directly on a
single wall, or onto a portable format. Youth build math and calculation skills as they learn how to
transfer their designs to the wall and then paint them.

The Mural Workshop allows students to render lasting large scale images that represent the experiences of
themselves and their families and communities - something tangible and empowering for students,

Students will learn how to generate a theme, brainstorm content and imagery, create sketches of the
Imagery, arrange the composition, draft the composition, finalize the composition, calculate colors
needed, transfer the sketch to the wall, and finally come together and paint the final product

Strueture of Workshops:

-Up to 30 students will be chosen for this after-sehool or during school program (cither within a
particular class period or pulled for the program.) Program meets twice per week. Program consists of
12 meetings, 1 ¥2 hour per meeting, ending in a final mural painting and installation. NOTE: Mural may
be produced on large portable panels in cases where painting directly on walls is not permitted.

Performance/Assemblies/Professional Development/Exhibitions Components:
The final meeting will be a mural unveiling for peers, family, and school teachers and administrators.
Collaborative Planning/Meetings components:

Create Now will collaborate with the school principals and teachers to prepare, schedule, and organize
our Mural program so that it meets the needs of their students. We assist in recruiting sudents for the
program. We also work directly with classroom teachers to align story content to targeted grade-level
learing objectives in English Language Arts and History.

‘We will also partner with the school administrators, teaching artists and school teachers, as well as
students and their parents to evaluate the impact of our classes to ensure the highest relevancy. We
administer pre- and post-surveys for program evaluation.
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Offsite/Field Trip Components:

Create Now will offer students” families tickets to Cultural Jowrneys field trips so they can experience
concerts and plays on a first-come-first-served basis. These might include tickets to the Hollywood
Bowl, Walt Disney Concert Hall, Circus Vargas, and select film screenings.

Resources/Materials:

Create Now supplics premium art supplies such as sketchbooks, pens, pencils, paint for their individual
mural concept creation. And finally high quality primer, pamnt, and seal for the final product. We will
supply tarps and accessories for the installation. NOTE: Mural may be produced on large portable pancls
in cases where painting directly on walls is not permitted.

Special Requirements:

There are no special requirements.

Total Number of Schools Served:

Create Now can serve 2 schools per year with our Mural program.
Total Number of Students Served:

Each school - Up to 30 students per 12-meeting workshop

2.0 Requirements
The Contractor shall:

21 Design and implement a program in Dance, Music, and/or Visual Arts/Media Arts to
be delivered during the school day, after school or on weekends, excluding holidays
with focused arts education activities including residencies, workshops, master classes,
performances, and exhibitions to deepen and extend arts learning for students in the
District. Programs will need to adhere to a standards-based arts curriculum supported
by the AEB’s Arts Instructional Guides and the CA Visual and Performing Arts
Standards. Programs need to take into account and be relevant to students’ lLife
experience and culture and promote students’ access to 21st century skills: creativity,
problem solving, crifical thinking and collaboration. Contractors are encouraged to
arficulate how their programs would support collaboration among classroom teachers,
arts specialists and community arts partners.

2.2 Develop and provide materials and resources for students and feachers including arts
based matenials, curriculum resources, and transportation required for students.
Contractor shall be responsible for providing the necessary equipment, materials,
supplies, etc.

2.3 Meet the needs of all students, with varying abilities, through differentiated learning
experiences, and represent the cultural and lingwistic diversity of the District.
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24 Provide appropriate planning time in order to ensure successful collaboration at the
school site between arts providers, classroom teachers, and administrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
mstruction and will be the teacher of record.

2.5 Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in two
Professional Development opportunities provided by the Arts Education Branch in
order to share programs within the larger LAUSD education community.

2.6 If any online platforms are used m instruction, they must be Unified Digital
Instructional Procurement Plan (“UDIPP™) approved prior to the execution of contract.
All online platforms should support standards-based learning in the discipline and also
support the International Society for Technology in Education (“ISTE™) standards.

3.0 Deliverables
Arts Community Partnership programs shall include:

31 Instructional time during the school day, after school or on weekends, excluding
holidays with students taught by experienced teaching artists who have appropriate
pedagogical content knowledge with the CA VAPA Standards. May include
Professional Development with teachers.

3.1.1 Musical Speaking program mcludes professional development for classroom
teachers.

3.2  Appropriate planning time for greater coherence and collaboration at the school site
level.

33  Culmination events that demonstrate high professional and artistic standards and
mvolve families, students, and school community members.

3.4 Resources, materials, and transportation that expand an arts learning experience for
students.

3.5 Conftractor will offer students’ families and school staff free tickets fto Culrural
Journeys field trips to experience concerts, plays, and art experiences on the first-come-
first-serves basis. Ticket may mclude the Hollywood Bowl, Walt Disney Concert Hall,
Circus Vargas, and more.
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EXHIBIT B
PAYMENT SCHEDULE

Contractor shall submit invoices for services rendered in accordance with Exhibit A Statement of
Work, upon approval of the Arts Education Branch and/or school site representative.

Contractor shall submit initial and subsequent invoices per a schedule set per each school/district
not to exceed the Purchase Order total, for the duration of the period of performance as indicated
in the Purchase Order.

Fully burden hourly rates.

DANCE —_YEARTONG DANCE PROGRANM TWICE A WEEK

Budaqet Breakdown

Services Per School Number Housrly Rate Services Sub - Total
{how much Per Class
time? How
often?)
Instructional Time with Students
58 118.00 1 684400
Performances/Exhibitions/Assemblies 4 118 00 1 47200
PD Waorkshops
Collaboratve Planning/Meetings 12 53.00 T08.00
Oftsite/Feld Trips/Location n/a
Resources/Materials/ Rental costs if "capital” nfa
type items (ex. Performance stage,
Instruments, atc.)
Total Number of Schools Served: 2 per year, two meetings per week
Total Number of Students Served: 60

FEDERAL ID#
COMPANY NAME: LICENSE: 95.4580574
Craate Now, Inc____ I

AUTHORIZED SIGNATURE:” //;,z DATE: L.{/ 13 / 7
/

PRINT NAME AND TITLE: Brandon Dean Johnson




DANCE — YEAR LONG DANCE PROGEAM ONCE PER WEEK

Budget Breakdown
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Lervices Per School Mumber Hourly Rate | Services Subs - Total

[Fhow much Per Class

bime T How

often®)
Instructional Time with Students

29 118.00 1 3022.00

Performances/Exhibitions/Assemblies/ 4 113.00 1 472.00
PO Workshops
Collabarative Planning/Meetings 12 58.00 T08.00
Offsite/Field Trips/Locatian nfa
Resources/Materials/ Remtal costs i "capital® nfa
type itermns (ex. Parformance stage,
instrurnarits, ec.|

Total Number of Schools Served:

Total Number of Students Served:

2 per year, ane meeting per week

&0

COMPANY MAME:
Create Mow, Inc.

FEDERAL 1D #/

RIS 95.4580574

AUTHORIZED SIGNATURE! /| T _

o

-

e

}/f"(

E_f

PRINT NAME AND TITLE; Branden Dean Johnson

7 s
e Y / /<
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PRICING SHEET - YEAR-LONG MARIACHI PROGRAM
Provide your fully burdened hourly rates below. The fully burdened hourly rate should
include your direct labor cost, overhead, general and administrative (G&A), and profit. This is
the rate that you will invoice the District. The hourly rales or per class will remain fived during
the duration of the contract.

Budget Breakdown

Services Per Schoal MNumber Hourly Rate Services Sub - Total

(how much Per Class

time? How

often?)
Instructional Time with Students

L] 148.00 2 8555.00

Two teaching artists, 28 instructional days, 2
musical "sections”
Perfarmances/Exhibitions Ascembslies/ 4 148.00 1 500.00
PD Workshops
Collabarative Planning,/Mestings 21 E0.00 1415.00
Offsite/Field Trips/Location nfa
Resources/Materials’ Rental costs If “capital” nja 1700.00

type items (ex. Performance stage,
instruments, etc.)

3 specialty instruments, student workbooks
and sheat music, strings, picks, resin, and
ather instrumant aceassorias

Total Number of Schools Served: 2 per year

Total Number of Students Served: 54

FEDERAL ID #/

COMPANY NAME: Create Now, Inc. LICENSE: 954590574

AUTHORIZED SIGNRTURE:’/%L_/éi{ DATE: (};/I')/th
/ o

PRINT NAME AND TITLE; Brandon Dean Johnson .CED




PRICING SHEET - MUSICALLY SPEAKING

Create Now, Inc.
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Provide your fully burdened hourly rates below. The fully burdened hourly rate should
include your direct labor cost, overhead, general and administrative (G&A), and profit.
This is the rate that you will invoice the District. The houry rates or per class will remain
fixed during the duration of the contract.

Budget Breakdown
services Per Schoaol Mumiber Hourhy Rate Services Sub - Total
[hovee much Per Class
fima? How
often?)
Instructional Time with Students
40 11800 g 47 20,00
Ferformances/Exhibitions/Assem blies/ 2 11800 1 13600
FO Warkshops - Professional Dewvel
Collaborative Planning/Meefings 12 £9.00 708.00
Offsite/Field Trips/Location nfa
Resources/Materials Rental costs if "capital” keyboard nfa 370,00
type items jex. Performance stage, .
Instruments, atc.) deCessorl
es and
stand,
batteries
Total Number of Schools Served: 4 per year
Total Number of Students Served: _____upto 560 studants
FEDERAL ID &/
COMPANY NAME: Creste Mow, Inc. LICENSE: 954530574

AUTHORIZED SIGNATURE:" , — HHE LT/ 15/ 24
/ '

PRINT NAME AND TITLE: _Brandon Dean Johnson, CEO

AR




PRICING SHEET - 12 session Guitar Workshop
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Provide your fully burdened hourly rates below. The fully burdened hourly rate should

include your direct labor cost, overhead, general and administrative (G&A), and profit,

This is the rate that you will invoice the District. The hourly rates or per class will remain
fixed during the duration of the contract.

Budgel Breakdown

Services Fer School Mumber Haurly Rate Services Sub - Total
{how miuch Per Class
timer How
often?]
Instructional Time with Students
12 hours 148,00 1 1776.00
Ferformances/Exhibitions/Assemblios/ 4 hours 148,00 1 502.00
PD Workshops
Collaborative Planning/Meetings 12 59.00 TOR.69
Ofsite/Fleld Trips/Lacatian 1 300.00
Grammy Museum admission purchase and bus
Resources/Miaterials) Rental cogts i "capital” 1 400.00
type items (ex. Performeance stage,
Instrumerits, etc.)
Gultar tuners, picks, accessories, music
books, ete.
Total Number of Schools Served: 2 per year
Total Number of $tudents Served: 40

COMPANY NANME: Create Now, Inc.
i

FEDERAL 1D #/

N 95.4590574

b
AUTHORIZED SIGNATUHE;}‘{,_.—-" _____

owe Y /13/2¢

.

PRINT MAME AND TITLE: _Brandon Dean Johnson




PRICING SHEET - COMIC EQOOK CREATION

Provide your fully burdened hourly rates below. The fully burdened hourly rate should
include your direct labor cost, overhead, general and administrative (G&A), and profit.
This is the rate that you will invoice the District. The hourly rates or per class will remain
fixed during the duration of the contract,

Budget Breakdown

Create Now, Inc.
Contract No. 7029

Servicos Poer Gehasl Number Hourly Rate Sarvices Sub - Tertal
{how much Par Class
time? How
often¥}
Instructional Time with Students
165 hours 118,00 1 194700
Perfermances/Exhibitions Assemiblies/ nfa nfa
FO Warkshops
Collaborative Planning/Meetings 12 50.00 708.00
Offsite/Field Trips/Lacation nfa
Resources/Materials/ Rental cests if "capital” 1 210000

type ftems [ex, Perfarmance stage,
Instruments, ete.|

Premium art supplies and scans, $700. Book
design, 5600. Boak printing and dalivery,
SHOO

Total Number of Schools Served: #A___ persemester

Total Number of Students Sarved: BD

FEDERAL ID #/
95-4590574,

COMPANY MAME: LICENSE:

Creale Now, Ing

=
AUTHORIZED SIGNATURE: ;QM;A owte. </ /)% zY

PRINT NAME AND TITLE: __Brandon Dean Johnson, CEQ




Create Now, Inc.
Contract No. 7029

PRICING SHEET - CONCEPT ART WORKSHOP

Provide your fully burdened hourly rates below. The fully burdened hourly rate should
include your direct labor cost, averhead, general and administrative (G&A), and profit.
This is the rate that you will invoice the District. The hourly rates or per class will remain
fixed during the duration of the contract.

Budget Breakdown
Services Per School Number Hourly Rate |  Servces Sub - Total
[haw muich Per Class
time? How
often’?]
Instructianal Time with Students
19 haurs 118.00 1 124200
Performances/Exhibldons Ascemblies) 4 hours 100,00 1 472,00
PD Warkshops
Collaberative Planning/Meetings 18 55,00 1062.00
Offsite/Field Trips/Lacation nfa
Resources/Materials/ Rensal costs If "capital” Premium nfa 900.00
[ype ltems (ex. Performance stage,
Instrumants, ete.) art
Premium art supplies, culmination supplies,
framing and mounting framing
and
maunting
Total Number of Schools Served: 2__peryear
Total Number of Students Served: 30
FEDERAL ID #/
COMPANY NANME: LICENSE: 95.4590570

_ Create Mow, Inc.,
AUTHORIZED smmrune.—_M 7 ({/ 1> /7Y
7

FRINT MAME AND TITLE: ___ Brandon Dean Johnson, CEQ




Create Now, Inc.
Contract No. 7029

PRICING SHEET - VISUAL ARTS DRAWING AND PAINTING

Provide your fully burdened hourly rates below. The fully burdened hourly rate should
include your direct labar cast, overhead, general and administrative (G&A), and profit. This is
the rate that you will invoice the District. The hourly rates or per class will remain fixed during

the duration of the contract.

Budget Breakdown
Sarvices Par Sehacl Nurnbser | Hourly Rate SETvces Sub - Total
{how much Per Class
time? Hew
often?]
Instructional Time with Students
13 hours 148.00 1 1918 00
Parformancas,/ExnlbiHons Assamblies/ 4 hours 148.00 1 592 00
PD Workshops
Collaborative Flanning/Meetings 12 59.00 TOR.00
Offsite,/Field Trips/Location n'a
Rezolrces/Materials) Rental cocts it " capita” Premium rla 400,00
type items (ex. Performance stage,
instruments, etc.) art
Premium art supplies, culmination supplies,
mounting culminati
on
mounting
Total Number of Schoals Served: 2 per year
Total Number of Students Served: 40,
FEDERAL 1D &
COMPANY NAME: LICEMSE:

35-4530574.

DATE: L:r}/f%/ztf

_ Create Now, Inc

AUTHORIZED SIGMATURE!

FRINT NAME AND TITLE: _ Brandon Dean Johnson, CEQ




Create Now, Inc.
Contract No. 7029

PRICING SHEET - MURAL WORKSHOP

Provide your fully burdened hourly rates below. The fully burdened hourly rate should
include your direct labor cost, overhead, ganeral and administrative (G&A), and profit.
This is the rate that you will invoice the District. The hourly rates or per class will remain
fived during the duration of the contract.

Budget Breakdown
Services Per School Number Hourly Rate | Services Sub - Total
(how much Par Clasz
time ? Hew
oftan?}
Instructional Tirme with Students
20 houes 118.00 1 236000
Performances/Exhibitions/Assemblizs/ 4 hours 113,00 472,00
PD Warkshops
Collabnrative Planning/Meatings 12 59.00 T08.00
Offsite/Field Trips/Location nfa
Resourcas/Materials Rental eosts if "capital” i 1700,00
type tems (e, Performance stage,
instruments, ete.)
Sketchbooks and materials for class, primer,
paint, sealant, tarps, lift. etc.

Total Number of Schools Served: 2 per year

Total Number of Students Sarved: B0

FEDERAL D #
COMPANY MAME: Create Now, Inc. LICEMSE: _ 95-4550574

74 d :
AUTHORIZED smwnuns:-W' =S U// /3/2Y
. -

PRINT NAME AND TITLE: __Brandon Dean Johnson, CEC_




Dance and Dialogue
Contract No. 2993 / 4400009319

School Level: Middle School and High School
Art Discipline: Dance

Scope

The program 1s designed to give all students access to dance classes which go beyond the art of dance,
make of 1t opportunity to learn about themselves and others using movement as a medium of
communication. and informed by self-knowledge gained in guided council sessions (especially those on
Level 1 and 2 of the Arts Equaty Index). That self-knowledge also becomes, m the context of the program,
the inspiration for them to see a way to use the art they have learned about as a means to benefit others. to
“pay it forward™ by utilizing that art in a philanthropic event they conceive, plan and execute in the course
of the program.

The program 1s to be conducted during the school day as a scheduled event adjunct to a school’s dance
program and in consultation with the dance teacher and the school admimstrator. It is planned to be
offered 1n each school which requests the program. a total of twenty times in the course of the school
vear, for an hour each occurrence. Each hour shall involve the site coordinator presenting a class
reflecting one or more of the three elements of the Program:

+ Dance mstruction in one of many styles of dance: world dance styles. lustoric styles. modern
dance styles. Dance classes shall typically invalve the participation of a dance professional as a
guest speaker/artist. The site coordinator shall provide all the music and technology needed to
conduct the dance classes. None of the dance instruction shall involve techniques or skills which
would be so advanced as to leave any of the students unable to participate, but at the same time
there would still be room in the mstructional plan to offer more advanced instruction for those
who could handle it.

* Participation in Council sessions in which the students are guided to share their stories about
themselves and their experiences. Council sessions shall sometimes involve the participation of
an adjunct facilitator as guest speaker/facilitator.

* Development classes for conceiving, planning the plulanthropic event the members of the class
shall present as their concluding event of their participation in the Program at a site or in
circumstances chose in consultation with the teacher and the school administrator. These event
development classes shall sometimes mvolve the participation of a guest speaker/event planner.

The orgamzation of classes covering these three elements of the program shall be a reflection of the
students” interests and the teacher’s own program. The intention 1s to begin with the Council sessions in
combination with dance instruction which ties into how the students related to experience of the council
session. Following classes may emphasize one or the other of those elements. but all the classes shall be
given in consideration of the progress the site coordinator observes in the students” understanding of the
underlying direction: to guide the students 1n the use of dance as a way to communicate their self-
understanding and understanding of others through movement. culminating in their conception of how
they can “pay 1t forward™ in the world beyond themselves.



Dance and Dialogue
Contract No. 2993 / 4400009319

The outcomes expected from students” participation in Dance and Dialogue are:

1. Increase thetr knowledge about dance styles and techmques in classes taught by professionals,
and so improve mn practicing the art of dance.

2. Use the experience of council sessions as an opportunity to gain better understanding of
themselves and others and apply the empathy gained to the emotional context and meaming of
dance as communication in movement.

3. Find out that dance can be a means to help in thetr communities and i1s more than an isolated
personal experience — that 1t has responsibility attached to 1t to make a difference in the world. By
learming to create outreach philanthropic programs using their dance abilities they leamn to share
their art with others for whom the arts are not otherwise accessible. Or they could use their art to
create fundraising concerts to benefit charities that make their communities better places.

Requirements
The contractor shall:

1.

Design and implement a program in Dance, Theatre. Music, Visual Arts. Film/Media Arts. and/or
Creative Wniting with focused arts education activities including residencies. workshops, master
classes, performances, exhibitions to deepen and extend arts learning for students in the District.
Programs shall need to adhere to a standards-based arts curriculum supported by the AEB s Arts
Instructional Guides and the CA Visual and Performing Arts Standards. Programs need to take
into account and be relevant to students” life experience and culture and promote students” access
to 21st century skills: creativity. problem solving. cnitical thinking and collaboration. Contractors
are encouraged to articulate how their programs would support collaboration among classroom
teachers, arts specialists and community arts partners.

Develop and provide materials and resources for students and teachers including arts based
materials, curriculum resources, and transportation required for students. Contractor shall be
responsible for providing the necessary equipment, materials, supplies, etc.

Meet the needs of all students, with varying abilities, through differentiated leaming experiences,
and represent the cultural and linguistic diversity of the District.  Differentiation must be
provided for all students. mcluding, but not limuted to English language learners, student with
special needs, and students identified as gifted and talented.

Provide appropriate planning time in order to ensure successful collaboration at the school site
between arts providers, classroom teachers, and adnumistrators, and allow for adequate
preparation for the school site prior to each event.

Make arrangements, monitor, and communicate with the Arts Education Branch on an ongoing
basis to ensure successful implementation of programs; participate m two Professional
Development opportunities provided by the Arts Education Branch in order to share and promote
programs within the larger LAUSD education community.

Provide all instructional supplies and equipment necessary for full participation at no additional
cost to the LAUSD community.

Arts partners shall not solicit private lessons to members of the LAUSD community for an
additional fee or cost.

Arts partners must adhere to all deadlines, including, but not limited to work orders and invoices.
Work orders recerved after the deadline may not be considered. Invoices received after the
deadline may not be processed for payment.

Trlhilis A



Dance and Dialogue
Contract No. 2993 / 4400009319

9 Arts partners must take place 1 selected professional development coordinated by the Arts
Education Branch.

10. All arts pariners shall strive to enhance other arts opportunities offered by other arts pariners
and/or credentialed arts teachers at the schools. This shall include collaborative planning when
sharing instructional space.

Deliverables

Programs shall include:

1. Instructional time with students taught by experienced teaching artists who have appropriate

pedagogical content knowledge with the CA VAPA Standards. May include Professional

Development with teachers.

Appropriate planning time for greater coherence and collaboration at the school site level

3. Culmination events that demonstrate high professional and artistic standards and mvolve
families. students. and school community members

4. Resources. materials. and transportation that expand an arts learning experience for students.

!_J

Instructional Compeonents Site coordinator/teacher — dance mstruction,
facilitator

Guest speaker/artist — dance mstruction
Guest speaker/facilitator - council

Guest speaker/event planning — planming

philanthropic event
Performance/dssemblies/Professional Students” philanthropic event conceived, planned and
Development/Exhibition Components presented at approved location

End of Program Joint Dance Concert for all Dance
and Dialogue participants to be given for them at

Luckman Performing Arts Center

Cellaborative Planning/Meetings Per time scheduled by Site Coordinator with

Component Classroom teacher and School Administrator at start
of program. mid-session. and at final session

Resonrces/Materials All music and mwsic technology as required by dance
classes scheduled

Transportation Buses to be provided to end of Program Dance
Concert

Total number of schools served Potential for 10-15 at Arts Equity Index level 1 -2

Total Number of Students Served Potential of 30 — 40/school = Max Potential of 600




Dance and Dialogue
Contract No. 2993 / 4400009319

PRICING SHEET

Number (how

Services per School much? How often?)

Hourly Rate Services per Class

8 to 13 Sessions | 3100.00

Instructional Time with Students 2 teachers per class

1 hr (per instructor)
Performances/Exhibitions/Assemblies/PD/Wor 1.5 hrs $100.00 21 teachers per class
kshops
Collaborative Planning/Meetings
No Charge No Charge No Charge

Offsite/Field Trips/Location All School Events

@ Luckman No Charge No Charge
Transportation Buses to all school
events No Charge No Charge

Resources/Materials/Rental costs if "capital” type
items (ex. Performance stage, instruments, etc.) All technolosy for
B =

music and materialsy No Charge No Charge

Taotal Number of Schools
Served: 15 max

Total Number of Students
Served: 1800 max



East West Players, Inc.
Contract No. C7032

EXHIEIT A
STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
commumty partnerships in order to enhance. support, and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to involve their whole selves, stretching and
challenging their sensibilities and critical thinking skills, and encouraging personal enrichment. In
an arts curriculum enhanced by learning with and attending the performances of our commumnity
arts providers, students grow in their relationship and understanding of their place within our great
city, our nation and the world. When community artists and organizations work directly in the
classroom, 1t becomes a vibrant learning environment where ongoing access to the artistic and
cultural treasures of the Los Angeles community is no longer unattainable. An arts education
stewarded by a combination of classroom teachers, arts teachers, parents and a collaborative arts
community guarantees students access to a world of creative thinking, learning and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts community to
develop in-school programming contracts that meet the teaching and learning goals m arts
education for the district. While there 15 no funding attached to the contract. 1t does provide
successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services 1s the responsibility of the
arts organization and/or school site.

Schools shall initiate Work Orders, as per Exhibit E, to request the services as outlined in this
Statement of Work All Work Orders shall be submitted to the Arts Education Branch for approval
prior to start of services.

Traveling to another site during the instructional day or after school if occurring on a recurring
basis (not a field trip) shall not count toward minimum instructional minutes.

Contractor shall provide two educational programs_ Theatre for Youth ("TFY ™) touring production
and Partners and Educators in Arts Collaboration (“PEAC™)

TFY highlights the stories of Asian American and Pacific Islander ("AAPT™) historical figures.
covers the lives of dozens of significant leaders, such as Bhagat Singh Thind, Carlos Bulosan, and
Yurt Kochivama. The goal for TFY 1sn’t just to educate students on the AAPT expenience but to
bring theatre to those seeing a play for the first tme. Shows are written, designed, directed, and
acted by professionals.

PEAC created 1n 2004, takes place in schools and 1is flexible to fit a school period of 45 minutes
or after school at an hour and a half. In the program. students learn basic improv games, acting
techniques, and playwriting skills. They are given writing prompts, which help them put together
a monologue that they perform for their cumulative performance. PEAC is flexible in regard to
working with any size or group.

Both PEAC and the Theater for Youth program aim to develop students’ theater literacy by
allowing them to respond to and critique professional theatrical work. East West Plavers
intentionally explore subjects that encourage students to connect the work to their own lives and

East West Players. Inc. Contract No. C7032
Disciplines: Theater/Film School Level: Maddle. and High



East West Players, Inc.
Contract No. C7032

current 1ssues around them. These subjects have included labor union strikes, allyship between
communities, bullying, exclusion, and even K-Pop and 1ts historic intricacies. Below are some
specific standards that East West Players focuses on.

1. Investigate historical and cultural conventions and their impact on the visual composition
of a drama/theatre work.

2. Describe and record personal reactions to artistic choices i a drama/theatre work. Identify
artistic choices made in a drama/theatre work through participation and observation.

3. Respond fo what 1s seen, felt, and heard in a drama/theatre work to develop criteria for
artistic choices.

4. Explain responses to characters based on cultural contexts when participating in or
observing drama/theatre work.

Based on the needs of the students and educators, the Confractor can provide targeted panel
discussions to deepen understanding of the play’s themes and align it with what the students are
learning in their classes.

Offsite / Field Trip Components:
PEAC: Potential for culmmation project to be held at EWP’s Historic David Henry Hwang Theater
depending on the school’s wishes.

Special Requirements:

TFY:

1. A separate space where actors can change into costumes, away from students.
Theatre for Youth tour has the capability to work in any space, from a classroom to
a large open gym. Contractor shall send a technical rider to each venue, outlining
our technical needs.

Contractor can provide ASL interpretation.

4. Time and space where the Confractor can load the set in and out.
PEAC:

1. Notification of how many classes/students are mn attendance to provide the

appropriated number of teaching artist available.

]

L

2.0 Requirements
The Contractor shall:

2.1 Design and implement a program in Theatre/Film to be delivered during the school
day, after school or on weekends, excluding holidays with focused arts education
activifies including residencies, workshops, master classes, performances, and
exhibitions to deepen and extend arts learning for students in the District. Programs
will need to adhere to a standards-based arts curriculum supported by the AEB’s Arts
Instructional Guides and the CA Visual and Performing Arts Standards. Programs need
to take into account and be relevant to students” life experience and culture and promote
students’ access to 21st century skills: creativity, problem solving, critical thinking and
collaboration. Contractors are encouraged to articulate how thewr programs would



East West Players, Inc.
Contract No. C7032

support collaboration among classroom teachers, arts specialists and community arts
partners.

22 Develop and provide materials and resources for students and teachers including arts
based materials, curriculum resources, and transportation required for students.
Contractor shall be responsible for providing the necessary equipment, materials,
supplies, etc.

23  Meet the needs of all students, with varying abilities, through differentiated learning
experiences, and represent the cultural and linguistic diversity of the District.

24  Provide appropriate planning time in order to ensure successful collaboration at the
school site between arts providers, classroom teachers, and administrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
mstruction and will be the teacher of record.

2.5 Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in two
Professional Development opportunities provided by the Arts Education Branch in
order to share programs within the larger LAUSD education community.

26 If any online platforms are uwsed in instruction, they must be Umfied Digital
Instructional Procurement Plan (“UDIPP™) approved prior to the execution of contract.
All online platforms should support standards-based learning in the discipline and also
support the International Society for Technology in Education(“ISTE™) standards.

3.0 Deliverables
Arts Community Partnership programs shall include:

3.1 Instructional time during the school day, after school or on weekends, excluding
holidays with students taught by experienced teaching artists who have appropriate
pedagogical content knowledge with the CA VAPA Standards. May include
Professional Development with teachers.

3.2 Appropriate planning time for greater coherence and collaboration at the school site
level

3.2.1 Each tour has a tour coordinator who works closely with each school site’s point
of contact to ensure a valuable and impactful experience for their students. The
tour coordinator can plan logistics, which include load in, load out, sound,
changing areas, check-in, supplemental learning materials, schedule, and all
technical needs.

33 Culmination events that demonstrate high professional and artistic standards and
mvolve families, students, and school community members.



East West Players, Inc.
Contract No. C7032

34 Resources, materials, and transportation that expand an arts learning experience for
students.

341 Contractor provides worksheets and exercise ideas to assist teachers in
preparing their students for the play before they watch it. These same
resources can be used after watching the show as tools for reflection.

342 Upon request and pending budget, the East West Players team 1s happy to
provide students and teachers with a unique learning experience facilitated
by a teaching artist before or after seeing the show. This can look like
monologue workshops, ensemble building, or creative writing.

343 Confractor shall provide Guide in English and Spanish, which includes a
supplemental reading list and targeted exercises. Contractor shall also
have the capability to do panels and artist talkbacks (Q&A). Logistically,
we provide marketing materials to help publicize/share the show with
other teachers and community members; bring our own A/V equipment;
minimal set and props, and costumes.



East West Players, Inc.
Contract No. C7032

PAYMENT SCHEDULE

Contractor shall submit invoices for services rendered in accordance with Exhibit A Statement of
Work, upon approval of the Arts Education Branch and/or school site representative.

Contractor shall submuit mitial and subsequent invoices per a schedule set per each school/district
not to exceed the Purchase Order total, for the duration of the period of performance as indicated
mn the Purchase Order.

Fully burden hourly rates.

THEATRE FORYOUTH
Budget Breakdown
Nurmber
(how much Services Per
Services Per School time? How Hourly Rate Class Sub - Total
often?)
Instructicnal Time with Students 0
PE::IZ‘:IEDCES."EKhihiﬁDriﬁﬂl!iEmb|i25}' FD 4 hours gﬁmﬂm $2000.00
Wi ops
Collaberative Flanning/Mestings ﬁc?llragam i
Offsite/Field Trips/Location 0
Resources/Materials/ Rental costs if “capital” type
mems (ex Performance stage, Instruments, etc )
0
Total Number of Schoaols Served: 50
Total Number of Students Served: | 1000
FEDERAL 1D &
COMPANY NAME:
East West Players LICENSE: 056151775

AUTHORIZED

SGNATURE T de- Cagadamary P anaens
= [y

PRINT NAME AND
TITLE: Jade Cagalawan, Arts Education Director




Enrichment Works
Contract No. 2994 / 4400009380

Enrichment Works
Los Angeles Unified School District
Arts Education

1.0 Scope
Enrichment Works is proposing to provide theatrical performances at elementary,
middle and high schools throughout LAUSD. The organization can travel to any
school 1n the district and has a strong interest in bringing programs to those schools
that ranked 1 and 2 in the Arts Equity Index. The orgamization 1s capable of serving
80-100 schools per year with two or three performances each to reach their entire
school population. The work will be scheduled at the schools™ request.
Costs for all production expenses. imncluding casting, rehearsals, directors’ fees.
rovalties, props, backdrops. costumes and music production as well as all
administrative costs are built into the proposed performance fee of $575. We expect
costs to mcrease mcrementally over the next five years.

2.0 Requirements
Enrichment Works will produce and make available to schools. theater pieces about
topics that youth are learning about in school (e g . mythology, historical figures,
fables) and topics that are relevant to young people (e.g.. social justice. nutrition and
health, financial literacy). The organization integrates theater arts with these and other
important subjects to help students connect emotionally to the topics they are required
to learn.

Enrichment Works plans to produce 2-3 new productions for the 2021/22 school year
and will continue to create and present new works each vear. New works are selected
and/or created to address topics that are relevant to students and that represent and

respect varying learning styles and the cultural diversity of Southern Califormia youth.

Some productions will be phased out over the years to make room for new works.
Our roster of plays will consist of 10-12 productions each year. Classroom
Connection guides will be created for each new production.

Enrichment Works will consult the Arts Equity Index and work with members of the
Aris Education Branch for guidance to select schools that will benefit most from our
programs.

3.0 Deliverables
Enrichment Works programs consist of oniginal 40-45-minute theatrical productions
with a cast size of 1-3 actors followed by a 15-minute Question & Answer period that
begins with the actors introducing grade appropriate information from the California



Enrichment Works
Contract No. 2994 / 4400009380

Arts Education Framework (ex: discussion of the costumes and set, the playing of multiple characters,
and how direction and acting choices can affect a performance.)Each play or musical supports the
Content Standards for California Public Schools including the Visual and Performing Arts (VAPA)
Standards for theater.

Additionally. connections to English Language Arts, History-Social Science, Scienceand other content
standards are also covered based on the topic of the selected play.

Schools will be allowed to choose from among all Enrichment Works “Assembly Programs™ offered on
its web site. www enrichmentworks org.  Administrative staff will provide guidance to school
representatives and teachers in selecting grade appropriate productions and preparing for the
performance.

Each play produced by Enrichment Works has a Classroom Connection guide associated with 1t that
includes background information on the play and creative team.vocabulary words, discussion questions,
suggested activities and a resource list. Eachguide also includes descriptions of how elements in the play
connect to the VAPA standards. These guides are available to schools as a free download from our
website.

School administrators and teachers will be asked to complete host survey forms which provide
valuable feedback to our organization. Results will be shared with the Arts Education Branch.

End of Statement of Work
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EXHIEIT B
PAYMENT SCHEDULE

Enrichment Works
Art Discipline: Theatre

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates

for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by

monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

Number Hourlv
Services per School {(how much? Rate
How often?) €
100 $375.00
Performances/Exhibitions/Assemblies/PD/Workshops




ETM-LA, Inc. dba Education Through Music
Contract No. C855 / 4400009400

Education Through Music-Los Angeles
Art Discipline: MUSIC (Elementary Schools)

1.0 Scape

The contractor shall provide sequential, comprehensive Music Education programming to
LAUSD PreK through 5th/6th Grade students who otherwise would not receive weekly,
vearlong music instruction. As student communities across LA County vary geographically
and culturally, we ensure that each music program and our accompanying community
services are tailored to the school and surrounding community’s specific needs so that they
may reach their fullest potential.

The music curniculum 15 guided by our Pre-K—8 Expected Outcome Benchmarks and
Instrumental Expected Qutcomes. These benchmarks were wrnitten based on Califorma’s Visual
and Performing Arts Standards (VAPA) as well as the national music standards set by National
Association for Music Education. Students gain deep music skills and concepts which include
but are not limited to composition, improvisation, music theory and literacy, ensemble and vocal
development. and more. Music instruction, when integrated into the core curriculum as part of
the daytime routine, supports transferable skills among music and all subjects, and nurtures
character development, empathy. cognition, self-esteem. and social skalls.

A common thread throughout our teacher trainings is culturally responsive teaching (CRT)—
training our teachers to understand, embrace, and leverage the cultural richness of the different
school communities in which they teach. ETM-LA continues to participate in collaborative
meetings with our school districts to discuss strategies and mitiatives focused on efforts to
provide equity and access to a holistic education.

Our organization empowers our music teaching faculty to utilize their professional training as a
musician and educator to create a curriculum that is not only aligned to these benchmarks, but 1s
culturally relevant to the neighborhoods we service. It 1s the expectation that our Music Teachers
work collaboratively with their site’s school staff to then further integrate their music lessons
with content students are currently studying in their regular classrooms.

Music Teachers work with their Instructional Supervisor in the beginning of each school year to
map out the Scope and Sequence of instruction. Throughout the school year. teachers submit
weekly lesson plans to their Instructional Supervisor for feedback on the alignment of their
lesson plans. ETM-LA partners with each school we serve to ensure all students have access to a
variety of classroom mnstruments and materials to enhance and support their learming. Additional
programming includes performance opportunities, parent and teacher workshops, and more.

In partnership with district and school leaders, classroom teachers, parents, students, and
champions of music and the arts, ETM-LA ensures that the school community can be an equal
partner in advocating for music for all children.



ETM-LA, Inc. dba Education Through Music
Contract No. C855 / 4400009400

2.0 Requirements

The Contractor shall:
1. Program design, program planning, and resource development

a. Assist the School in developing a strategic plan for
implementing and sustaining music instruction for all students

b. Assist the School by hiring highly qualified music teachers

c. Provide the School, specifically the students, with materials
thatare necessary for the class

d. Collaborate with the School in developing alternative sources of
funding for music instruction

e. Collaborate with the School's parent association in
promoting and sustaining the music instruction

2. Music faculty and music instruction resources and management

a. If the school lacks sufficient music faculty to serve every child at
least once per week, the Contractor will employ one or more
supplemental music faculty to provide instruction at the School

b. Provide comprehensive sequential music curricula for music
faculty to follow that fulfills applicable instruction standards

c. Collaborate to design a grading policy for all music students,
focusing on providing specific feedback to teachers and parents
regarding their children’s work in the music classroom

3. Professional development for music teachers
a. Provide training, ongoing support and oversight to the music
faculty to improve their teaching skills

4. Professional development for other school faculty
a. Provide professional development to all teachers of the school in
support of school- wide teaching initiatives. Meet with teachers
periodically to address/share the impact of the music education on
student development, collaboration and cross-curricular
connections, and best teaching practices examined through a
musical lens.

5 Program oversight and evaluation

a. Provide consultation services to the School Principal regarding
issues of managements, assessment, and resource development
that are relevant to the music instruction

b. Communicate promptly with the School regarding any staff
changes or concerns

c. Provide site visits by the Contractor's supervisory staff to help
oversee the music instruction, assist in staff training, and serve as
liaisons between the School and the Contractor

d. Monitor program effectiveness on and on-going basis and
suggest adjustments to the music instruction
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3.0 Deliverables

The Contractor will:

1.Provide music faculty (1-3) to provide general music instruction to
students in a range of grades levels (Prek-5+/67) to supplement any gaps
in music education provided by the district

2_Provide supplemental music instruction for at least a minimum of 30 minutes
once a week for lower grades

3. Provide supplemental music instruction for a minimum of 45 minutes once
aweek for upper grades

4_Provide supplemental pull-out instrumental music class such as determined
by each pariner school (i.e. orchestra and/or band)

5. Provide supplemental after school rehearsal for a minimum of an hour as
determined by each partner school (in conjunction with the ETM-LA band,
orchestra or other ensembles)

6. Provide a fall and spring student music performance with the
schedule to include dress rehearsal

7.Provide curriculum materials for students

8. Donate musical instruments and materials as needed; determined in
conjunction with the school

9_Provide the School with monthly site visits (i.e_, teaching
observations/evaluations/mentorship) by the Contractor's
supervisory staff

10. Provide professional development for the School's staff members

11. Provide collaboration, strategic planning, and oversight
meeting to implement the music program at the Schoaol site
for all students

END OF STATEMENT OF WORK



ETM-LA, Inc. dba Education Through Music
Contract No. C855 / 4400009400

EXHIBIT A -1
STATEMENT OF WORK

Education Through Music-Los Angeles
Art Discipline: MUSIC (Middle Schools)

1.0 Scope

The contractor shall provide sequential, comprehensive Music Education programming to
LAUSD 6th through 8th Grade students who otherwise would not receive weekly, yearlong
music instruction. As student communities across LA County vary geographically and culturally,
we ensure that each music program and our accompanying community services are tailored to
the school and surrounding community’s specific needs so that they may reach their fullest
potential.

The music curriculum 1s gmded by our PreK—8 Expected Outcome Benchmarks and Instrumental
Expected Outcomes. These benchmarks were written based on California’s Visual and
Performing Arts Standards (VAPA) as well as the national music standards set by National
Association for Music Education. Students gain deep music skills and concepts which include
but are not limited to composition, improvisation, music theory and literacy, ensemble and vocal
development. and more. Music instruction. when integrated into the core curriculum as part of
the davtime routine, supports transferable skills among music and all subjects, and nurtures
character development. empathy. cognition, self-esteem_ and social skills.

A common thread throughout our teacher trainings is culturally responsive teaching (CRT)—
training our teachers to understand, embrace, and leverage the cultural richness of the different
school communities in which they teach. ETM-LA continues to participate in collaborative
meetings with our school districts to discuss strategies and initiatives focused on efforts to
provide equity and access to a holistic education.

Our organization empowers our music teaching faculty to utilize their professional training as a
musician and educator to create a curriculum that 1s not only aligned to these benchmarks. but 1s
culturally relevant to the neighborhoods we service. It is the expectation that our Music Teachers
work collaboratively with their site’s school staff to then further integrate their music lessons
with content students are currently studying in their regular classrooms.

Music Teachers work with their Instructional Supervisor in the beginning of each school year to
map out the Scope and Sequence of instruction. Throughout the school vear. teachers submit
weekly lesson plans to their Instructional Supervisor for feedback on the alignment of their
lesson plans. ETM-LA pariners with each school we serve to ensure all students have access to a
variety of classroom mstruments and materials to enhance and support their learning. Additional
programming includes performance opportunities, parent and teacher workshops, and more.

In partnership with district and school leaders. classroom teachers, parents, students, and
champions of music and the arts. ETM-LA ensures that the school community can be an equal
partner in advocating for music for all children
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2.0 Requirements

The Contractor shall:
1. Program design, program planning, and resource development

a. Assist the School in developing a strategic plan for
implementing and sustaining music instruction for all students

b. Assist the School by hiring highly qualified music teachers

c. Provide the School, specifically the students, with materials
that are necessary for the class

d. Collaborate with the School in developing alternative sources of
funding for music instruction

e. Collaborate with the School’s parent association in
promoting and sustaining the music instruction

2. Music faculty and music instruction resources and management

a. If the school lacks sufficient music faculty to serve every child at
least once per week, the Contractor will employ one or more
supplemental music faculty to provide instruction at the School

b. Provide comprehensive sequential music curricula for music
faculty to follow that fulfills applicable instruction standards

c. Collaborate to design a grading policy for all music studenis,
focusing on providing specific feedback to teachers and parents
regarding their children’s work in the music classroom

3. Professional development for music teachers
a. Provide training, ongoing support and oversight to the music
faculty to improve their teaching skills

4. Professional development for other school faculty
a. Provide professional development to all teachers of the school in
support of school- wide teaching inifiatives. Meet with teachers
periodically to address/share the impact of the music education on
student development, collaboration and cross-curricular
connections, and best teaching practices examined through a
musical lens.

5. Program oversight and evaluation

a. Provide consultation services to the School Principal regarding
issues of managements, assessment, and resource development
that are relevant to the music instruction

b. Communicate promptly with the School regarding any staff
changes or concerns

c. Provide site visits by the Contractor's supervisory staff to help
oversee the music instruction, assist in staff training, and serve as
liaisons between the School and the Contractor

d. Monitor program effectiveness on and on-going basis and
suggest adjustments to the music instruction
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3.0 Deliverables

The Contractor will:

1

Provide music faculty (1-3) to provide general music instruction to all students
in a range of grades levels (6= - 8+) to supplement any gaps in music education
provided by the district

Frovide supplemental music instruction for a minimum of 45 minutes once a week
Frovide supplemental after school instruction for a minimum of an hour

for the orchestra and/or band (as designed in conjunction with the

school)

Provide a fall and spring student music performance with the

schedule to include dress rehearsal

FProvide curriculum materials for students

Donate musical instruments and materials as needed; determined in
conjunction with the school

FProvide the School with monthly site visits (i.e., teaching
observations/evaluations/ mentorship) by the Contractor's supervisory staff
Frovide professional development for the School’s staff members

Provide collaboration, strategic planning, and oversight meeting to
implement the music program at the School site for all students

END OF STATEMENT OF WORK
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Services Per School

Mumiber
(hvoeiw miuch
time? How
often?)

Hourly Rate

Per Cl

Sub - Total

ingtructionsl Time with Students

Cen. Mustc: Weckly. 30-45 min.

Frsembles classes: Weskly, 0 min.
Sectiomal dames Weekdy, 45 man.

42/ CM closs (ETK-2)
#52 §GM Class ( Grades 3-6)
352/ Frwemble (0 rdes 4 6)

Cem. Music: 32
Ensemabile classes: 30
Sectionsl dasses M0

$1.344 / M chasz (KTE. 2)
$1.680 | G class (Crades 3-6)
$1.575 ! Enscmbile (Crades 4 &)

£33 7 Sectaonal (Crades 4 &) LR l (U iraden 4 &)
evamales POnoanoss et e s > -
et | e | e - -
Offsite/Fisld Tnps/Locstion 1-2 Fuill Diarys per prar w0 addasonal charge 1-2 no addmonal charge
Sesources M atenals, fanta
costs i "capital” typs items Busic Class Sapplics, Music Bks, wa nfa 700 per school

|ex. Performance stage,
MSTIUMENTS, #1C.)

Besources & Carmculum

Total Number of Schools Served:

Total Number of Students Served:

16 (Projected)

7,000 { Approximate)




Festival of New American Musical dba Foundation of New American Musical
Contract No. C5966 / 4400009381

EXHIBIT A
STATEMENT OF WORK

Festival of New American Musical

Art Discipline: Theatre/Music

1.0 Scope

The contractor shall provide Creative Writing programming to LAUSD High Schoel level students
with focused arts education activities, show writing classes. and workshops through their enrichment
program The Pathway. The Pathway places special emphasis on primanly minonty high schools. The
Pathway 1isan education program that provides a "PATHWAY™ from high school to college to university
to career.

2.0 Requirements

The Contractor shall provide the following as a part of The Pathway program:

1.

2.
3.
4

The Pathway shall be offered during school hours. with regular in-classroom session s,
taught by industry professionals in collaboration with language arts/arts departments.
The program is semester long, with weekly sessions.

Materials and Resources shall include scores, show scrips and video material.
Professional Development shall include opportunities for participating interdisciplinary
teachersto work closely with writing, composing and other industry professionals.
Student participants will attend end-of-year rehearsals and/or performances at the
Vision Theatreor other venue where end products of the Pathway program will be
showcased.

3.0 Deliverables

There shall be forty-four (44) instructional hour s: twenty-two for preparation and twenty-
two inclass with students.

The twenty (20) hours for "Performance"” shall reflect performance-ready transcription
of originalstudent writing for presentation by industry professionals.

The twenty (20) hours for collaborative planning shall cover the preparatary work
between theschool and the Foundation and includes program planning, monitoring and
oversight, documentation, site teacher professional development, evaluation, etc.
The twenty-nine (29) hours for "offsite” will help fund a showcase of student work created
by theclass and/or other Pathway participants to be produced at the Vision Theater in
Leimert Park or other Greater Los Angeles venue. The requested amount shall cover a
portion of the costs of rehearsal and performance for professional talent, musicians,
director and student transportation.



Festival of New American Musical dba Foundation of New American Musical
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EXHIBIT B
PAYMENT SCHEDULE

Art Discipline: Theatre/Music

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

Number (hi h? Hourl Servi
Services per School umber (how mud ourly ervices Initial Period:
How often?) Rate per Class
Instructional Ti ith Students 15 wk. Sessions 1 $200.00 Student 43 000.00
nstructional Time with Studen I .
class/ 2 artists teams v
1 Day stage 8hr-8
performance and $156.25 industry $1,250
Performances/Exhibitions/Assemblies/PD/Workshops recording professional
Collaborative Planning/Meetings 15 whly / 2 In advance Imtlalf"POSt
(17) $100.00 | meetings $950.00
Offsite/Field Trips/Locati
site/Fleld Trips/Location No Charge No Charge | No Charge Mo Charge
Resources/Materials/Rental costs if "capital” type $81Ol_:) {n_antal for )
items (ex. Performance stage, instruments, etc.) All technology for filming if pandemic
music and materials $250.00) = $1050

Total Number of Schools served: 1

Total Number of Students Served: 30(@ 12.50 hr during resideney plus 200 members



Fostering Dreams Project
Contract No. C2998 / 4400009403

EXHIBIT A
STATEMENT OF WORK

Summary

Fostening Dreams Project (FDP) will provide LAUSD (The Dastrict) with a program thatfocuses on providing
targeted youth development through the art of dance.

Deliverables

1. Classes
a. FDP will provide The District with eight, 60-90-minute classes that focus on building dance
and soft skills targeted at the foster yvouth, homeless, ESL leamerspopulation. Each class will
consist of a nux of dance lessons. journaling, and discussion. Every class will focus on
dance instrmuction, choreography and softskills. to be outlinedbelow.

i. Week 1: The first week’s class will focus on hip-hop and lessons around self
empowerment, motivation and confidence building.

1. Week 2: The second week’s class will focus on hip-hop and teamworlk.

ni. Week 3: The third week’s class will focus on hip-hop and building trust.
iv. Week 4: The fourth week’s class will focus on hip-hop performance andself-
EXPression.

v. Week 5: The fifth week’s class will continue with hip-hop choreographypreparing for
the culminating performance. The class will also focus onteaching students to step
outside of their comfort zones.

vi. Week 6: The sixth week’s class will continue with hip-hop choreography. learning to

exercise resiliency to overcome obstacles.

vii. Week 7: The seventh week’s class will film the students hip-hop performance.
The class will focus on teaching principles of civic andcommumnity engagement.

vili. Week 8: The eighth’s week class will focus on refining and practicing the culminating
performance’s choreography. The class will bring together all
previously tanght skills to focus on the power youth have in themselves andtheir identity as foster
youth.

2. Culminating Performance
a. Performance/Choreography: FDP will teach students the choreography necessaryto perform a
final showcase.
b. Costumes: FDP will provide all vouth with costumes/items specific to theirculminating
performance.
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3. Evaluations
a. FDP will use quantitative and qualitative measures to asses the program’s impacton a variety
of soft and dance skills. FDP will create a report based on the evaluation’s results that will
be provided on The District’s request.

4. Video and Communications Collateral
a. FDP will create a video for the program and of the culminating performance that will be
provided to the district. on The District’s request. FDP will also create various
commumnications collateral (social media posts, newsletters, etc.) that will beprovided on The
Dustrict’s request.

5. Field Trip
a. Students will have the opportunity to participate 1n a field trip to professional dance studio(s)in Los Angeles
to experience what 1t's like as a professional dancer. Students will be able to take dance classes and
participate 1n a Q&A with choreographers and have a tour of the dance studio.

END STATEMENT OF WORK
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EXHIBIT B

PAYMENT SCHEDULE

Fostering Dreams Project

Art Discipline: Music

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance

as indicated in the Purchase Order.

Number (How }
Services Per School much time? Hourly Rate gllaar::es Per Sub - Total
How often?)
8 Weeks 2x a
Instructional Time With Students week 1 hours $218.75 16 £3.500.00
per class®
. ' Once per
Performances/Exhibitions/Assemblies/PD Workshops program 0 1 0
Collaborative Planning/Meetings § weeks/Once $62.50 8 $300.00
per week
) ' Once per
Offsite/Field Trips/Locations program (4 hr) $250.00 1 $1,000.00
) e ) 8 Weeks 2x a
RegourcesiMatenalsmcljial Costs if "capital” type items week 2 hours 5156.25 16 $2 500.00
(ex: performance stage, instruments, etc )* per class

*Esch class requires 2 teaching arsts for instruction

“*Including costumes for youth

TOTAL NUMBER OF SCHOOLS SERVED:
TOTAL NUMBER OF STUDENTS SERVED:

30




Fresh Films, Inc.
Contract No. C7033

EXHIBIT A
STATEMENT OF WORK
1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
commumty partnerships in order to enhance. support, and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to involve their whole selves, stretching and
challenging their sensibilities and critical thinking skills, and encouraging personal enrichment. In
an arts curriculum enhanced by learming with and attending the performances of our community
arts providers. students grow in their relationship and understanding of their place within our great
city, our nation and the world. When community artists and organizations work directly in the
classroom, 1t becomes a vibrant learning environment where ongoing access to the artistic and
cultural treasures of the Los Angeles community is no longer unattainable. An arts education
stewarded by a combination of classroom teachers, arts teachers, parents and a collaborative arts
commumty guarantees students access to a world of creative thinking, learning and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts community to
develop im-school programming comtracts that meet the teaching and learning goals i arts
education for the district. While there is no funding attached to the contract, it does provide
successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services 1s the responsibility of the
arts organization and/or school site.

Schools shall imitiate Work Orders. as per Exhibit E. to request the services as outlined in this
Statement of Work. All Work Orders shall be submitted to the Arts Education Branch for approval
priof to start of services.

Traveling to another site duning the mstructional day or after school if occurring on a recurnng
basis (not a field trip) shall not count toward minimum instmuctional minutes.

The Contractor shall provide youth work through our proprietary curniculum which follows the
professional filmmaking process: (1) concept and script development; (2) pre-production
(storyboards, shot lists, creative planning; (3) filming; and (4) editing and (3) release/marketing.
The purposeful fast pace of the projects creates a continuous sense of accomplishment and
opportunities for persistent growth and improvement of their technical and life skills. Each project
culminates with a premiere cross all sites to celebrate the completed films.

Contractor’s programs include opportunities to visit directly with professionals, either during the
academic vwyear afterschool programs and/or during the summer intemnship. Contractor's
participants engage with 30+ industry professionals throughout the Fresh Film's program. that 1s
more than one per week. Speakers and volunteers from Disney, ESPN., Marvel, Paramount,
Fremantle (AGT/Idol), Roku, Sony, United Talent, Lifetime, IATSE and other production
companies share best practices, review resumes and engage youth at tours & events. Beyond
speakers, youth build connections at events and tours.

Fresh Films. Inc. Contract No. C7033
Disciplines: Theater/Film & VisualMedia School Level: High School
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2.0 Requirements

The Contractor shall:

=2
—t

Design and implement a program in Theatre/Film. and/or Visual Arts/Media Arts to be
delivered during the school day. after school or on weekends, excluding holidays with
focused arts education activities including residencies, workshops, master classes,
performances, and exhibitions to deepen and extend arts learning for students in the
District. Programs will need to adhere to a standards-based arts curriculum supported
by the AEB’s Arts Instructional Guides and the CA Visual and Performing Arts
Standards. Programs need to take into account and be relevant to students’ life
experience and culture and promote students™ access to 21st century skills: creativity,
problem solving, crtical thinking and collaboration. Contractors are encouraged to
articulate how their programs would support collaboration among classroom teachers,
arts specialists and community arts partners.

22 Develop and provide materials and resources for students and teachers including arts
based materials, curriculum resources, and transportation required for students.
Contractor shall be responsible for providing the necessary equipment. materials,
supplies, etc.

2.2.1 Fresh Films brings its proprietary career pathway curriculum to all of 1ts partners
at school districts across the U.S. This curriculum 1s also co-designed with each
of our industry partners to best reflect their standards and best practices that are
vital to each students” learning experience. Qur budget for our programs mcludes
the cost of our cummculum design and revision each vyear. program
implementation and supervision, program materials, equipment to ensure
successful deployment of our program and other program related costs including
marketing. incidentals, transportation for field trips. etc. Fresh Films program
costs assumes a minimum of 2 filmmaking equipment packages (which we
purchase for the program),. each with 2 DSLR cameras, 2 lenses batteries and
tripods, audio (zoom mixer, 2 headphones, boom mic and pole & lavalier and
XLR cables). lights (3- LED. batteries and stands) and various supplies (hard
drives, SD cards, slate, batteries, sandbags, gaffer tape, reflectors, card readers,
editing headphones and splitters etc). We prefer that our school district partners
provide a location to hold the program that includes at least 6-10 computers (as
students edit in teams of two). Fresh Film staff can arrange for installing editing
software. Fresh Film staff coordinate with the school site for equipment delivery.
Equipment is stored at the site and available for use even outside of Fresh Films
program hours. Additional equipment and supplies for the summer internship
are supplied by Fresh Films via a separate budget. We are happy to provide a
full equipment list upon request.

23  Meet the needs of all students, with varying abilities, through differentiated learning
experiences, and represent the cultural and linguistic diversity of the District.

24  Provide appropnate planning time in order to ensure successful collaboration at the
school site between arts providers, classroom teachers, and administrators, and allow
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for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
mstruction and will be the teacher of record.

241 FF holds weekly meetings with its media arts instructors (we also 1n many
districts, train the partner schools’ teacher, provided they meet Fresh Films’
standards and requirements for our teaching artists. We also hold bi-monthly
status update meetings with building leaders/administrators to ensure smooth
implementation and communication from planning/recruitment/enrollment
phase through to premiere and screenings.

2.5 Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in two
Professional Development opportunities provided by the Arts Education Branch in
order to share programs within the larger LAUSD education commumnity.

26 If any online platforms are used in instruction, they must be Unified Digital
Instructional Procurement Plan (“UDIPP™) approved prior to the execution of contract.
All online platforms should support standards-based learning 1 the discipline and also
support the International Society for Technology in Education (“ISTE™) standards.

2.7 In the program. students are mentored by professional filmmakers and industry
professionals who share best practices on a weekly basis. Students gamn direct. hands-
on creative experience collaborating on real projects, an unscripted talent competition
show. an unscripted social change documentary and a capstone short narrative film
project in partnership that 1s the pre-apprenticeship project.

2.8  Ewvery project is real and has high stakes. Students are paired with an actual local band
of music artist to create a “deliverable™ for the artists’ use. It's not just a task to create
a general documentary, but one about a “change-maker” that could premiere on a major
channel. This elevation of expectations and opportunity allows students to realize what
they are capable of and that working in the industry 1s attainable no matter where they
are from.

3.0 Deliverables
Arts Community Partnership programs shall include:

31 Instructional time during the school day, after school or on weekends, excluding
holidays with students taught by experienced teaching artists who have appropriate
pedagogical content knowledge with the CA VAPA Standards May imnclude
Professional Development with teachers.

32 Appropnate planning time for greater coherence and collaboration at the school site
level.

33 Culmination events that demonstrate high professional and artistic standards and
involve families, students, and school community members.
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Fresh Films, Inc.
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Resources, materials, and transportation that expand an arts learning expenence for
students.

1. Instructional Components: Fresh Films' proprietary curriculum (available upon request and
confirmation of this RFP)

2. Performance/Assemblies/Professional Development/ Exhibitions Compaonents
{link to ROKU Season 1 and 2)

https: therokuchannelroku.com/details/26347b7 43d6aal7 7h1d91 2dcc969ccaaioku

1,

https: ftherokuchannel reku.com/details/26347b743d6aa87 /b 1d9]1 2dcc96 9 ccaalfroku
-change-makers/season-2

3. Collaborative Planning/Meetings components: (Sample agenda from school partner
meeting)

4. Offsite/Field Trip Components: Field Trips to SONY, Fremantle, ROKLU, Paramount - meetings
with a variety of representatives from different departments, etc. PLUS trips to view live tapings
(including going behind the scenes to meet with various members of production team and crew)

5. Resources/Materials: Fresh Films proprietary curriculum co-designed with our partners from
ROKU, Paramount, Fremantle, SONY. (*available upon request once we proceed forward with
school selections together)

6. Spedial Requirements: See above for school site location/space requirements (we bring
equipment)
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EXHIBIT B
PAYMENT SCHEDULE

Contractor shall submit invoices for services rendered in accordance with Exhibit A, Statement of
Work, upon approval of the Arts Education Branch and/or school site representative.

Contractor shall submit initial and subsequent invoices per a schedule set per each school/district
not to exceed the Purchase Order total. for the duration of the period of performance as imndicated
in the Purchase Order.

Fully burden hourly rates.

THEATRE AND FILM & VISUAL/NMEDIA ARTS

Budget Braakdown
Services for School Number [how much time? How Houdy | Sarvicas Par Class Sub-Total
aften?) Rate
Instruclional Time with 4 hours per weak, 20 woeks includes | 200 Tech kearning - iimmakmg of projects 15000
Students tech and soft skills Racume, mock intarviaws + othar soft skills
80 total hours Premiers screenings of student fims
Parformances/Exbibitions)Azs | 30 tnlal hours 140 This is For PD | training for Instrectors; 4200
emblies/FD 1.5 noure per wesk PO, 20 weeks exhibiticrs are bull into the instructional time
Collaborative 75 ol hours 140 All coordination and planning with students, 10500
PlanningMeetings 2.5 hours per week. 30 weeks taachars , insiructors for full program
Qifsile/Field Trips/ocation 75 of the hours for the gff-site 250 Fizld trips to LA production sludios, including 18750
expeiences and fisld frps. Americas Got Talent, UTA, Sony
On-set internship on TV/Filrm
Includes fransportation & slipends
Resourcas!MateriaksRental Usod throughout full 155 hour 11¢ Equipment par site, on-sat seummar equipment | 17050
oosts if “capital type” iterns. program cumculum windusiry professionals,
crew shirta, marketing materials, program
resaarch, nsurance
Total Number of Schools Served: 4
Total Number of Students Served: 80
¢ .. . ok FEDERAL ID #/
- ! g et -2 .
coupaNYNamE: Y754 [TLAMS Frisw Eums  ucense: 32-029Y ¢ T06
] vz :ré?
AUTHORIZED " ¥ . .
DATE: - 4 —
Sowure. LU KK T d=19-24
PRINT NAME AND
TITLE:

Kl f{mf ity frﬁf‘?z%'f%gz:ﬂff
7 fF ¢
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Summary

Fostering Dreams Project (FDP) will provide LAUSD (The District) with a program thatfocuses on providing
targeted youth development through the art of dance.

Deliverables

1. Classes
a. FDP will provide The District with eight, 60-90-munute classes that focus on bulding dance
and soft skills targeted at the foster youth. homeless. ESL learnerspopulation. Each class will
consist of a mix of dance lessons, journaling. and discussion. Every class will focus on
dance instruction. choreography and softskills, to be outlinedbelow.

i. Week 1: The first week’s class will focus on hip-hop and lessons around self
empowerment, motivation and confidence building.

1. Week 2: The second week’s class will focus on hip-hop and teamwork.

ni. Week 3: The third week’s class will focus on hip-hop and building trust.

iv. Week 4: The fourth week’s class will focus on hip-hop performance andself-
EXPression.

v. Week 5: The fifth week’s class will continue with hip-hop choreographypreparing for
the culminating performance. The class will also focus onteaching students to step
outside of their comfort zones.

vi. Week 6: The sixth week’s class will continue with hip-hop choreography.learning to
exercise resiliency to overcome obstacles.
vii. Week 7: The seventh week’s class will film the students hip-hop performance.
The class will focus on teaching principles of civic andcommumity engagement.
viii. Week 8: The eighth’s week class will focus on refining and practicing the culminating
performance’s choreography. The class will bring together all

previously taught skills to focus on the power youth have in themselves andtheir identity as foster
vouth.

2. Culminating Performance
a. Performance/Choreography: FDP will teach students the choreography necessaryto perform a
final showcase.
b. Ceostumes: FDP will provide all youth with costumes/items specific to theirculminating
performance.
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3. Ewvaluations
a. FDPwill use quantitative and qualitative measures to asses the program’ s impacton a variety
of soft and dance skills. FDP will create a report based on the evaluation’s results that will
be provided on The District’s request.

4. Video and Communications Collateral
a. FDP will create a video for the program and of the culminating performance that will be
provided to the district. on The District’s request. FDP will also create various

commumications collateral (social media posts. newsletters, etc.) that will beprovided on The
District’s request.

5. Field Trip

a. Students will have the opportunity to participate in a field trip to professional dance studio(s)in Los Angeles
to experience what it’s like as a professional dancer. Students will be able to take dance classes and
participate in a Q&A with choreographers and have a tour of the dance studio.

END STATEMENT OF WORK

Fostering Dreams Project
Art Discipline: Music

Number (How .
Services Per School much time? Hourly Rate gf;::es Per Sub - Total
How ofien?)
8 Weeks.2x a
Instructional Time With Students wesak 1 hours $218.75 16 £3.500.00
per class™
Performances/Exhibitions/Assemblies/PD Workshops Once per 0 1 0
program
Collaborative Planning/Mestings § wesks/Once $62.50 8 $500.00
per week
Offsite/Field TripsiLocations pr;;';g;ﬂj’m $250.00 1 $1,000.00
) e ) 8 Weeks 2x a
Regour-:es.fMaterlalszerjtal Costs if "capital” type items week 2 hours $156.25 16 $2 500.00
(ex: performance stage, instruments, etc.)** per class

*Each class requires 2 teaching arusts for nstruction

“*Including costumes for youth

TOTAL NUMBER OF SCHOOLS SERVED:
TOTAL NUMBER OF STUDENTS SERVED:

30




Geffen Playhouse
Contract No. C364 / 44000010708

STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts community
partnerships in order to enhance, support, and amplify the efforts district wide of the Arts Education Branch. The
arts allow students to involve their whole selves, stretching and challenging their sensibilities and critical thinking
skills, and encouraging personal enrichment. In an arts curriculum enhanced by learning with and attending the
performances of our community arts providers, students grow in their relationship and understanding of their place
within our great city, our nation and the world. When community artists and organizations work directly in the
classroom, it becomes a vibrant leaming environment where ongoing access to the artistic and cultural treasures of
the Los Angeles community is no longer unattainable. An arts education stewarded by a combination of classroom
teachers, arts teachers, parents and a collaborative arts community guarantees students access to a world of
creative thinking, learning and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts community to develop in-schoal
pragramming contracts that meet the teaching and learning goals in arts education for the district. Qualifying
individuals, organizations, agencies, ensembles, and other entities will design, describe, and propose their
services, fees, structure, and deliverables for the learning community of the District. All applicants who meet the
criteria and requirements for the arts community network may develop a contract with the district for arts education
services, K-12, focusing on student learning. While there is no funding attached to the contract, it does provide
successful applicants with the necessary vetting and permissions to provide arts education services at schools
throughout the District. Funding for arts education services is the responsibility of the arts organization and/or
school site.

Schools may enter into work orders under this contract. Schools shall initiate Work Orders, as per Attachment D, to
request the services as outlined in this Statement of Waork. All Work Orders shall be submitted to the Arts
Education Branch for approval prior to start of services.

2.0 Requirements
The contractor shall:

1. Design and implement a program in Dance, Music, Theatre/Film, and/or Visual Arts/Media Arts to be
delivered during the school day with focused arts education activities including residencies, workshops,
master classes, performances, exhibitions to deepen and extend arts learning for students in the District.
Programs will need to adhere to a standards-based arts curriculum supported by the AEB's Arts
Instructional Guides and the CA Visual and Performing Arts Standards. Programs need to take into account
and be relevant to students’ life experience and culture and promote students’ access to 21st century skills:
creativity, problem solving, critical thinking and collaboration. Contractors are encouraged to articulate how
their programs would support collaboration among classroom teachers, arts specialists and community arts
partners.

2. Develop and provide materials and resources for students and teachers including arts based materials,
curriculum resources, and transportation required for students. Contractor shall be responsible for
providing the necessary equipment, materials, supplies, etc.



Geffen Playhouse
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Meet the needs of all students, with varying abilities, through differentiated learing experiences, and
represent the cultural and linguistic diversity of the District.

Provide appropriate planning time in order to ensure successful collaboration at the school site between
arts providers, classroom teachers, and administrators, and allow for adequate preparation for the school
site prior to each event. LAUSD teacher holding the correct CA State Teaching Credential for the course must be
present during all instruction and will be the teacher of record.

Make arrangements, monitor, and communicate with the Arts Education Branch on an ongoing basis to
ensure successful implementation of programs; participate in two Professional Development opportunities
provided by the Arts Education Branch in order to share and promote programs within the larger LAUSD
education community.

If any online platforms are used in instruction, they must be UDIPP approved prior to the execution of
contract. All anline platforms should support standards-based learning in the discipline and also support the
ITSE standards (please describe it in detail).

3.0 Deliverables

Arts Community Partnership programs shall include:

1.

Instructional time during the school day with students taught by experienced teaching artists who have
appropriate pedagogical content knowledge with the CA VAPA Standards. May include Professional
Development with teachers.

Appropriate planning time for greater coherence and collaboration at the school site level.

Culmination events that demonstrate high professional and artistic standards and involve families,
students, and school community members.

Resources, materials, and transportation that expand an arts learning experience for students.
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The Geifen Playhouse offers theater arts education programs at NO costs to the schools being served.

Provide your fully burdened hourly rates below. The fully burdened hourly rate should include your
direct labor cost, overhead, general and administrative (G&A), and profit. This is the rate that you will
invoice the District. The hourly rates or per class will remain fixed during the duration of the contract.

Budget Breakdown

Mumber
Services Per Schoal Lh:;, m"'"d' Hourly Rate :ehr:'es Per | sub-Total

often?)

32 hours

Instructional Time with Students hr E‘r@ 0 0

cass

Eerformances/Exhiotong Assemblies/ FD ::'u}'ﬂ..?ff:;.. 0 0

Worksnops Ll

B hairs ) 1

Collaborative Flanning/Mestings :?ri'ap:.:

4 hours per

. rrastimee [ 2
Offsite/Fisld Trips/Location matines oVl 0 ]
per schonl yesr

A
Resources/Materals/ Rental costs f “moial” tyos 0
items [&x. feformance stegs. Instrumants, §1c.)

Total Number of Schools Served:

Total Number of Students Served: 1,000




Grand Vision Foundation
Contract No. C843 / 4400009382

EXHIBIT A-1
STATEMENT OF
WORK

GRAND VISION FOUNDATION
Art Discipline: MUSIC

Program 1: Recorders In Schools - Elementary School

1.0 Scope

The contractor shall provide Music programming to LAUSD primary students with focused arts
education services through their Meet the Music program. This program provides hands-on musical
skill- building and enriches students' perspectives, expanding their understanding of the diversity
cultures in Los Angeles, as well as their place in our city and our world. Students interact with
professional artists, who bring learning to their classrooms, enhancing critical thinking skills, creativity
and collaboration. Meet the Music program directly aligns with CA Visual and Performing Arts Standards
(VAPA) strands: 1.0 Artistic Perception, 2.0 Creative Expression, 3.0 Historical and C*.lltural Context, and
4.0 Aesthetic Valuing.

Meet the Music 1s made up of three projects; the school-year-long Recorders in Schools. the
school-year-long Percussion and the semester-long Roots of Music Program (RoMP). The
contractor shall provide music classes as outlined 1n the requirements below.

2.0 Requirements The Contractor shall:

1. Provide Recorders in Schools project consisting of 24 sequential, standards-based
weekly classes in recorder playing technigue, music notation and ensemble performance
for fourth or fifth graders. Each student shall receive 800 minutes of interactive
instructional time per year.

2. Provide a culmination event at each participating school with an in-school spring recital
performance of recorder repertoire before an audience of peers, family, and school
administrators.

3. Provide pre-program and post-program professional development in-service training for
classroom teachers, detailing program goals and complementary arts integration
strategies. Teachers shall be invited to attend professional development trainings where
they are introduced to classroom connection materials, and to extend leaming
throughout the week, connecting it to core curriculum whenever possible.

4. Provide school administrator planning meeting on site before and after each program.

5. Provide participating students with Recorders in Schools Student Workbook, which
includes a clear outline of the program and its requirements, an introduction to recorder
provided by Carnegie Hall Education, a full beginning level recorder curriculum, and
"bonus songs” that relate to American History and Social Study core curriculum. In
addition, the contractor shall provide CD with all curriculum songs for reference and
classroom practice and recorder instrument and case for all participating teachers and
students to keep. Teachers shall receive music charts, cleaning supplies, spare
recorders and a music stand for their classroom.

L I o T I TR PREEEIY B
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3.0 Deliverables

Recorders in Schools shall include:

24 weekly classes for 4th & 5th grade students
800 minutes of interactive instructional time per year

Culmination event at each participating school
One (1) pre-program professional development in-service training
One (1) post-program professional development in-service training
School administrator planning meeting before and after each program
Training for teaching artists and educators
Recorders in Schools Student Workbook
CD for teachers
. Recorder instruments and carrying case for all participating teachers and students
_ Teachers receive music charts, leaning supplies, spare recorders, and music stand for
the classroom

S0 NDORWN=

- =
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EXHIEIT B-1
PAYMENT
SCHEDULE

GRAND VISION FOUNDATION
Art Discipline: MUSIC
Recorders i Schools Project

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates for
the initial term shall remain firm for the initial term, while rates for the option years shall remain firm
for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon
approval of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

Number
Recorders in Schools | (howmuch Services Per
I - T
Services Per Schoo time? How Hourly Rate Clase Sub -Total
“spprox. 32 students/class oftan?)
netructional Time with Studants 24 30-min 125 | NIA 21,5000class
lessons
Performances/ Exhibitions/Assemblies’ PD
:.._‘;:‘: = FrmEmEE 1 recital NIA $100/class $100/class
Collaborative @ ;--'-5",‘5;7 nEs g ;ﬁég: * NiA | 880/instance $300/class
Offsite/Fisld Trips/Location MNi& MNiA MN/A 50
Resources/Matsrisly/ Rental costs i "capital” Tyoe Materials + . .
o mo R e ks Tmok oo i NIA 5400/class 3400/class
TS (E FETeIMaEncE FEEs, (MEaETWTMETIE fik recorders
Total Fees: $2,300/class
Total Number of Schools Served: 8
900

Total Number of Students Served:
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EXHIBIT A-2
STATEMENT OF
WORK

GRAND VISION FOUNDATION
Art Discipline: MUSIC

Program 2: Roots of Music Program (RoMP) - Elementary School

2.0 Requiremenis The Contractor shall:

1. Provide Roots of Music Program (RoMP) project consisting of a 10-lesson curriculum for 3rd
and 4th graders that introduces foundational music concepts and world music traditions
through three units: Rhythm; Melody & Dynamics for up to 100 students at a time. Through
assembly- style lessons in school auditoriums and field trip concerts at the Grand Annex,
students shall apply understanding of music in a cultural context. Each RoMP student shall
receive over 460 minutes of interactive instructional time, which incorporates singing,
drumming, listening, call and response, gestures, movement and repetition. RoMP's ten
lessons shall be as follows:

In-schoal Introduction to Rhythm and West African music with professional teaching
artists;

Live concert emphasizing Rhythm through the lens of African culture, held at the Grand
Annex (bus transportation provided);

In-school post-concert lesson on Rhythm, introducing songs in a music making activity;
In-school Introduction to Melody & Pitch;

Live concert emphasizing Melody & Pitch, through the lens of American folk music and
the California gold rush;

In-school post-concert lesson on Melody & Pitch with song and music making activity;
In-school Introduction to Dynamics;

Live concert emphasizing Dynamics through the lens of Mexican/Latinx American
traditions;

In-school post-concert group song and music making activity; and

In-school culminating performance of five international songs, presented before an
audience of peers and parents;

Provide additional in-school lessons that may be added for those schools exceeding 100
students.
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2. Provide three interactive world music field trip concerts each semester session of RoMP.
Field trips shall be held at the Grand Annex in downtown San Pedro. Bus transportation
shall be provided to all students outside of a half mile radius of the theatre.

3. Provide a culmination event, which is a musical activity, where students present for their
peers and school at the end of the each RoMP semester.

4. Provide two planning meetings each year with administrators, and pre- and post-program in-

service professional development sessions shall be offered to all classroom teachers. In

addition, Grand Vision staff and educators shall use active and consistent communication,
including regular email and phone reminders to ensure that services are provided on
schedule and goals are achieved. One pre-program and one post-program professional
development in-service training for classroom teachers, detailing program goals and
complementary arts integration strategies, shall be provided.

Provide school administrator planning meeting on site before and after each program.

Provide participating students a Student Handbook- comprised of resource materials for

each of three units: Discussion and Activity Guide; Unit Song Lyrics; and RoMP Student

Journal Provide participating teachers with Teachers' Classroom Connection Guide -

comprised of resource materials for each of three units, as well as three Classroom

Activities that connect to classroom core curriculum and Arts Integration extension

resources.

7. Provide the option of "RoMP on the Road", which includes all components from the RoMP
program, except for the field trip conceits at the Grand Annex. All activities, including
concerts and pre and post-conceit lessons, shall take place at the participating school. In-
school concerts shall be presented for up to 200 students at a time.

oo

3.0 Deliverables
RoMP shall include:

1. 10-lesson curriculum for 4th grade students

2. Over 460 minutes of interactive instructional time per semester

3. Culmination event at the end of each semester

4. Three (3) field trips and bus transportation

5 One (1) pre-program professional development in-service training

6. One (1) post-program professional development in-service training

7. School administrator planning meeting before and after each program
8. Training for teaching artists and educators

9. Student Handbook

10. Teachers' Classroom Connection Guide

RoMP on the Road shall include:

I. 10-lesson curriculum for 4th grade students

2. Over 460 minutes of interactive instructional time per semester

3. Culmination event at the end of each semester

4. Three (3) in-school concerts

5. One (1) pre-program professional development in-service training

6. One (1) post-program professional development in-service training

7. School administrator planning meeting before and after each program
8. Training for teaching artists and educators
9. Student Handbook
10. Teachers' Classroom Connection Guide
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EXHIBIT B-2
PAYMENT
SCHEDULE

GERAND VISION FOUNDATION
Art Discipline: MUSIC
Roots of Music Program (F.oMP)
Project

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates for
the initial term shall remain firm for the initial term, while rates for the option years shall remain firm
for the duration of each applicable option year.

Contractor shall submit inveoices for services rendered in accordance with Exhibit A, upon
approval of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
meonthly inveices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

Roots of Music Number
services Perschool 1 70Gram (RoMP) f_hﬂ'"[.‘m'-'m Hourly Rase STmr_sper Sk T
“4th grade classrooms “"‘e':‘““" Class
wp to 100 students often?)
nstructionsl Time with Students ' 3-ninasia 5120 | N/A | $840 [
lessons
serfarmancas/Exhibition zzams 2y PO =)
i o £ 3 1-hour $500 NIA $2.400
WOr<Enoos Concers
~ i Byl o o (ot e 2 migs + A | 380/ | |
Collaborative Planning/MeStings 3 PDGS MIA instance S000
Offsta/Field Trips/Location  Fer 3 concent 8 buses M/A | ss00bus | $3.000
eld trips
Rssources/Materals Rental costs f "capitsl” typs 100 » -
tams [ax. Performancs staps_ instrumaents, soc | warkbasks N/A $1.25/0c0k 2128
Total Fees: $7,265/100 students
3

Total Number of Schools Served:

Total Number of Students Served: 500
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EXHIBIT A-3
STATEMENT OF
WOERK

GEAND VISION FOUNDATION
Art Discipline: MUSIC

Program 3: Percussion - Elementary School

2.0 Requirements The Contractor shall:

Provide Percussion project consisting of 24 (year-long) sequential, standards-based
weekly classes in percussion playing technique, rhythmic skills building and ensemble
performance for fourth or fifth graders. Each student shall receive 800 minutes of
interactive instructional time per year.

Provide a culmination event at each participating school with an in-school spring recital
performance on multiple hand and malleted percussion before an audience of peers,
family, and schoal administrators.

Provide pre-program and post-program professional development in-service training for
classroom teachers, detailing program goals and complementary arts integration
strategies. Teachers shall be invited to attend professional development trainings where
they are introduced to classroom connection matenals, and to extend learning
throughout the week, connecting it to core curriculum whenever possible.

Provide school administrator planning meeting on site before and after each program.
Provide participating students with Percussion Student Workbook, which includes a
clearoutline of the program and its requirements, an introduction to the cultures and
histories behind world percussion, a full beginning level percussion curriculum, and a set
of quality wooden drum sticks to keep. Teachers shall receive a set of percussion
instruments (for students to share), cleaning supplies, and a music stand for their
classroom.

3.0 Deliverables

Percussion shall include:

@@ DR W

9.

1. 24 weekly classes for 4th & 5th grade students
2.

800 minutes of interactive instructional time per year

Culmination event at each participating school

One (1) pre-program professional development in-service training 1

One (1) post-program professional development in-service training

Scheol administrator planning meeting before and after each program &

Training for teaching artists and educators

Percussion Student Workbook

Percussion instruments (i.e_, hand percussion, malleted drums, hand drums) far all
participating teachers to be shared in class

Wooden drumsticks for each participating student to keep

10. Teachers receive cleaning supplies and music stand for the classroom
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EXHIBIT B-3 PAYMENT SCHEDULE

GRAND VISION FOUNDATION
Art Discipline: MUSIC
Percussion Project

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates for the initial term shall
remain firm for the initial term, while rates for the option years shall remain firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval of the Arts Education
Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by monthly invoices submitted at
the end of each month for the duratien of the period of performance as indicated in the Purchase Order.

Number (How
much time? Services
How Often?) Hourly Rate PerClass  Sub-Total

Approx. 33
students/class

Services Per School

24 weeks 1-
Instructional Time with Students hr. lessons $108 N/A $2,600
Performances/Exhibitions/Assemblies
/PD Workshops 1 recital N/A $100/class $200
Collaborative Planning/Meetings 3 meetings & $60/meeting $300
2PD
Offsite/Field Trips/Location N/A N/A N/A $0
$3,000/scho
ol (one-time
Resources/Materials/Rental costs instrument
if "capital” type items (ex. Materials cost)
Performance stage, instruments, + N/A $450/class $3,450
etc)) Instrument
s

Total Fees: $6.550/class
Total number of Schools Served: 1
Total number of Students Served: 74 —



Guild Opera
Contract No. C854 / 4400009399

GUILD OPERA COMPANY, INC.
Art Discipline: MUSIC

1.0 Scope

The contractor shall provide Music arts education through two possible learning models that
provide multilingual arts education to schools and enhance the overall learning experience for
LAUSD students grades K-6. Guild Opera Company Inc. (GOCI)’s programs for grades K-6
meet common core standards, VAPA, and California State Standards. These models include In-
School Interactive Performances and Professional Development Workshops that focus on
different branches of the learning process and give the schools flexibility to incorporate a variety

of opportunities to meet their own specific needs.

GOCT's two learning models are: Interactive Performance and Professional Development Workshops.
Depending on the quality or depth of the arts education experience the schools require, or the duration
of their commitment, each school may choose a combination of the two models as a third option. While
contributing to their personal development, students receive a deeper understanding of music in
general. and opera 1n particular. The Interactive Performances give the students an opportunity to
engage with professional singers, as well as learn about the elements of opera, mncluding music, theatre,
production. and how to work with others as a group. The Professional Development Workshops offered
work directly with teachers by providing them with additional tools that offer a more enhanced,

engaging, balanced, and comprehensive learmng experience.

In the Interactive Performance, GOCI brings powerful and interactive bilingual performances of two
different age-appropriate operas to schools, all featuring the unamplified human voice. To prepare the
students prior to the performance. the schools receive a study guide which contains information about
the opera. the story, basic music terminology. the lvrics. and some of the sheet music. In the
performance, students are invited to participate in the show, either by singing in the chorus and/or

donning simple costumes and joining the simgers onstage to act out characters.

GOCT s repertoire consists of FOUR fully staged and costumed operas for schools to choose from:
Estrella, Alice in Wonderland, Litile Red Riding Hood, and Wade in the Water. Option one, Estrella,
uses authentic Zarzuela (Spanish Opera) music, with an original story by Guild Opera Co.’s artistic
director Gabriel Reovo-Pazos. A bilingual opera. performed 1n both Spanish and English. Option two,
Alice in Wonderland, with music and lyrics by Guild Opera Co.’s president Robert Chauls, takes the

familiar Lewis Carroll stories in an operatic setting.
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The Professional Development Wotkshops by GOCI offers one-hour sessions that focus directly on the

teachers’ growth by using music and art as a tool to enrich the learning experience for students. The

session will guide the teachers as to how the human voice functions and its various uses in singing. The

teachers will learn about thythm. melody, and basic music notation, and will learn techniques on how

to mmplement them in the classroom for the benefit of the student.

2.0 Requirements

The contractor shall:

Provide Music arts education through the live performance of a fully staged opera, which
incorporates a variety of artistic elements including singing, instrumentation, theatre, and
production. Additionally. opera 1s a novel form of performance that most students will not
likely encounter otherwise in their music education throughout school. thus promoting music
literacy and encouraging connection to a centuries-old form of performance in a live setting.
Students have the opportunity to connect their personal expeniences to themes presented
through music and theatre. Additionally, GOCI offers a Spanish/English bilingual

production, incorporating different aspects of the students’ culture and personal lives.

Provide a study guide prior to the show. The study guide contains information about the
opera, the story. basic music terminology. the lyrics, and some of the sheet music. These
materials enhance GOCT s performance and the students” overall learming experience,
allowing them to see the components involved 1n producing an opera and deepening their

understanding of the musical and theatrical elements.

Provide students an opportunity to watch and sing with professional opera singers in an
accessible and interactive setting, allowing students to acquire an expanded view of
opportunities and interests they might pursue in an educational or future professional

setiing.

3.0 Deliverahles

1.

Performances and Assemblies: classes will converge for a one-hour performance ofa
fully staged and costumed opera to be introduced to and participate in kid-friendly opera.
Collaborative Planning and Meetings: Should the teacher of any individual classroom
choose to do so, they can use the provided Study Guide or information gleaned from

Professional Development Workshops for preparation to engage students in reflection on
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how they connect to the performance. themes they recognize in the story, and the
experience of mteracting with performers.
Resources/Materials: GOCT shall arrange to contact the school with the Study Guide

used to support the program and encourage the opportunity for more holistic music
education.

Total Number of Students Served: Up to 200 students per school per performance,

depending on assembly size allowed by school anditorium specifications.

END OF STATEMENT OF WORK
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EXHIEIT B
PAYMENT SCHEDULE

Guild Opera Company
Art Discipline: Music

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by

monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

MNumber
Services Per School L:':?r:: Hourly Rate ;e:::m L
aften?)
nstructionsl Time with Students | N/A N/A N/A NIA
:'e:_::':::es Exhibstions/Azsemblhas/ PD 2 hours 5250 1 $500
Collstarstroe Planneng hlestngs | N.‘IA Nr‘lA MIA NPJA
OffsteField Trips/Locstion (setupneardownj- 2 hours 3250 1 $500
Resources, Mererals’ Rentel costs if "caprtsl” type
tems (ex. Performance s=ge, instruments, ex 2 hours $75 1 $150
(equipment transportation)

TOTAL FEES: $1,150

Total Number of Schools Served: 36

Total Number of Students Served: 7200
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EXHIBIT A
STATEMENT OF WORK

GUITARSIN THE CLASSROOM

Art Discipline: MUSIC

1.0 Scope

Guitars in the Classroom (GITC) shall provide Music progranmung to LAUSD K-5%® Grade students with
focused arts education activities through their residency program. Residency teaching artists provide direct
literacy through mmsic instruction with hands-on ukulele, singing, songwriting and performing.

These residencies combine teaching, co-teaching and gradual release coaching of the participating classroom
teachers to impact long-lasting musicality in both students and in the faculty members who will go forward
teaching literacy through music.

Lessons are planned together with participating teachers in order to engage students' "whole selves” through
smging, moving to, playing. composing, and mterpreting thewr own "Lyrics for Learning Language and
Literacy" m classrooms. Students are tanght to sing in tune, keep tune, express and create thythmic patterns,
sing a variety of songs with origins in different cultures, and interpret music expressively using dynamics
while playing ukulele. They arrange, choreograph. perform and discuss their efforts on these oniginal songs
while recerving music instruction from their Guitars in the Classroomteaching artist and ongoing in-class song
leadership from their regular classroom teacher.

Inclusion of students with special needs in this program during normal instruction time 1s also a plus. When
music is integrated in ELA lessons. students who might normally be "pulled out” during an arts or elective
activity are instead, included. Songs with their repetition and musical cues make perfect vehuclesfor reaching
learners of every style. The program assists students with low verbal skills as well as auditory processing. focus
and memory related conditions to advance their spealang and listenung skills through the predictable musical and
linguistic patterns in songs. GITC trainers will also create adaptive holding and playing techniques for students
with limited mobility and dexterity. With this grant, our workwill, as always, utilize cooperative learning
techmiques that bring all students together. "Pair shares” and

group musical projects 1n alignment with Speaking and Listenung Standards (CCSS) will guide students to
contribute to the creative process.

2.0 Requirements

The Contractor shall:

1. Provide six-week music residency. which consists of music instruction with hands-on ukulele,
singing. songwriting and performing. Each teaching artist can reach 2 classrooms once per week for
six weeks. Teaching arfists shall meet 1n person and via telephone and email with their classroom
teachers for 20 minutes every week to plan the next lessons, based on classroom teacher availability.

2. Each residency classroom shall receive 4 donated ukuleles for students to share in GITC strumming
station rotations 1n which students will join the classroom teacher to accompany the singers in the
class. Teaching artists shall provide their own 7 ukuleles. totaling 11 available to the participating
classroom. This approach gives every student a tum to play within a 20 minutetime frame. Classrooms
wishing to build their ukulele supplies shall be freely invited to access GITC sponsor companies to
directly purchase instruments at a manufacturer subsidized discount.

3. Each teaching artist shall mclude a 20-munute planmng period for every 40 nunutes of instruction they
deliver. Teaching Artists meet with classroom teachers to create curriculum. Midway per 6 week
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residency., Project Director shall meet with teachers and teaching artists to reflect upon eachresidency
and visit each involved classroom.

4 GITC shall provide song books, nmusical supplies, and ukuleles to each participating classroom

Each participating classroom shall be completed with a final culminating event lasting 1 hour. Parents
and family members shall be invited to attend. The classroom teacher shall have the option to hold the
event in her classroom or if the teachers agree that a larger performance wouldserve the needs of the
students, 1t can be held in another shared space 1n the school that 15 large enough to include more
guests. These events shall be planned collaboratively between the teaching artist and the classroom
teacher to take place during the school day, preferably at the normal time and day of the residency.
Durning the culminating performance, the students and teacher will in some manner share the songs
they have been playing and singing. The GITC teaching artist will be on hand to facilitate.

L

3.0 Deliverables

One (1) sx-week music residency for up to 12 classrooms each
Collaborative meetings

One (1) Culminating event for each residency

Song books and musical supplies

Four (4) Waterman Ukuleles

o W=

END OF STATEMENT OF WORK
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EXHIEIT B
PAYMENT SCHEDULE

Guitars in the Classroom
Art Discipline: Music

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

. - Number (how . Services per Initial
Services per School much? How often?) Hourly Rate Class Period:
10 hrs - 1 or 2 per 1 residency
Instructional Time with Students ek -P 5110.00 per class:20 $1.100.00
ee total sessions
Performances 1PD ]
included above. PDs - $110.00 course $660
for 30 teachers
Performances/Exhibitions/Assemblies/PD/Workshop 6 hrs
Collaborative Planning/Meetings 6: 1 per residency 3 6 mtgs: per1 3240
throughout 340 residency
Offsite/Field Trips/Location No
None No Charge No Charge Charge
No cost for
Resources/Materials/Rental costs if "capital” tvpe items 1!:1511"!1 ]]]ETll’S.-"DD].lﬂted
(ex. Performance stage, instruments, etc.) in kind rental space
= ’ to train LAUSD No
teachers No Charge No Charge Charge

Total Number of Schools Served: 8-14 per school vear max

Total Number of Schools Served: 200-350
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Art Discipline: MUSIC

1.0 Scope

Guitars in the Classroom (GITC) shall provide Music programmung to LAUSD K-5™ Grade students with
focused arts education activities through their residency program Residency teaching artists provide direct
literacy through music mstruction with hands-on ukulele, smging, songwriting and performung.

These residencies combine teaching, co-teaching and gradual release coaching of the participating classroom
teachers to impact long-lasting mnsmaht} in both students and in the faculty members who will go forward
teachung literacy throngh music.

Lessons are planned together with participating teachers in order to engage students' "whole selves” through
singing, moving to, playing, composing, and interpreting their own "Lyrics for Learning Language and
Literacy" in classrooms. Students are taught to sing in tune, keep time, express and create rhythmic patterns,
sing a variety of songs with origins in different cultures, and interpret music expressively using dynamics
while play ng ukulele. They arrange, choreograph. perform and discuss their efforts on these ongmal SOngs
while recerving music mstruction from their Guitars i the Classroomteaching artist and ongoing m-class song
leadership from their regular classroom teacher.

Inclusion of students with special needs in this program during normal instruction time is also a plus. When
music 1s integrated in ELA lessons. students who might normally be "pulled out" during an arts or elective
activity are mstead. included. Songs with their repetition and musical cues make perfect veluclesfor reaching
learners of every style. The program assists students with low verbal skills as well as anditory processing, focus
and memory related conditions to advance their speaking and listening skills through the predictable musical and
linguistic patterns in songs. GITC trainers will also create adaptive holding and playing techniques for students
with limited mobility and dexterity. With this grant, our workwill, as always. utilize cooperative learning
techniques that bring all students together. "Pair shares” and

group musical projects in alignment with Speaking and Listenung Standards (CCSS) will guide students to
contribute to the creative process.

1.0 Requirements

The Contractor shall:

1. Provide six-week music residency, which consists of music instruction with hands-on ukulele,
singing, songwriting and performing. Each teaching artist can reach 2 classrooms once per week for
six weeks. Teaching artists shall meet in person and via telephone and email with their classroom
teachers for 20 minutes every week to plan the next lessons, based on classroom teacher availability.

2. Each residency classroom shall receive 4 donated ukuleles for students to share m GITC strumming
station rotations in which students will join the classroom teacher to accompany the singers in the
class. Teaching artists shall provide their own 7 ukuleles. totaling 11 available to the participating
classroom. This approach gives every student a tum to play within a 20 nunutetime frame. Classrooms
wishing to build their ukulele supplies shall be freely mvited to access GITC sponsor companies to
directly purchase mstruments at a manufacturer subsidized discount.

3. Each teaching artist shall include a 20-mnute planning period for every 40 minutes of instruction they
deliver. Teaching Artists meet with classroom teachers to create curriculum Midway per 6 week
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residency. Project Director shall meet with teachers and teaching artists to reflect upon eachresidency
and visit each invelved classroom.

4. GITC shall provide song books, nusical supplies. and ukuleles to each participating classroom.

5. Each participating classroom shall be completed with a final culminating event lasting 1 hour. Parents
and family members shall be invited to attend. The classroom teacher shall have the option to hold the
event in her classroom or i1f the teachers agree that a larger performance wouldserve the needs of the
students. it can be held in another shared space in the school that 15 large enough to include more
guests. These events shall be planned collaboratively between the teaching artist and the classroom
teacher to take place durning the school day, preferably at the normal time and day of the residency.
During the culminating performance, the students and teacher will in some manner share the songs
they have been playing and singing. The GITC teaching artist will be on hand to facilitate.

3.0 Deliverables

One (1) six-week music residency for up to 12 classrooms each
Collaborative meetings

One (1) Culminating event for each residency

Song books and musical supplies

Four (4) Waterman Ululeles

e b

END OF STATEMENT OF WORK
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EXHIBIT B
PAYMENT SCHEDULE

Guitars in the Classroom
Art Discipline: Music

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by

monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

. e Number (how . Services per Initial
Services per School much? How often?) Hourly Rate Class Period:
10 hrs - 1 or 2 per 1 residency
Instructional Time with Students week -P 5110.00 per class:20 $1.100.00
total sessions
Performances 1PD ]
included above. PDs - $110.00 course $660
for 30 teachers
Performances/Exhibitions/Assemblies/PD/Workshop 6 hrs
Collaborative Planning Meetings 6: 1 per residency 3 o mtgs: perl $240
throughout 340 residency
Offsite/Field Trips/Location No
None No Charge No Charge Charge
No cost for
Resources/Materials/Rental costs if "capital” type items 1Instt".|1 me?lts.-'Douﬂted
(ex. Performance stage, instruments, etc.) in kind rental space
= ’ to train LAUSD No
teachers No Charge No Charge Charge

Total Number of Schools Served: 8-14 per school vear max

Total Number of Schools Served: 200-350
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EXHIBIT A
STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
commumty partnerships i order to enhance, support, and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to involve thewr whole selves, stretching and
challenging their sensibilities and cnitical thinking skills, and encouraging personal enrichment. In
an arts curriculum enhanced by learning with and attending the performances of our community
arts providers, students grow in their relationship and understanding of their place within our great
city, our nation and the world. When commumty artists and orgamizations work directly in the
classroom, 1t becomes a vibrant learmng environment where ongomg access to the artistic and
cultural treasures of the Los Angeles commumity 1s no longer unattainable. An arts education
stewarded by a combination of classroom teachers, arts teachers, parents and a collaborative arts
commumty guarantees students access to a world of creative thinking learming and growmg.

The Arts Commumnity Partnership provides an opportuuty for the Los Angeles arts community fo
develop m-school programming contracts that meet the teaching and learning goals in arts
education for the district. Wlule there 1s no fundmng attached to the contract, it does provide
successful applicants with the necessary vetting and permussions to provide arts education services
at schools throughout the District. Funding for arts education services 1s the responsibility of the
arts orgamzation and/or school site.

Schools shall imtiate Work Orders, as per Exhubit E, to request the services as outlined m this
Statement of Work. All Work Orders shall be submutted to the Arts Education Branch for approval
prior to start of services.

Traveling to another sife during the mstructional day or after school if occurring on a recuring
basis (not a field trip) shall not count toward mimmum mstructional nunutes.

Confractor shall provide an arts program prionfizing m experienfial learming through culturally
responsive curricula. Wherever possible, class confent 1s aligned with state and national arts
standards to ensure that students are recerving the highest quality of arts education and developmg
fundamental technical skills. Elementary school students and first-time Heart of LA enrollees at
our Westlake campus often begin with classes such as Infro to Art, through which they learn the
basics of art-makmg mecluding color theory, drawing, pamnting, and other foundations. Students
will then advance to classes in classical techmques and art history in subsequent sessions. In
addition to expanding foundational skills and vocabulary through the use of traditional modahties,
students are also exposed to contemporary themes and materials. Students are nvited to
experiment through mediums like conceptual art, performance, and public art to cultivate a creative
process that 15 authentic and umque. Through these classes and additional programmatic activities,
students are regularly engaged in the four key artistic processes outlined in the Cahforma Arts
Standards for visual arts: creating, presenting. responding, and connecting.

Confractor shall provide our Visual Arts Program to up to 15 identified LAUSD elementary (up to
10) and muddle school (up to 5) campuses. By integrating this program mto school hours, anudst
the core academic schedule, schools imcrease equitable access to quality arts programming for up
to 200 students per school. The Program will be provided to schools mn 16-week sessions. Over the

Heart of Los Angeles Youth, Inc. Contract No. C7036
Disciplines: Visual/Media Arts School Level: Elementary and Middle
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course of the 16-week session, Confractor’s teaching artists shall be on-site to lead one-hour art
classes one day each week. Each one-hour class will serve an elementary or nuddle school cohort;
Contractor 1s prepared to serve up to 200 students at each school site through a mimimum of four
(4) and a maximum of eight (8) classes provided by up to two (2) teaching artists. By the end of
the program, each student will have received 16 hours of arts instruction, early career awareness
through puest artist workshops, and a culminating exhibition of student works fo reaffirm and
amplify their successes.

Contractor shall coordinate with school staff to produce and curate one student art exlubition per
16-week session at each contracted site. For the culminating art show, Contractor will need ample
open space to display art and host a school-wide reception, as the school community will be mvited
to attend.

2.0 Requirements
The Contractor shall:

2.1 Design and implement a program m Visual/Media Arts to be delivered during the
school day, after school or on weekends, excluding holidays with focused arts
education activities including residencies, workshops, master classes, performances,
and exhibitions to deepen and extend arts learming for students in the District.
Programs will need to adhere to a standards-based arts curriculum supported by the
AEB’s Arts Instructional Guides and the CA Visual and Performung Arts Standards.
Programs need to take mto account and be relevant to students’ life experience and
culture and promote students” access to 21st century skills: creativity, problem solving,
critical thinking and collaboration. Contractors are encouraged to articulate how thewr
programs would support collaboration among classroom teachers, arts specialists and
commuiuty arts partners.

2.2  Develop and provide matenals and resources for students and teachers including arts
based materials, curriculum resources, and transportation required for students.
Contractor shall be responsible for providing the necessary equipment, materials,
supplies, etc.

2.3 Meet the needs of all students, with varymg abilities, through differentiated learming
experiences, and represent the cultural and linguistic diversity of the District.

24 Provide appropriate planming fime m order to ensure successful collaboration at the
school site between arts providers, classroom teachers, and adnumstrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
mstruction and will be the teacher of record.

241 Introductory meetings: Contractor and LAUSD staff will work collaboratively
to schedule two (2) Introductory and Planning Meetings, to be held on the
identified school site. In the first meetmng, the Heart of LA Visual Arts Program
staffwill be introduced to 14 additional key personnel (including the Principal,
key school admimistrators, and teachers), familiarize themselves with the school
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grounds and policies, discuss preliminary scheduling, and provide an overview
of our orgamzational ethos, teaching prineiples, and best practices. This will
serve to establish the foundation for a cohesive workmg environment. The
second meeting will take place after Teaching Artists have been assigned and a
programmung day has been determined. This meeting will finalize logistical
details and thematic adjustments to the curriculum based on identified priorities,
needs, and inferests pertinent to the school site and student body.

[
.
[

Create a class schedule: Contractor will work with the Principal’key pomt of
contact to create a class schedule for each concurrent 16-week session (mininmim
4 classes/day per TA; up to & concurrent sessions per school site)

2.5 Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongomg basis to ensure successful implementation of programs; participate i two
Professional Development opportunities provided by the Arts Education Branch in
order to share programs within the larger LAUSD education community.

26 If any onlme platforms are used m instruction, they must be Umtfied Digital
Instructional Procurement Plan (“UDIPP™) approved prior to the execution of contract.
All online platforms should support standards-based learning in the discipline and also
support the International Society for Technology in Education (“ISTE™) standards.

3.0 Deliverables
Arts Commumity Partnership programs shall include:

3.1 Instructional time during the school day, after school or on weekends, excluding
holidays with students taught by experienced teaching artists who have appropriate
pedagogical content knowledge with the CA VAPA Standards. May mclude
Professional Development with teachers.

3.2 Appropriate planning time for greater coherence and collaboration at the school site
level.

3.3 Culnunation events that demonsfrate high professional and artistic standards and
mvolve families, students, and school community members.

34 Resources, materials, and transportation that expand an arts learning experience for
students.

341 Contractor will provide all materials necessary to successfully conduct all facets
of the Visual Arts Program. Teaching artists will be equipped with mobile art
kits that can be set up i a multipurpose space or spare classroom, as available.
Programmung 1s designed to meet the unique needs of each school site, so the
curriculum and relevant materials are nimble and supported by input from the
school staff.
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4.0 Special Requirements

Heart of LA will require consistent access to the following facilities throughout the 16-week
term in which faculty are leading their program on school sites:

41

4.2

Assigned class locations: Contractor’s teachung artists will have an assigned classroom
or workspace to teach from and store materials. Contractor understands that the
availability of space may vary from site to site and will work to accommodate the needs
of the schools (1.e. moving between classrooms) as necessary. School sites will provide
a clean, workimng classroom for each class or maimntain viable workspace conditions for
classrooms from which teaching artists will work.

Storage space: school sites will provide storage space for art in progress and supplies.
Audio-visual tech may be requested for presentations.
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EXHIBIT B
PAYMENT SCHEDULE

Contractor shall submit mvoices for services rendered in accordance with Exhibit A, Statement of
Work, upon approval of the Arts Education Branch and/or school site representative.

Contractor shall submut initial and subsequent invoices per a schedule set per each school/district
not to exceed the Purchase Order total, for the duration of the period of performance as indicated
in the Purchase Order.

Fully burden hourly rates.

Budost Breakdown
Senvices Per Schoal Number Hourly | Services Sub - Total
(how much Rale Per
Hme? How Class
often¥)
Insbructional Time with Students (includes
instructional howrs, class set up and break down, ninimum: 56, A6
persennel expenses, and program management]
Mo mum: 513,336
Performances/Exhibitions fassemblies Minimum: $200
/PO Workshops (includes guact artist Mz mum: S400
faes)
Collaborative Planning/Meetings (includes ninimum: 52,092
curriculum plznning & design, staff mestings, and Mz murn: 54,184
administration costs)
Offste/Field Trips/Location
Resources/Materials/ Rental costs if "capital” Minimum: 53,520
type Items (ex. Performance stage, Mz murm: 57,040
instruments, etc.)
Total, per school Wliminum: 64 (4 Minimum: 512,430
wreakly dassss for 5135 (fully
16 weeks) burdenad
class rate)
Maximum: 128 (8 Pz murm; 524, 960
weekly dassas for
16 wasaks)

Total Number of Schools Served: Up to 15 Total Number of Students Served: Up to 3,000

COMPANY NAME: __Heart of Los Angeles Youth, Inc.,

AUTHORIZED SIGMATURE:

PRINT NAME AND TITLE:

j—

L
—{jz

Tany Brown, CEO

FEDERAL ID# /LICENSE _95-4307418

DATE:

April 10, 2024
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EXHIBIT A
STATEMENT OF WORK

NNER-
Art Discipline: DANCE

1.0 Scope

The contractor shall provide Dance programming to LAUSD K-8% Grade students with focused arts
education activities including residencies, workshops, master classes, performances, and exhibitions as
outlined 1n the requirements below.

2.0 Requirements

The Contractor shall:

L

Provide Leaming and Achieving Through the Arts Program, which includes dance
instruction to 780 K-8 students during the instructional day, extended professional
development and supportive coaching for 32 classroom teachers and whole partner school
staff to grow their potential as art educators; and activities that engage members of stud
ents' support network, namely parents, in arts experiences.

Provide seven-week, twice-weekly sessions to serve as an integral component of the
regular school curmiculum. Students shall attend 1 session for a total of 26.25 hours of
instruction. The arts shall be placed on the same level as other core subjects while
serving the specific purpase of meeting literacy development needs. Each session shall
culminate with student performances, exhibitions and family art days held on Saturdays
and in evening hours fo provide the opportunityfor community building, leaming and fun.

Provide studio facilities to include a visual aris complex, performing arts complex
equipped withdance studio, ceramics complex, and theater and resource center.

Provide teaching artists to lead delivery of sessions. Lesson plans shall incorporate
pedagogical methods that have proven effective in fostering language development,
including cooperative leaming, collaborative interaction and sheltered instructional
approaches that build on students’ experiences and cultural perspectives.

Provide workshops for Classroom Teachers to participate in orientation and mid-session
workshops introducing teaching practices, and accompany their students for a full session
in one art form. Workshops shall include an introduction to the creativity-based
approach, the application to other content areas, logistics and a meeting with the teaching
artist for exchange ofinformation regarding their student studies in other content areas.

3.0 Deliverables

The Contractor shall:

I. Provide four (4) seven- or eight-week sessions for K-8 students and their classroom teachers
2. Provide four (4) performances by professional artists

. ettt — S — ————————————————
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Frovide eight (8) standalone LAUSD classroom teacher orientation and mid-session
workshops: 468 hours of planning and meetings

Provide curriculum maps and student joumals

Frovide a workshop for all staff of participating schools

Attend up to two (2) Arts Community Network (ACN) meetings during the

period ofperformance

Attend, participate, and present at least two (2) of the Arts Education Branch (AEB)
professionaldevelopments in-services

Serve up to 780 students per program

I0. Serve up to 36 teachers and/or classrooms per program
11. Serve up to seven (7) schools per program

END OF STATEMENT OF WORK
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EXHIBIT A-1
STATEMENT OF WORK

T

Art Discipline: VISUAL ARTS

1.0 Scope

The contractor shall provide Visual Arts programming to K-8® Grade students with focused arts
education activities including residencies, workshops, master classes, performances | and exhibitions as
outlined in the requirements below.

2.0 Requirements

The Contractor shall:

1.

Provide Learning and Achieving Through the Arts Program, which includes visual atis
instruction to 2,140 K-8 students during the instructional day; extended professional
development and supportive coaching for 32 classroom teachers and whole partner school
staff to grow their potential as art educators; and activities that engage members of
students' suppoli network, namely parents, in at is experiences.

Provide seven-week, twice-weekly sessions to serve as an integral component of the
regular school curriculum . Students shall attend | session for a total of 26.25 hours of
instruction. The arts shall be placed on the same level as other core subjects while
serving the specific purpose of meeting literacy development needs. Each session shall
culminate with student performances, exhibitions and family art days held on Saturdays
and in evening hours to provide the opportunityfor community building, learning and fun.

Provide studio facilities to include a visual alis complex, performing atis complex,
ceramics complex, theater and resource center.

Provide teaching atiists to lead delivery of sessions. Lesson plans shall incorporate
pedagogicalmethods that have proven effective in fostering language development,
including cooperative learning, collaborative interaction and sheltered instructional
approaches that build on students' experiences and cultural perspectives.

Provide workshops for Classroom Teachers to participate in orientation and mid-
session workshops introducing teaching practices , and accompany their students for a
full session in one art form. Workshops shall include an introduction to the creativity-
based approach, the application to other content areas, logistics and a meeting with the
teaching atiist for exchange ofinformation regarding their student studies in other
content areas.

3.0 Deliverables

The Contractor shall:

1
2
3

.Provide four (4) seven- or eight-week sessions for K-8 students and their classroom teachers
Provide four (4) performances by professional artists
Provide four (4) culmination events for all parficipating students and classroom teachers
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Frovide eight (8) standalone LAUSD classroom teacher orientation and mid-session
workshops; 1,092 hours of planning and meetings

Provide curriculum maps and student journals

Frovide a workshop for all staff of participating schools

Attend up to two (2) Arts Community Network (ACN) meetings during the

period ofperformance

Afttend, participate, and present at least two (2) of the Arts Education Branch (AEB)
professionaldevelopments in-services

Serve up to 2,140 students per program

[0, Serve up to 34 teachers and'or classrooms per program
11. Serve up to ten (10) schools per program

END OF STATEMENT OF WOREK A-1
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EXHIBIT A-2
STATEMENT OF WORK

Art Discipline: FILMI/MEDIA

1.0 Scope

The contractor shall provide antmation, film and media alis programmuing to LAUSD K-st" Grade
students with focused arts education activities through their instructional day program Leaming and
Achieving Through the Arts. Instruction m the arts shall reflect the Visual And Performing Arts (VAPA)
Content Standards and the Commeon Core State Standards.

2.0 Requirements

The Contractor shall:

L

Provide Learning and Achieving Through the Arts Program, which includes animation, film
and media arts instruction to 662 K-8 students during the instructional day; extended
professional development and supportive coaching for 28 classroom teachers and whole
paliner school staff togrow their potential as art educators; and activities that engage
members of students' support network, namely parents, in arts experiences.

Provide seven-week, twice-weekly sessions to serve as an integral component of the
regular schoaol cumiculum. Students shall attend 1 session for a total of 2625 hours of
instruction. The arts shall be placed on the same level as other core subjects while serving
the specific purpose ofmeeting literacy development needs. Each session shall focus on
the core content area of the art form. Each session shall culminate with student
performances, exhibitions and family days held on Saturdays and in evening hours to
provide the opportunity for community building, leaming and fun.

Provide studio facilities to include a visual arts complex equipped with animation
studio, performing arts complex, ceramics complex, theater and resource
center.

Provide teaching artists to lead delivery of sessions. Lesson plans shall incorporate
pedagogicalmethods that have proven effective in fostering language development
including cooperative leaming , collaborative interaction and sheltered instructional
approaches that build on students'experniences and cultural perspectives.

Provide workshops for Classroom Teachers to participate in orientation and mid-
session workshops introducing teaching practices, and accompany their students for a
full session in one art form. Workshops shall include an introduction to the creativity-
based approach, the application to other content areas, logistics and a meeting with the
teaching artist for exchange ofinformation regarding their student studies in other
content areas.

3.0 Deliverables

The Contractor shall:

I Provide four (4) seven- or eight-week sessions for K-8 ™ grade students and their
classroom teachers
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EXHIBIT A-3
STATEMENT OF WORK

Art Discipline: FILM/MEDIA

1.0 Scope

The contractor shall provide ammation, film and media alis programmng to LAUSD K-st" Grade
students with focused arts education activities through their mstructional day program. Leaming and
Ach ie ving Through the Arts. Instruction in the arts shall reflect the Visual And Performing Arts (VAPA)
Content Standards and the Commeon Core State Standards

2.1 Requirements

The Contractor shall:

L

Frovide Leaming and Achieving Through the Arts Program, which includes animation,
film and media arts instruction to 662 K-8 students during the instructional day;
extended professional development and suppotiive coaching for 28 classroom teachers
and whole paliner school staff togrow their potential as art educators; and activities that
engage members of students' support network, namely parents, in arts experiences.

Provide seven-week, twice-weekly sessions to serve as an integral component of the
regular school curriculum. Students shall attend 1 session for a total of 26.25 hours of
instruction. The arts shall be placed on the same level as other core subjects while serving
the specific purpo se ofmeeting literacy development needs. Each session shall focus on
the core content area of the art form. Each session shall culminate with student
performances, exhibitions and family aii days held on Saturdays and in evening hours to
provide the opportunity for community bu il ding, leaming and fun.

Provide studio facilities to include a visual arts complex equipped with animation
studio, performing arts complex, ceramics complex, theater and resource
center.

Provide teaching artists to lead delivery of sessions. Lesson plans shall incorporate
pedagogicalmethods that have proven effective in fostering language deve lo pment,
including cooperative

le aming _ collaborative interaction and sheltered instructional approaches that build on students'
expenences and cultural perspectives.

Provide workshops for Classroom Teachers to participate in orientation and mid-
session workshops introducing teaching practices, and accompany their students for a
full session in one art foorm. Workshops shall include an infroduction to the creativity-
based approach, the application to other content areas, logistics and a meeting with the
teaching artist for exchange ofinformation regarding their student studies in other
content areas.

3.1 Deliverables

The Contractor shall:
|
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Inner-City Arts
Contract No. C845 / 4400009384

Provide four (4) seven- or eight-week sessions for K-8 ™ grade students and their
classroomteachers

Provide four (4) performances by professional artists

Provide four (4) culmination events for all palticipating students and classroom teachers
Provide eight (8) standalone LAUSD classroom teacher orientation and mid-session
workshops; 364 hours of planning and meetings

Provide curriculum maps and student journals

Frovide a workshop for all staff of participating schools

Attend up to two (2) Arts Community Network (ACN) meetings during the

period ofperformance

Aftend, participate, and present at least two (2) of the Arts Education Branch (AEB)
professionaldevelopments in-services

Serve up to 662 students per program

I0. Serve up to 28 teachers and/or classrooms per program
11. Serve up to four (4) schools per program

END OF STATEMENT OF WORK A-3



EXHIBIT B

PAYMENT SCHEDULE

Inner City Arts
Art Discipline: Dance

Inner-City Arts

Contract No. C845 / 4400009384

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain

firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, A-1, A-2, A-3
upon approval of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance

as indicated in the Purchase QOrder.

Number

] - = Py
Services Per School {how much Hourly Rate Servicas Far Sub - Total

time? How Class

aften?)
Instructional Time with Studants 1.28x18 28 s5e5.00
Parformances/Exhebetions/Assermblies! PD =] 5180 =4 140
Workshops .
Collaborative PlanningMeetings 10 230 $300.00
Offsite/Fiald Trps/Locaton
ResourcesMMaterals! Rental costsif"capital” type " 325 FE75.00
Herns (ax. Performance stage, instrurmsnts, el )

10

Total Number of Schools Served:

Total Number of Students Served: up to1.200 per term




Institute of Contemporary Art, Los Angeles
Contract No. 4400009405

EXHIBIT A
STATEMENT OF WORK

-Mondays for Schools and Community Groups

Workshops (onsite and/or online)

Onsite: Tours of the museum’s exhibitions followed by hands-on art workshops. For
select Monday dates during October, November, December, ICA LA can welcome up to
2 school groups per day.

Online: Virtual tour of exhibitions are provided with curmculum lesson plans which
teachers may to do with their students i partnership with ICA LA’s Leaming and
Engagement department via ZOOM.

For onsite visits, LAUSD or private donor to provide bus transportation.

Fee for onsite visit: $100 (shiding scale)

Participation on other days of the week 1s negotiable.

VAPA Standards applied to workshops and discussion duning tour

Approximate time commuitment: onsite requires RT travel time + 90 minutes on site;
online requarement 1s approximately 2 periods (45 muns each)

-ARTransmissions

Printed and online resources for leaming about contemporary art with a focus on one
artwork per season (2 per year: Fall and Spring). Bilingual and ASL.

Focused discussion and lesson plan around 1 work of art per exhibition.

Teachers may use the matenals and work with students and ICA LA’s Leaming and

Engagement department via ZOOM.

Participation fee: $100/year per classroom (shiding scale)
VAPA Standards applied to lesson plans and discussion around artworks
Online requirement 1s approximately 1 period (45 mins each)

-Agency of Assets
7-month fellowship program for upper level high school teens who attend LAUSD
schools 1n the East Los Angeles/Boyle Heights and Downtown Los Angeles areas.

Participation by the student 1s without a fee. Students recerve a fellowship stipend.
Usual timeframe: Apnl-October for 12 students

Thank you for the opportunity to serve and provide leaming opportunities m the visual
arts for LAUSD



EXHIBIT B

Institute of Contemporary Art, Los Angeles

PAYMENT SCHEDULE

Contract No. 4400009405

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

Number of
Services per School Hours Hourly Rate Subtotal
Instructional time with
Students 30 hrs $40.00 $1,200.00
16hrs/ Fall
(8hrs)/Spring
PD Workshops/2 per year (8hrs) $40.00 $320.00
Collaborative
Planning/Meetings 2 hrs included S0
Resources/Materials (ex.
Performance stage,
instruments, etc.) included included included

Exhibitions: ICA LA presents approximately 3 exhibitions per year.

PD Workshop: ICA LA has provided it's space for Arts Branch PD sessions with LAUSD Art Teachers. The preparation and execution of these
workshops need approximately 3 hours administrative labor and 5 hours of on-site organization and execution. ICA LA has hosted an is willing to

host up to 2 PDs per year.



Invertigo Dance Theatre
Contract No. 4400009613

Exhibit A
Statement of Work

1 l“,ﬂgﬂ Dangg Ihgatrg

Invertigo Dance Theatre (Invertigo) will deliver its Invert/ED Storytelling Through Movement Workshop
to LAUSD schools which are selected to contract with Invertigo during the 2022 school year. The
Workshop focuses on dance theatre technique and composition rooted inpersonal exploration, dance
history and cultural mfluences and storytelling basics.

The Storytelling Through Movement Workshop allows for two thematic tracks: Our Bodies, Our Identities
and Our Cultural Heritage Through Object Work. Invertigo Teaching Artists will work with LAUSD
teachers and students to choose a thematic track that resonates most with the culture and needs of the
classroom.

Through a six week workshop series, students will deepen their understanding of contemporarymovement
practices, the practical application of movement and storytelling in their interpersonal communications and
cultivate their unique voice through a deeper connection with their own bodies, spatial relationships and
cultural heritage. All bodies and levels of experience are welcomed and celebrated. The workshop is
adaptable for all bodies, comfort levels and studentdemographics.

Invertigo’s Storytelling Through Movement Workshop works to enhance, support and cultivate students’
experience and exposure to arts practices, specifically dance and dance theatre.

Dance as an art form 1s the universal language of our collective imaginations and identities. Classes
encourage curiosity, exploration, kinetic movement and quiet reflection. Teaching Artists work
collaboratively with classroom teachers to serve the demographics and sensibilities of the students in their
classroony; Storytelling Through Movement workshops are student focused anddriven, responding directly
to the needs, mterests and backgrounds of the students participating.

Requirements

Instructional time with students: 2 TAs @ $60/hr for 6 90min workshops = $2,160
Collaborative planning time: 2 TAs @ $20/hr (plus overhead for Directors’ staff time) for
approx. 60hrs of collective prep = $2,400

Culnunating student performance showings (TAs staff time) = $200

Resources/materials = $210

Transportation (mileage reimbursement) - $30

Total = $5,000



Invertigo Dance Theatre
Contract No. 4400009613

Teaching Artists will require:
e Technology to view and share video performances.
* System for music playback.
& Open space for classroom.
® Paper and pens for journaling and writing exercises.

Deliverables

The planned outcomes achieved by the participating students as a result of Invertigo’s curriculum include:

Develop movement practices to empower their daily lives and self-expression during and after the
workshop series.

Experience dance through the lens of their own life and culture and the pomt of view of their
fellow students.

Use learned movement vocabularies to inspire original movement studies.

Understand and discuss the concept of contemporary dance and their relationship to dance
and movement in storytelling.

Articulate personal movement preferences both kinesthetically and verbally.

Plan a presentation of a dance they created in class.

Use tools and exercises learned 1n the class for grounding, body connection and

emotional regulation in their lives.

Better understand themselves as storytellers.

Feel an increase in self-confidence and improve their interpersonal communication.
Process trauma and healing through storytelling and movement.

Relearn how to connect with other students through eye contact, body language andspatial
presence after an extended separation during the pandemic.

Understand how a story is affected by the context of the times in which it was created.
Cultivate cultural literacy towards self and others.

Use the choreographic process to create dance studies based on their personal stories and the
stories of their peers.

Improve their work practices individually and with others.

Provide feedback to and receive feedback from peers based on set criteria.

Program Evaluation

Teaching Artists will work with classroom teachers and other collaborators to evaluate the students®
needs, to refine the curriculum, to complement teachers’ goals for their students and to support teachers
as holistic humans who also need space to stretch and express themselves.

Teachers are encouraged to participate in the process when approprate, to facilitate connection with their students in a new way and
to give teachers a chance to refuel creatively and energetically. Teaching Artists offer a check-in with classroom teachers and other
collaborators before and after each session.

END STATEMENT OF WORK



Invertigo Dance Theatre
Contract No. 4400009613

EXHIBIT B
PAYMENT SCHEDULE

Invertico Dance Theatre
Art Discipline: Dance

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain

firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

. Number |
Services Per School o Tuact | Houry Rate | ServicesPer | 5., ror
often?) 5
| Instructions! Tine with Students qg ms, b 10 - | 2. o
| . . . e
| Performances/Exnib tions/Assembdics/ PD 4 f o .
| Warkshops (ll‘jl‘:\'nl", i HO ! 2 RQD !
5 . |
Collaborative Mlanning/Mestings 3‘-{5 20 2.0 Q 2 HOoo |
r P
GPsite/Field Trips/Location HOmn, | 0| 30
— It
Resources /Materials/ Rental cas= if "capiral” type DT !f‘ .
tems (ax. Perfarmanes stage, inctruments, at=.) q ' d 35 ' ::E ‘ {1
| |
Total Number of Schools Served: \sL

Total Number of Students Served: 20




Jerome Vincent Carter dba Inspiration 52
Contract No. C7022

Exhibit A
Statement of Work

Invertigo Dance Theatre (Invertigo) will deliver its Invert/ED Storytelling Through Movement Workshop
to LAUSD schools which are selected to contract with Invertigo during the 2022 school year. The
Workshop focuses on dance theatre technique and composition rooted inpersonal exploration. dance
history and cultural influences and storytelling basics.

The Storytelling Through Movement Workshop allows for two thematic tracks: Our Bodies, Our Identifies
and Our Cultural Heritage Through Object Work. Invertigo Teaching Artists will work with LAUSD
teachers and students to choose a thematic track that resonates most with the culture and needs of the
classroom.

Through a six week workshop series, students will deepen their understanding of contemporarymovement
practices, the practical application of movement and storytelling in their interpersonal communications and
cultivate their unique voice through a deeper connection with their own bodies, spatial relationships and
cultural heritage. All bodies and levels of experience are welcomed and celebrated. The workshop is
adaptable for all bodies, comfort levels and studentdemographics.

Invertigo’s Storytelling Through Movement Workshop works to enhance, support and cultivate students’
experience and exposure to arts practices, specifically dance and dance theatre.

Dance as an art form 1s the universal language of our collective imaginations and identities. Classes
encourage curiosity, exploration, kinetic movement and quiet reflection. Teaching Artists work
collaboratively with classroom teachers to serve the demographics and sensibilities of the students in their
classroomy; Storytelling Through Movement workshops are student focused anddriven, responding directly
to the needs, interests and backgrounds of the students participating.

Requirements

Instructional time with students: 2 TAs @ $60/hr for 6 90min workshops = $2.160
Collaborative planning time: 2 TAs @ $20/hr (plus overhead for Directors” staff time) for
approx. 60hrs of collective prep = $2,400

Culminating student performance showings (TAs staff tune) = $200

Resources/materials =$210

Transportation (mileage reimbursement) - $30

Total = $5.000



Jerome Vincent Carter dba Inspiration 52
Contract No. C7022

Teaching Artists will requure:

L]
L]
L]

Technology to view and share video performances.
System for music playback.

Open space for classroom.

Paper and pens for journaling and writing exercises.

Deliverables

The planned outcomes achieved by the participating students as a result of Invertigo’s curriculum include:

Develop movement practices to empower their daily lives and self-expression during and after the
workshop series.

Experience dance through the lens of their own life and culture and the point of view of their
fellow students.

Use learned movement vocabularies to inspire original movenient studies.

Understand and discuss the concept of contemporary dance and their relationship to dance
and movement m storytelling.

Articulate personal movement preferences both kinesthetically and verbally.

Plan a presentation of a dance they created in class.

Use tools and exercises learned in the class for groundimg, body connection and

emotional regulation mn their lives.

Better understand themselves as storytellers.

Feel an increase in self-confidence and improve their interpersonal communication.
Process trauma and healing through storytelling and movement.

Relearn how to connect with other students through eye contact, body language andspatial
presence after an extended separation during the pandemic.

Understand how a story 1s affected by the context of the times in which it was created.
Cultivate cultural literacy towards self and others.

Use the choreographic process to create dance studies based on their personal stories and the
stories of their peers.

Improve their work practices individually and with others.

Provide feedback to and receive feedback from peers based on set criteria.

Program Evaluation

Teaching Artists will work with classroom teachers and other collaborators to evaluate the students’
needs, to refine the curriculum, to complement teachers” goals for their students and to support teachers
as holistic humans who also need space to stretch and express themselves.

Teachers are encouraged to participate in the process when appropriate, to facilitate connection with their students 1n a new way and
to give teachers a chance to refuel creatively and energetically. Teaching Artists offer a check-in with classroom teachers and other
collaborators before and after each session.

END STATEMENT OF WORK



Jerome Vincent Carter dba Inspiration 52
Contract No. C7022

EXHIBIT B
PAYMENT SCHEDULE

Invertico Dance Theatre
Art Discipline: Dance

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

. Number |
Services Per School omToach | Hourly Rate | ServicesPer | 5. roea
often?) |
| Irstructanal Time with Shudents qﬁh:m [ |1Q I ] J., LE;O
,

| Performances/Exniby tions/Assemblics/ PO » v — '
| Warkshops IEOI‘:\'G"_, l .'1 v ! vJ RDD !
| | . |

Collaborative Planning/Meetings 3'\-;5 ’k{) :LC\ Q 3 HOQ l
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Jerome Vincent Carter dba Inspiration 52
Contract No. C7022

EXHIBIT A
STATEMENT OF WORK

1.0 Scape

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
community partnerships in order to enhance, support, and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to involve their whole selves. stretching and
challenging their sensibilities and critical thinking skills, and encouraging personal enrichment. ITn
an arts curniculum enhanced by learning with and attending the performances of our community
arts providers. students grow in their relationship and understanding of their place within our great
city, our nation and the world. When community artists and organizations work directly in the
classroom, it becomes a vibrant learning environment where ongoing access to the artistic and
cultural treasures of the Los Angeles community 1s no longer unattainable. An arts education
stewarded by a combination of classroom teachers, arts teachers, parents and a collaborative arts
community guarantees students access to a world of creative thinking. learming and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts community to
develop in-school programming contracts that meet the teaching and learning goals in arts
education for the district. While there iz no funding attached to the contract, it does provide
successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services 1s the responsibility of the
arts organization and/or school site.

Schools shall mmitiate Work Orders, as per Exhibit E, to request the services as outlined m this
Statement of Work. All Work Orders shall be submitted to the Arts Education Branch for approval
prior to start of services.

Traveling to another site during the instructional day or after school if occurmring on a recurnng
basis (not a field trip) shall not count toward minimum mstructional minutes.

Contractor shall provide the following:

Program Structure:

Duration: 10-week enrichment program with End of Program Showcase and Field Trip to Loyela
Marymount Umversity Worldclass ARTS and THEATRE Department.

Location: On LAUSD Schoel Campus
Time: During School or After School

Weekly schedule: Each week focuses on a different aspect of our arts education program (Dates
and Time will be determined based on school site and their needs)

Pedagogy: Holistic and Student-Centercd.

Style: Emphasis on hands-on and project-based learning.

Jerome Vincent Carter dba Inspiration 52 Contract No. C7022
Disciplines: Theater/Film School Level: Elementary. Middle. High



Jerome Vincent Carter dba Inspiration 52
Contract No. C7022

Week-by-Wesk Crrrtenhun Outline/Overvisw:

Week 1: Introduction to Arts Integration and 21st Centiry Skills

» Overview of the program goals and objectives

» Decvelop Norms and Expectations with students input and agreement

» Introduction to 21st Century Skills (eritical thinking, creativity, collaboration,
communication )

» Exploration of how arts education enhances these <kills

s lesbreaker activities to foster a sense of community and collaboration

» Group discussion on the importance of creativity and cnitical thinking in the arts

s Hands-on brainstorming session to generate ideas for upcoming projects

Weel: 2: Video Production Basies

* Introduction to video production equipment and tools

» Hands-on practice with camera operation. frammng. and composition

* Discussion of storytelling techniques in film

» Outdoor photography excursion to practice camera techniques and composition
» Storyboarding exercise to plan for upcoming film projects

» Group scssion to analyze and provide feedback on icon film clips

Weck 3: Editing Techniques

s Introcduction to video editing software (e.g.. Adobe Premiers Pro)

s Basic editing techniques: cutting, transitions. effects

s Hands-on practice editing footage from previons weeks

s Film editing challenge where students are given raw footage to edit into a short film
» Hands-on editing workshop with mstructor guidance and support

s Peer editing session to refine and improve each other's edits

Week 4: Music Soundtrack Engineering

. Introduction to music composttion software

. Basics of musie theory and composition

. Hands-on practice creating original soundtracks for short films

' Collaborative music composition activity where students work together to create a
soundtrack for a short film clip

' Analysis of famous film scores to understand different approaches to music in film

. Prescntation of onginal compositions with peer feedback



Jerome Vincent Carter dba Inspiration 52
Contract No. C7022

Week 5: Lighting and Sound Design

Basics of lighting techniques for film and video

Introduction to sound design principles

Hands-on practice with lighting setups and sound recording

Hands-on lighting sctup activity using different types of lights and modifiers

Foley sound cffects creation workshop where students experiment with creating sound
cffects usmg everyday objects

Sound design exercise where students crcate soundscapes for different filin scenes

Week 6: Film Making and Set Design

Overview of the film production process: pre-production. production. post-production

Introduction to set design prineiples and techniques

Hands-on practice painting, designing. and constructing mini-sets for short films
Group project to design and construet sets for short filim scenes

Scnptwriting workshop where students develop seripts for thenr group projects

Set design presentation where students showease their designs and receive feedback

Week 7: Acting and Storytelling

Introduction to acting techniques and methods

Basies of storytelling and seriptwriting

Hands-on practice with improvisation and scene work

Improvisation games to develop acting skills and spontaneity

Scene study activity where students analyze and perform seenes from famous films
Scnptwriting exercise where students create origimal monologues or dialogues

Week 8: Literary Arts Integration

Exploration of how literature can mspire and nform filmmalang

Analysis of literary clements in film scripts

Hands-on practice adapting literary works into film scripts

Book-to-film adaptation discussion where students explore the process of adapting
literature into film

Group project to adapt a short story or poem into a film scrpt

Script reading and feedback session to refine and mmprove the adapted seripts



Jerome Vincent Carter dba Inspiration 52
Contract No. C7022

Week 9 Project Development and Collaboration

» Group project conclusion: teams collaborate to plan and execute a short filin project

# Emphasis on teamwork. commumication, and problem-solving skills

» Gudance and support from instructors as students work on their projects and use the skills
they learned in the past 8 weeks

» Group project planning session where students collaborate to plan their final film projects

» Scnptwriting and storyboarding worksheps to finalize project plans

* Production meetings to assign roles and responsibilities for the final projects

Week 10 Final Projects and Showcase

* Filming and editing of final projects
s Rechearsals for the final project showease
» Presentation and seresening of final projects to peers. instructors. and invited guests

s Celebration and reflection on the achievements and growth of the students throughout the

program.
+ Reflection on leaming outcomes and future opportunities in the arts

End of Program Field Tap

* Students will have the opportunity to zo on a Field Trip to Loyola Marymount University

*  Tour of LMU MBB Media Center

*  Tour of LMU Arts Department

s  Tour of LMU Theatre Arts Program

s Meet and Graet with LMU Arts Department Teachers

s  LMU’s Theatre Arts Program consist of international, award-winning faculty comprised of
a Pulitzer Prize winner, Fulbright Schelars, Princess Grace Award recipient, Emmy-
nominated. and many other accolades. Who train smdents for a variety of careers i film,
television, and theatrs. while encouraging them to develop practical communieation and

leadership skills for application in a humanistic context.

2.0 Reqguirements
The Contractor shall:

2.1  Design and implement a program in Theatre/Film to be delivered during the school
day, after school or on weekends, excluding holidays with focused arts education
activities including residencies, workshops, master classes. performances, and
exhibitions to deepen and extend arts learning for students in the District. Programs
will need to adhere to a standards-based arts curniculum supported by the AEB’s Arts
Instructional Guides and the CA Visual and Performing Arts Standards. Programs need
to take mto account and be relevant to students” life experience and culture and promote
students’ access to 21st century skills: creativity, problem solving, critical thinking and
collaboration. Contractors are encouraged to articulate how their programs would



Jerome Vincent Carter dba Inspiration 52
Contract No. C7022

support collaboration among classroom teachers. arts specialists and community arts
partners.

2.2 Develop and provide matenials and resources for students and teachers including arts
based matenials, curnculum resources. and transportation required for students.
Contractor shall be responsible for providing the necessary equipment. matenals.
supplies. etc.

2.3 Meet the needs of all students. with varying abilities. through differentiated learning
experiences. and represent the cultural and hinguistic diversity of the District.

2.4  Provide appropriate planning time in order to ensure successful collaboration at the
school site between arts providers, classroom teachers, and adnunistrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
instruction and will be the teacher of record.

2.5  Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in two
Professional Development opportunities provided by the Arts Education Branch in
order to share programs within the larger LAUSD education community.

26 If any online platforms are used in instruction, they must be Unified Digital
Instructional Procurement Plan (“UDIPP™) approved prior to the execution of contract.
All online platforms should support standards-based learning in the discipline and also
support the International Society for Technology in Education(“ISTE™) standards.

3.0 Deliverables
Arts Community Partnership programs shall include:

3.1 Instructional time during the school day. after school or on weekends. excluding
holidays with students taught by experienced teaching artists who have appropriate
pedagogical content knowledge with the CA VAPA Standards. May mclude
Professional Development with teachers.

3.2  Appropnate planming time for greater coherence and collaboration at the school site
level

3.3 Culmination events that demonstrate high professional and artistic standards and
mnvolve families. students, and school community members.

3.4 Resources, materials, and transportation that expand an arts leaming expenence for
students.
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Jerome Vincent Carter dba Inspiration 52
Contract No. C7022

Deliverables
Instructional Components: 10 week Arts Program (Please see Scope of Services in Volume T)

Performance/ Assemblies Professional Development’ Exhibitions Components: Stadent Showease
and Performances

Collaborative Planning Meetings components: Weekly Collaborative Mectings with Art Teachers
and School Site Staff

Offsite Field Trip Components: Field Trip to Loyola Marymounnt University. Tour of LMU Media
Center, Arts Department, Tour LM Theatre, Mect and Greet with LM Arts Department Staff
Resources/Materials: Books, Media Arts, Photography, Film Equipment

Special Requirements: Softwars and Equipment for Arts Program

Total Nunber of Schools Served: 10 per School Year

Total Number of Students Served: 350 Per School Year

Owr ability to provide student materials, resources, and support for our programs s nmmarched.
We are dedicated to ensuring that students have aceess to a wide range of tools and resources that
enhanee their learning experiences and support their creative endeavors, From state-of-the-art
equipment such as eameras, lighting gear. and andio recording devices to specialized software and
cditing suites. we sparc no cffort n providing students with the tools they need to cxeel m the
progrant. Including but not himited to the followmg:

Video Production Equipment
Cameras DSLEs

Highly portable camera
Tripods

External microphones
Lighting Kits

Gunbal

Green Scrcens

Editing production softwares licenses



Jerome Vincent Carter dba Inspiration 52
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Laptops

High-Quality Memory Cards

Spare Batteries & Dumimy Batreries
Props for Set

Sct Design Materials

Mierophones

Headphones

Broadeasting Software

Musie Licensing Coverage

Additionally. we maintain an extensive library of books. music. poems. DVD's and reference
materials, as well a< online resourees covering varions aspects of owr programs. from foundational
principles to advanced techniques. These resources serve as invaluable assets for smidents.
enabling them to despen their understanding of the arts. explore new ideas. leamn new art forms.
and enjoy hands on experience throughout our program.
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EXHIEIT B
PAYMENT SCHEDULE

Contractor shall submit invoices for services rendered in accordance with Exhibit A, Statement of
Work, upon approval of the Arts Education Branch and/or school site representative.

Contractor shall submit initial and subsequent invoices per a schedule set per each school/district
not to exceed the Purchase Order total, for the duration of the period of performance as mdicated

1n the Purchase Order.

Fully burden hourly rates.

MNumber
(hew much Services Per
Services Per School Bme? H Hourly Rate il Subs - Total
oftend)
Instrectional Time with Students .
2 hours /wk | $2000.00 |Muiiple $40,000.00
1-Showcase Inchued in /&
Perfarmances/Exhibitions/Ass=mbliesd PO [—— HiA
Workshaps e
1-Hour
Callzborative Planning/Mestings
8/ B Weekly $2000.00 |nia $20,000.00
ofeite ) 4-hours
ite [Field Trips/Location $2000.00 | 1y — $8000.00
Rescurces/Materials! Rental costs if "capital” type g oan Wik $100.000.00
Items (ex. Performance stage, Instruments, ete ) 'i?:"“ - Pun
"Igﬂ:w et

Total Number of Schools Served: 10- Schoals

Total Number of Students Served: 390 Students

FEDERAL ID #
COMPANY NAME-
Inspiration 52 LICENSE:  26-4251365
AUTHORIZED
DATE:
SIGNATURE: QM‘,M V. Caatan 4-07-2024

PRINT NAME AND &
TITLE: Jerome Vincent Carter/ CEO




Joseph Abbate dba Gypsy Services
Contract No. C2995 / 4400009385

Organization: Gypsy Services
STATEMENT OF WORK
1.0 Scope

The proposal aims to help implement the Los Angeles Unified School District's policy of providing
elementary school students the opportunity of attaining a substantive education in dance in accordance
with California state education standards for dance.

The program proposed consists of an eight-week Comprehensive Dance Program which combines
dance assembly performances to motivate students and introduce them to dance, a series of direct in-
depth instructional periods in dance for students, and a fully interactive Professional Development
workshop for teachers. A planning meeting to assure that the program will parallel school needs and a
culmination event to involve families are also included. The goalis to directly further dance education for
students and to prepare faculty to extend that education after the program period. Our organization
has the ability to serve 25 elementary schools.

2.0 Requirements

Gypsy Services will provide an eight-week multi-cultural Comprehensive Dance Program which shall
include:

1. A one hour planning meeting with faculty and administration to explain the
workingsof the program and allow for input from school staff so the program can
be tailored formaximum benefit to meet school and student needs.

2_Two 45 minute assembly programs featuring international dance to introduce
studentsto dance concepts, dance as performance, and the role of dance in other
cultures. Audience participation is included as well as discussion and practice in
counting rhythms.

3. A series of twenty 45 minute instructional workshops for selected classes.
Studentswill do a variety of folk dances while learning about dance vocabulary,
movement andformations, the role of dance in society, creative expression, and
group cooperation. Dances to be taught are chosen to illustrate a variety of
dance forms and types and to portray a wide diversity of cultures.

4_A two hour fully interactive Professional Development session with all faculty
members will provide teachers with dance material and instructional techniques to
continue students' active involvement in dance and to use ethnic dance as an
adjunct inteaching social science. A culmination event at the school location which
can be incorporated into specialschool activities, a holiday celebration, or a career
day.
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3.0 Deliverables

The contracted services will be performed on the school campus using auditoriums andclassrooms as
available. Services and materials provided shall include:

1. Two 45 minute assemblies featuring folk and ethnic dance given by professional
danceperformers. Twenty 45 minute student workshops taught by experienced
teaching artists familiar with state curriculum standards for dance in elementary
schools. Two hours of Professional Development training by dance professionals
with wide experience and background in teaching ethnic and folk dance.

2. An assembly guide with background material and suggestions for preparation
andfollow-up for assembly performances. Lesson plans for teachers in the
student workshops. A comprehensive teacher's resource guide with full dance
directions anddigital music for all dances taught for teachers in the Professional
Development workshop.

3. Written evaluation of the program through feedback from teachers and administration.

If in-person activities are not available, we have the facilities and experience to provide all
program services via online sessions using Zoom or another approved application. If such services are
necessary, we certify that we shall have a completed, approved LAUSD UnifiedDigital Instructional
Procurement Plan (UDIPP) before the execution of the contract.
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EXHIBIT B
PAYMENT SCHEDULE

Gvpsy Services
Art Discipline: Dance

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

Number
(how Hourly | Servi
Services per School much? ourty ErvIces Initial Period:
i Rate per Class
How
often?)
20-
Instructional Time with Students 45min S$130.00 N/A $1.950.00
workshop
2-45min | $530.00 N/A 5795
Performances/Exhibitions/Assemblies/PD/Workshops
Collaborative Planning/ M eeting: N/A
ofaborafive Hanngileetings 1 Hr. $150.00 $150.00
Offsite/Field Trips/Location N/A NA N/A N/A
Written
materials
Resources/Marterials/Rental costs if "capital” tvpe items and
{ex. Performance stage, instruments, etc.) music in
digital
format $275.00 | N/A $275.00

Total: 53470

Total Number of Schools Served: 25



LA Promise Fund
Contract No. C7037

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
commumity partnerships in order to enhance. support, and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to involve their whole selves, stretching and
challenging their sensibilities and critical thinking skills. and encouraging personal enrichment. In
an arts curriculum enhanced by learming with and attending the performances of our community
arts providers, students grow in their relationship and understanding of their place within our great
city, our nation and the world. When commumnity artists and organizations work directly in the
classroom. it becomes a vibrant learning environment where ongoing access to the artistic and
cultural treasures of the Los Angeles community is no longer unattainable. An arts education
stewarded by a combination of classroom teachers. arts teachers, parents and a collaborative arts
commumity guarantees students access to a world of ereative thinking, learning and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts community to
develop in-school programming contracts that meet the teaching and leamning goals in arts
education for the district. While there 1s no funding attached to the contract. 1t does provide
successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services 1s the responsibility of the
arts organization and/or school site.

Schools shall imitiate Work Orders. as per Exhibit E. to request the services as outlined in this
Statement of Work. All Work Orders shall be submutted to the Arts Education Branch for approval
prior to start of services.

Traveling to another site during the instructional day or after school if occurring on a recurring
basis (not a field trip) shall not count toward minimum instructional minutes.

Contractor shall provide a Media ArtsMatter 12-week residency: 1 hour per week for 12 weeks.

ArtsMatter's curriculum unils are structurad to provido genuine opportunities for student
choice and croativity while addressing media arts standards across categories, inciiding
connecting, responding, creating, and producing. This comprehensivo approach ensures
that students develop a well-rounded yroficiency in media arls, encompassing both
technical skilks and critical {hinking ahilities.

The Artshatier curricutum is designed Lo align not only with Cakfornia’s Arts Standards
for Media Ars, but also with oiher cssential educational frameworks, including 214-
century skills, Common Core Standards, and STEM principals.

LA Promise Fund Contract No. CT7037
Disciplines: Visual/Media Arts School Level: Middle and High
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Designed o integrate seamlessly with academic content, ArtsMatter lessons encuurage
students to think eritically, work collaburatively, communicate effectively, and adapt to
new chaflenges. Integrafing ArlsMatier programs into the classroom creates
opportunities for siudenis to apply academic concepts in practical and meaningfil ways
and gain real-world connections to LA creative economy.

Through domain speailic ArlsMatier units, students analycc visual narratives in
filmmaking, interpreting data visualization through animation, and synthesize information
in mudtimedia presentations. Media arts tratining provides a natural connection to STEM
ubjectives, with opportunities for students to explore the technical aspeets of design tools
and software while exporimenting with design principles and gesthetics, and
prablem-solving lo achieve a desired autcome.

ArtsMatter spacializes in connecting students and teachers with realwarld axpertise and
experiencss that will encourage the next generafion of young media artiats. Through high-profile
parlnerships with LA 's creative leaders, we offer students immersive opportunities such as field
trips to animation studios and engaging guest speaker sessions with accomplished artists.
Through first hand exposire to the professional world of media arts students can interact with
profussionals, ask quasiions, and explure career pathvways, inspiring them [ pursue their

passions and aspirations.

2.0 Reguirements
The Contractor shall:

2.1 Design and implement a program in Visual Arts/Media Arts to be delivered during the
school day, after school or on weekends, excluding holidays with focused arts
education activities mcluding residencies. workshops, master classes, performances,
and exhibitions to deepen and extend arts learning for students in the District.
Programs will need to adhere to a standards-based arts curniculum supported by the
AEB’s Arts Instructional Guides and the CA Visual and Performing Arts Standards.
Programs need to take mto account and be relevant to students” life experience and
culture and promote students’ access to 2 1st century skills: creativity, problem solving,
critical thinking and collaboration. Contractors are encouraged to articulate how their
programs would support collaboration among classroom teachers, arts specialists and
community arts partners.

2.2  Develop and provide materials and resources for students and teachers including arts
based materials, curriculum resources, and transportation required for students.
Contractor shall be responsible for providing the necessary equipment, materials,
supplies, ete.

2.3 Meet the needs of all students, with varying abilities, through differentiated learning
experiences, and represent the cultural and linguistic diversity of the District.

24  Provide appropriate planning time in order to ensure successful collaboration at the
school site between arts providers, classroom teachers, and administrators, and allow
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for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
mstruction and will be the teacher of record.

Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in two
Professional Development opportunities provided by the Arts Education Branch m
order to share programs within the larger LAUSD education community.

If any online platforms are used in instruction. they must be Unified Dagital
Instructional Procurement Plan (“UDIPP™) approved prior to the execution of contract.
All online platforms should support standards-based learning in the discipline and also
support the International Society for Technology in Education (“ISTE™) standards.

3.0 Deliverahles

Arts Commumnity Partnership programs shall mclude:

il

32

i3

34

35

Instructional time during the school day, after school or on weekends, excluding
holidays with students taught by expenienced teaching artists who have approprate
pedagogical content knowledge with the CA VAPA Standards. May include

Professional Development with teachers.

Appropriate planning time for greater coherence and collaboration at the school site
level.

Culmination events that demonstrate high professional and ariistic standards and
involve families, students, and school community members.

Resources, materials, and transportation that expand an arts learning experience for
students.

Instructional Components:
MAN 12 wock residency. 1 hour per woek for 12 waeks

Performance/ Assemblies! Professional Development! Exhibition Compoenents:

MAM 12 week residency: 2 hour onbnarding PO, 2 hawrs wiap upd reflection scssion

Animaling Yourgs Minds Professional Development training: 2-hour P session/ one-timo
ArisMatter Profossional Development Syrposiuin: 16 hours of Arts PO workshops, 2 days/ one
evaent per year

Coliaborative planning/ Meetings components:
MAM 12 woeok residency: T hour of co-planning per week! 2 feachers
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Offsite/ Field Trip Components:

Resources/Materials:

MAM 12 week residency: Supplies & Equipment

Animating Youny Minds Professionat Development Training: Supphcs
ArtsMatter Professional Development Symposium:® Venue real and parking
Special Requirements:

Totai Number of Schools Served: 150

Total Number of Students Served:§,000
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PAYMENT SCHEDULE

Contractor shall submit mnvoices for services rendered in accordance with Exhabat A Statement of
Work, upon approval of the Aris Education Branch and/or school site representative.

Contractor shall submit initial and subsequent imnvoices per a schedule set per each school/district
not to exceed the Purchase Order total, for the duration of the period of performance as indicated

1n the Purchase Order.

Fully burden hourly rates.
Hudget Breakdown
¥ el P T
R ——— fnueh time? Howe Hourly fiate Services Dor Clase b - Tk
ulten?)
MAM 17 wesk 4275 Teaching #Artisl S0, G0
Instructional Time with Students sesidency: 1 T N —
per week for 13 delivary modet of
wiorks arts miegzatan
alongside the
Clersad an leachor,
AR 12 e, 52 fier clzss beaching 1,104
Bt Tearrmanoes U hiblL e g fass reisicdanny: 2 hour Suppar |
wrnbliss! PO Warkshogs nhasrding 70, 1
M iTa wrap upy
neblection session
WANITRI1iIE YOLiIrg [5275 Trainleg ona specitic [52,500
M B Professlonel el arth (3o et that
Davelaprrent Lahiing: 5 desdg ned for
2-hour M} sessiany s oo g rativn.
kvera-tire Harcks cn brebeing and
Tuledsd practics
leaching Arist
adehing and foadback
frrrss 1o editable
netructional slide deck
AN exemplars
e ko ldea s and
Jemarrgles
Vrtshiz Her 5324 e ool B A,000
Protrssioral ranrdiralion of
Mevelapimen: rnultiple veozkshoos
[y Irpaesiane 19 hours loftermps, Ingicties,
fol Ards P sworkshops speakers, Clo o cover
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2l arls wnd 5 AT

2 s/ nne evenLower
bl O armcing
A T2 weck 54t 1A TRAr HE, A0
- pasidary” 1 hour of lan ning to
Ledlabararivr Flanin g/ estings Eo-glanning parwesk! ;:T;Epﬂ'xw: ol
[P Lossbsre - .
reficot on
sl pitation af
[hanm ants Inegaated
Lnit
UMfsltefTisd Trips/Locatlon
1AM 12 wrouk 42,000 ]
Fesidency!
: ]
Reeri e/ Lovials) Rereal ool i 5“::”"’“;'“5:"!'::"
Crapital” type ilems (ox, Perfarmanne 51 P =10a
slige, instm ments, ¢l Sanpies 3208
e e L1002 000
L E-H STSII]EK]
akirg 527,000
Total Mumber of Schools Senved: 300
Tatal Number of Students Served: 14,000
. FEDERAL 1D
CONEANY NAME,
| ACEMSE:
L& Promiss Fund -4 562685
ALUTHORLIFRD DATE:
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Veronica heber, CEQ/ residemt
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Lead Guitar
Contract No. C856 / 4400009401
EXHIBIT A

STATEMENT OF WORK

Lead Guitar
Art Discipline: MUSIC

1.0 Scope

Lead Guitar's mission to establish and provide in-school guitar classes for schools with low arts access
dovetails ideally with LAUSD's objective to enhance, support, and amplify arts education offerings in the
district by partnering with the larger arts community. Lead Guitar believes that in-depth arts learning
engages the whole child through stimulating right-left brain activity, increases confidence,
determination, and teamwork, and can positively change a student’s personal narrative. Furthermore,
these learning objectives can lead to increases in attendance rates, graduation rates, and interest in
attending college, as well as reducing disciplinary incidents among participants. Finally, bringing teaching
artists into the schools helps to foster trust and a collaborative atmosphere in the district and
community to help students feel connected and a sense of belonging.

Lead Guitar shall provide Music programming to LAUSD for students Grades 3-12 with focused arts
education activities through on-site, in-school classical guitar classes. Lead Guitar serves public
school students, teachers, and communities by providing in-school music instruction—at no cost—to
populations disenfranchised through income, location, or disability. By mirroring the curricular integrity
of the best band and orchestra programs, but appealing to students not traditionally drawn to them,
Lead Guitar offers all of the benefits of a high-quality instrumental music education to thousands of
underserved students. Lead Guitar's music education curriculum is aligned with the California State
Visual and Performing Arts: Music Content Standards as well as the Common Core Standards and
the CYD Frameworks (more details on Page 2). The Lead Guitar consists of Method Book I, Method
Book Il, and Songs of the Wild, as well as a collection of Supplementary Repertoire and instructional
video resources available on our website. This proprietary curriculum is a living curriculum; our team
of instructors gather annually to determine the current curriculum’s strengths and weaknesses to serve
our student guitarists and their certified teachers from Grades 3-12. We are currently preparing our 5%
Edition of Method Books | and Il. All curricular materials are available to teachers, students, and
parents/guardians affiliated with a Lead Guitar program at theirschool.

Lead Guitar has developed successful operations with more than 20 school districts in five states—
Arizona, Oklahoma, Colorado, lllinois, and California—including major urban districts like Chicago Public
Schools. Lead Guitar has a 20-year history of success having served more than 25,000 students and
earned the consistent support of the NEA as our programs in Phoenix and Chicago have come to be
celebrated for their impact by the Arizona Senate and Chicago Public Schools.

Lead Guitar's core pillars of service are:

1) CO-TEACHING between a Lead Guitar Master Instructor and a K-12 teacher to provide in-school
guitar classes;

2) TEACHER PROFESSIONAL DEVELOPMENT WORKSHOPS provide K-12 teachers formal Professional
Development towards promotion and recertification as they master the LG curriculum and
improve their own technique and comprehension;

3) IN-SCHOOL CONCERTS inspire students through up-close connections to global artists; and
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4) ON-CAMPUS EVENTS give students opportunities to perform, learn, and be celebrated on the
campus of their local university. LG Institutional Partners include The Aspen Music Festival,
University of Chicago, UArizona, University of Denver, and CSU-Northridge.

Lead Guitar's co-teaching model pairs a Master Guitar Instructor with a certified Teacher-of-Record
(TORs) from a partner school. Through annual accredited Teacher's Workshops, we empower TORs to be
able to continue the program on their own at any time after their first two years as partner teachers.
Teachers of Record also receive one-on-one lessons with an instructor (in person or online) should it be
deemed necessary for classroom success. With up to five hours per week of combined instruction from
our Master Guitarist and a well-trained, certified Teacher of Record, Lead Guitar helps students access a
level of mastery and depth that is normally not available to students in our project schools. Our partner
schools operate with large numbers of at-risk youth, minority youth, and high poverty levels;
extracurricular music classes are simply out of reach.

Lead Guitar curriculum aligns with National Arts Standards. In Year One, students learn to play in an
ensemble and read music similarly to the way students learn those same skills in a band or orchestra
class. Lead Guitar’s learning objectives include:

* Read music in standard notation *  Playin large and small ensembleswith
*  Play music from a variety of cultures 3 or more independent lines
and traditions (jazz, blues, world, * Follow a conductor
pop/rock) *  Perform with expressiveness using
* Understand and develop ergonomic dynamics, phrasing, tone colorchanges
technique * Develop performance skillsand
® Play and understand scales in all keys etiquette
* Perform solo guitar music in twovoices ®* Understand how music istranscribed
® Write and perform original music from one medium to another

* Understand basic music terminology

In Years Two through Three, Lead Guitar students delve deeper into all aspects of musicianship including
advanced guitar technique, chord building, intervallic relationships and college audition level repertoire.

In terms of California’s standards, Lead Guitar’s curriculum also fulfills these areas:

California Visual and Performing Arts Standards:
® Creative Expression: Improvisation and Composition exercises and activities
e Historical and Cultural Context: Inclusivity across Method Book and Supplementary Repertoire
to acknowledge guitar styles and traditions beyond classical music (such as Mariachi, jazz, blues,
rock, and more)
* Connections, Relationships, Applications: Instructors are professional guitarists who explain and
identify career pathways in music and guitar

From Commeon Core:
*  Application of arts from one discipline to another: mathematical concepts of rhythm, symmetry,
and formal structure in music; music and language arts are both pathways to self-expression and
empathy and connection with others

From CYD Frameworks:
*  Positive relationship building through small and large ensemble playing and collaboration;
Leadership-building through helping and playing with classmates outside ofclass
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* Youth-Driven: Advanced students can take a self-driven approach to learning solo andsmall
group repertoire, composition/improvisation exercises encourage self-expression with less
emphasis on "right and wrong" and more emphasis on multiple “right” answers

Lead Guitar has a history of success in poorly performing schools as evidenced in the Impact Report by
Dr. J. David Betts referenced below. LG has also adapted its curriculum over the years to serve various
underrepresented populations, including the addition of Black and Brown composers. Lead Guitar
corrected the Eurocentrism of our Method Books by incorporating new repertoire featuring a multitude
of composers of African and Hispanic descent. In 2018-19, LG created and piloted an Adaptive
Curriculum which will be in wide-use in our Los Angeles programs moving forward. It uses ‘The Chord
Buddy' — a device that attaches to the guitar and, by pushing a single color-coded button, allows the
user to play chords —which, in combination with our color coded adaptive method book, empowers
students with a wide variety of abilities to fully participate in guitar classes and performances. Finally,
Lead Guitar is currently producing Spanish-Language curricular materials to encourage Lead Guitar
partner students who speak Spanish at home to share their guitar experiences with their families.

2.0 Requirements
The Contractor shall:

1. Provide up to 70 hours of on-site classroom instruction annually—typically weekly two-hour
visits—with dates and times to be determined with each school site. Lead Guitar serves both
certified music teachers as well as non-music certified classroom teachers in schools with low
arts access for Grades 3-12 with a focus on reading in standard notation, ergonomictechnique,
ensemble-playing, and performance.

2. Provide a Lead Guitar instructor with at least a Master’s degree in classical guitar, at least one
year of classroom guitar teaching experience, and ten hours of individualized training before
teaching their first classes under supervision from senior leadership. Our instructors are
reviewed regularly through the submission of lesson plans and through site visits from the
Executive Director or Regional Director. Lead Guitar Instructors shall work closely with school
site administration and teachers to deliver the Lead Guitar curriculum by leading one meeting
per week per classroom, providing one-to-one support of students during the class, answering
student guestions, and providing 20-30 minutes per week of collaborative lesson-planning time
via phone, videoconference, or in person with the teacher, most commonly scheduled just
befare or after Lead Guitar class or during part of a teacher’s prep period.

3. Provide the four-year progressive, Arts Standards-based curriculum, including Method Books |
and I, access to Supplementary Repertoire in sheet music, evaluation and testing materials(for
Elementary, Middle, and High School levels), and additional digital teaching resources. Lead
Guitar partner teachers are provided with the password to access these resources online.
Teachers may also project our curriculum via SmartBoards or other digital projection devices.
Hard copies of Lead Guitar curricular materials can also be used; printing is at the school’s
discretion and cost.

4. Provide Professional Development for participating teachers, in the form of the Lead Guitar
Teachers' Workshop, which provide 8 hours of interactive training in guitar technique and
pedagogy best practices through the Lead Guitar curriculum.
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5. Provide an Adaptive Method Book | to meet the needs of all students. The Adaptive Method
Book provides differentiated learning so that all students can perform together as anensemble
regardless of ability, when used in conjunction with the Chord Buddy adaptive device.

6. Through our partnerships with Yamaha and Cordoba, Lead Guitar provides schools quotesto
order guitars at or near the manufacturing cost.

7. Collaborate with partner teachers to select repertoire that reflects the culture and life
experience of students participating in the Lead Guitar program. Where possible, our instructors
will arrange multi-part pieces to add to our Supplementary Repertoire collection and give
schools a voice in our growing library.

8. Lead Guitar administrative staff, including Executive Director Brad Richter, Director of
Operations Holly Holmes, and Regional Director for Los Angeles Jaxon Williams will maintain
open communications with the Arts Education Branch, school principals and teachers, and
other district offices to ensure successful implementation of the Lead Guitar program,
including adhering to timelines related to work orders and invoices.

9. Provide all Lead Guitar students with a culminating event both in school and on acollege
campus. In-School concerts can be implemented in myriad ways, including as part of a
larger music performance event (band, orchestra, or choir concert), community
celebration (Parent’s Night or District event), assembly, or traveling to other classrooms
to perform for peers. The Lead Guitar Showcase Concert will be implemented in
partnership with California State University-Northridge and Professor of Guitar Steve
Thachuk during the month of May each year.

3.0 Deliverables

Instruction and Professional Development: Lead Guitar will provide highly-qualified personnel for
instruction of students and school staff members with at least a Master's degree in classical guitar (often
doctoral study), at least one year of prior classroom guitar experience, and successful completion of 20
hours of Lead Guitar on-boarding, including ohservation, observed classroom teaching, lesson plan
submissions, and submissions of teaching videos for review. Lead Guitar provides weekly professional
development to teachers in learning fundamental classical guitar technique and pedagogy as well as up
to 8 hours of the Lead Guitar Teachers’ Workshop annually.

Performances and Assemblies: All participating schools will receive assistance from a Lead Guitar
instructor to plan and implement at least one in-school concert for participating Lead Guitar
students to perform in front of peers, teachers, friends, and family/guardians. The Lead Guitar
Showcase Concert is hosted each May with our partner institution California State University-
Northridge with assistance from guitar professor Steve Thachuk. In this setting, Lead Guitar
students can hear, learn from, and celebrate peers from across LAUSD in a free public performance
at Cypress Hall. When possible, Lead Guitar will coordinate assembly performances from world-
class touring classical guitar soloists and chamber ensembles. Assemblies benefit not only Lead
Guitar students and teachers, but any students and staff interested in attending.

Collaborative Planning and Meetings: Jaxon Williams, Lead Guitar Regional Director for Los
Angeles, shall meet with school teachers and administrators regularly to implement the Lead Guitar
program for each school site. He shall continue to work directly with the schools to establish
schedules, identify onsite resources (computers), deliver the digital curriculum and assist in the
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school purchase of guitars, train teachers on the Lead Guitar curriculum, conduct pre- and post-
tests, supervise the Lead Guitar instructor or deliver the curriculum himself, collaborate with
teachers on lesson-planning, selection of repertoire, and use of Lead Guitar evaluation materials,
and supervise the final performance. Executive Director Brad Richter and Director of Operations
Holly Holmes will provide logistical and administrative support as needed.

Resources/Materials: All Lead Guitar programs receive online access to our curriculum, evaluation
materials, instructional videos, and Supplementary Repertoire, which schools have permission to
print and use in hard copy. Additionally, partner schools receive quotes in order to purchase
discounted Yamaha and Cordoba classical guitars if the school does not already own nylon-string
guitars.

Total Number of Students Served: In 2020-21, Lead Guitar anticipates serving 465 Los Angeles
students in eight schools with direct instruction, an additional 2,000 students through in-school concerts,
guest artist assemblies, and other events, and 8-12 LAUSD teachers with guitar related Professional
Development. Nationally, Lead Guitar forecasts circa 80 schools and 4,750 students in directinstruction.

END OF STATEMENT OF WORK
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EXHIBIT B PAYMENT SCHEDULE

Lead Guitar
Art Discipline: MUSIC

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shallremain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by

monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

Services per School Initial Period:

Instructional Time with Students $0.00

Total cost per School 5 0.00




Los Angeles Choreographers and Dancers, Inc.
Contract No. C846 / 4400009386

EXHIBIT A
STATEMENT OF WORK

Art Discipline: DANCE

1.0 Scope

The contractor shall provide Dance programmung to LAUSD K-lih Grade students with focused arts
education activities through their Dance Residencies. These Dance Residencies will provide students
with the opportunity to perform with LA Choreographers and Dancers' professional as well as participate
in Dance workshops. All workshops enhance students' dance skills by sequential learning of the
California Visual and Performung Arts Standards and the five Component Strands, and mterfacing with
professionals.

2.0 Requirements
The Contractor shall:

1. Prowvide ten (10) 45-minute Dance workshops. Workshops shall be divided into two (2)
classrooms and each classroom shall receive five (5) workshops. Schools shall have the option to
choose ten (10) different classrooms of one (1) workshop each, or, five (5) classrooms of two (2)
workshops each.

2. Provide two (2) performances which shall include: 1. Dance with LA Choreographers and
Dancers, and 2. "The Patchwork Girl of Oz" or "The Better To Bite You With "

3. Provide one (1) Professional Development workshop per Residency.

4. Provide two (2) meetings per Residency. There shall be a meeting with the leader and/or team as
well as a Pre/Post- Professional Development (PD) mntegration planning session. Residency shall also
provide an optional short meeting with parents before assembly.

5. Provide a Resource Package consisting of: Lesson Plans for workshops, Study Guides for
Assemblies, Curriculum Guides for PD and a CD-ROM with company videos, Music CD's.

3.0 Deliverables
The Contractor shall:

1. Provide ten (10) Dance Workshops (45-minutes each)

2. Provide two (2) performances

3. Provide one (1) Professional Development workshop

4 Provide two (2) Collaborative Planning/Mestings

6. Provide the following resources and materials: Lesson Plans for workshops, Study Guides for
Assemblies, Curniculum Guides for PD and a CD-ROM with company videos, Music CD's.

5. Serve upto 1000 students per residency

6. Serve up to 23 schools/residencies per year

END OF STATEMENT OF WORK A



Los Angeles Choreographers and Dancers, Inc.
Contract No. C846 / 4400009386

EXHIBIT B
PAYMENT SCHEDULE

LOS ANGELES CHORFOGRAPHERS AND DANCERS
Art Discipline: DANCE
The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates

for the initial term shall remain firm for the initial term while rates for the option years shallremain
firm for the duration of the each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon
approval of the Arts Education Branch and/or school site Administrator or designee. Additional
services requested, beyond the Residency Package, may be ordered and shall be invoiced on a
"Unit Rate" basis, upon approval of the Arts Education Branch and/or school site Administrator or
designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by

monthly invoices submutted at the end of each month for the duration of the period of performance as
indicated in the Purchase Order.

Sarvices Par School ngw much tims? How | Rats by time or ttem Sub-Total
oftan’
Instructional Tme with 45 = 10/ by 2 teachers £209 £2090
Students
Parformances/Assemblies’ | 2 parfa'43 sach 5880 $1760
PD Werkshops 1PD/ 43 | 5603 | 603
Collaborative Plarming 60" planning. $110 £110
Maetings 30" post PD integrating | $53 $55
mto classroom | ! |
OffsitaField Trips S2¢ other packaze
Fescurces ) aterials 1-2 sets Lesson plans | §220 's220
for workshops/ study
suides- azzembliss
curriculum suides-
PD/CD or files of
Videos' Music
$4840 total 1 residency

Because sach service is itemized, schools can also put togsther the package they want, for example:
20 waeks of 2 classas, back to back, = 20 x 2 x $209 each= 38,360

Total Number of Schools Served: 1 above, contract for 23 school residencies/'yvear (§111.320)
Total # of Students Served: 1,000 for 1 residency, 23,000 for 23 residencies average per year



Los Angeles Master Chorale
Contract No. C847 / 4400009387

EXHIBIT A
STATEMENT OF WORK

LOSANGELESMASIFR CHORALFE
Art Discipline: MUSIC

1.0 Overview

The Los Angeles Master Chorale (LAMC) shall provide Music progranuning to primarily 5% grade
elementary students through their Voices Within program in alignment with the current VAPA and
Common Core State Standards. At the core of this 12-week artist-in-residency program is a team of three
teaching artists-a composer, lyricist and singer-who work in partnership with classroom teachers to
mentor students and encourage them to express their inner voices through the composition of their own
original songs. Voices Within is designed so that students with a wide range of learning styvles can be
successful. Song topics are based on academic subjects that address themes and topics that relate to the
classroom curriculum. Students work together collaboratively in groups alongside LAMC's professional
teaching artists to deepen and extend classroom learning and promote the kind of problem-solving and
critical-thinking skills identified as being crucial in the 21st centwry workplace.

Over the course of the residency. students emulate the three teaching artists in taking on the role of
composer, lyricist and singer. The teaching artists provide insights and activities about their chosen career
path. so that by the end of the residency students will have gained a hands-on understanding of the life
experiences and skills involved with becoming a professional singer/musician/composer. The program
culminates in two performances where students "premiere” their new works for the entire school
community. They even have the opportunity to share the stage with the singers from the LA Master
Chorale who perform a short program of choral classies for the student body and attendees.

2.0 Requirements
The Voices Within program shall include:

1. Instructional Components: Far more than simply going to a performance ar
participating in a one day workshop, Voices Within deeply engages students in a creative
and collaborative process that results in an enthusiasm and quality of learning that is
truly remarkable. The following are key components of the program:

1) Teaching artists guide students through the complete songwriting

process, from brainstorming ideas and writing lyrics through performance of

the song, resulting inincreased understanding of the foundational music

skills and concepts underlying songwriting, compaosition and choral singing.

2) The program's core philosophy of "Just Say Yes!" models a positive
approach to learning and collaboration that effectively provides a "safe" space for
students to freelyexpress themselves without being judged themselves or
having to judge others.

3) Designed to connect the dots between academic content and creative
expression, the program uses an immersive project-based learning mode! that
leads to greater impact andknowledge retention, improved academic
achievement and classroom engagement.

4) Students work collaboratively in groups to create the lyrics and melody for the
chosen song topic. As they rehearse, sing and perform in front of peers, their
ability to work as ateam increases and personal growth and confidence soars. All




Los Angeles Master Chorale
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of this adds up to improved attitudes toward collaboration and their ability to
enjoy and be successful in school.

5) Theatrical "warm up" exercises are just one of the techniques used to
encourage students to feel comfortable performing in front of and with peers.
This atmosphere of

acceplance creates a more positive classroom learning environment which spills over intothe rest
of the school day as well.

6) Work-based learning is intrinsic to the program as students learn about and assume the
three distinct roles-lyricist, composer and singer- they will play as they compose and
thenperform their own original songs.

(]

Performance Component: Students experience the pride of performing on stage with the
world-class singers of the Los Angeles Master Chorale. After a showcase performance by the
singers of the Master Chorale, each group of students introduces the song that they created
and shares with the audience thoughts about their artistic choices. Then all students rise to
sing the song together.Since many schools' auditorium capacity is limited, students perform
their program twice so that the whole school as well as family and friends have a chance to
see the presentation.

3. Professional Development Component: Throughout the entire Voices Within residency,
classroom teachers follow and support LAMC's team of professional teaching artists who
model the most effective strategies for integrating arts with academic subjects, in alignment
with VAPA and Common Core State Standards. This kind of professional development for
classroom teachersis invaluable since it can then be applied across multiple academic
disciplines and repeated over the entire course of their career.

4. Collaborative Planning/Meetings: Ample time is given for putting the program foundations in
place well advance of the start date. The education pregrams manager first meets with
administrators at the District and at the school level in the previous year if possible. Once the
program is in full swing, the lead teaching artist, who is onsite at the school every week,
assumes responsibility for such things as scheduling rehearsal time, reserving the
auditorium for the school-wide assembly, creating announcements sheets for the students to
bring home to their parents, etc. And fram beginning to end, the education programs
manager is in constant contact with all parties monitoring the program at each milestone to
ensure the desired outcomes are reached.

5. Resources/Materials: LAMC provides source materials for research, music recordings to
listento, art materials and other visuals to use in brainstorming story narratives, recording
devices to capture newly created melodies for playback to students, a multi-media
slideshow with project images and words to the songs to show at the culmination
performances, program books for audience members, and a keepsake copy of the songs
including lyrics and professional arrangement for each of the participating students.,

3.0 Deliverables

1. One (1) 12-week residency of Music instruction- meeting twice per week, 1.5-2 hours each
meeting.

Two (2) culminating performances

Two (2) Professional Development Workshops

Provided materials for each participating student shall include, but not limited to, music
recordings, art materials, recording devices, program books, keepsake copy of songs and
lyrics

Each residency shall serve up to 75 students; as well as up to 700 performance attendees

[ Y O ]

'IJI



Los Angeles Master Chorale
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EXHIBIT B
PAYMENT SCHEDULE

Guitars in the Classroom
Art Discipline: Music

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance

as indicated in the Purchase Order.

Number
(how much Sarvices Per
Senvices Per School time? How Hourly Rate Class Sub - Total
often?)
nstructional Time with Students 120 $110.59 4 513,270
perfarmances/Exhintions/Assemblies/ PD
Worbhoa e 4 | 593a79 1 $3,739
Colaborative Planming/Meatings 20 512044 1 5 2’408
Cffsite/Fisid Trips/Location 0 $0 0 $0
Resources/Matersials/ Rental costs F "capital” type
tems (ex Performance age. insruments ez 31 5149_21 1 54,625
1

Total Number of Schools Served:
Total Number of Students Served: 50; 700 student performance attendees




Los Angeles Opera Company
Contract No. 4400009431
EXHIEIT A

STATEMENT OF WORK

Art Discipline: MUSIC

1.0 Overview

Los Angeles Opera Company (LA Opera) shall provide the Voices for Tolerance program (VFT) to
elementary schools based on need in the Arts Equality Index outlined by LAUSD. Through VFT, two (2)
fourth or fifth grade classroom teachers at elementary school sites will partner with two (2) LA Opera
teaching artists to create a ten-week choral programs, which reinforce and supplement classroom
curriculum while fostering a love of music. This ensemble choral program will clearly address multiple
VAPA standards. The program is focused on exploring themes of tolerance and intolerance of groups and
minorities, community building_ social justice. and cooperative action through music. Voices for
Tolerance would serve two (2) fourth or fifth grade classes (up to 60 students) at each site, while the end-
of-program performance serves a larger audience of additional students and community members.
Classroom teachers and LA Opera teaching artists create school-site programs that reflect the specific
cultural landscape and linguistic diversity of that school, and encourage students to think critically about
difficult themes on tolerance and intolerance. A student reflection notebook and additional resources for
teachers reflect Reading and Writing Common Core Standards, as well as provide opportunities to
differentiate mstruction for students.

2.0 Requirements
Los Angeles Opera Company shall:

1. Design and implement a music pragram, in collaboration with classroom teachers, to help
promote healthy vocal techniques in a choral ensemble, teach diverse music from unique
cultural perspectives, and teach important musical skills and vocabulary.

2. Develop and provide materials and resources for students and teachers, including all sheet
music for the sessions and a student notebook which contains related reading and prompts
for analytical and creative writing. Additionally, LA Opera will provide teachers with
resources and links for curriculum connections and classroom extensions, providing
differentiated leaming opportunities.

3. Provide two (2) highly qualified teaching artists with both professional and educational
experience, versed in VAPA and California Writing Common Core Standards, to lead the
program reaching up to 60 students per program. In addition, 250-500 students per site
will experience the performance based on the space at each school.

4. Facilitate appropriate planning time to ensure successful collaboration, including an
opportunity for teaching artists to use Los Angeles Opera Company's library of music and
educational materials.

5. Maonitor the program, oversee the artists with weekly follow up sessions and progress
reports, andcommunicate with the Arts Education Branch as needed.

3.0 Deliverables
The Voices for Tolerance program will:

1. Deliver nine (9), one (1) hour sessions of instructional time, led by experienced teaching
artists who have appropriate pedagogical knowledge of California VAPA standards.
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Facilitate greater collaboration by providing time for teachers and artists to work together
in developing a site specific program uniguely targeted to the cultural landscape and
linguistic diversity of that schoaol.

3. Presentaone (1), one (1) hour culminating vacal performance of varied repertoire to families,
fellow students, and community members. This performance shall meet high professional
and artistic standards, according to clear expectations and structure set by the teaching
artists, including researched presentations by students.

4. Produce a student notebook based on LA Opera materials.

4.0 Evaluation

1. Demonstrate increased student knowledge and skill, including music fundamentals and
basic vocal technique, through a pre and post Google Forms survey. Learning goals will
be aligned with California VAPA Standards. The results would be made available to LAUSD
upon request.

2. Demaonstrate completion of clear outcome expectations with a student portfolio practice,
including researched writing (based on California Common Core Reading and Writing
Standards), reflections, and a visual art component. Upon completion of all portfolio
protacols, participants will be rewarded with a medal; teachers of students who complete
protocols will be eligible for LA Opera's Premiere Teacher program.

END OF STATEMENT OF WORK



Los Angeles Opera Company
Contract No. 4400009431

EXHIBIT B
PAYMENT SCHEDULE

LA Opera
Art Discipline: Music

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

Numbser
how much Services Per
I t. Howrhy R -Total
Services Per Schoo sima? How yRate | .. Sub
often?)
(=Y 4 mesur EqEr T TS
Sl 1hou '1":'j 2 inotation, sacisl $2700
nstructional Time with Students sBEzONns TEaching e m
artists fcontext
1] 4 howr £150x 2 scoompanime
Performances/Exhibitions/Assemblies/ FD parformance | TESChing niychoir £300
wWorcshops artists conducting
1) 1 br collsboratre ez w 51C0x 2 g
= o b Ammr moe TEBChers Bnc temching mrmgzs AND (1 Tesching | acEremts ang
collaborative Planning/Meetings ™"c E 1 - BcoompETnE S400
1 hr collsboretive mitg witeaching e e B
Acners 3
B /.
Oftsite/Ficld Trips/Location NA NA | NA NA
'_“-5': Stucenrts receive
purchases T ——
== =L =4 - 52[“] e :,.-..::o:-_g 208
FotEIookz stoen: comslenen
mecels recels
Total Number of Schools Served: 4

Total Number of Students Served: 280




Lucas Museum of Narrative Art
Contract No. C7040

EXHIBIT A
STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
community partnerships in order to enhance. support. and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to involve their whole selves. stretching and
challenging their sensibilities and critical thinking skills. and encouraging personal enrichment. In
an arts curriculum enhanced by learning with and attending the performances of our community
arts providers, students grow in their relationship and understanding of their place within our great
city, our nation and the world. When community artists and organizations work directly in the
classroom, it becomes a vibrant learning environment where ongoing access to the artistic and
cultural treasures of the Los Angeles community is no longer unattainable. An arts education
stewarded by a combination of classroom teachers. arts teachers, parents and a collaborative arts
community guarantees students access to a world of creative thinking, learning and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts community to
develop in-school programming contracts that meet the teaching and learning goals in arts
education for the district. While there is no funding attached to the contract. it does provide
successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services is the responsibility of the
arts organization and/or school site.

Schools shall initiate Work Orders. as per Exhibit E. to request the services as outlined in this
Statement of Work. All Work Orders shall be submitted to the Arts Education Branch for approval
prior to start of services.

Traveling to another site during the instructional day or after school if occurring on a recurring
basis (not a field trip) shall not count toward minimum instructional minutes.

The Lucas Museum of Narrative Art’s slate of educational programs will be designed to align with
a standards-based curriculum. ensuring that they meet the educational needs and expectations set
forth by California Content Standards. Common Core, and other National Content Standards.

In addition to directly aligning with standards. Lucas Museum of Narrative Art’s will offer a wealth
of K-12 resources to seamlessly integrate the arts into subjects such as ELA. Science, Math. and
Social Science. These resources mclude plug-and-play activities, enabling teachers to integrate the
arts into their curriculum effortlessly.

Co-creation is at the heart of our approach. Lessons provided for classroom teachers are created
and iterated in collaboration with educators, administrators, and other experts in the field. This
cooperative process ensures that our resources meet educational standards and resonate with
students' diverse interests. needs. and experiences.
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2.0 Requirements

The Contractor shall:

2.1 Design and implement a program in Dance, Music, Theatre/Film, and/or Visual
Arts/Media Arts to be delivered during the school day, after school or on weekends,
excluding holidays with focused arts education activities including residencies,
workshops, master classes, performances, and exhibitions to deepen and extend arts
learning for students in the District. Programs will need to adhere to a standards-based
arts curriculum supported by the AEB’s Arts Instructional Guides and the CA Visual
and Performing Arts Standards. Programs need to take into account and be relevant to
students’ life experience and culture and promote students’ access to 21st century
skills: creativity, problem solving, critical thinking and collaboration. Contractors are
encouraged to articulate how thpir programs would support collaboration among
classroom teachers, arts specialists and community arts partners.

2.2  Develop and provide materials and resources for students and teachers mcluding arts
based materials, curriculum resources, and transportation required for students.
Contractor shall be responsible for providing the necessary equipment, maternals,
supplies, atc.

2.3 Meet the needs of all students, with varying abilities, through differentiated learning
experiences, and represent the cultural and linguistic diversity of the District.

2.4 Provide appropriate planning time in order to ensure successful collaboration at the
school site between arts providers, classroom teachers, and administrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
mstruction and will be the teacher of record.

2.5 Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in two
Professional Development opportunities provided by the Arts Education Branch in
order to share programs within the larger LATUSD education community.

3.0 Deliverables
Arts Commumnity Partnership programs shall include:
3.1 Instructional time during the school day, after school or on weekends, excluding
holidays with students taught by experienced teaching artists who have appropriate
pedagogical content knowledge with the CA VAPA Standards. May include

Professional Development with teachers.

3.2 Appropriate planning time for greater coherence and collaboration at the school site
level

33 Culmunation events that demonstrate high professional and artistic standards and
mvolve families, students, and school community members.
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3.6

3.7

3.8
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Lucas Museum of Narrative Art
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Resources, materials, and transportation that expand an arts learning experience for
students.

Collaboratively develop resources alongside educators to effectively address the
unique needs of their classrooms, particularly focusing on accommodating language
requirements specific to thewr student demographics. Our instructional components
during the school day will mclude visits to the museum, Teaching Artist and staff visits
to classrooms, and professional development for school communities. The Teachmng
Artist and PD components will be co-developed with LAUSD constituents from each
school to meet their needs.

Our sessions are held by seasoned educators with extensive classroom experience,
integrating standards-aligned curricular materials and other resources. By fostering
collaboration from the outset, we believe we can generate innovative instructional
resources with the experts i the field.

Students, educators, and administrators will receive invitations to the Lucas Museum
of Narrative Art for student-led performances and exhibitions held 1n our education
wing and gardens. Additionally, we will organize gatherings for schools and educators
to partake m our programs, both during and outside of school hours, mn alignment with
LAUSD’s After School Providers and Cultural Arts Passport program. These events,
mcluding community day gatherings, fanily events, and dedicated educator sessions,
are designed to offer enriching resources and experiences for all participants.

We will engage educators and administrators through structured professional
development sessions at their school sites, conducted during their planning periods and
other designated times. Professional Development sessions outside of school hours will
take place durmg designated district times, as well as evenings and weekends so that
educators can participate at will. This ensures our offerings are accessible to all school
community members, maximizing participation and collaboration.

Additionally, we will establish a paid Educator Council comprised of teachers and
administrators to provide invaluable expertise and guidance. These council meetings
will convene quarterly on weekends, ensuring meaningful collaboration and input and
that times are convenient for educators during out-of-school fime.

A hallmark of the Lucas Museum educational programming will be musenm-site field
trips. We are building our mternal funding structures so there 1s no cost for LAUSD
Title 1 schools. Educators will be able to choose from self-gmided or guided options.
Self-puided opportunities will include activities and challenges that are both fun and
classroom-aligned. Guided tours will be led by paid professionals and include a studio
or film component for students. Each tour will be carefully crafted with educators and
students and mclude grade-based curriculum connections. All field trips will be
bracketed with engaging pre-and post-visit activities in the classroom and an mnvitation
to return to the museum with parents and guardians.

The Lucas Museum Youth + K-12 department 1s currently mn the process of designing
comprehensive K-12 pre- and post-visit resources, student guides, and family guides to
enhance youth engagement while on campus and in therr communities These resources
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are meticulously designed to ensure a seamless and enriching experience from start to
finish, offering invaluable support to both educators and families alike.

3.10 Upon opening, every school in LAUSD will be invited to participate in a field trip
program. Simultaneously, we hope to establish close partnerships with dozens of
schools, with a special focus on those within our 3-mile radius. It is our goal within our
first year of opening to collaborate with at least 500 LAUSD schools through field trips,
partnerships, and professional development sessions.

4.0 Program Evaluation

The District may evaluate programs performed under this Agreement, includmg but not limited
to site observations by the Arts Education Branch

END OF STATEMENT OF WORK

EXHIBIT B

PAYMENT SCHEDULE

Contractor shall submut mveices for services rendered 1n accordance with Exlubit A, Statement of Work,

upon approval of the Arts Education Branch and/or school site representative.

Contractor shall submut mmitial and subsequent invoices per a schedule set per each school/district not to
exceed the Purchase Order total, for the duration of the period of performance as indicated in the Purchase

Order.

Fully burden hourly rates.

| Humber
| {how much Services Per
Per I | Hour! Sub - Total
Services Per Schog | tme? Henw ourly Rate |
oftert)
Imztroctiony Tima with Studants A
Performances Exibitions Assemblesy’ PO .
Warkshops Lz
Collaborates Planming/destings hefa,
7 1A
Offsgef/Feld Trps) Lo aton .
fesources/Matenals)’ Rental coams if "capital” type MIA
tems (ex. Perfor mance stage, nstruments, otc] i
The Lueas Museum of Narrative Art will not invoice LAUSD, nar any of its schools or constituents, during this bench period. There

wilt be no charge for program participants.

Total Number of Schools Served:

Total Number of Students Served:

Goal upon opening= 500 Schools and 100,000
Students served par year



Mariachi Women’s Foundation
Contract No. C7041

EXHIBIT A
STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
community partnerships in order to enhance, support, and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to involve their whole selves, stretching and
challenging their sensibilities and critical thinking skills, and encouraging personal enrichment. In
an arts curriculum enhanced by learning with and attending the performances of our community
arts providers, students grow in their relationship and understanding of their place within our great
city, our nation and the world. When community artists and organizations work directly in the
classroom, it becomes a vibrant learning environment where ongoing access to the artistic and
cultural treasures of the Los Angeles community is no longer unattainable. An arts education
stewarded by a combination of classroom teachers, arts teachers, parents and a collaborative arts
community guarantees students access to a world of creative thinking, learning and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts community to
develop in-school programming contracts that meet the teachmg and learning goals mn arts
education for the district. While there i1s no funding attached to the contract, it does provide
successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services is the responsibility of the
arts organization and/or school site.

Schools shall initiate Work Orders, as per Exhibit E, to request the services as outlined in this
Statement of Work. All Work Orders shall be submitted to the Arts Education Branch for approval
prior to start of services.

Traveling to another site during the instructional day or after school if occurring on a recurring
basis (not a field trip) shall not count toward mimimum instructional mmutes.

At the school site, the Mariachi Women’s Foundation (MWF) shall provide:

Mariachi Music Instruction: The MWF supports the Youth Manachi Pathways (YMP) program
that provides holistic mariachi music education with the intention to promote the use of cultural
assets as a springboard for personal social, educational and career development. The YMP
program has 4 components: 1) Youth Mariachi Showcase 2) Mariachi instruction for Schools &
Community 3) Mariachi Femenil for Girls and 4) Mariachi College and Career Workshops.

Community Engagement: The MWF engages the community in presentations, dialogues,
performance demonstrations, films and exhibits to promote greater understanding of the culture,
history and lived experiences of mariachi women. The Trailblazing Women of Mariachi Music
exhibit unveils the 120-year history of women in mariachi music based on the original research of
the MWE s founder and executive director, Dr. Pérez. This exhibit includes the historical narrative,
vintage and contemporary photographs, artifacts and displays of suits of mariachi women who
performed 1n all-female mariachi groups as early as 1947 and includes the achievements of those
who are actively performing today.

PowerPoint presentation of the Trailblazing Women of Mariachi Music 1s based on an exhibit that
unveils the over 120-year history of mariachi women instrumentalists and all-female groups
throughout the world. It includes names and places in the context of a cultural practice, mariachi,
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that LAUSD students are familiar with and that can give rise to a stronger sense of belonging and
pride in the culture and comumunities of Latino and non-Latino students alike. This history also
provides surprises including mformation not widely known such as the performance of mariachi
by women and all-female groups in other countries like England, Canada and Japan. Knowledge
about how women of color have made significant contributions to the male mariachi world can
ignite life-enhancing qualities within students such as joy, inspiration, intellectual stimulation,
emotional connection, and meaning especially to women and girls.

The MWF provides programs that align with an arts standards-based curriculum core that can be
modified and expanded to meet the needs of each school as determined in consultation with key
personnel, and a source for schoolteachers to develop pre-and-post concert lesson plans. A
professional mariachi presentation or master class instructors can integrate the desired standards
mto their performance and instructional activities.

2.0 Requirements
The Contractor shall:

2.1 Design and implement a program in Music to be delivered during the school day, after
school or on weekends, excluding holidays with focused arts education activities
including residencies, workshops, master classes, performances, and exhibitions to
deepen and extend arts learning for students in the District. Programs will need to
adhere to a standards-based arts curriculum supported by the AEB’s Arts Instructional
Guides and the CA Visual and Performing Arts Standards. Programs need to take mto
account and be relevant to students” life experience and culture and promote students’
access to 21st century skills: creativity, problem solving, critical thinking and
collaboration. Contractors are encouraged to articulate how their programs would
support collaboration among classroom teachers, arts specialists and community arts
partners.

2.2  Develop and provide materials and resources for students and teachers mcluding arts
based materials, and curriculum resources. Contractor shall be responsible for
providing the necessary equipment, materials, supplies, etc.

2.3 Meet the needs of all students, with varying abilities, through differentiated learning
experiences, and represent the cultural and linguistic diversity of the District.

2.4 Provide appropriate planning time in order to ensure successful collaboration at the
school site between arts providers, classroom teachers, and administrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holdmg
the correct CA State Teaching Credential for the course must be present durmng all
mstruction and will be the teacher of record.

2.5 Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in fwo
Professional Development opportunities provided by the Arts Education Branch in
order to share programs within the larger LAUSD education community.
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3.0 Deliverables
Arts Community Partnership programs shall include:
3.1 Instructional time during the school day, after school or on weekends, excluding
holidays with students taught by experienced teaching artists who have appropnate
pedagogical content knowledge with the CA VAPA Standards. May include

Professional Development with teachers.

3.2 Appropnate planning fime for greater coherence and collaboration at the school site
level.

3.3 Culmination events that demonstrate high professional and artistic standards and
mnvolve families, students, and school community members.

34 Resources, materials, and transportation that expand an arts learning experience for
students.
Program Evaluation

The District may evaluate programs performed under this Agreement, including but not limited
to site observations by the Arts Education Branch

END OF STATEMENT OF WORK
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EXHIBIT B
PAYMENT SCHEDULE

Contractor shall submit invoices for services rendered in accordance with Exhubit A Statement of Work,
upon approval of the Arts Education Branch and/or school site representative.

Contractor shall submit 1mtial and subsequent invoices per a schedule set per each school/district not to
exceed the Purchase Order total, for the duration of the period of performance as mdicated in the Purchase
Order.

Fully burden hourly rates.

& Instrument/vocal mics, monitors, soundboard & Technician

In case the school does not have
Total Number of Schools Served:

Total Number of Students SE‘PFE&

Number
Services Per School E!“M much Hourly Rate Services Per Sub - Tetal
time? How Class
often?)
Instructional Time with Students 3 hours 250 1 $750 per person
Manachi Workshops/Master Classes 3
R ] 1 hour g | 36000 A. | 30,000 per group 10 ppl | 4 — Mariachi Sol de M
Performances/Exhibitions/Assemblies/ PD 1 B. | $5000 per group/10 ppl 10 Musicians
Workshops ) o B.| $5.000 C. | $o00peramuplieel | 5 Mariachi Divas or
Professional Mariachi Performance C.| %3500 Mariachi Reyna
10 mugicians eac
Collaborative Planning/Meaetings 3 hours $2DD 1 $BD'] C = Manach Divas
7 Musicians
Offsite/Field Trips, ation . ) 1 Mariachi Divas is vl
owerPoint Mariachi Women History |1 hour $1,000 $1000 to offer smaller group
[ Presemtaton
Resources/Materials/ Rental costs if "capital” type 1 MN/A $3000.
items (ex. Performance stage, instruments, etc.)
Complete Sound Systemn for 10 Musitians

Mariachi Performance -360/Mst Classes&Workshops 20/ Mariachi History PP 10

hi Performance - Unlimited/Mst Classes &Wkshps 10:1 per person/ History PP 40 per presentati

Total Schools & Student Number is per academic year but for instruction and presentation number of students is per semvice.

Addifional Instructors for Master Classe</\Workshops can be added depending on needs. Max 10 students-1 Instructor at 8250/ 3hr
FENEDAL 1M

rlace



Musicians At Play Foundation, Inc.
Contract No. C7051

EXHIEIT A
STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
community partnerships in order to enhance, support, and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to mnvolve thewr whole selves, stretching and
challenging their sensibilities and critical thinking skills, and encouraging personal enrichment. In
an arts curriculum enhanced by learning with and attending the performances of our community
arts providers, students grow in their relationship and understanding of their place within our great
city, our nation and the world. When community artists and organizations work directly in the
classroom, it becomes a vibrant learning environment where ongoing access to the artistic and
cultural treasures of the Los Angeles community 15 no longer unattainable. An arts education
stewarded by a combination of classroom teachers, arts teachers, parents and a collaborative arts
community guarantees students access to a world of creative thinking, learning and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts community to
develop in-school programming contracts that meet the teaching and learning goals m arts
education for the district. While there 15 no funding aftached to the contract, it does provide
successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services 1s the responsibility of the
arts organization and/or school site.

Schools shall initiate Work Orders, as per Exhibit E, to request the services as outlined in this
Statement of Work. All Work Orders shall be submuitted to the Arts Education Branch for approval
prior to start of services.

Traveling to another site during the mnstructional day or after school 1f occurring on a recurring
basis (not a field trip) shall not count toward minimum instructional minutes.

The Contractor shall provide after-school music teaching and mentorship program at Los Angeles
Unified Elementary, Middle School, and/or High Schools (2) times per week for (2) hours per day
after school. Each site will have up to three (3) teachers to cover Brass, Woodwinds, Violin, and/or
Percussion as well as on-site administrative support.

The Contractor shall facilitate five (5) concerts and events as well as one (1) field trip.
Approximately twelve (12) teaching hours per week, thirty-six (36) weeks per school year, totaling
an additional three hundred eighty-four (384) hours. The project also requires approximately two
(2) hours per week of administration, totaling two hundred twenty-two (228) hours.

The Contractor’s program could serve from one (1) to six (6) LAUSD schools and impact 200+
students and their families. The program will run m alignment with the regular school calendar,
ensuring that students have consistent access to high-quality music education throughout the
academic year with the following goals:

Instrumental Music Education: Provide comprehensive instrumental music education to
students, equipping them with the skills and knowledge needed to excel in orchestral and band
nstruments.



Musicians At Play Foundation, Inc.
Contract No. C7051

Enrichment: Enrich students' lives by nurturing their musical talents, fostering creativity, and
instilling a deep appreciation for the arts.

Career Pathways: Introduce students to potential career pathways m the music industry,
encouraging their pursuit of music-related professions.

2.0 Requirements
The Contractor shall:

21 Design and implement a program in Dance, Music, Theatre/Film, and/or Visual
Arts/Media Arts to be delivered during the school day, after school or on weekends,
excluding holidays with focused arts education activities including residencies,
workshops, master classes, performances, and exhibitions to deepen and extend arts
learning for students in the District. Programs will need to adhere to a standards-based
arts curriculum supported by the AEB’s Arts Instructional Guides and the CA Visual
and Performing Arts Standards. Programs need to take into account and be relevant to
students’ life experience and culture and promote students’ access to 21st century
skills: creativity, problem solving, critical thinking and collaboration. Contractors are
encouraged to articulate how their programs would support collaboration among
classroom teachers, arts specialists and community arts partners.

2.2  Develop and provide materials and resources for students and teachers including arts
based materials, curriculum resources, and transportation required for students.
Contractor shall be responsible for providing the necessary equipment, materials,
supplies, etc.

2.3 Meet the needs of all students, with varying abilities, through differentiated learning
experiences, and represent the cultural and linguistic diversity of the District.

24 Provide appropriate planning time i order to ensure successful collaboration at the
school site between arts providers, classroom teachers, and administrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
instruction and will be the teacher of record.

2.5 Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in two
Professional Development opportunities provided by the Arts Education Branch in
order to share programs within the larger LAUSD education community.

2.6 If any online platforms are used in instruction, they must be Unified Digital
Instructional Procurement Plan (“UDIPP™) approved prior to the execution of contract.
All online platforms should support standards-based learning 1n the discipline and also
support the International Society for Technology in Education(“ISTE™) standards. — If
applicable

3.0 Deliverables
Arts Community Partnership programs shall include:

31 Instructional time during the school day, after school or on weekends, excluding
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pedagogical content knowledge with the CA WVAPA Standards. May include
Professional Development with teachers.

3.2  Appropriate planning time for greater coherence and collaboration at the school site
level.

33 Cuolmination events that demonstrate high professional and artistic standards and
mvolve families, students, and school community members.

34 Resources, materials, and transportation that expand an arts learning experience for
students.

3.5 Instructional Components: Provide up to three (3) classes/teachers with two (2)
sessions per week, each lasting two (2) hours per day. To be conducted either after
school or 1 school, depending on the school's schedule. Mentor services are to be
provided for instructional support, while administrative services will ensure smooth
program operation.

3.6 Performances/Exhibitions/Assemblies/PD Workshops: Each school shall receive event
services, including two (2) mandatory student performances, one (1) industry pane, one
(1) guest performance, and one (1) professional development workshop. The events
will showcase student talents, provide mdustry insights, and offer professional
development opportunities for teachers.

3.7 Collaborative Planning Meetings: A total mentor meeting per school year, meeting
every four (4) weeks. The meeting shall facilitate collaborative planning and ongoing
communication between program mentors, administrators, and school staff.

38 Offsite/Field Trip/Location: Each school will have one (1) field trip per year to enrich
students' musical experiences and broaden their cultural horizons. These field trips will
be coordmated to enhance learning outside the classroom environment.

3.9 Resources/Materials: Provide rental of musical mstruments and other resources to
support music education activities. If available, utilize existing District inventory.

Program Evaluation

The District may evaluate programs performed under this Agreement, including but not limited
to site observations by the Arts Education Branch

END OF STATEMENT OF WORK
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EXHIBIT B
PAYMENT SCHEDULE

Contractor shall submit invoices for services rendered in accordance with Exhibit A Statement of
Work, upon approval of the Arts Education Branch and/or school site representative.

Confractor shall submit initial and subsequent invoices per a schedule set per each school/district
not to exceed the Purchase Order total, for the duration of the period of performance as indicated

in the Purchase Order.

Fully burden hourly rates.

Budget Breakdown

Services Per School

Number
(how much
time? How

oftent)

Hourly Rate

Services Per
Class

Sub - Total

Instructional Time with Students

3 classes:

2 hrs/day,
2 days/week

mestor: $100.00
adrmin: §58.22

$51,583.68

Perfoermances/Exhibitions/Assemblies/ PD
Workshops

2 student concerts
1 industry panel

1 guest concert

1 PO Workshop

Guest rate: §500/Hat
Giues Perbrmer
$500 flat { per

N —

6 per
school

$6,764.76

Collaborative Planning/Meetings

1 mentar
meeting every 4
weeks

9 total
meetings

$3.747.96

Offsite/Field Trips/Location

1 field trip per
year

$1.432.88

Resources/Materials/ Rental costs if "capital” type
iterns {ex. Performance stage, instruments, etc.)

As peeeded: rental
of musical
instruments.
Ideally, would
utilize LAUSD
instruments

£c00

instrument

12 per

class

up to
$18,000 per
school

Total Number of Schools Served:

1-6

Total Number of Students Served:

216-288




Oasis Companies International dba Oasis Center International
Contract No. C7052

EXHIBIT A
STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Loz Angeles Unified School District has put forth a call for arts
commumty partnerships in order to enhance. support, and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to involve their whole selves, stretching and
challenging their sensibilities and critical thinking skills, and encouragmg personal enrichment. In
an arts curriculum enhanced by learning with and attending the performances of our community
arts providers, students grow in their relationship and understanding of their place within our great
city, our nation and the world. When community artists and organizations work directly in the
classroom, it becomes a vibrant learning environment where ongoing access to the artistic and
cultural treasures of the Los Angeles community 1s no longer unattainable. An arts education
stewarded by a combination of classroom teachers, arts teachers, parents and a collaborative arts
commumty guarantees students access to a world of creative thinking. learning and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts community to
develop in-school programming contracts that meet the teaching and learning goals i arts
education for the district. While there 1s no funding attached to the contract. 1t does provide
successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services 1s the responsibility of the
arts organization and/or school site.

Schools shall initiate Work Orders, as per Exhibit E, to request the services as outlined in this
Statement of Work. All Work Orders shall be subnutted to the Arts Education Branch for approval
prior to start of services.

Traveling to another site during the instructional day or after school if occurnng on a recurnng
basis (not a field trip) shall not count toward minimum instructional minutes.

2.0 Reqguirements

The Contractor shall:

2.1  Design and mmplement a program in Dance, and/or Visual Arts/Media Arts to be
delivered during the school day. after school or on weekends. excluding holidays with
focused arts education activities including residencies, workshops, master classes,
performances, and exhibitions to deepen and extend arts learning for students in the
District. Programs will need to adhere to a standards-based arts curriculum supported
bv the AEB’s Arts Instructional Guides and the CA Visual and Performing Arts
Standards. Programs need to take into account and be relevant to students’ life
expernience and culture and promote students’ access to 21st century skills: creativity,
problem solving. critical thinking and collaboration. Contractors are encouraged to
articulate how their programs would support collaboration among classroom teachers,
arts specialists and community arts partners.

22  Develop and provide materials and resources for students and teachers including arts
based maternials. curriculum resources, and transportation required for students.

Oasis Companies International dba Oasis Center International Contract No. C7032
Dhscipline: Dance School Level: Elementary
Discinline: Visual/Media Arts School Level: High
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2.3 Contractor shall be responsible for providing the necessary equipment. maternals,
supplies, etc. Course matenials are packaged by Contractor and delivered to school
site.

2.4 Meet the needs of all students, with varying abilities. through differentiated learning
experiences. and represent the cultural and linguistic diversity of the District.

2.5  Provide appropriate planning fime in order to ensure successful collaboration at the
school site between arts providers. classroom teachers, and admimstrators, and allow
for adequate preparation for the school site prior to each event. LATUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
instruction and will be the teacher of record.

2.6 Make arrangements. monitor, and communicate with the Aris Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in two
Professional Development opportunities provided by the Arts Education Branch in
order to share programs within the larger LAUSD education community.

2.7 If any online platforms are used in instruction, they must be Unified Digital
Instructional Procurement Plan (“UDIPP™) approved prior to the execution of contract.
All online platforms should support standards-based learning in the discipline and also
support the International Society for Technology 1n Education("ISTE™) standards.

2.8  Discipline: Dance

271 Provide Art Leads®. a 10-week curriculum, delivered in a combination of
synchronous (real-time, virfual communication) and asynchronous (off-line,
virtual communication), and in person instruction for our students.

2.7.2 Provide one (1) Art Leads® in-person instruction and curriculum for the art
forms Tap Dance. Hip-Hop. and Modem dance for elementary schools in the
Los Angeles Unified School District. The Dance programs teach students from
the 3rd grade to 5th grade, the basic fundamentals of these dance forms. The
class focuses on developing thythm. proper techmque, style. and fun.

273 The class format will implement three (3) sets of dance classes. each for the
duration of ten (10) weeks with one (1) hour of in-person instruction per week.
Class size 1s limited to 30 students. Hosted by a professional art instructor, the
class will be facilitated with an average adult-to-student ratio of 1:10. One on-
site supervisor (from the school) and one on-site instructor from Oasis
Companies International dba Oasis Center International ("OASIS™) 1s required.
Two (2) art assemblies, each for a duration of 30 minutes, will be held at the end
of the school year.

2.8  Discipline: VisualMedia Anis

281 Provide Arts Leads®. 10-week curriculum. which i1s delivered in a combination
of synchronous (real-time, virtual communication) and asynchronous (off-line,
virtual communication), and in person instruction for our students.
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282 Provide one (1) Art Leads® in-person instruction and curriculum for the Mural
Arts Program for High Schools 1n the Los Angeles Unified School District. The
Mural Arts programs will teach high school students from the 9th grade to 12th
grade, the basic fundamentals of the art form and design.

283 The proposed class format will implement one (1) set of mural arts classes, for
the duration of ten {10) weeks with one (1) hour of in-person instruction per
week Class size 1s limited to 20 students. Hosted by a professional art instructor,
the class will be facilitated with an average adult-to-student ratio of 1:10. One
on-site supervisor (from the school) and ome on-site QASIS instructor is
required. Participating students will have the choice to participate in the annual
OASIS Arts Festival to engage with an Artist Panel and volunteer which will be
held at the end of the school year to facilitate experiential learning and career
development.

284 Curculum
Week 1: Introduction to Foundations of Mural Arts
Week 2: Preparations for the Wall
Week 3: How to Scale the Wall
Week 4-7: Pamting the Mural
Week 8-10: Clean Up. Doubling up. & Line Work

3.0 Deliverables

Arts Community Partnership programs shall include:

il

32

i3

34

Instructional time during the school day. after school or on weekends. excluding
holidays with students taught by experienced teaching artists who have appropriate
pedagogical content knowledge with the CA VAPA Standards. May include
Professional Development with teachers.

Appropriate planning time for greater coherence and collaboration at the school site
level.

Culmination events that demonstrate high professional and artistic standards and
invelve families, students, and school community members.

Resources, materials, and transportation that expand an arts learning experience for
students.



Oasis Companies International dba Oasis Center International

EXHIBIT B

PAYMENT SCHEDULE

Contract No. C7052

Contractor shall submut invoices for services rendered in accordance with Exlubit A Statement of Work.
upon approval of the Arts Education Branch and/or school site representative.

Contractor shall submit initial and subsequent invoices per a schedule set per each school/district not to
exceed the Purchase Order total. for the duration of the period of performance as mndicated in the Purchase

Order.
Fully burden hourly rates.
o Budget Breakdown
Dizcipline: Dance
Mumbser
Services Per School fhawmuh |\ rate | SRR | g el
time? How Class
often?)
Onca B woes [1-
. hor) for 10
nstructional Time with Studants wesks, and 3 £385 30 £8.550
Mgkt i
Performances/Exhibitionz/Assemblies/ PD
workshops 2 $2.500 2 $5.000
Collsborative Planning/Mastings 20 hours $200 £4,000
Offsite/Fiald Trips/Location
Resources/Materizls) Rental costs if "cepital” type §7.450
mems (ex. Performance stage. Instruments, atc.] '

Total Number of Schools Served: 1 (one) school (for this pricing shest)

Total Number of Students Served: 400 students (In class-90 students, overall in school-400)

COMPANY NAME:  Qasis Center International

FEDERAL ID &/

AUTHORIZED — lnsuSyred by
SIGNATURE: .h"-"‘- SN’U"

PRINT NAME AND 0 ahrerss R
TITLE- Jin Sung, Executive Director

LICENSE:

DATE:

FIN: 45-5166360

04/15/2024




Pitstop LLC dba MiniBop Music
Contract No. C7042

EXHIBIT A
STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
community partnerships in order to enhance, support, and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to involve their whole selves, stretching and
challenging their sensibilities and critical thinking skills, and encouraging personal enrichment. In
an arts curriculum enhanced by learning with and attending the performances of our community
arts providers, students grow in their relationship and understanding of their place within our great
city, our nation and the world. When community artists and organizations work directly in the
classroom, it becomes a vibrant learning environment where ongoing access to the artistic and
cultural treasures of the Los Angeles community 1s no longer unattainable. An arts education
stewarded by a combination of classroom teachers, arts teachers, parents and a collaborative arts
community guarantees students access to a world of creative thinking, learning and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts community to
develop in-school programming confracts that meet the teaching and learning goals m arts
education for the district. While there is no funding attached to the contract, it does provide
successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services 1s the responsibility of the
arts organization and/or school site.

Schools shall initiate Work Orders, as per Exhibit E, to request the services as ouflined in this
Statement of Work. All Work Orders shall be submitted to the Arts Education Branch for approval
prior to start of services.

Traveling to another site during the mstructional day or after school if occurring on a recurring
basis (not a field trip) shall not count toward minimum mstructional minutes.

2.0 Requirements
The Contractor shall:

21 Design and mmplement a program in Dance, and/or Visual Arts/Media Arts to be
delivered during the school day, after school or on weekends, excluding holidays with
focused arts education activities including residencies, workshops, master classes,
performances, and exhibitions to deepen and extend arts learning for students in the
District. Programs will need to adhere to a standards-based arts curriculum supported
by the AEB’s Arts Instructional Guides and the CA Visual and Performing Arts
Standards. Programs need to take into account and be relevant to students’ life
experience and culture and promote students’ access to 21st century skills: creafivity,
problem solving, eritical thinking and collaboration. Contractors are encouraged to
articulate how their programs would support collaboration among classroom teachers,
arts specialists and community arts partners.

2.2 Develop and provide materials and resources for students and teachers including arts
based materials, curriculum resources, and transportation required for students.
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2.3 Contractor shall be responsible for providing the necessary equipment, materials,
supplies, etc. Course materials are packaged by Contractor and delivered to school
site.

2.4 Meet the needs of all students, with varying abilities, through differentiated learning
experiences, and represent the cultural and linguistic diversity of the District.

2.5 Provide appropnate planning time in order to ensure successful collaboration at the
school site between arts providers, classroom teachers, and admimstrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
mstruction and will be the teacher of record.

2.6  Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongomg basis to ensure successful implementation of programs, participate 1 two
Professional Development opportunities provided by the Arts Education Branch in
order to share programs within the larger LAUSD education community.

2.7 If any online platforms are used in instruction, they must be Umfied Digital
Instructional Procurement Plan (“UDIPP™) approved prior to the execution of contract.
All online platforms should support standards-based learning in the discipline and also
support the International Society for Technology in Education(“ISTE™) standards.

2.8 Discipline: Dance

2.7.1 Provide Art Leads®, a 10-week curriculum, delivered in a combination of
synchronous (real-time, virtual communication) and asynchronous (off-line,
virtual communication), and in person instruction for our students.

272 Provide one (1) Art Leads® in-person instruction and curriculum for the art
forms Tap Dance, Hip-Hop, and Modern dance for elementary schools in the
Los Angeles Unified School District. The Dance programs teach students from
the 3rd grade to 5th grade, the basic fundamentals of these dance forms. The
class focuses on developing rhythm, proper technique, style, and fun.

2.7.3 The class format will implement three (3) sets of dance classes, each for the
duration of ten (10) weeks with one (1) hour of in-person mnstruction per week.
Class size 1s limited to 30 students. Hosted by a professional art instructor, the
class will be facilitated with an average adult-to-student ratio of 1:10. One on-
site supervisor (from the school) and one on-site instructor from Oasis
Companies International dba Oasis Center International (“OASIS™) 1s required.
Two (2) art assemblies, each for a duration of 30 minutes, will be held at the end
of the school year.

2.8 Discipline: Visual/Media Arts

281 Provide Arts Leads®, 10-week curriculum, which is delivered in a combination
of synchronous (real-time, virtual communication) and asynchronous (off-line,
virtual communication), and in person instruction for our students.
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282 Provide one (1) Art Leads® in-person mstruction and curriculum for the Mural
Arts Program for High Schools in the Los Angeles Unified School District. The
Mural Arts programs will teach high school students from the 9th grade to 12th
grade, the basic fundamentals of the art form and design.

2.8.3 The proposed class format will implement one (1) set of mural arts classes, for
the duration of ten (10) weeks with one (1) hour of mn-person instruction per
week. Class size 1s limited to 20 students. Hosted by a professional art instructor,
the class will be facilitated with an average adult-to-student ratio of 1:10. One
on-site supervisor (from the school) and one on-site OASIS instructor is
required. Participating students will have the choice to participate in the annual
OASIS Arts Festival to engage with an Artist Panel and volunteer which will be
held at the end of the school year to facilitate experiential learning and career
development.

284 Curnculum
Week 1: Introduction to Foundations of Mural Arts
Week 2: Preparations for the Wall
Week 3: How to Scale the Wall
Week 4-7: Pamfing the Mural
Week 8-10: Clean Up, Doubling up, & Lme Work

3.0 Deliverables

Arts Community Partnership programs shall include:

3.1 Imnstructional time during the school day, after school or on weekends, excluding
holidays with students taught by expenenced teaching artists who have appropriate
pedagopical content knowledge with the CA VAPA Standards. May include
Professional Development with teachers.

3.2 Appropriate planning time for greater coherence and collaboration at the school site
level

3.3 Culmination events that demonstrate high professional and artistic standards and
mvolve families, students, and school community members.

34 Resources, materials, and transportation that expand an arts learning experience for
students.

Program Evaluation

The District may evaluate programs performed under this Agreement, including but not limited
to site observations by the Arts Education Branch

END OF STATEMENT OF WORK
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EXHIBIT B
PAYMENT SCHEDULE

Contractor shall submuit invoices for services rendered 1in accordance with Exlubit A Statement of Worke
upon approval of the Arts Education Branch and/or school site representative.

Contractor shall submit imitial and subsequent invoices per a schedule set per each school/district not to
exceed the Purchase Order total, for the duration of the period of performance as indicated in the Purchase
Order.

Fully burden hourly rates.
o Budget Breakdown

Dizcipline: Dance
Number

Sarvices per School [f’“’,'““‘“ Hourly Rate Senvices per Sub - Total
time? How Class
ofen?)
Orce & ool | 1-
hdwr) e 10

Instructional Time with Students woaks, and 3 $285 30 £8.550
1T e L

Parformances/Exhibitions/Assemblies/ PD

workshops 2 $2.500 2 $5.000

Collaborative Planning/Mestings 20 hours $200 $4.000

Offsite/Fiald Trips/Location

Rasaurcas/Materials/ Rental costs if "capital” type

2 2 i = §7.450
Izams (ax. PArfOrmance STage INSIrumants, arr )

Total Number of Schoaols Served: 1 {one) school (for this pricing sheet)

Total Number of Students Served: 400 students (In class-90 students, overall in school-4080)
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o Budget Breakdown

Discipline: Visual Arts
MNumber

Services Per School Lh::’:::: Hourly Rate = P Sub - Total
often?)

Instructional Time with Students ,,"'f:; ,‘;;: s §3as 10 §3.850
wiiahs

Performances/Exhibitions/Assemblies/ PD

Workshops

Collzborative Planning/Meaetings 15 hours 2200 3.000

offsite/Field Trips/Location

Resources/Materizls/ Rental costs if "capital” type $3.50.00

items (ex. Performance stage, instruments, etc) o

1 (one) school (this

Total Number of Schools Served:  intend to serve 18 schools)

ricing shest,

Total Number of Students Served: 20 students per implementation
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EXHIBIT A
STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
community partnerships in order to enhance, support, and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to involve thewr whole selves, stretching and
challenging their sensibilities and critical thinking skills, and encouraging personal enrichment. In
an arts curriculum enhanced by learning with and attending the performances of our commumity
arts providers, students grow in their relationship and understanding of their place within our great
city, our nation and the world. When commumty artists and orgamzations work directly in the
classroom, 1t becomes a vibrant learming environment where ongomg access to the artistic and
cultural treasures of the Los Angeles commumity is no longer unattamable. An arts education
stewarded by a combination of classroom teachers, arts teachers, parents and a collaborative arts
community guarantees students access to a world of creative thinking, learning and growing.

The Arts Commumnity Partnership provides an opportunity for the Los Angeles arts commumity to
develop m-school programmung contracts that meet the teaching and learming goals m arts
education for the district. While there 1s no funding attached to the confract, it does provide
successful applicants with the necessary vetting and permussions to provide arts education services
at schools throughout the District. Funding for arts education services 1s the responsibility of the
arts organization and/or school site.

Schools shall mtiate Work Orders, as per Exhibit E, to request the services as outlined in thus
Statement of Work. All Work Orders shall be subnutted to the Arts Education Branch for approval
prior to start of services.

Traveling to another site during the instructional day or after school if occurring on a recurring
basis (not a field trip) shall not count toward minimmum instructional nunutes.

Contractor shall provide the following classes: General Music Theory, Music Adventures,
Songwriting & Vocals, Group Band, Custom classes based on school’s needs.

2.0 Requirements
The Contractor shall:

2.1 Design and implement a program in Music Arts to be delivered during the school day,
after school or on weekends, excluding holidays with focused arts education activities
meluding residencies, workshops, master classes, performances, and exlibitions to
deepen and extend arts learming for students m the District. Programs will need to
adhere to a standards-based arts curriculum supported by the AEB’s Arts Instructional
Guides and the CA Visual and Performing Arts Standards. Programs need to take into
account and be relevant to students” life experience and culture and promote students’
access to 21st century skills: creativity, problem solving, critical thinking and
collaboration. Contractors are encouraged to articulate how their programs would
support collaboration among classroom teachers, arts specialists and commumnity arts
partners.

Minibop Musie Contract No. C7042
Disciplines: Music School Level: Elementary
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2.2  Develop and provide matenials and resources for students and teachers including arts
based materials, cuwriculum resources, and transportation required for students.
Contractor shall be responsible for providing the necessary equipment, materials,
supplies, etc.

2.3 Meet the needs of all students, with varymg abilities, through differentiated learning
experiences, and represent the cultural and lingwistic diversity of the District.

24  Provide appropnate planning fime in order to ensure successful collaboration at the
school site between arts providers, classroom teachers, and adnunistrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teachmng Credential for the course must be present during all
mstruction and will be the teacher of record.

25 Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in two
Professional Development opportunities provided by the Arts Education Branch m
order to share programs within the larger LAUSD education community.

26 If any online platforms are wsed in instruction, they mwust be Unified Digital
Instructional Procurement Plan (“UDIPP™) approved prior to the execution of contract.
All online platforms should support standards-based learning in the discipline and also
support the International Society for Technology in Education (“ISTE™) standards.

3.0 Deliverables
Arts Community Partnership programs shall melude:

31 Instructional time during the school day, after school or on weekends, excluding
holidays with students taught by experienced teaching artists who have appropmnate
pedagogical content knowledge with the CA VAPA Standards. May include
Professional Development with teachers.

3.2  Appropriate planming time for greater coherence and collaboration at the school site
level.

33 Culonunation events that demonstrate high professional and artistic standards and
mvolve fanilies, students, and school community members.

33 Resources, materials, and transportation that expand an arts learning experience for
students.



PAYMENT SCHEDULE

EXHIEIT B

Pitstop LLC dba MiniBop Music

Contract No. C7042

Contractor shall submit imnvoices for services rendered in accordance with Exhibit A, Statement of
Work, upon approval of the Arts Education Branch and/or school site representative.

Contractor shall submit imtial and subsequent invoices per a schedule set per each school/district
not to exceed the Purchase Order total, for the duration of the period of performance as indicated

in the Purchase Order.
Fully burden hourly rates.
Budget Breakdown
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Lhaboriads ared
Resources/ivisteraly,’ Aental costs if *capital™ tepe wxm “ 5000 IT;T;:S\-W 356000
itesre (2, Performance stage, mstnaments, =tc.} id izl T
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AUTHORIZED : :
TWIMATURE: DATE. 171172024

PRINT NAME AND
TITLE: Marsha S, 0T



P.S. Arts
Contract No. C848 / 4400009388

EXHIBIT A
STATEMENT OF WORK

ES.ARIS

Art Discipline: Visual Arts

1.0 Overview

P.S. Arts shall provide Visual Arts programming to LAUSD elementary students with focused arts education
activities. P.S. ARTS programs are strategically designed to support schools' specific academic priorities and
increase parent and community engagement. The P.S. ARTS curniculum framework can be adapted and
differentiated to reinforce a wide range of academic subject content and acquisition of targeted Common Core
standards across various learning populations, including English learners and students with special needs. Finally,
PS5 ARTS programs emphasize learnmng about artists and art forms from a wide vanety of historical periods and
cultures, and thoughtful inclusion of artists and art forms reflecting LAUSD's diverse students population.

2.0 Requirements
Contractor shall:

Provide LAUSD elementary schools with 30 weeks for up to 25 classes per week of direct visual
arts mstruction during the school day for each participating school. P.S. Arts can provide
programmung at up to five (3) elementary schools per year.

3.0 Deliverables Instructional Compaonents:

Students at participating elementary schools will recerve 30 hours of direct visual arts instruction during the school day.

Performance/Assemblies/Professional Development/Exhibitions Components:

P.S. ARTS Teaching Artists are required to attend 20 hours of professional development workshops based on current research and
educational trends each year. Participating classroom teachers develop arts-based teaching strategies and an arts activity repertoire through
observation of the Teaching Artist. as well as structured co-planning and teaching opportunities. Students will participate in at least one
formal or mformal opportunity to showcase their artwork every yvear. In addition to culminating exhibitions and/or performances. P.S.
ARTS Teaching Artists facilitate “informances.” an open-classroom opportunity for students to present their work and learning to their
parents and the broader school commumty m an informal setting. Finally, P.S. ARTS will supplement the direct arts instruction by
providing students and their families with at least one Famuly Art Night every year: Fanuly Art Nights are optional. two-hour art-making
events for the whole fanuly.

Collaborative Planning/Meeting Components:

P.S. ARTS Teaching Artists are paid for 40 hours of curriculum development and planning. During this time. they are expected to
collaborate with classroom teachers. district administrators. and P.S. ARTS staff to develop a curriculum mn alignment with VAPA
standards as well as with the partner school’s educational prionities.

Offsite/Field Trip Components:

No field trips are included in the budget for this proposed scope of services. However, frequent opportunities arise for students to enjoy
field trips to museums, galleries. and other arts and culture resources.

Special Requirements:
P.S. ARTS requires the allowance of a designated art space.

Taotal Number of Schools Served:
One as wrntten (30 weeks). It 1s possible to add an additional school for 30 weeks or modify to accommodate two 15 week sessions.

Total Number of Students Served:
Up to 700 as written (30 weeks). It is possible to modify to accommeodate 1.400 (15 weeks sessions).

END OF STATEMENT OF WORK



P.S. Arts
Contract No. C848 / 4400009388
PAYMENT SCHEDULE

P.S. Arts
Art Discipline: Visual Arts

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

Number
; [how much Services Per
I . - -
S=rvices Per Schoo time? How ourly Rate Class Sub - Total
often?)
¥ hour visusl oris.
nstructional Time with Students 750 72 | %"E':';:““ 54 000
Performances/Exhibitions/Assemblies/ PD 20 hours of
Workshops 20 72 SDvyaar 1,440
5 PP | 40 nours of
Collaborative Planning/Mestings 40 72 curTiculum 2,880
cevslopmantyean
offsite,/Fisld Trips/Location N/A NA | N/A N/A
memreas Marariale ! pantal cpere iF Tranival? tyne 53 supply
Resources/Materials/ Rental costs ¥ "capital” 1, oe 700 8 t-.l:lgeF'fEr[LﬂH't 5600
rformance stage, instruments, stc.]

Total Number of Schools Served: 1

Total Number of Students Served: 700




Rediscover Center, Inc.
Contract No. C7055

EXHIBIT A
STATEMENT OF WORK
1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
community partnerships in order to enhance, support, and amplify the efforts district wide of the
Arnis Education Branch. The arts allow students to mvolve theirr whole selves, stretching and
challenging their sensibilities and critical thinking skills, and encouraging personal enrichment. In
an arts curriculum enhanced by learmng with and attending the performances of our community
arts providers, students grow in their relationship and understanding of their place within our great
city, our nation and the world. When community artists and orgamizations work directly in the
classroom, it becomes a vibrant learning environment where ongoing access to the artistic and
cultural treasures of the Los Angeles community 1s no longer unattainable. An arts education
stewarded by a combination of classroom teachers, arts teachers, parents and a collaborative arts
commumity guarantees students access to a world of creative thinking, learning and growing.

The Arts Community Partnership provides an opportumity for the Los Angeles arts community to
develop in-school programming contracts that meet the teaching and learning goals in arts
education for the district. While there 1s no funding attached to the contract, it does provide
successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services is the responsibility of the
arts organization and/or school site.

Schools shall initiate Work Orders, as per Exhibit E, to request the services as outlined in this
Statement of Work. All Work Orders shall be submitted to the Arts Education Branch for approval

priof to start of services.

Traveling to another site during the instructional dav or after school if occurring on a recurring
basis (not a field trip) shall not count toward minimum instructional minutes.

Rediscover shall provide hands-on art-first STEAM/maker programming to PreK-12 students in
schools, at community events, and at the public youth makerspaces operated in Culver City and
Mid City. Rediscover’'s school-day and afterschool programs incorporate NGSS standards, VAPA,
Common Core Math, and CASEL. Rediscover shall provide 30-90-minute workshops, during the
school day, afterschool, and on the weekends, as standalone activities or i sequences of up to 30
sessions, that use recycled materials, Design Thinking. and LA s rich cultures of engineering and
assemblage art. Rediscover's focus on recycled matenals, particularly cardboard, 1s a key
approach that develops children’s creativity, teaches maker skills that students can use in the home
and throughout the school curriculum. and raises awareness of environmentally sustainable
practices. Rediscover curates these materials for safety, creative possibilities, and age
appropriateness. Rediscover's programs provide opportunities for students to make personal
connections with Teaching Artists. Classes teach students about art history, careers in Visual Arts,
and sustainable practices in artmaking that can also be applied outside of Visual Arts.

Rediscover shall work with schools. before mmstruction. collaborate with admimistrators and
classroom teachers to learn about and build on successful art education already happening at the
school. This collaboration supports professional development for classroom teachers, in which
Rediscover Center Inc. Contract No. C7035
Disciplines: Visual Arts and Media Arts School Level: Elementary, Middle. and High



Rediscover Center, Inc.
Contract No. C7055
teachers and Rediscover Teaching Artists work side by side to develop co-teaching techniques that
apply VAPA standards for standalone lessons and art activities that can be used when teaching
lessons around math, engineering, science, and ELA. Rediscover Teaching Artists shall connect
with teachers between professional development workshops for one-on-one coaching and planning
for how to most effectively use mstructional time. Instruction by Rediscover Teaching Artists 1s
provided with an LAUSD teacher present who will be the teacher of record.

Semester Long Artist Residency (10 weeks): 30-60 minutes of instruction weekly per class in a
classroom. multipurpose room. or dedicated school makerspace, in which students experience a
progressive sequence of lessons emphasizing skills building. creative expression, and hands-on
projects using recycled materials ranging from paper goods and cardboard to construction lumber
and industnal offcuts.

At the end of a Semester Long Artist Eesidency, Rediscover organizes a culminating event
which students exhibit their work with the support of Rediscover Teaching Artists. The audience
for these events 1s determined 1n collaboration with teachers and administrators and may include
selected students. all students, parents, or the community at large.

For school day or afterschool. PreK-12.

School-wide free choice activities at a school festival (one day): In a large multipurpose room
or outdoors, Rediscover Teaching Artists facilitate an activity at a school event, such as a STEAM
Expo or Spning Fair. These free choice activities can accommodate up to 40 simultaneous
participants and 200 total over the course of the day in creative play that includes individual and
collaborative artmaking using recycled materials.

For school day, afterschool, or weekends PreK-12.

Field Trips to a Rediscover Center (one day): School groups of up to 30 students at a time visit
a Bediscover Center in Culver City or Mid City for a hands-on workshop of 60-130 minutes to
gain new skills i 1deation, design. and construction of student-centered sculptures and maker
projects. Field trip workshops provide age approprate tool sets and project prompts. determined
in conversation with teachers and admunistrators, ranging from Loose Parts Play to Cardboard
Construction to Introduction to Woodworking.

PreK-12.

Makerspace design and installation Eediscover works with teachers and administrators to
transform an unused room into a school makerspace. This process includes a site assessment of
current maker-related activities in the school and teacher readiness for hands-on maker-, project-
based-, and visual aris-integrated-leaming. Rediscover designs a customized makerspace that fits
the current needs of teachers and students, then nstalls equipment, tools, and materals.
Rediscover's makerspace installations include a series of teacher professional development
workshops to support teachers’ use of the new facility and integration of the makerspace’s
resources into their classroom teaching.

PreK-12.

The core experience 1s hands-on creative expression using recycled matenials. Rediscover shall
create fun student-centered learming experiences that are playful. creative, and open ended. In
addition to VAPA skills growth, the programs appeal to students’ interests in expressing their
creativity and working with their hands, increasing student engagement and attendance overall
Activities provide multiple entrv points for students with varied interests, backgrounds, and skills.
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Student work will scale from handheld models to collective dream cities made from appliance
boxes.

Activities mnclude:

Skills building workshops with maker tools and techniques
Design Challenges

Themed prompts for individual and group maker projects
Sketching

Journaling

Presentations

Design Thinking games

Guest speakers

Cardboard Playground/Big Box outdoor activities
Culminating presentations celebrating student achievement through the display of
completed maker projects

2.0 Reguirements

The Contractor shall:

2.1 Design and implement a program in Visual Arts and Media Arts to be delivered durning
the school day. after school or on weekends. excluding holidays with focused arts
education activities mncluding residencies, workshops, master classes. performances,
and exhibitions to deepen and extend arts learning for students in the District.
Programs will need to adhere to a standards-based arts curniculum supported by the
AEB’s Arts Instructional Guides and the CA Visual and Performing Arts Standards.
Programs need to take into account and be relevant to students” life experience and
culture and promote students’ access to 2 1st century skills: creativity, problem solving,
critical thinking and collaboration. Contractors are encouraged to articulate how their
programs would support collaboration among classroom teachers. arts specialists and
commumity arts partners.

2.2 Develop and provide materials and resources for students and teachers including arts
based matenals., cumnculum resources, and transportation required for students.
Contractor shall be responsible for providing the necessary equipment. matenals.,
supplies. etc.

23  Meet the needs of all students, with varying abilities, through differentiated learning
experiences, and represent the cultural and linguistic diversity of the District.

2.4  Provide appropnate planning time i order to ensure successful collaboration at the
school site between arts providers. classroom teachers, and administrators. and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
instruction and will be the teacher of record.

2.5 Make arrangements, monitor. and commumicate with the Aris Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in two
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Professional Development opportunities provided by the Arts Education Branch in
order to share programs within the larger LAUSD education community.

26 If any online platforms are used in instruction, they must be Unified Digital
Instructional Procurement Plan (“UDIPP™) approved prior to the execution of contract.
All online platforms should support standards-based learning m the discipline and also
support the International Society for Technology in Education ("ISTE™) standards.

3.0 Deliverables
Arts Community Partnership programs shall include:

3.1 Instructional time during the school day, after school or on weekends, excluding
holidays with students taught by experienced teaching artists who have appropriate
pedagogical content knowledge with the CA VAPA Standards. May mclude

Professional Development with teachers.

3.2  Appropnate planming time for greater coherence and collaboration at the school site
level

33 Culmination events that demonstrate high professional and artistic standards and
involve families, students, and school community members.

34 Resources, materials, and transportation that expand an arts learning experience for
students.

35 Semester-Long Artist Residency
Instructional Components: Ten (10) in-class hands-on art workshops co-taught by
Rediscover Teaching Artist and a LAUSD classroom teacher.

Performance/Assemblies/Professional Development/ Exhibitions Components: Two
professional development workshops; a culminating event/exhibition displaying
student work in the classroom or other space designated by the school

Collaborative Planming/Meetings components: Up to three meetings with
administrators and/or classroom teacher before the residency to plan customization of
Rediscover's curriculum to match student needs; coaching to the LAUSD classroom
teacher and instructional aides on art education techniques and ongoing curriculum
development.

Resources/Materials: Sufficient art materials provided from Rediscover’'s Creative
Reuse Materials Warehouse for ten (10) weeks of sculpture, costuming, woodworking,
and/or upcycled craft projects; crafting. art. and woodworking tools included

Special Requirements: Preference for on-site storage of matenals, tools, and students’
work 1n progress, such as in a dedicated school makerspace.

3.6 Festivals
Instructional Components: 6-hour engagement on a single day providing an art activity
for up to 200 students in a drop-in setting or rotation of classes, with options for
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experiential lessons, “make-and-take” activities, or creation of a collaborative
mstallation art piece by students, teachers, and Rediscover Teaching Artists

Collaborative Planning/Meetings components: one (1) to four (4) planning meetings
with administrators and teachers, including a site visit to the proposed location for the
festival activity

Resources/Materials: Sufficient art matenials provided from Rediscover's Creative
Reuse Materials Warehouse for a large scale collaborative installation art piece and/or
participatory “make-and-take” art activity; crafting, art, and woodworking tools
mncluded.

Special Requirements: large multipurpose room or outdoor space of at least 25'x2357,
Rediscover's Festivals Program 1s most effective as part of a larger school event such
as a STEAM Fair, Spinit Day, or Back to School Picnic.

Field Trips

Collaborative Planning/Meetings components: one (1) to three (3) meetings with
administrators, teachers, and/or parent volunteers to plan the field trip. customize the
field trip workshop to match students’ needs and interests. and train teachers and
chaperones on how to most effectively support students™ participation in the field trip.

Offsite/Field Trip Components: Access to a youth makerspace at a Rediscover Center,
mn Venice or Mid City, with a tour of the facility and a facilitated workshop of 60-120
minutes that includes tool training. creative ideation, and construction of an
mdividually designed assemblage sculpture or woodworking project.

Resources/Materials: Sufficient art materials provided from Rediscover's Creative
Reuse Materials Warehouse for assemblage sculpture or woodworking project;
crafting. art, and woodworking tools included.

Special Requirements: LAUSD provides transportation between the school and a
Rediscover Center

Makerspace Installation

Performance/Assemblies/Professional Development/ Exhibitions Components: Four
(4) professional development workshops of two (2) hours each supporting teachers’
skills as makers. maker educators, and effective users of the school makerspace,
mncluding tool traming, art-first STEAM project-based learning teaching techniques.
and grade level differentiated lesson plans

Collaborative Planning/Meetings components: 120 hours of collaborative planning,
preparations,
and makerspace installation

Resources/Materials: Sufficient art materials provided from Rediscover's Creative
Reuse Materials Warehouse for a semester of makerspace-based hands-on art and
STEAM classes; crafting. art, and/or woodworking tools; custom buwlt tool and
materials storage furniture.

Special Requirements: classroom or multipurpose room with at least 40 square foot of
available space for installation of makerspace furnmiture.
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EXHIEITE
PAYMENT SCHEDULE

Contractor shall submit invoices for services rendered in accordance with Exhibit A, Statement of
Work, upon approval of the Arts Education Branch and/or school site representative.

Contractor shall submuit mnitial and subsequent mvoices per a schedule set per each school/district
not to exceed the Purchase Order total, for the duration of the period of performance as indicated

1n the Purchase Order.

Fully burden hourly rates.

PRICING SHEET: Semester Long Residency

Services Per School Mumber Hourly Rate Services Per Class Sub - Total
(how much
time? How
often?)
Instructional Time with Students 100 530 10 workshops per unit | 53,000
1 hour par workshap
Wiax of 15 students
per unit, 10 classes per
week
Parformances/Exhibitions /Assembliss) PD 12 4180 10 haurs of PD per 52,160
Workshops semaster
2 haour
End-of-semester
exhibitian
Collabaorative Planning/Mestings 30 530 30 hours of planning, | 52,700
coordination,

coaching, curriculum
developmeant per

semester
Resources/Materials/ Rental costs If "capital” 150 520 Consumable ant $3,000
type items [=x. Performance stage, instruments, supplies per student

et
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PRICING SHEET: Festivals

Services Per School Numbser Hourky Rate Services Per Class Sul - Total
(e much
time? How
cften?)

nstructional Time with Students 6 hours §180 Art project for up to 51,080

200 pa rhcipants

Performances/Exhibitio nsfassemblies) PD Workshops nfa nfa nfa nfa
Collzborative Planning/Mestings 4 580 4 hours of planning %360
mastings, site visits,
elc,
Offsite/Fleld Trips/Location nfa nfa nia n/a
Resources/Matenals/ Rental costs if "capital® type mems [ex. 200 55 Consumable art $1,000
Performance stage, instruments, etc.) materials

PRICING SHEET: Field Trip

g e =

seniaces Per school Mumiber Hourly Rate sarvices sub - Total
[how much Per Class
fime? How
often?)

Instructional Time with Students rn/a m/a n/a n/a

Performances/Exhibitions/Assemblies/ PD Warkshops rnda nfa nfa n/a

Collaborative Flanning/Mestings 3 sT0 3 hours of 5210
collaboration
o prepare
teachers
ahead of fleld
trip

Dffsite/Field Trips/Location 1 2630 L 120minute | 5850
field trip
wiorkshop at a
Rediscover
Center for up
to 30 studants

Resources/Materials) Rental costs if "capital” type items (ex. 30 55 Creative 5150
Performance stage, instruments, ete.) Reuse
Mlaterials for
individ ual art
projects
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PRICING SHEET: Makerspace Installation

Services Per School Numbsr Hourty Rate Sarvices Sub - Total
(how much Per Class
tima? How
often?)

Instructional Time with Students nfa nfa nfa n/a

Performances [Exhibitions/assemblies/ PD Workshops 4 5180 Ehousof PD | 51,440
workshops

Collzborative Planning/Meetings 1 530 120 hours of 510,800
makerspace
preparatory
collaborative
planning and
installation

Dffsite/Fleld Trips/Location nfa nfa nja na

Resources/Materials/ Rental costs if "capetal® type items (ex. 1 HA Custom-built | 512.500
Performance stage, instruments, @ic.) furniture and
storage, 1ooks,
and

curated

rateral,




Robbie Colley dba Play’n Around Theater Co.
Contract No. C7057

EXHIBIT A
STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
community partnerships in order to enhance, support, and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to involve their whole selves, stretching and
challenging their sensibilities and critical thinking skills, and encouraging personal enrichment. In
an arts curriculum enhanced by learning with and attending the performances of our community
arts providers, students grow in their relationship and understanding of their place within our great
city, our nation and the world. When commumnity artists and organizations work directly in the
classroom, 1t becomes a vibrant learning environment where ongoing access to the artistic and
cultural treasures of the Los Angeles community 15 no longer unattainable. An arts education
stewarded by a combination of classroom teachers. arts teachers, parents and a collaborative arts
community guarantees students access to a world of creative thinking, learning and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts community to
develop in-school programming contracts that meet the teaching and learning goals i arts
education for the district. While there 15 no funding attached to the contract, it does provide
successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services is the responsibility of the
arts organization and/or school site.

Schools shall initiate Work Orders, as per Exhibit E, to request the services as outlined in this
Statement of Work. All Work Orders shall be submitted to the Arts Education Branch for approval
prior to start of services.

Traveling to another site during the instructional day or after school if occurning on a recurring
basis (not a field trip) shall not count toward minimum mstructional minutes.

Contractor shall provide a 45-minute live educational musical production filled with singing,
dancing, and audience participation.

Production mcludes the following.

1. Question and answer segment after the performance,

2. Pre- and post-show activity study guides with curriculum connections (downloadable),
3. Meet and greet with pictures with the cast, and

4. Performance announcements informing students about the presentation.

2.0 Reguirements
The Contractor shall:

2.1 Design and implement a program in Music and/or Theatre/Film to be delivered during
the school day, after school or on weekends, excluding holidays with focused arts
education activities mcluding residencies. workshops. master classes. performances,
and exhibitions to deepen and extend arts learning for students in the District
Programs will need to adhere to a standards-based arts curniculum supported by the

Robbie Colley dba Play' N Around Theater Co. Contract No. C7057
Disciplines: Music & Theater/Film School Level: Elementary. Middle. and High
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AEB’s Arts Instructional Guides and the CA Visual and Performing Arts Standards.
Programs need to take mfo account and be relevant to students’ life experience and
culture and promote students’ access to 21st century skills: creativity. problem solving,
critical thinking and collaboration. Contractors are encouraged to articulate how their
programs would support collaboration among classroom teachers, arts specialists and
community arts partners.

2.2 Develop and provide materials and resources for students and teachers including arts
based materials., curriculum resources, and transportation required for students.
Contractor shall be responsible for providing the necessary equipment. materials,
supplies, etc.

2.3 Meet the needs of all students, with varying abilities, through differentiated learning
experiences, and represent the cultural and linguistic diversity of the District.

24  Provide appropriate planning time in order to ensure successful collaboration at the
school site between arts providers. classroom teachers. and administrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
mstruction and will be the teacher of record.

2.5 Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in two
Professional Development opportunities provided by the Arts Education Branch in
order to share programs within the larger LAUSD education community.

26 If anv online platforms are used in instruction., they must be Unified Digital
Instructional Procurement Plan (“UDIPP™) approved prior to the execution of contract.
All online platforms should support standards-based learning i the discipline and also
support the International Society for Technology in Education (“ISTE™) standards.

3.0 Deliverables
Arts Community Partnership programs shall include-

3.1 Instructional time during the school day, after school or on weekends, excluding
holidays with students taught by experienced teaching artists who have approprate
pedagogical content knowledge with the CA VAPA Standards. May include
Professional Development with teachers.

32 Appropriate planning time for greater coherence and collaboration at the school site
level

3.3 Culmination events that demonstrate high professional and artistic standards and
mvolve families, students. and school community members.

34 Resources, materials, and transportation that expand an arts learning experience for
students.
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EXHIEBIT B
PAYMENT SCHEDULE

Contractor shall submit invoices for services rendered in accordance with Exhibit A, Statement of
Work, upon approval of the Arts Education Branch and/or school site representative.

Contractor shall submait initial and subsequent mvoices per a schedule set per each school/district
not to exceed the Purchase Order total, for the duration of the period of performance as indicated

1n the Purchase Order.

Fully burden hourly rates.

Budget Breakdown
Mumiber
(how much Services Per
Services Per School time? How Hourly Rate Class Sub - Total
often?)
Instructional Time with Students
Performances/Exhibitions/Assemblies PD
‘Workshops
Collaborative Planning/Meetings
Offsite/Field Trips/Location 1HR $600.00 |Educational| $600.00
Program | Per performance
Resources/Materials/ Rental costs if "capital” type
Items (ex. Ferformance stage, Instruments, etc.)

TO BE DETERMINED
Total Number of Schools Served:

TO BE DETERMINED
Total Number of Students Served:

FEDERAL ID #f
COMPANY NAME.  play’N Around Theatre Gompany LICENSE- 207099635

AUTHORIZED

SIGNATURE: Mﬁ/ ME DATE. (03/27/2024
7

FRINT NAME AMD
TITLE: Robbie Colley - Owner




San Pedro City Ballet
Contract No. C1395 / 4400009389

EXHIBIT A
STATEMENT OF WORK

ArtDiscipline: DANCE

1.0 Overview

San Pedro City Ballet shall provide Dance programming to LAUSD students with focused arts education activities
through their DancEd Steps Up program. The DancEd Steps Up program provides skilled. danceeducation,
instruction. exercise, as well as a culminating performance to children in public schools. in particular to those
from homeless and low-mncome families. Utilizing a comprehensive dance activity plan aligned with the Califorma
State Standards for Education created by Cynthia and Patrick Bradlev, the cumriculum includes lessons in Ballet,
Contemporary, Hip Hop, jazz. modern, and performance.

Educational lectures by guest professionals are also given duning the school semester. Students observe and

learn different styles of dance, as well as the need for proper nutrition, good eating and health habits and the
importance of a quality education.

All of the lessons and delivery of instruction shall be aligned with the California State Standards for the
Visual and Performing Arts and LAUSD Standards, Practices, and Policies. Instructors shall review the
VAPA standards regularly and work closely with a credentialed consultant to develop comprehensive lessons
based on the VAPA standards.

2.0 Requirements

1. Contractor shall provide dance classes for 10 weeks, for (4) hours per week, for up to
four (4)classrooms.

2 All lessons and delivery of instruction shall be aligned with the California State Standards for
theVisual and Performing Arts and LAUSD Standards, Practices, and Policies. Instructors
review the VAPA standards regularly and work closely with credentialed consultants to
develop comprehensive lessons based on the VAPA standards. In addition, instructors are
versed in the development and delivery of differentiated instruction for EL students and
students with special needs. Instructors and classroom teachers work side by side to
enhance the learming experiences of students with IEP's and 504 plans, crafting instruction
to meet the needs of all students regardless of cognitive ability.

3. Students shall learn a form of dance- Ballet, Modern, Jazz, Contemporary, Tap, or Hip-Hop
or acombination of styles.

4. Contractor shall provide a culminating event to be attended by parents, classroom
teacher, andschool administrators.

3.0 Deliverables

1. Dance classes for 10 weeks, for four (4) hours per week, per school
2. One (1) culmination event at the end of each program per shoo1

END OF STATEMENT OF WORK



San Pedro City Ballet
Contract No. C1395 / 4400009389

EXHIEBIT B
PAYMENT SCHEDULE

San Pedro City Ballet
Art Discipline: Dance

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by

monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

N r r . ips
. . . Number (how Hourly Services Initial

Services per School much? How - .
o Rate per Class Period:

often?)
Instructional Time with 10hrs/1hr per P -
P $150.25 | 25 $6,030.00
Students week

Total Number of Schools served: 4

Total Number of Students Served: 400



School Yard Rap LLC
Contract No. C7059
EXHIBIT A
STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
commumity parinerships in order to enhance, support, and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to involve their whole selves, stretching and
challenging their sensibilities and critical thinking skills, and encouraging personal enrichment. In
an arts curniculum enhanced by learming with and attending the performances of our community
arts providers, students grow in their relationship and understanding of their place within our great
city. our nation and the world When community artists and organizations work directly in the
classroom, it becomes a vibrant learning environment where ongoing access to the artistic and
cultural treasures of the Los Angeles community 1s no longer unattainable. An arts education
stewarded by a combination of classroom teachers, arts teachers. parents and a collaborative arts
community guarantees students access to a world of creative thinking, learning and growing.

The Arts Commumity Partnership provides an opportunity for the Los Angeles arts community to
develop in-school programming contracts that meet the teaching and learning goals in arts
education for the district. While there is no funding attached to the contract, it does provide
successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services 1s the responsibility of the
arts organization and/or school site.

Schools shall imtiate Work Orders, as per Exhibit E. to request the services as outlined in this
Statement of Work. All Work Orders shall be submitted to the Arts Education Branch for approval

priof to start of services.

Traveling to another site during the instructional dav or after school if occurring on a recurring
basis (not a field trip) shall not count toward minimum mstructional minutes.

Contractor’ s program include hip-hop music along with visuals that inform scholars about the
history, social-emotional health, mental health, and experiences of African Amenicans, Latino/a,
Asians & Pacific Islanders, Women, and more. The program includes cultural arts field trip, school
site performance (assemblies). supplemental curriculum, and professional learning opportunities.

Contractor shall provide the following:

Cultural Arts Field Trip:

Description: School Yard Rap’s Cultural Arts Concert. a field trip experience 15 a concert with a
live band, dancers. and educational hip hop music. Each student will receive a School Yard Rap
book to help further learning. Depending of the time of the year, our show will center around
historical information, with special highlights of the Los Angeles region. The performances feature
our billboard charting clean, copyvrighted hip-hop music as well as our ammmated lyric films.

Scope: Latino/a Cultural Arts Concert Field Trip to take place in September or October, Black
History Cultural Arts Concert Field Trip to take place in January, February, or March, and
Multicultural Cultural Arts Concert Field Trp to take place at the end of May.

School Yard Rap LLC Contract No. C7029
Dhsciplines: Theater/Film School Level: Elementary, Middle, and High



School Yard Rap LLC
Contract No. C7059

Schedule: Varies on the theatre availability. School Yard Rap typically offers four options for
show times 9:30 AM, 12:30 PM. 3:30 PM. and or 6:30 PM.

Number of Students: Varies on the theatre; however, we are able to book a theatre more than one
day to accommodate the needs of LAUSD.

Grade Level: All

Current Thearre Parmerships: Wilshire Ebell Theatre, Alex Theatre, Terrace Theatre, and
Youtube Theatre

Matenals and Supplies: School Yard Rap agrees to provide all necessary materials and supplies
(mncluding technology and personal protective equipment [PPE]) for staff and student use in the
program and understand the need to have an expense summary. Each concerts students receive a
book on the content that was delivered.

School Performances:

Description Students 1in grades TK-12th will participate m a live assembly performance. QOur
performances center around historical information on different communities. The performances
also feature our billboard charting clean. copyrighted hip-hop music as well as our animated lyric
films— that’s different than our Cultural Arts Concert. This modality of learning will entertain and
educate every student in attendance This program will also leave each student inspired and
uplifted and proud of their heritage and potential.

Scope: Schools will have an opportunity to get a fall and spring assembly. Content will differ per
opportunity. Fall is the beginning of the year engagement get students excited about the school
vear while highlighting the history of Latino/a excellence throughout the years. Spring assemblies
focus on building students confident to be able to tackle any obstacle that they might face
academically or personally while highlighting the history of Black Amernicans and or Multicultural.

Schedule: Schedule will be determined with the school site. During the day of the assembly our
team will need one hour to set up and each assembly will be between 43-60 minutes depending on
the school site needs, schools are able to have 2 assemblies during our morning block 8 AM- 11AM
or afternoon block 12:30 PM — 3:30 PM. We can currently perform at 12 schools in one day. 60
schools 1n a week, 240 schools in a month. Our team will work closely with district and or school
site leaders to create a comprehensive schedule for each semester.

Number of Students: Varies on school space. We typically host two assemblies to ensure all
students are able to attend.

Grade Level: All

Location: School Site (theatre. auditorium, cafeteria. multipurpose space, outdoors, etc.). Varies
on school site capability.

Professional Learnine
Description: We offer professional learning for any schools who are implementing our curriculum.

* School Yard Rap Curriculum Implementation



School Yard Rap LLC
Contract No. C7059

2.0 Reguirements

The Contractor shall:

2.1 Design and implement a program in Theatre/Film to be delivered during the school
day, after school or on weekends, excluding holidays with focused aris education
activities including residencies, workshops. master classes., performances, and
exhibitions to deepen and extend arts learning for students in the District. Programs
will need to adhere to a standards-based arts curriculum supported by the AEB’'s Arts
Instructional Guides and the CA Visual and Performing Arts Standards. Programs need
to take into account and be relevant to students’ life experience and culture and promote
students” access to 21st century skills: creativity, problem solving, critical thinking and
collaboration. Contractors are encouraged to articulate how their programs would
support collaboration among classroom teachers, arts specialists and community arts
partners.

2.2 Develop and provide materials and resources for students and teachers including arts
based materials. curniculum resources, and transportation required for students.
Contractor shall be responsible for providing the necessary equipment, matenals,
supplies, etc.

2.3 Meet the needs of all students, with varying abilities, through differentiated learning
experiences, and represent the cultural and linguistic diversity of the District.

24  Provide approprate planning time in order to ensure successful collaboration at the
school site between arts providers. classroom teachers. and admunistrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
instruction and will be the teacher of record.

2.5 Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful mmplementation of programs; participate in two
Professional Development opportunities provided by the Arts Education Branch in
order to share programs within the larger LAUSD education community.

26 If anv online platforms are used in instruction. they must be Unified Dagital
Instructional Procurement Plan (“UDIPP™) approved prior to the execution of contract.
All online platforms should support standards-based learning in the discipline and also
support the International Society for Technology in Education ("ISTE™) standards.

3.0 Deliverables
Arts Community Partnership programs shall include:

3.1 Instructional time during the school day. after school or on weekends. excluding
holidays with students taught by experienced teaching artists who have appropnate
pedagogical content knowledge with the CA VAPA Strandards. May include
Professional Development with teachers.
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School Yard Rap LLC
Contract No. C7059

Appropriate planning time for greater coherence and collaboration at the school site
level.

Culmination events that demonstrate high professional and artistic standards and
mvolve families, students, and school community members.

Resources, materials, and transportation that expand an arts learning expenience for
students.

Deliverables
Instructional Components: We will ensure comprehensive instructional materials and methods
tailored to meet the needs of the students and curriculum objectives.

Performance/Assemblies/Professional Development/Exhibitions Components: Our team will
coordinate and facilitate engaging school site performances (assemblies). concerts, and
professional development sessions to ennch the educational experience of all students.

Collaborative Planning/Meetings Components: We ars committed to active participation in
collaborative planning sessions with distriet and school site leaders to align our efforts with the
district and school objectives and ensure seamless integration.

Offsite/Field Trip Components: We plan to offer three field trip experience. adhering to safety
protocols and educational objectives to enhance learning beyond the classroom.

Resources/Materials: We will provide necessary resources and materials to support the
implementation of mstructional activities and ensire a conducive learning enviromnent,

Special Requirements: We require students to be able to see a sersen dwring our school
performance, s0 ensuring we have access to a projector sereen or large TV for visual learners,

Total Number of Schools Served:
s  Varies for concerts depending on venue.
+ Supplemental eurricnlum there is no limit,
* Wecan serve up to 240 schools a month for school assemblies,

Total Number of Students Served:
» Varies for concerts depending on venue and size of schools for assemblies.
+  Supplemental curricnlum there 1s no lumut,



School Yard Rap LLC
Contract No. C7059

EXHIBIT B
PAYMENT SCHEDULE

Contractor shall submit invoices for services rendered in accordance with Exhibit A Statement of
Work, upon approval of the Arts Education Branch and/or school site representative.

Contractor shall submait initial and subsequent mnvoices per a schedule set per each school/district
not to exceed the Purchase Order total, for the duration of the period of performance as indicated
in the Purchase Order.

Fully burden hourly rates.

Budget Breakdown

Numbear
. (how much Sarvices Per
Senices Per School time? Hourly Rate Class Sub - Total
often?)
Instructional Time with Students
. A FD par 514,000 per FD
Performances/Exnibitions/Assemblies, PO _E ?F’_m.m_ samastar _§6.500 pE:Jz;;fml'l"
Workshops pervig 3 vinees 3 yaar '

Collaborative Planning/Meetings

- T -330 per ticket
3 offsite feld s
OffsitafFlald Trips/Location frips 2 Tear

) -"-'1??-".““"‘1 -zupplamantzl enmrenbm:
Racourcas/Materials) Rental costs if "capital” type ‘_‘;’}““-“"—‘ " 512,000 per yazr

. - leaire rental -, -
tems {ex. Performance stage, instruments, etc.) ~Theatrs 1eutal ot

east 7p ta 363 000 per venme

Total Number of Schools Served: Unlimited

Total Number of Students Served: Uglimited
COMPANY NAME FEDEL%EJ%E{

School Yard Rﬂp : Rf-1338070
AUTHORIZED
- DATE:
SIGNATURE: ‘J_‘L& 11200
—L

PRINT NAME AND

TITLE: Aflena Broan




Social and Public Art Resource Center
Contract No. C1396 / 4400009398

EXHIBIT A
STATEMENT OF WORK

Art Discipline: VISUAL ARTS

1.0 Scope

The contractor (SPARC) shall provide Visual Arts programming for K-12 students with focused arts
education activities including residencies. workshops. master classes. performances, and exhibitions as
outlined 1n the requirements below.

SPARC shall create athriving arts environment for culturally, ethnically, and hnguistically diverse
students enrolled in grades K12 using an interdisciplinary approach to mural making and learning. The
Emancipation Project: Liberating Children's Dreams (EPLCD), 1s an arts program that provides three
modules: (1) Self-Portraiture, (2) Student Narrative Murals; and (3) Namesake Mural; which 1s the

pamnting of an oniginal mural by SPARC artists. and the Multidisciplinary Arts Workshaps with
SPARC's teaching artists.

2.0 Requirements
The contractor shall provide:

1. The Self-Portraiture module, which shall introduce students to advanced digital
composition andtraditional painting technigues through the development of self-portraits
that challenge them to imagine their future selves. Each lesson shall last 2.5 hours once
a week. The class shall start 1 hour before the end of school and extend 1.5 hours into
after school. Students shall develop theirartworks with UCLA student mentors enrolled
in Judy Baca's Beyond the Mexican Mural undergraduate course. These artworks shall
be physically exhibited on campus and featured online as part of a SPARC digital
publication. The artworks shall be published in a fine arts softcover book.

The Student Narrafive Murals module, which shall include the production of student-

designed murals facilitated by SPARC muralists. Continuing students from the Self-

Paortraifure module, and possible new students, shall receive 2.5 hours of class

instruction once a week. The class shall start 1 hour before the end of school and

extend 1.5 hours into after school. SPARC artistsshall teach team-building techniques,
collaborative conceptualization and visual narrative development, and digital mural
design methods.

3. The Namesake Murals module, which shall produce an original mural painted for the
partnering school by the SPARC team and high school students participating in a four-
month apprenticeship program. The mural shall be a portrait of the individual who the
school is named after. Approximately 6-10 high school students shall be selected to
paint on the mural production with muralists. These students shall receive modest
stipends for labor and effort.

4 Eight (B) professional development sessions (4 sessions per school semester), which
contractorshall share all curriculum with classroom teachers. Key SPARC personnel
shall be in communication with the school administration and classroom teacher
daily.

5. A culminating event at the end of the school year, in which students shall showcase
their performance and artistic work to the school community. SPARC shall work with
the parents ofthe student participants to coordinate and attend the event.

6. Updates to the Arts Education Branch about program implementation and progress
throughout theschool year.

5]



Social and Public Art Resource Center
Contract No. C1396 / 4400009398

3.0 Deliverables

Professional Development Sessions and Curniculum:

1. SPARC shall offer a total of 8 professional development (PD) sessions, 4 at the
beginning of eachschool semester. The PD sessions shall introduce SPARC staff and
teaching artists to the participating school's staff and teachers, and provide a review of
the Emancipation Project: Liberating Children’s Dreams curriculum and module
structure. 2 PD sessions shall be dedicatedto the EFLCD modules and 2 PD sessions
focus on the Multidisciplinary Arts Workshops per semester. SPARC teaching staff shall
receive 8 sessions of PD around curriculum development, differentiation, and classroom
management, in addition to participating in at least two professional development
opportunities provided by the Arts Education Branch. These PD sessions shall take
place prior to the start of program at participating schools. Classroom teachersshall be
encouraged to participate in the teachings artists' workshops and activities.

Professional Development Summary
3 total Professional Development Sessions

Semester I:
« 2 Professional Development Sessions for Self-Portraiture Workshop Cumculum
+ 2 Professional Development Sessions for Multidisciplinary Arts Workshops
(Theater,Music, Choral Reading, Spoken Word/Language Arts)
Semester 2:
+ 2 Professional Development Sessions for Student Narrative Murals Curriculum
+ 2 Professional Development Sessions for Multidisciplinary Arts Workshops
(Theater,Music, Film/Video, Dance)

SPARC shall continue to revise the Emancipation Prgject: Liberating Children s Dreams arts curniculum
to meet the Visual and Performing Arts Standards (VAPA); Common Core State Standards (CCSS); and
History Social Science Content Standards (HSSCS). The Emancipation Project: Liberating Children's
Dreams arts curriculum shall continue to focus on teaching compassion. civic engagement. community
pride, elevating self-esteem and supporting 1dentity formation.

2. The Self-Portraiture module shall span over the course of one academic semester. Up
to 20 students shall receive on average 2.5 hours of instruction at least once a week for
14 weeks (14 sessions). At the end of the semester, students shall install an exhibition
of their completed self- portraits. Students shall receive a total of 35.5 hours of
instruction by SPARC artists and mentorsfor the duration of one semester. Teachers will
receive two professional development sessions onthe Self-Portraiture module
curriculum. Participating students shall receive

1) 3 sessions of identity exploration and development,

2) 2 sessions of digital photography instruction on tablets,

3) 2 sessions of digital composition instruction on tablets, and

4) 6 sessions of painting instruction.

Students will also learn about displaying artwork and presentation m a
5) 1 sessions exhibiting art workshop leading up to their exhibition.

Up to 20 students enrolled in their graduating vear (e.g.. fifth/sixth grade, eighth grade, twelfth grade
yvouth) shall be selected. SPARC educators shall work with these vouth and provide a total of 14
sessions. Students shall recetve 1n-class and afterschool mstruction and leam to utilize computers to
digitally create their self-portraits. SPARC artists shall provide approximately 6 studio painting sessions,
as needed by the students to thoroughly complete their artworks. UCLA students through Judy Baca's.



Social and Public Art Resource Center
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Beyond the Mexican Mural undergraduate course shall provide mentorships throughout the 14 session

module.

Self-Portraiture Module Summary
« 2 Professional Development Sessions for Teachers
« 20 Students shall be selected
« 2.5 hours of instruction, once a week for 12 weeks
« 12 total sessions
« 1 culminating exhibition event
| s it )
1. 3 sessions (7.5 hours) identity exploration and development
2. 2 sessions (5 hours) digital photography instruction
3. 2 sessions (5 hours) digital composition instruction
4. 6 sessions (15 hours) painting instruction
5. | session (3 hours) exhibiting art workshop

The self-portraits shall be exhibited on the school campus and published m a softcover book and
website gallery.

3. The Student Narrative Murals module shall span one academic semester. Up to 20
students shallreceive 2 5 hours of instruction, once a week for 18 weeks (18 sessions).
At the end of the semester, students shall install an exhibition of their completed
narrative murals. Students shall receive 47.5 hours of instruction by SPARC artists for
the duration of one semester. Teachers shall receive two professional development
sessions on the Epiphany Mural Methodology and Narrative Mural curriculum. At the
school's request, SPARC shall either continue working with students from the Self-
Portraiture Workshop, or select 20 new students through another application process.
The participating school's teachers and SPARC staff shall select 20 studentsto
participate in the workshop. Participating students shall receive

I) 2 sessions of team building workshops and collaborative techniques

2) 4 sessions of narrative mural design and concept development

3) 3 sessions of digital mural designing on tablets, and

4) 8 sessions of mural painting instruction.

Students shall also learn about mural mstallations in a

5) 1 to 2 session installation training workshop leading up to a dedication of their
murals. Themurals shall not exceed 6 ft in height.

SPARC educators shall work with up to the 20 selected students to professionally complete 2-3 student-
designed murals over a course of 18 sessions. Students shall receive in-class and after-school instruction
and learn to utilize artist grade tablets to digitally design. SPARC artists shall provide approximately 8
studio pamnting sessions, as needed by the students to thoroughly complete their artworks. SPARC artists
and guest muralists shall provide mentorships throughout the 18 session module.

Student Narrative Murals Module Summarv
+ 2 Professional Development Sessions for Teachers
« 20 Students shall be selected
« 2.5 hours of instruction, once a week for 12 weeks
« 18 total sessions
« 2-3 completed murals (measuring no more than 6 ft high)- Students and
SPARC artistsshall install murals on the interior walls of the school.
» 2.3 culminating dedications (Depending on quantity of murals and scheduling)
47 5 honre toral of SPAR T artict inctrmietinn
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1. 2 sessions (5 hours) Team building workshops and collaborative techniques
2. 4 sessions (10 hours) Narrative mural design and concept development instruction
3. 3 sessions (7.5 hours) of simplified mural painting instruction

5.1-2 sessions (5 hours) of mural installation training (Target age group 1s high school
students)

4. The Namesake Murals module shall be composed of 1 original mural painted by the
SPARC teamon the participating school. Approximately 6-10 high school students shall
be selected to participate in the namesake mural. Students shall work alongside
professional SPARC muralists on-site and learn how to design a traditional painted
mural.

Namesake Mural Module Summarv
= Shall take place during the Spring Semester
+ 6-10 High school students shall be selected
«  2-4 Design sessions with SPARC muralists
* 9days of on-site painting with SPARC muralists
» Maodest stipends for participating students

5. The Multidisciplinary Arts Workshops, which shall include workshops from SPARC
teaching artists on spoken word, theatre, choral theater, dance, film/video, and choral
music. Each workshop shall consist of 13 sessions per semester. Theater and Choral
Music shall be offered each semester. Theater and Music instructors shall continue to
work with the same student group,or cycle to a new group of students (to be determined
by participating schoal). SPARC shall offer arts workshops on Choral Poetry, Hip Hop
Dance, FilmNideo Production and Editing, and Spoken Word/Language Arts. Each of the
Arts Workshops (with the exception of the FilmNideoProduction and Editing class) shall
accommodate up to 30 students. The FilmNideo Production and Editing class shall
accommodate up to 20 students.

Multidiscipli \rts Worksl S i
*  Shall accommodate 170-230 students.
Each workshop shall be 1 hour long, once a week for 13 weeks

Winter Semester
13 Sessions of Each Arts Workshop

« 30 students- Theater Instruction

« 30 students- Choral Music

» 30 students- Choral Poetry

» 30 students- Spoken Word/Language Arts
Culminates with the Winter Performance
Showcase

Sprng Semester 2
13 Sessions of Each Arts Workshop

« 30 Students- Theater Instruction
« 30 Students- Choral Music
+ 20 Students- FilmNideo Production and Editing
+ 30 Students- Hip Hop Dance
Culminates with the Spring Grand Performance

Performances and Exhibition Components:
SPARC and the participating school shall plan a culminating event each semester where students both the
modules and Multidisciolinarv Arts Workshoos can showcase their verformance and artistic work to the
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larger school community, parents and friends. There shall be a total of 2 showcases: the Winter
Performance Showecase shall exhibit artworks from the Self-Portraiture Workshop and include
performances by students who participate in the Theater, Choral Music, Spoken Word/Language Arts,
and Choral Poetry arts workshops. The Spring Grand Performance shall showease 2-3 student narrative
murals, as well as feature performances by students who participate in the Theater, Choral Music,
FilmNideo, and Dance arts workshops, and the Namesake Mural.

Performance and Exhbition Summarv
Winter Performance Showcase

«  Self-Portraiture Exhibition

+  Theater Performance

+  Choral Music

+  Spoken Word/Language Arts

+ Choral Poetry

Spring Grand Performance
«  2-3 Mural Dedications of Student Narrative Materials
* Theater Performance
« Choral Music
* FilmNideo Screening
* Hip Hop Dance Performance
»  Dedication of Namesake Mural

Offsite Field Trips

Students shall participate m SPARC-facilitated field trips to the SPARC arts center and the Great
Wall of Los Angeles mural. SPARC docents shall provide two field trips to 200 students. The
SPARC arts center field trip shall take place i the winter semester. and the Great Wall of Los
Angeles mural field trip shall take place during the spring semester.

END OF STATEMENT OF WORK



Social and Public Art Resource Center
Contract No. C1396 / 4400009398

EXHIBIT B
PAYMENT SCHEDULE

San Pedro Ballet
Art Discipline: Dance

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

Services Per School Numbaer (How Hourly Rate Services Per Class Sub-Total
much tima?
How often?)
Instructional Tima with 224 $817.75 Multidisciplinary Workshops (7-10 Weeks ) $138,378.00
Students Self-Portraiture (10 Weeks)
Namesake Mural (12 Weeks)
Great Wall Curriculum (8 Weeks)
Performances/Exhibitions/ | 20 $587.50 Culminating Exhibition/Presantation §11,750.00
Assemblies/PD Teaching Arisl PD Workshops
Workshops
Collaborative 100 3260 25 Hours of Collaborative Planning/Meetings | $25,000.00
Planning/Msetings per Arts Module
Offsite/Fleld Trips/Location | 10 $500 Field Trip to Great Wall of LA Mural $5,000.00
[Fiedd Trip .o SPARC
Resources/Materials/Rent $0.00
&l costs If "capital” type
items (ex. Performance
instruments, etc.)

1 School (20-21 Classes Per School)
Mote: SPARC can serve multiple schools per
semester and individual modules by school need

525

Total Number of Schools Served:

Total Number of Students Served:




Southland Sings
Contract No. C849 / 4400009390

EXHIBIT A STATEMENT
OF WORK

SOUTHLAND SINGS
Art Discipline: MUSIC

1.0 Scope

The contractor shall provide Music programmung to LAUSD Elementary School students with focused arts
education activities through their 14-session sequential songwriting program. My Story My Fojce: Poefiy fo Song
Ld-Teek Residency, The role of Southland Smgs m this project 1s to educate and mspirechildren through the
effective delivery of our arts program, tailoring it to the specific needs of each individual classroom. Southland
Sings will provide and train the professional Teaching Artists, and will provide the necessary equipment and
materials. The residency shall combine music composition and performance, writing, and theatre in suppolt of
Califorma State Standards m the arts with Common Core touch pomts.

My Story, My Voice: Poetry to Song teaches children to become writers, composers, smgers and performers of
their own onginal musical. This program culminates in a live performance of the musical that the children have
written. Music Specialists assist in the song wrrting and singing, and artists with extensive theatre background
work with the students to design their own staging. A spoken word artist assists students in writing lyrics and
dialogue, and assists with projection and emotion m their spoken lines .

For SDC Classroom or mainstreamed special needs students. Southland Sings uvtilizes a spoken word artist who
1s licensed art therapists and credentialed special education teacher to teach students to express themselves
through movement. The program uses cufting-edge adaptive technologies, such as Beamz and Pro Loquo. to
make the program fully inclusive . Beamz 1s a musical tool that allows students with motorskills 1ssues to create
music by simply waving their hands through laser beams Pro Loquo is an alternative and augmentative
communication device that speaks text, allowing dialogue to be mputied so that nonverbal student can "speak”
his/her lines.

2.0 Requirements

1. The contractor shall provide their Ay Story My Voice: Poefry to Song 14-Week Residency
The residency shall offer fourteen {14) sequential learning sessions to each of four workshop
groups.The workshop groups shall consist of the following:

* Program Coordinator will coordinate with the school's Primary Contact to identify four
workshop groups

* Workshops scheduled

« Site goals discussed , including Common Core Curriculum integration, vocal music
technigues, literacy and English Language acquisition and special needs adaptations
Beginning: Inquiry and Acquisition of Knowledge

Sessions 1-2

* Introductions to components of music in opera and musical theatre

+ Students work in small groups creating musical accompaniment on

MacBook computers using Garage Band software and instrumental music

loops.

The sessions will include the demonstration and practice of*

* Rhythm and rhyme

= Phrasing in music as compared with phrasing in spoken and written language
= Tempo and volume in felling stories, and how they work in poetry, prose and music
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Sessions 3-4

= Continue work in small groups to create poetry and prose for their lyrics

= Create musical accompaniment on MacBook computers

= By the end of Session 4, each workshop group will have created a minimum of two
songs

Middle; Understanding and Applving: Developingthe Delivery of their Compositions
Sessions 5 to 10

= Practice musicality, vocal and breath-cont rol, and expression using their
voices,moveme nt, and theatrical expression

= Use verbal and non-verbal cues (music and narration) to develop self-awareness
andfocus

= Apply theatrical expression and vocal technigques to define character, and to provide
cues for fellow acting/narration counterparts

= Teaching Artist begins staging the work

= The students will participate in drama (or acting) and vocal exercises that will provide
them with the ability to refine their characters and/or roles

End; Analvzing and Revising: Review, Revision and Probl em Solving

Sessions 11-14 continues concentration on de 1 very, technique | and ensemble work. Students
receive focused work with the teaching artist to develop and refine skills further. Students use
acquired knowledge and skills, refining staging and performance. Students will deliver their
final performance for an audience of their peers, famuly, school and District representatives. Each
workshop group will perform their songs fully staged with linking dialogue. Students may:

= Improvise vocal inflection, dialogue , choreography, tempo, and volume to improve
delivery.

+ Edit music lyrics or compositions to improve the dramatic delively, e.g., add descriptive
words to further inform characters.

+ Revise staged movement of actors to improve uniform delivery of the play with
thesingers/narrators.

Lyaluation

1. Pre-Resident Survey— Provided to teachers to inform Teaching Artists of their
expectations, limitations and any classroom or student circumstances which the
Teaching Artist should be aware of.

2. The Teaching Artist Assessment-Assessment completed following each classroom
session fo evaluate student progress , and note classroom iss ues , changes for
Southland program staff need to facilitate .

3. Residency Assessment Plan-Developed in collaboration with at Otis, this blueprint
now serves as the Southland in-service guide and checklist for all teaching artists.

4. Universal Design for Learning- Teacher and Observer Tools-Designed in
collaboration with VSA Kennedy Center affiliate specifically for use in Southland's
residencies. Provides multiple paths and modes of expression in order enable students
todemonstrate acquired skills and knowledge.

5. Teacher Pre and Post Survey- Provided to classroom teachers to obtain written
documentation of Teacher Expectation, goals and reviews. Supplementary to planning
meetings - general Like 1t Scale Survey

6. Ongoing student formative self and group assessment using audio recordings and
ifpermitted video. Students are provided with vocabulary, tools and meitrics by which
they conduct group and self-assessment.

Southland Sing shall provide individual laptop computers for each workgroup. Each student
shall receive headphones and splitters so that all students are able to listen to their music
together. Recording technology, both audio and sometimes video, shall be provided for
students to use to assess their progress. Rehearsal recordings shall be provided to the
classroom teacher and students through a dedicated webpage that shall be created for each
participating classroom and can be accessed from home or school. For any teachers or
students who do not have intemet access, Southland provides CDs.
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Contractor shall provide Scripts, two per student - one to take home and one for use in the
classroom. The script shall also be posted on their webpage so that students can download
and print out extra scripts, if desired, either at school or at home.

Contractor shall provide all recording equipment as well as CDs and CD cases for each
student torecord their singing.

Contractor shall provide BEAMZ and Prologuo to the participating special needs classrooms.
Program Managers and/ or Teaching Artists shall meet with classroom teachers and
sitePrincipals to discuss curriculum integration, school goals, program implementation,

and scheduling

The culminating event shall be a full production of the musical the students wrote, composed
and performed is presented for family and peers at the end of the 14-week residency.

3.0 Deliverables

Contractor shall:
I Provide one (1) 14-session residency. Sessions shall be once per week for 14 weeks.
2. Provide at least two (2) collaborative planning/meetings
3. Provide all matenals for full participation in the program
4. Provide one (1) culmination event at the completion of each residency
5. Serve up toten (10) schools
6. Serve up to 500 students

END OF STATEMENT OF WORK
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EXHIBIT B
PAYMENT SCHEDULE

Southland Sings
Art Discipline: Music

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

Murmbar
(o much i Services Per =
Services Par Schoo! fime? How Hourly Rst= Class Sul - Totsl
often?)
nssructional Time with Students 1 hr, weekly | $75Mhour 14 $4.200 |
Serformances/Exhiotions Azsemoiies/ PO 1 "
wicreshoss performange 1 53 000
collaborative Planning/Mestings 2 5 his $100 N/A 8230 |
rees/Matenals/ Rentsl costs F "capitel” type 2900
sacformance stape, instrumants, ate
Total Number of S5chools Served: 1

Total Number of Students Served: 100




Spirit Series, Inc.
Contract No. C7060

EXHIBIT A
STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
commumty partnerships in order to enhance, support, and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to involve their whole selves, stretching and
challenging their sensibilities and critical thinking skills. and encouraging personal enrichment. In
an arts curriculum enhanced by learning with and attending the performances of our community
arts providers, students grow 1n their relationship and understandimmg of their place within our great
city. our nation and the world. When commumnity artists and organizations work directly in the
classroom, it becomes a vibrant learning environment where ongoing access to the artistic and
cultural treasures of the Los Angeles community 1s no longer unattainable. An arts education
stewarded by a combination of classroom teachers, arts teachers, parents and a collaborative arts
commumty guarantees students access to a world of creative thinking, learning and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts community to
develop im-school programming contracts that meet the teaching and learning goals in arts
education for the district. While there 1s no funding attached to the contract. it does provide
successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services 1s the responsibility of the
arts organization and/or school site.

Schools shall imtiate Work Orders. as per Exhibit E. to request the services as outlined in this
Statement of Work. All Work Orders shall be submuatted to the Arts Education Branch for approval
prior to start of services.

Traveling to another site during the instructional day or after school if occurring on a recurring
basis (not a field trip) shall not count toward minimum nstructional mimnutes.

SpintSernies serves grades 4 - 7, VAPA Standards are discussed by rubric across all four grade-
levels with descriptions of Senies alignment to each rubrnic:

1. Artistic Perception: As students study. co-write, stage and perform a Series’ one-act historical
biography, they learn the vocabulary of theatre and discover the elements required to successfully
create a compelling dramatic experience. Text and subtext are analyzed to prepare for
performance. Students must also step bevond their own 1dentity and respond empathically to the
character they are portraying and the story being told.

2 Creative Expression: Students develop theatrical skills through a multi-hour rehearsal process
in preparation for performance. Creation and invention are required as they contribute original
writing to the play. then develop their own tableaux. blocking. and costume elements.

3. Historical/Cultural Context: Each play in the Series explores an historically sigmificant| figure
using the style and cultural context appropriate to the era portrayed —e_ g “Seeking Socrates™ uses
a Greek Chorus, while “Song of Sitting Bull™ 1s staged in the round. The SERIES seeks to promote
multicultural understanding and develop cultural literacy in all participants.

Spirit Series Contract No. C7060
Disciplines: Theater/Film School Level: Elementary. Middle
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4. Aesthetic Valuing: Students monitor their response to the one-act biographical play they are
preparing for performance. They also engage in ongoing evaluation of themselves and the
ensemble as the rehearsal process progresses. Post finale, performers engage in a self-reflection
exercise to promote self-awareness through a thoughtful, honest, compassion assessment of
themselves and others. Performers watch and critique other classes in their grade level who are
performing the same one-act play.

5. Connections/Felationships/Applications: The Series” integrates dramatic arts with History and
ELA content Students develop literacy skills and higher order thinking as they grapple with
themes and ethical 1ssues in each play. The performance process also promotes team building and
cooperation.

2.0 Requirements
The Contractor shall:

2.1 Design and mmplement a program in Dance. Music, Theatre/Film. and/or Visual
Arts/Media Arts to be delivered during the school day. after school or on weekends,
excluding holidays with focused arts education activities including residencies,
workshops, master classes, performances, and exhibitions to deepen and extend arts
learning for students m the District. Programs will need to adhere to a standards-based
arts curriculum supported by the AEB s Arts Instructional Guides and the CA Visual
and Performing Arts Standards. Programs need to take into account and be relevant to
students’ life experience and culture and promote students’” access to 21st century
skills: creativity, problem solving, critical thinking and collaboration. Contractors are
encouraged to articulate how their programs would support collaboration among
classroom teachers, arts specialists and community arts partners.

2.2 Develop and provide materials and resources for students and teachers including arts
based matenals. curriculum resources, and transportation required for students.
Contractor shall be responsible for providing the necessary equipment. materials,
supplies, etc.

23 Meet the needs of all students, with varying abilities, through differentiated learming
experiences. and represent the cultural and linguistic diversity of the District.

24  Provide appropriate planning time in order to ensure successful collaboration at the
school site between arts providers, classroom teachers. and administrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
instruction and will be the teacher of record.

2.5  Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in two
Professional Development opportunities provided by the Arnts Education Branch in
order to share programs within the larger LAUSD education community.
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2.6 If any online platforms are used in instruction. they must be Unified Dagital

Instructional Procurement Plan (“UUDIPP™) approved prior to the execution of contract.
All online platforms should support standards-based learning in the discipline and also
support the International Society for Technology in Education(“ISTE™) standards, if
applicable.

3.0 Deliverahles

Arts Community Partnership programs shall include:

£

32

33

34

35

36

37

38
30

Instructional time during the school day. after school or on weekends, excluding
holidays with students taught by experienced teaching artists who have appropriate
pedagogical content knowledge with the CA VAPA Standards. May mclude
Professional Development with teachers.

Appropriate planning time for greater coherence and collaboration at the school site
level.

Culmination events that demonsirate high professional and artistic standards and
involve families, students, and school community members.

Resources. matenials. and transportation that expand an arts learning experience for
students.

Instructional Component
351 One (1) SpintSeries staff teaching artist for 13-hours/class

Performance/Assemblies/Professional Development/Exhibition Components:
36.1 One (1) SpintSeries one-hour Launch Assembly/class
3.6.2 One (1) SpiritSeries one-hour Finale Student Performance Assembly/class

Collaborative Planning/Meetings Components:

3.7.1 One (1) 30-minute planning meeting with school admmistration

3.7.2 One (1) 30-minute orientation meeting with classroom teacher

373 Four (4) 15-minute planning & assessment meetings with classroom teacher

Offsite/Field Trip Components: N/A

Resources/Materials:

39.1 SpintSeries 36-page Script / One (1) per student

392 SpimtSenes 4-page Joumnal / One (1) per student

393 SpmitSenes research & creative writing handout / One (1) per student
394 SpintSenes craft blank, symbol sheet, craft matenials / One (1) per student
395 SpintSeries performance costume / One (1) per student

3.10 Special Reguirements: N/A
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EXHIBIT B
PAYMENT SCHEDULE

Contractor shall submit inveices for services rendered in accordance with Exhibit A, Statement of
Work, upon approval of the Arts Education Branch and/or school site representative.

Contractor shall submit initial and subsequent invoices per a schedule set per each school/district
not to exceed the Purchase Order total, for the duration of the period of performance as indicated

in the Purchase Order.

Fully burden hourly rates.

PRICING SHEET
Discipline 3~ Theatve/Flm

Provide your fully burdened hourly rates below. The fully burdened hourly rate should include your
direct labor cost, overhead, general and administrative (G&A), and profit. This is the rate that yau will
invoice the District. The hourly rates or per class will remain fixed during the duration of the contract.

Budgst Breakdown

Mumber
Services Per School L’:ﬂ“:?w Hourly Rate | e Per | g, rora

aften?)
Instructional Time with Stucents |3Hes | — ")( 25 H L5 0,00

far hibitions) bl PD ‘ﬁ ] g

ﬁ;{mﬂ:&c&ﬁx tians) hssem blies) 0’2 HRE‘ — \{E 5 qm D L‘)
Collsborative Planning/Meetings &H’D\g e \?t GC".} ﬁ .(OCI sl
Offsite/Field Trips/Location N/Jﬂf

grnaghs

Rescurces/Materials/ Rental costs if “canital” type i buﬂ.hﬂlﬁ - \{95 33)5 ' Dc'
Items [ex. Performance stage, instraments, ete) rl,gx ﬂl.l"S
Crept

Please Gee PRICE PRoPosAL DETAIL FoR ATTachment F

Total Mumber of Schaols Served: 56

Total Number of Studems Served: 2H 0o
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SPIRIT SERIES, Inc.

PRICE PROPOSAL: DISCIPLINE 3 - THEATRE/FILM
DETAIL FOR ATTACHMENT F

Objective: To underwrite program costs for SpiritSeties three-week residencies in LAUSD
middle and elementary schools, serving students in fourth to seventh grades during regular
school yvours throughout the academic year.

Procedure: SpiritSeries—in partnership with ELA or History classroom teachers —will provide

staff, curriculum, and all student instructional materials required to successfully implemant its
15-hour residencies at all participating LAUSD partner schools.

Cost of Services: Per Clazs

¢ Instructional TiMe.. e e e e s 9 90
1 SpiritSeries s1aff /class
13 hours @ $50 /hour

o Launch PerformiamCB . i snmas issssssnssssnsssiisnnssimsmimsssmssssssns s S200
1 assembly/class @ $200/assembly

I T T T oo in 5 10T Lu L= T --7=. |
Series staff + costumesset rentals
1 assembly/class @ $200/assembly

¢ Collaborative Planmninmi. e e oeeesenmescsssmees senmssssssssssnnsssansssmsnnssasnsssssnnsnssans el 00
Flanning meetings + administrative costs/class

¢ Resources/Materials vve v iamensiinsnsvenrsrsssinmrersssens rersssansss renassssenrnsnrnasssssanss SASH
Student scripts, curricular handouts, craft matetials, atc,
1 set/class

B e T o= =l = ———————————————. [ |- ] .

Frojected Total Schools Served: 30

Projected Total Students Served: 2,400




Stem from Dance.
Contract No. C7061

EXHIBIT A
STATEMENT OF WOREK
1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for aris
Arts Fducation Branch. The arts allow students to involve their whole selves, stretching and
challenging their sensibilities and critical thinking skills, and encouraging personal enrichment, In
an arts curriculum enhanced by learning with and attending the performances of our community
arts providers, students grow in their relationship and understanding of their place within our great
city, our nation and the world. When community artists and organizations work directly in the
classroom, it becomes a vibrant learning environment where ongoing access to the artistic and
cultural treasures of the Los Angeles community is no longer unattainable. An arts education
stewarded by a combination of classroom teachers, arts teachers, parents and a collaborative arts
community guarantees students access to a world of creative thinking, learning and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts community to
develop in-school programming contracts that meet the teaching and learning goals in arts
education for the district. While there is no funding attached to the contract, it does provide
successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services is the responsibility of the
arts organization and/or school site.

Schools shall initiate Work Orders, as per Exhibit E, to request the services as outlined in this
Statement of Work. All Work Orders shall be submitted to the Arts Education Branch for approval
prior to start of services.

Traveling to another site during the mnstructional day or after school if occurring on a recurring
basis (not a field trip) shall not count toward minimum instructional minutes.

Club Program Implementation:

Description

The Club Program offered by STEM From Dance is designed to take place within schools,
providing students with opportunities to engage in arts-integrated STEM activities either
during the day, after school, or on weekends, The program is facilitated by a teacher provided
by the school, who receives comprehensive curriculum materials and training from STEM From
Dance. Clubs are 15-30 hours and can be delivered at at point in the year, for multiple times in
a year, and at any cadence (e.g., once weekly, twice weekly).

Implementation:

Schools participating in the Club Program will designate a teacher to facilitate the program,
ensuring continuity and integration with existing school activities. STEM From Dance will
provide the selected teacher with access to our curriculum materials, including lesson plans,
instructional videos, interactive worksheets, and training resources. These materials are
designed to be accessible and easy to implement, enabling teachers to effectively engage
students in arts-integrated STEM activities,

Stem From Dance Contract No. C7061
Discipline: Dance School Level: Elementary, Middle, and High
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Professional Development Opportunity:

Participating teachers will have the opportunity to enhance their skills and knowledge through
professional development provided by STEM From Dance. Our training sessions are designed
to familiarize teachers with our curriculum, instructional approach, and best practices for

integrating dance with STEM concepts. Teachers will learn strategies for engaging students,
fostering creativity, and promoting inclusivity, ultimately enhancing their capacity to deliver
high-guality arts education experiences.

Benefits:

The Club Program offers numerous benefits for both students and teachers. For students, it
provides a unique opportunity to explore the intersection of dance and STEM, fostering
creativity, critical thinking, and collaboration. For teachers, it offers a professional
development opportunity to expand their teaching repertoire, develop new skills, and enhance
their capacity to deliver engaging and meaningful instruction.

Description of Scope and Project Goals

Our program aims to provide comprehensive arts education experiences that align with
LAUSD's standards-based arts curriculum, promaote 21st-century skills, and celebrate the
cultural diversity of students. By integrating dance with STEM concepts, we engage students in
creative expression, critical thinking, and collaborative problem-solving, fostering a love for
learning and exploration.

Projected Outcomes for Students

Qur programs anticipate achieving a range of outcomes for students, including increased
proficiency in STEM skills, greater engagement with arts and STEM opportunities, enhanced

interest and confidence in STEM subjects, and a deeper sense of belonging and joy through
dance. Through our helistic approach, we aim to empower students to pursue their passions,
overcome challenges, and achieve their full potential.

2.0 Requirements
The Contractor shall:

2.1 Design and implement a program in Dance, Music, Theatre/Film, and/or Visual
Arts/Media Arts to be delivered during the school day, after school or on weekends,
excluding holidays with focused arts education activities including residencies,
workshops, master classes, performances, and exhibitions to deepen and extend aris
learning for students in the District. Programs will need to adhere to a standards-based
arts curriculum supported by the AFEB’s Arts Instructional Guides and the CA Visual
students™ life experience and culture and promote students’ access to 21st century
skills: ereativity, problem solving, critical thinking and collaboration. Contractors are
encouraged to articulate how their programs would support collaboration among
classroom teachers, arts specialists and community arts partners.

22 Develop and provide materials and resources for students and teachers including arts
based materials, curriculum resources, and transportation required for students.
Contractor shall be responsible for providing the necessary equipment materials,
supplies, etc.
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23  Meet the needs of all students, with varying abilifies, through differentiated learming
experiences, and represent the cultural and linguistic diversity of the District.

24 Provide appropriate planning time in order to ensure successful collaboration at the
school site between arts providers, classroom teachers, and administrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the comrect CA State Teaching Credential for the course must be present during all

mstruction and will be the teacher of record.

2.5 Make amangements. monitor, and communicate with the Arts Fducation Branch on an

ongoing basis to ensure successful implementation of programs; participate in two
Professional Development opportunities provided by the Arts Education Branch in_

26 If any online platforms are used in instruction, they must be Unified Digital
Instructional Procurement Plan (“TUJDIPP™) approved prior to the execution of contract,

support the International Society for Technology in Education (“ISTE™) standards.

3.0 Deliverables
Arts Community Partnership programs shall include:

3.1 Instructional time during the school day, after school or on weekends, excluding
holidays with students taught by experienced teaching artists who have appropriate
pedagogical content knowledge with the CA VAPA Standards. May include
Professional Development with teachers.

32 Appropriate planning time for greater coherence and collaboration at the school site
level.

3.3 Cuylmination events that demonstrate high professional and arfistic standards and
mvolve families, students, and school community members.

34 PBResources, materials, and transportation that expand an arts learning experience for
students.

35
Deliverables
Our program will include instructional components, performance showcases, collaborative
planning meetings, and professional development opportunities for educators. We will provide
comprehensive curriculurm materials, training resources, and on-dermand support to ensure
the successful implementation of our programs. Additionally, we will facilitate culminating
showcases where students can share their learning and celebrate their achievernents with the
school community.
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Instructional Components: The program takes place during the school day, after school, or on
weekends, excluding holidays. Our services includes comprehensive lesson plans, visually
engaging aids, interactive worksheets, educational videos, and training resources to support
educators in implementing our STEM From Dance curriculum effectively. Additionally, we offer
on-demand support to address any questions or challenges that may arise during instruction.

Performance/assemblies/Professional Development/ Exhibitions Components: As a
culminating experience, the program includes a showcase where students will have the
opportunity to present their dance routines and demonstrate their newfound knowledge of
STEM concepts. This showcase will serve as a platform for students to celebrate their
achievements and share their learning with the school community.

Collaborative Planning/Meetings components: We will encourage regular meetings with
facilitators and administrators to ensure alignment of program objectives, discuss progress,
and address any logistical or instructional needs. These collaborative sessions will foster
communication and coordination among all stakeholders involved in the program.

Offsite/Field Trip Components: N/A

Resources/Materials: Our professional development services include curriculum and training
resources, described above,

Special Requirements: To facilitate effective participation in our program, students will need
access to laptops to fully engage with the technology-enhanced aspects of our curriculum,
These laptops must be provided by the school.

Total Number of Schools Served: Up to 50

Total Humber of Students Served: Up to 100 per school
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PAYMENT SCHEDULE

Contractor shall submit invoices for services rendered in accordance with Exhibit A Statement of
Work, upon approval of the Arts Fducation Branch and/or school site representative.

Contractor shall submit initial and subsequent invoices per g schedule set per each school/district
not to exceed the Purchase Order total, for the duration of the period of performance as indicated
in the Purchase Order.

Fully burden hourly rates.
Budget Breakdown
Mumiber |
[(how miuch Services Per
Senvices Per School BmetHow | Hourty Rate Class Sub = Total
ofteni]
| Instructional Time with Students l |
-1 ——]
| Performances/Exhibitions/Assemblies! PD | |
Warkishopa
: Collaborative Plenneng/Meptngs
OffsiteField Trips/Location
; ResouncesMatenals) Rental costs o “capital™ type 1 $5|:|ﬂ : 1 | $5DU
! tere (En. Performance sTage, nstruments, Sc.) | |
| [
| ——., | | — -
Total Number of Schools Served:  UP o 50
Total Number of Students Served: P to 100 per school
FEDERAL 1D #
COMPANY NAME:
STEM From Dance LICENSE:  EIN: 46-1793936

AUTHORIZED L/' = -,
SIGNATURE M OATE " 411612024

PRINT NAME AMD
TITLE: Yamilee Joussaint, Founder & CEO




Symphonic Jazz Orchestra
Contract No. C850 / 4400009391

EXHIBIT A
STATEMENT OF WORK

SYMPHONIC JAZZ ORCHESTRA
Art Discipline: MUSIC

1.0 Overview

The Symphonic Jazz Orchestra (SJO) shall provide supporiing music mstruction i the area of curriculum
based comprehensive in-depth music instruction. SJO shall teach through its "Music in the Schools" residency
programmung. A team of 12 teaching artists work 1n the classrooms, serving over 3,400 students each week
and ateam of 8 music specialists also visit the classrooms throughout the course of the residencies.

The SJO's residencies meet and exceed California VAPA standards for K-5® grade. Each weekly lesson plan
distributed to all of the classroom teachers clearly indicates which activities tie into which of the VAPA
standards. The residencies also tie heavily into other subjects including physics, foreign language creative
writing, dance, history and social studies

2.0 Requirements

1. The SJO shall deliver 28 weeks of music instruction, ance weekly for 30 minutes. Number
ofparticipating classrooms per school site shall be determined by the participating school
site.

2. The "Music in the Schools" Residency shall include the following programs for
participatingschool sites to choose from:

+  "Intro to Music" Kindergarten:
Students gain knowledge 1n key musical concepts including solfege. thythm (whole notes, half
notes, quarter notes). musical pitches on the staff. along with songs and dances.

+ "Playing the Bells" 15t. 3™ Grade:
Students gain an understanding of the fundamentals of music (thythm and notation)
leading to the students playing small bells (glockenspiel).

=  "Advanced Bells" 2. 3™ Grade:
Designed for students as a follow-up for those students who have taken the Intro to Bells
residency.

+ "Bach to Bebop" 2" 5% Grade:
Students gain knowledge of music- from baroque through bebop, compose and perform their
own blues song, improvise on the keyboard, analyze song structure, and experience some of the
finest musicians in the country performing night in their classroom.

+ "Instrumental Workshops Series". 3™ 5% Grade:
The series of workshops feature string, brass, woodwind and percussion ensembles from the
SJO Orchestra. SIO's professional mmsician's discuss and demonstrate their instruments in both
a solo and in an ensemble configuration Students then try these instruments during the
workshop with the assistance of SJO's talented musicians.

+  "Music of the World" 4% 5t Grade:
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This 14-week program is designed to enrich 4tli and 5% graders knowledge of different cultures from
around the world. Students learn about different countries and their rich cultural musical traditions

through exploration of composers, mstruments. and music history.
3.0 Deliverables
1. Schools shall select from the "Music in the Schools" Residency programs. Each program shall
consist of 28 weeks of music instruction, once weekly for 30 minutes. Music of the World

program shall be 14 weeks of music instruction.
2. Posters, visual aids, keyboard

END OF STATEMENT OF WORK
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EXHIBIT B
PAYMENT SCHEDULE

Symphonic Jazz Orchestra
Art Discipline: Music

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

Y - -
_ ) Number (h?“ Hourly | Services per | Imitial
Services per School much? How . ,
o Rate Class Period:
often?)
. . L o - 28 wks. per -
Instructional Time with Students 30 min/l x week | $56.00 vear £27.753.00
1 assembly
. . Sr &7 3
Performances/Exhibitions/Assemblies/PD/Workshops | 1 §56-574 entire school $1,190
Collaborative Planning/Aleetings 16 $56 No Charge §1.760
Offsite/Field Trips/Locati No Charg No No Char No
site/Fie rips/Location No Charge Charge |- o Charge Charge
Resources/Materials/Rental costs if "capital” type items set uf_ No For bells
. . : bells/songhooks $2,318
(ex. Performance stage, instruments, etc.) i Charge | classes
and materials

Total Number of Schools served: Per Schoaol pricing
Total Number of Students Served: average 550
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THE ACTOR'S GANG [THEATRE)
Art Discipline: Theatre

1.0 Scope

The contractor shall provide a 12-week Theatre program to LAUSD High School students with focused
arts instruction, activities and experiences, in collaboration with classroom teachers and in conjunction
with the Visual and Performing Arts and Califorma State Standards.

2.0 Requirements

L

The Actors' Gang shall deliver 12-week, two hour sequential workshops integrating
theatre arts into the curriculum in the language arts classroom, in the fall and spring.
Sessions shall take place weekly for ten (10) weeks and two (2) field trip sessions shall
take place during the other two weeks of the program. The program encourages students
to find their creative voices, engagein a professional theatre environment, cultivating
fundamental life skills: team work, self-esteem, self-expression and creativity. As part of
the residency two lead TAG's teaching artists and one assistant, shall introduce skills
inherent in theatre and The Actor's Gang particular style of theatre, a derivative of 16th
century Commedia deii'Arie.

Students shall have the opportunity to attend current Actors' Gang productions, meet with
the castand director for post-performance discussions. During one of two field trips to the
theatre, students shall tour the space; learn about the workings of a theatre company -
from creative depariments, to administration, box office, marketing, and development. A
three-hour master class shall be held in the space. The student's final presentation for
family & friends shall be held on The Actor's Gang stage.

Students shall attend at minimum two (2) appropriate Actor's Gang performances.
Teaching Artists shall prepare the students for the performance utilizing specially
designed activities toinvite easy access to the production. A Q & A with the director
and cast shall follow each performance.

Provide culmination event at The Actor's Gang at the end of each program.

Provide four (4) meetings with administration and classroom teacher- One prior to
beginning of program, two for feedback/ongoing assessment, and one atthe
culminationprogram.

Provide materials such as reading material- Commedia Character description,
journals &pens for reflection & writings, flip chart for assessments, make-up &
costumes to create image for the characters, and music discs.
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3.0 Deliverables

Contractor shall provide:

Lh o da b b e

12-week workshops

At least two (2) Field Trips to The Actor's Gang, transportation included
Culminating Presentation

Four (4) meetings with administration and classroom teachers
Resources and materials needed for full student participation

PAYMENT SCHEDULE

The Actor’s Gang
Art Discipline: Theatre

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

Number
(how much Services Per
Services Per School Ho Rate Sub - Total
time? How urly Class -
often?)
| (3.00ws) x 3 22,290 x 3
Instructional Time with Students (oncemwk) $30mr Teaching schools =
x {10 wics) Artists $15.750
rmances/Exhibitions/Assemblies/ PD . 3 $2250x3
Performances/Exhibitions/Assemblies/ PD L:nr'n x {3 &30/ Teacning Schosls =
orkshops semesten) Artists
$6.750
t 4
{1.5nr) x s $2250x 3
Collaborative Planning/Meetings fonoa/wi) % schools =
X (10wWKE) S0 :_?ﬁg:"‘q $5,750
N 52250x3
Offsite/Fisld Trips/Location Iserha:s;a;; so0me 31. ning schools =
Artists 36,730
51500 x3
Resources/Materials/ Rental costs if “capital” type N/A NIA MR schools =
tems (ex. Performance stage, instruments, stc.) $4.500

Total Number of Schools Served:

aa
Total Number of Students Served: I—J




The Bloom Arts Foundation, Inc.
Contract No. C7062

EXHIBIT A
STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
community partnerships in order to enhance, support, and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to involve their whole selves, stretching and
challenging their sensibilities and critical thinking skills, and encouraging personal enrichment. In
an arts curriculum enhanced by learning with and attending the performances of our community
arts providers, students grow in their relationship and understanding of their place within our great
city, our nation and the world. When community artists and organizations work directly in the
classroom, it becomes a vibrant leamning environment where ongoing access to the artistic and
cultural treasures of the Los Angeles community i1s no longer unattainable. An arts education
stewarded by a combination of classroom teachers, arts teachers, parents and a collaborative arts
community guarantees students access to a world of creative thinking, learning and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts community to
develop in-school programming contracts that meet the teaching and learning goals in arts
education for the District. While there is no funding attached to the contract, it does provide
successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services is the responsibility of the
arts organization and/or school site.

Schools shall initiate Work Orders, as per Exhibit E, to request the services as outlined in this
Statement of Work. All Work Orders shall be submitted to the Arts Education Branch for approval
prior to start of services.

Traveling to another site during the mstructional day or after school if occurring on a recurring
basis (not a field trip) shall not count toward minimum nstructional minutes.

Contractor shall provide high-quality multidisciplinary Music and Creative Dance Education
Program. Led by community Teaching Artists, create a collaborative art community that helps
students access the opportunities and benefits of a diverse, multicultural art experience that will
mprove their learning, creative thinking, social emotional development and overall physical and
mental growth.

Contractor’s multidisciphnary Music and Creative Dance Class 1s 30 minutes per week and focuses
on the sequential development of music and movement skills. The curriculum includes the musical
genres Jazz, Classical, Folk Music from around the world, West African, Brazilian, Mexican,
Mariachi, Peruvian, American, Cuban, Caribbean and more. Contractor will introduce students to
as many genres as possible to expose their bodies and minds to new sounds, beats, rhythms.
languages, and modes of expression. Contractor will use the following instruments (varies by
grade level) including drums, recorders, ukuleles, thythm sticks, shakers, bells, and scarves. The
Dance focus helps children learn about thewr anatomy and how and why their bodies move in
different ways. Elements may be incorporated from the following different dance styles including
Creative Dance, HipHop, Jazz, Ballet, Latin Dance, Musical Theater, World Dance, and Folk
Dance.
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Contractor shall provide a Sensory Kit for every classroom. Contractor designed the kit in
collaboration with a Music Therapist and Pediatric Occupational Therapist to hand select different
types of instruments and props that are more (or less) stimulating in terms of their pitch, sound,
tactile nature, size, and function. The Sensory Kit also includes headphones to help lower the
volume as children explore new sounds and a detailed mnstruction guide for the teacher or aide to
use each item 1n the kit. Sensory Kifs are available so that a differently abled student can take this
kit to a separate space with their teacher or aide and still gain the benefits related to music and
movement education.

2.0 Requirements
The Contractor shall:

2.1 Design and implement a program in Dance, Music Arts to be delivered during the
school day, after school or on weekends, excluding holidays with focused arts
education activities including residencies, workshops, master classes, performances,
and exhibitions to deepen and extend arts learning for students in the District.
Programs will need to adhere to a standards-based arts curriculum supported by the
AFB’s Arts Instructional Guides and the CA Visual and Performing Arts Standards.
Programs need to take into account and be relevant to students’ life experience and
culture and promote students’ access to 21st century skills: creativity, problem solving,
critical thinking and collaboration. Contractors are encouraged to articulate how their
programs would support collaboration among classroom teachers, arts specialists and
community arts partners.

22 Develop and provide materials and resources for students and teachers including arts
based materials, cwrriculum resources, and transportation required for students.
Contractor shall be responsible for providing the necessary equipment, materials,
supplies, etc.

2.3 Meet the needs of all students, with varying abilities, through differentiated learning
experiences, and represent the cultural and linguistic diversity of the District.

24 Provide appropriate planning time in order to ensure successful collaboration at the
school site between arts providers, classroom teachers, and administrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
mstruction and will be the teacher of record.

2.5 Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in fwo
Professional Development opportunities provided by the Arts Education Branch m
order to share programs within the larger LAUSD education community.

26 If any online platforms are used m instruction, they must be Umfied Digifal
Instructional Procurement Plan (“UDIPP”) approved prior to the execution of confract.
All online platforms should support standards-based learning in the discipline and also
support the International Society for Technology in Education(“ISTE™) standards.
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3.0 Deliverables
Arts Community Partnership programs shall include:

3.1 [Instructional time during the school day, after school or on weekends, excluding
holidays with students taught by experienced teaching artists who have appropriate
pedagogical content knowledge with the CA VAPA Standards. May include
Professional Development with teachers.

32  Appropriate planning time for greater coherence and collaboration at the school site
level.

33 Culmination events that demonstrate high professional and artistic standards and
involve families, students, and school community members.

34 Resources, materials, and transportation that expand an arts learning experience for
students.

3.5 Professional Development includes one group workshop for all participating educators,
in class modeling durmng Music and Creative Dance classes, one individual reflection
session with classroom educators, multiple playlists, and ongoing educational videos.

3.6 One culminating performance at school site for school community.

3.7 Monthly meeting with school administrators, classroom educators, and Contractor’s
Teaching Artists to plan and reflect.

38 Provide all materials necessary for our Music and Creative Dance Class mncluding:
curriculum, bluetooth speakers, instruments (drums, shakers, rhythm sticks), props
(scarves, bells, puppets), books, recorded music, sheet music.

39 Participation in two (2) Professional Development opportunities provided by the Arts
Education Branch to share and promote programs for the larger LAUSD education
community.

Program Evaluation
The District may evaluate programs performed under this Agreement, including but not limited

to site observations by the Arts Education Branch

FND OF STATEMENT OF WORK
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EXHIBIT B
PAYMENT SCHEDULE

Contractor shall submit invoices for services rendered in accordance with Exlubit A, Statement of Work.
upon approval of the Arts Education Branch and/or school site representative.

Contractor shall submuit mitial and subsequent invoices per a schedule set per each school/distnict not to
exceed the Purchase Order total, for the duration of the period of performance as indicated 1n the Purchase
Order.

Fully burden hourly rates.

Mumber
_ (how much Services Per
Services Per Schoal time? Hourly Rate Class Sub - Total
often?]
1 class por
. - . week for 25 - E
Instructional Time with Students weeka per $185/class | 30 minutes 34,625
achool year
- ; 12 hours per Culminating
T school over Ihour : \
EfgtoPrTgn.estxhltlluommsseml:lle_-. PD hool 3100/h Performance, %1 200
snops achool vear PD ongaing
10 hours per ¢ Monthly mesting
250
Collaborative Planning/Meetings school over $62.50/ lplanning and $625
school year | hour refection
Offsita/Field Trigs/Location )
NIA
Music
Resources, Materials/ Rental costs if "capital” typs Program %350/ materials, 350
items jex. Performance stage, instruments, etc ) Matenals class PIops.
per class TEsources

1 schoaol - budget above is for a full school year (25 weeks) for one

Tatal Number of Schools Served: classroom in one schoal

Total Number of Students Served: 30 students - budnet ahove is for one classroom of approx. 30 students
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School Level: Elementary School and Middle School
Art Discipline: Dance

Requirements
The contractor shall:

Meet the needs of all students, with varying abilities, through differentiated learning experiences, and represent
the cultural and linguistic diversity of the District. Differentiation must be provided for all students, mncluding,
but not limited to English language learners, student with specialneeds, and students identified as gifted
and talented.

Provide appropriate plannig fime 1n order to ensure successful collaboration at the school site between arts
providers, classroom teachers, and administrators, and allow for adequate preparation for the school site prior
to each event.

Make arrangements, monitor, and commumnicate with the Arts Education Branch on an ongoing basis to ensure
successful implementation of programs; participate in two Professional Development opportunities provided
by the Arts Education Branch in order to share and promote programs within the larger LAUSD education
community.

Contractor shall not solicit private lessons to members of the LAUSD commumuty for an additional fee or cost.

Contractor shall adhere to all deadlines, including, but not limited to work orders and mvoices. Work orders
received after the deadline may not be considered. Invoices received after the deadline may not be processed
for payment.

Confractor shall take place i selected professional development coordinated by the Arts Education Branch.

Confractor shall strive to enhance other arts opportumties offered by other arts partners and/or credentialed
arts teachers at the schools. This shall mclude collaborative planning when sharing instructional space.

Program Evaluation

Evaluation of programs shall be conducted through site observations by staff from the Arts Education
Branch. Participation in selected professional development coordinated by the Arts Education Branch.

The Contractor shall offer LAUSD elementary and middle school students’ three different dance
instruction options from which to choose.
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Deliverables
Dance classes may be offered one, two, or three days a week, with two classes offered each day. Everybody
dance! mstructors shall provide two 1-period-long classes each day that s/he is on campus, fora total of
two, four, or six weekly classes per school. Dance classes can be one semester long, or run for the full
academuc year, and each dance class can accommodate 30 students.

Elementary schools may choose from any one of the following dance genres: modern, jazz, ballef, creative
movement, or choreography. Middle schools may choose from any one of the following dance genres: hip-
hop, modern, jazz, or choreography.

In any semester or academic year, everybody dance! can work with two schools concurrently and serve up
to 180 students per school (6 classes per week, 30 students per class) for a total of 360 students.

Performance/dssemblies/Professional Development/ Exhibitions Components
Each class shall perform an original dance at an end-of-semester performance at the school site for family
and school community members. The everybody dance! instructor shall work with the school to determine
the best time and location for the performance.

Collaborative Planning/Meetings components
Each everybody dance! instructor shall conduct a two-hour meeting with all relevant classroom teachers
and adnunistrators before beginning the class season to learn about:

* any special needs that students may have
discuss classroom management policies
» establish a comumunication system with faculty and administrators
* observe the location for the dance classes
» discuss ways for teachers to incorporate movement into the classroom
* ways for the dance instructor to incorporate acadenuce curriculum mto the dance class

The dance teacher shall also ensure that s/he understands any relevant school policies and procedures s/he
shall need to observe. Throughout the class season, the dance instructor shall conduct periodic check-ins
with classroom teachers and administrators to address issues that may arise. At the end of the season, the
dance instructor shall provide sm‘veiys for classroom teachers and administrators to easily complete in order
to inform future class seasons.

Resources/Materials
Contractor shall provide all necessary dance equipment and supplies, as well as a portable sound system.
Dance mstructors shall also provide useful resources about dance history and technique or dance-related
activities in the Los Angeles area.

Special Requirements
Contractor shall require a clear, uncarpeted space large enough fo conduet a dance class. The school gym
would be the most appropriate location, but Contractor could utilize a multi-purpose room or a classroom
with desks and chairs removed. Dance mstructors shall also need access to an electric outlet.

Benchmarks
Contractor shall use specific benchmarks for every dance genre and grade level, and assess students on their
progress toward understanding and mastering those benchmarks. Each dance teacher completes a semester
planning tool for each level of dance class that s/he teaches, identifying the vocabulary

benchmarks, standards and concepts that shall be addressed each month. The Artistic Director reviewsthese
planning tools to ensure that each teacher is providing a high quality, standards based curriculum.
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KINDERGARTEN

GENERAL VOCABULARY BENCHMARKS Pick 10 Benchmarks

¢ Footwork: flex/point, 1** position parallel/turned out, 2™ position parallel/turned out, short
marching patterns (front/back, side to side, in a cirde, etc ), step touch

¢ Armwork: straight arms, cunvy arms, bent arms, hand exercises (jazz hands, stretched
fingers, fists, etc.)

e Torso: straight back, round back, forward bend
Center Floor: plie, eleve, pigue, passe, holding a pose/shape/balance

e Across the Floor/Locomotor Moves ATF: improv. and movement exploration ATF (a
traveling shape, animal exploration, etc.), chasse, skips, flamingo walks/passe walks, crab
walks, bunny hops, tuck jumps, kick steps, run run kick kick, frog jumps, run run X jump,
marches

* Floorwork: log rolls ATF, crab walks ATF, bear walks ATF, donkey kicks (hands down feet
kick up), monkey slides (rocking from right hand and knee to left hand and knee)
Jumps: outfin (echappe later in the year), saute parallel/turned out, plie saute plie stretch
Turns: improvisational turning challenges, explore a jump-turn

BEHAVIOR EXPECTATIONS

S enter the dance space quietly and properly follow entrance procedures
S follow T's directions the first time

S dance to the best of individual ability

5 raise a quiet hand and wait to be called on

S keep their hands to themselves

5 have spatial awareness and can execute dance activities safely

COMMON CORE STANDARDS

¢ Creating

-Explore new dance vocabulary and improvisations by challenging students to change one
element of dance.

Ex.- Use a game or activity to show how to execute one movement, like skipping, on high,
medium, and low levels.

-Create a movement problem for S to solve, and guide them through changes and challenges.
Allow for their own suggestions, so they are creating.

Ex.- Dance like a frog. Now you're a frog with 3 legs. Now you're a frog in mud. What should the
frog do next?

* Performing

-5 move safely in general space while maintaining personal space.

Ex.- Free dance game, and if you touch another dancer you're out!

-S can repeat and recall movements upon request.

Ex.- Who remembers the combination we did last week? Who can say it out loud? Whao can do
it? Let's add a next step onto this pattern.

¢ Responding

-S dance in response to different stimuli.
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Ex.- Read a story or children’s book and have $ do a structured improvisation for each page.

-5 can observe movement and describe it using simple dance terms.

Ex.- Did anyone see Barty doing chasse? Can you now show me chasse? Can you switch the
direction of your chasses?

* Connecting

-5 observe a work of visual art, describe it, and then express it through movement.

Ex.- T shows the class a painting, then guides structured improv. based around painting. T then
refines and structures the movement.

-S connect classroom learning and dance learning through INTEGRATION UNITS coordinated
with the classroom T.

Ex_- The 5 are learning about alphabet letters in the classroom, so T structures a dance activity
exploring letters of the alphabet in their bodies.

ELEMENTS OF DANCE AND CHOREOGRAPHY
Levels, shapes, locomotor/axial moves, open/dose, personal space/general space, straight
lines/curvy lines, straight pathways & straight backs

1* GRADE

GENERAL VOCABULARY BENCHMARKS Start with review terms, then choose ten 1# grade

benchmarks.

s Footwork: flex/point, 1* position parallel/turned out, 2™ position parallel/turned out, step
touch clap, grapevine, kick ball-change

* Armwork: straight arms, curvy arms, bent arms, arm patterns diagonal arms, high v, low v,
1% and 2" position

# Torso: straight vs. round back, opposites (big/small, out/in, tall/hunched, right/left, etc.),
side bends and stretches, Side lateral stretch, Dips (hip hop -down and up side to side)

e Center floor work: plie, eleve, pique, passe, tendu, holding a pose/shape/balance, spin, hop,
Step Kick/Grande Battement, Martial Arts Kick (flick kick)

® Across the floor/locomotor moves ATF: improv. and movement exploration ATF (a traveling
shape, animal exploration, etc.), chasse, skips, flamingo walks/passe walks, crab walks,
bunny hops, tuck jumps, kick steps, run run kick kick, frog jumps, run run X jump, marches,
turning tuck jumps, spring pointes, gallop/forward chasse 1 foot

» Floorwork: log rolls ATF, crab walks ATF, bear walks ATF, butt rolls ATF, locomotor sliding
ATF, donkey kicks (hands down feet kick up), monkey slides (rocking from right hand and
knee to left hand and knee)
Jumps: out/in (echappe), saute parallel/tumed out, X jump, tuck jump, jump turn
Turns: explore a jump turn, spin locomotor movement, 3 step turn

BEHAVIOR EXPECTATIONS

S enter the dance space gquietly and follow entrance procedures properly
S follow T's directions the first time

S dance to the best of their individual ability

S raise a quiet hand and wait to be called on



The Gabriella Foundation
Contract No. C852 / 4400009393

S keep their hands to themselves

S have spatial awareness and can execute dance activities safely

5 understand proper pathways and remember their spot in the dance room

S transition in an orderly fashion

5 become familiar with dassroom procedures and can recall them from week to week

COMMON CORE STANDARDS

# Creating

-Explore movements using different artistic media, like drawings, photos, or music, to create
short movement patterns or improvisation.

Ex.- Copy the shape of the boy in painting 1. Copy the shape of the object in painting 2. Copy
the shape of one of the people in painting 3. Now let's make a tableaux dance from these
shapes.

-Explore opposites through movement.

Ex.- Play a dance game that uses high/low, small/big, out/in, high energy/low energy

+ Performing

-5 can execute locomotor and axial moves, using different levels and different pathways.

Ex.- T draws a line/pathway on the board, 5 follow that pathway across the floor. Then S leaders
draw a pathway to follow on the board.

* Responding

-5 can recognize patterns that repeat in short movement phrases.

Ex.- S learn a combination with a phrase that repeats during each chorus. 5 can demonstrate
the dance on their own.

-5 can identify movements that attract their attention, and express what made it interesting.
Ex_- Using Stars and Wishes, S give a 5tar to someone who stood out in a positive way, and
explain why.

* Connecting

-5 create dance moves that relate to experiences outside of the dance classroom. S can identify
what movements that communicate this experience and discuss why.

Ex.- T guides an improve. activity telling a story, while 5 act out the story with dance moves.
-5 connect classroom learning and dance learning through INTEGRATION UNITS coordinated
with classroom T.

Ex_- 5 are learning about shapes in the classroom, so dance T teaches them a dance using
shapes as poses, movements in a shape, even changing spots and creating pathways in those
basic shapes

ELEMENTS OF DANCE AND CHOREOGRAPHY

Exploring levels, shapes, locomotor/axial moves, personal space/general space, with emphasis
on using shapes and pathways more complex than a straight line, and exploring opposites in
movement (big/medium/small, high/medium/low, tall/slumped, out/in, straight/round,
open/closed, etc.)
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2" GRADE

GENERAL VOCABULARY BENCHMARKS Start with review terms, then choose ten 2™ grade

benchmarks.

e Footwork: flex/point, 1** position parallel/turned out, 2*° position parallel/turned out, step
touch, step jump clap, grapevine, kick ball-change, demi-pointe, jump out cross turn clap,
jazz square

¢ Armwork: straight arms, bent arms, round arms, 5 ballet positions, ballet hands, jazz hands,
punches

# Torso: straight vs. round back, side bends and stretches, lateral side stretch, roll downs, flat
back, Windmillls, Dips (Hip Hop- down up side to side)

e Center floor work: plie, eleve, pique, passe, tendu, holding a pose/shape/balance, spin,
hop, step kick/grande battement, Martial Arts kick (Flick Kick) jumping jacks, burpees,
planks

¢ Across the floor/locomotor moves ATF: improv. and movement exploration ATF (a
traveling shape, animal exploration, etc.), chasse, skips, flamingo walks, crab walks, bunny
hops, tuck jumps, kick steps, run run kick kick, frog jumps, run run X jump, marches,
gallop/forward chasse, side drags in parelle, short movement phrases ATF, “obstacle
courses” ATF, jump coupe ATF, run run leap

¢ Floorwork: log rolls ATF, crab walks ATF, bear walks ATF, locomotor rolling ATF, locomotor
crawling ATF, locomotor sliding ATF, donkey kicks (hands down feet kick up), monkey slides
{rocking from right hand and knee to left hand and knee), sit spin

e Jumps: outfin (echappe), saute parallel/turned out, X jump, tuck jump, jJump turn ATF,
spring pointes ATF, skipping ATF

® Turns: jump turn, spin locomotor movement, 3 step turn, out cross turn dap

BEHAVIOR EXPECTATIONS

S enter the dance space quietly and follow entrance procedures properly

5 follow T's directions the first time

5 dance to the best of their individual ability

S raise a quiet hand and wait to be called on

5 keep their hands to themselves

5 have spatial awareness and can execute dance activities safely

5 understand proper pathways and remember their spot in the dance room
5 transition in an orderly fashion

S become familiar with dassroom procedures and can recall them from week to week
S can recall short movement patterns from week to week

COMMON CORE STANDARDS

s Creating

-5 can manipulate the elements of dance while executing different movements.

Ex.- S play dance game. First action is skipping, which is manipulated to be slow motion in
general space, then done regular speed but in one place/axial, then done with low energy, etc.
-Explore creating short dance combinations with a dear beginning, middle and end, inspired by
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musical phrasing.

Ex.- T selects a song with clear phrasing. S must pick an opening pose and be frozen until music
starts, improvised or choreographed dance phrase to music, then find an ending pose when the
music ends

* Performing

-5 have a clear sense of directional intent when showing shapes, pathways and changing
facings. S have a sense of right vs_left, and how to face and turn the correct direction.

Ex_- Flocking Activity. Have S leader guide a follow-along arm warm-up, changing leaders when
S face different parts of the room

-5 understand the difference between the audience and the performer.

Ex.- Stars and Wishes activity with a combination or dance routine. Half perform while half
watch in audience space.

* Responding

-Find and recognize patterns in dance combinations

Ex.- When teaching a combination, write a pattern of choreography on the board: ABACA,
and then teach them A=movement 1, B=movement 2, and C=movement 3, and discuss how
this pattern turns into a dance

+ Connecting

-5 connect classroom learning and dance learning through INTEGRATION UNITS coordinated
with classroom T.

Ex_- S are learning about subtraction in the math classroom, so dance T orchestrates an activity
using dancers bodies to show how "subtracting” 1/2/3 people from a group means the group
has a less members. It goes from a small group dance to a trio, duet then solo.

ELEMENTS OF DANCE AND CHOREOGRAPHY

Exploring memorizing learned movement sequences and recognizing patterns with emphasis
on recognizing the elements of dance and manipulating movements using time, space and
ENergy.

3" GRADE
GENERAL VOCABULARY BENCHMARKS Start with review terms, then choose ten 3™ grade
benchmarks.

* Footwork: flex/point/demi-pointe, 1# position parallel/turned out, 2™ position
parallel /fturned out, step touch, step jump clap, grapevine, ball-change, kick ball change,
jump out cross turn clap, jazz square, pivot turn

¢ Armwork: straight arms, bent arms, round arms, 5 ballet positions, ballet hands, Larms
and V arms, jazz hands, punches, blades, flexed hands, arm strengthening patterns (rows,
biceps curls, little arm circles)

* Torso: straight vs. round back, side bends and stretches, laterals, flat backs, windmills, roll
downs, flat back, Dips (Hip Hop- down up side to side)

+ Center floor work: plie, eleve, pique, passe, tendu, holding a pose/shape/balance, hop,
tkick step/grand battement, burpees, planks, jumping jacks, downward dog, upward dog,
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tree pose, monkey pose

® Across the floor/locomotor moves ATF: improv. and movement exploration ATF (a
traveling shape, animal exploration, etc.), chasse, skips, passe walks, triplets, side drag in
parelle, tuck jumps, turning tuck jumps, kick steps, run run kick kick, Martial Arts Kicks (Flick
kick), Jump Kick or Hitch Kick, run run X “obstacle courses” ATF, coupe emboite (jumps)
ATF, spring points, gallop/forward chasses alternating feet, single passe chasse, positive
space/negative space, prances, run run leap, slide hope arabesque

¢ Floorwork: bear walks ATF, ATF, sit spin, log rolls, “inchworms”, sun salutations, sit rolls,
donkey kicks (hands down feet kick up), monkey slides (rocking from right hand and knee to
left hand and knee), sit spin, 1 leg handstand inversion

¢ Jumps: out/in (echappe), saute parallel/fturned out, X jump, tuck jump, jump turn, bicycle
jump, pike jump

e Turns: jump turn, 3 step turn, out cross turn clap, pivot turn

BEHAVIOR EXPECTATIONS

S enter the dance space quietly and follow entrance procedures properly

S follow T's directions the first time

5 dance to the best of their individual ability

S raise a quiet hand and wait to be called on

5 keep their hands to themselves, have spatial awareness and can execute dance activities
safely

S transition in an orderly fashion and remember their spot in the dance room

S become familiar with classroom procedures and can recall them from week to week

S can recall short movement patterns from week to week

S can confidently come up with their own movements and patterns

S can work independently on choreography projects

S can be responsible for their individual actions, as well as acting like a leader to encourage
good behavior in others

COMMON CORE STANDARDS

e Creating

-5 create their own simple dance patterns and can explain the structure (ABA, ABAC etc.).
-5 can draw out dance patterns and pathways using symbols and pictures.

Ex.- Using the white board, one S draws a pathway and all S copy ATF. Then flip flop: 5 dances a
pattern and one S has to draw it on the board.

¢ Performing

-S can recognize positive and negative space in a shape.

Ex_- Create a negative space chain traveling throughout the dance room

-Replicate body shapes and movements with basic understanding of alignment and core.
Ex.- Give the S "check marks” to think about ATF. Did they point their toes, check! Did they
stretch their knees, check! Were their arms strong?? No check...

¢ Responding

-Select dance movements from different styles, and describe in basic dance terms how the
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movements are similar and different.
Ex.- Comparing and contrasting plie, chasse, battement, saute etc. in jazz/modern vs. Ballet vs.
Hip Hop
* Connecting
-Explore how aspects of a specific culture relate to that culture’s dance movements.
Ex.- S watch videos depicting different traditional dance styles from different cultures and
discuss how their environment might affect their dance style. S then play a dance game: T calls
out different environments (cold snowy land, tropical beach, dry desert, etc.) and 5 free dance
like the environment is affecting them.
- § connect classroom learning and dance learning through INTEGRATION UNITS coordinated
with classroom T.
Ex_- S are learning about Native American cultures and the roles of citizens in that society. S
think of poses or shapes that depict each role in that society, and dance T structures a quick
tableaux dance from these poses.

ELEMENTS OF DANCE AND CHOREOGRAPHY
Exploring executing dance movements safely with partners and groups with emphasis on
understanding contrasting dynamics in energy qualities.

4" GRADE

GEMERAL VOCABULARY BENCHMARKS Start with review terms, then choose ten 4** grade

benchmarks.

¢ Footwork: flex/point/demi-pointe, 1* position parallel/turned out, 2™ position
parallel/turned out, 3™ and 4™ position parallel/turned out, step touch, step touch clap,
grapevine, ball-change, kick ball change, jump out cross turn clap, jazz square, triplets,
chasse ball-change or “Lindy”

* Arm worl: straight arms, bent arms, round arms, 5 ballet positions, ballet hands, jazz
hands, punches, blades, flexed hands, arm strengthening patterns (rows, biceps curls, little
arm cirdes), push-ups, tricep dips, “L" shape Luigi arms, high V and low V or allonge,
reverance

¢ Torso: straight vs. round back, side bends and stretches, laterals, flat backs, windmiills,
rolldown/roll-up, contraction

¢ Center floor work: plie, eleve, passe, tendu, grand battement, holding a
pose/shape/balance, hop, kick , burpees, planks, jumping jacks, downward dog, cobra, tree
pose, monkey pose, isolations, double bounces, coupe, sit-ups/crunches

® Across the floor /locomotor moves ATF: chasse, skips, tuck jumps, gallop/forward chasse
alternating, triplets, side drags, run run kick kick, Martial Arts Kicks (Flick kick), Jump Kick or
Hitch Kick, run run X jump, short movement phrases ATF, “obstacle courses” ATF, positive
space/negative space chains, prances, improv./movement exploration ATF (choose one
body part that pulls you ATF, spell your name as you travel ATF), run run leap

¢ Floorwork: Monkey slides side to side, sit spins, butt rolls, 1 leg handstand inversion log
rolls, “inchworms”, knee drops/leg swings, spiral roll (step out roll down and up)

* Jumps: out/in (echappe), saute parallel/turned out, X jump, tuck jump, jump turn ATF,
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spring pointes ATF, coupe emboite (jumps) ATF, skipping ATF, pike jump, single passe jump
* Turns: jump turn, 3 step turn, out cross turn clap, pivot turn, prep for single pirouette

BEHAVIOR EXPECTATIONS

5 follow entrance/exit procedures properly, and follow classroom procedures properly

S follow T's directions the first time

S dance to the best of their individual ability

S raise a quiet hand and wait to be called on

S have spatial awareness, keep hands to themselves, and can execute dance activities safely
S transition quickly and remember their spots in the dance room

S can recall movement patterns from week to week

5 can work well independently or in a group

NATIONAL DANCE STANDARDS

s Creating -Manipulate/modify chorecgraphic devices to expand movement possibilities.

Ex.- Using one motif, 5 explore how to manipulate it, creating a whole dance from one phrase

by utilizing the dance elements

-Create a dance study that expresses and communicates a main idea, and discuss how and why

it conveys that idea.

Ex_- Brainstorm “feelings” that one could experience on a typical day, then assign a small group

to each feeling. 5 come up with one movement in their group that shows this feeling, and after

sharing out, discuss how and why it shows that feeling.

s Performing -Demonstrate dance skills with different movement qualities and replicate and
recall movement patterns.

-Build strength and develop endurance with safe body use.

Ex_- S review proper form for popular exercises like planks, pushups, triceps dips, punches, etc.

T sets a warm-up dance “Sports Stamina Challenge Dance” with different sport-inspired

movements, sprinkled with exerdises in between each sport.

-Coordinate phrases cueing timing off of other dancers.

Ex.- Explore different kinds of canons.

* Responding -Find a pattern of movements that create a theme

Ex.- S watch a dance video that have a movement theme. 5 identify the theme and then divide

into groups to create their own dance based off of the movement theme they observed. Also S

watch one genre of dance and come up with an 8 count phrase of the same style as a theme

phrase. 5 teach phrase to the class, and whole class explores how to vary that theme phrase

-Decipher the meaning of a dance work using basic dance terminology.

Ex.- S watch a segment of The Nutcracker or other famous dance work and discuss the gestures

used in the dance, then experiment with creating their own gesture phrase, and class tries to

decipher its meaning

e Connecting -5 relate personal experiences or a topic of study in school to dance content.
Explore choreographing movements that communicate the information.

- 5 connect classroom learning and dance learning through INTEGRATION UNITS coordinated

with classroom T.
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Ex.- 5 are learning about storytelling and the structure of a story. T reads ashortstoryto 5, T
selects a few events of the story, assigns a group to each event/action. Each group comes up
with one movement that symbolizes that event in the story and the whole class combines
choreography to create a dance about that story.

ELEMENTS OF DANCE AND CHOREOGRAPHY
Exploring conveying meaning or a message through dance with emphasis on using
theme/variation and motif/manipulation.

5% GRADE

GENERAL VOCABULARY BENCHMARKS Start with review terms, then choose ten 5* grade

benchmarks.

* Footwork: flex/point/demi-pointe, 1** position parallel/turned out, 2™ position
parallel/turned out and 4™ position, step touch, grapevine, ball-change, kick ball change,
jump out cross turn clap, jazz square, triplets, Pony step, pas de bourree (back side front),
top rock, hip-hop kick cross turn, jump 1% jump 1* out to 2nd, heel heel jump, more
complex foot work patterns.

s Arm work: straight arms, bent arms, round arms, 5 ballet positions, ballet hands, jazz
hands, punches, blades, flexed hands, arm strengthening patterns (rows, biceps curls, little
arm circles), “L"” shape Luigi arms, high V and low V or allonge, more complex reverence,
pushups, tricep dips, hip-hop points, hip-hop wrist rolls

e Torso: flat backs, laterals, rolldown/roll-up, windmills, contraction, tilts, spirals, hip-hop
bounces, body rolls, worm side to side, undulations

e Center floor work: plie, eleve, passe, holding a pose/shape/balance, tendu, burpees, planks,
jumping jacks, sit-ups/crunches downward dog, upward dog, tree pose, monkey pose,
double bounces, isolations, undulations, coupe passe coupe close, battement step, hip-hop
groove

s Across the floor/locomotor moves: chasse, tuck jumps, run run kick kick, run run X jump,
short movement phrases ATF, “obstacle courses” ATF, prances, improv./movement
exploration ATF (choose one body part that pulls you ATF, spell your name as you travel
ATF), battement, drag side, alternating chasse right and left, “circuit training”, jump, jump
turn land in second position ATF, slide hop arabesque

* Floorwork: Monkey sliding ATF, sit spin, log rolls, “inchworms”, sun salutations, sit rolls,
knee drops/leg swings, spiral roll to floor, small inversions/handstands

s Jumps: outfin (echappe), saute parallel/turned out, X jump, tuck jump, jump turn, spring
pointes ATF, coupe emboite (jumps) ATF, skipping ATF, pike jJump, single passe jump, run
run grande jete, double stag jumps

e Turns: jump turn, 3 step turn, out cross turn clap, pivot turn, chaines turns, paddle turn,
single pirouette

BEHAVIOR EXPECTATIONS
¢ 5follow entrance/exit procedures and classroom procedures properly
o Sfollow T's directions the first time
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5 dance to the best of their individual ability

S raise a quiet hand and wait to be called on

5 have spatial awareness, keep hands to themselves, and can execute dance activities safely
5 transition quickly and remember their spots in the dance room

S can recall movement patterns from week to week

5 can work well independently or in a group

5 can be responsible for their individual actions, as well as acting like a leader to encourage
good behavior in others

NATIONAL DANCE STANDARDS

e Creating

-Solve a movement problem to create choreography content.

Ex.- § are asked to watch a dance video, then come up with three poses that are inspired by
that dance video. Then S asked to manipulate the three poses, morphing them into
movements to be used as a dance combination.

-Explore revising movement choices through peer feedback.

Ex.- S come up with an individual dance phrase, then partner up. Each partner takes a turn
watching the other, and giving stars and wishes. 5 then revise one thing based on the feedback,
and the two 5 put their combinations together to perform.

s Performing

-5 explore opposites, like static/dynamic shapes, floorwork/air pathways, etc.

Ex.- 5 learn a movement phrase, individually decide when to 1. add a moment of stillness, 2.
change the level of a movement, and 3. make a movement sharper or softer. Choice is written
down, then performed in small groups. Some 5 must defend or explain their choices.

-Recall and execute dance phrases and movements using fundamental dance skills.

* Responding

-Find a meaning of artistic intent from patterns of movement in a dance work.

Ex.- S watch one or more dance videos and discuss meaning. What gestures showed meaning?
What sensations and feelings did you get watching the video? Was there a clear story or was it
more about the feeling?

* Connecting

-Compare two dances with contrasting themes.

-Choose a topic, and compare how dances express that topic and how other art forms have
expressed it.

Ex.- 5 watch a video of a dance about acceptance. Then T shows S visual art about acceptance,
and a song about acceptance, etc. 5 discuss and explore the different elements that give each
work their meaning.

- 5 connect classroom learning and dance learning through INTEGRATION UNITS coordinated
with classroom T.

Ex_- S are learning about the Civil War in history. 5 create a Civil War tableaux dance, based on
images depicting the Civil War.
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ELEMENTS OF DANCE AND CHOREOGRAPHY
Exploring movement problem solving with emphasis on explaining, revising and refining
choreographic choices, and offering constructive feedback.

MIDDLE SCHOOL
Welcome to Middle School Dance! This is your class syllabus for the semester. Please keep this
copy as a reference.

Purpose of Dance Class
There are many different reasons students choose to participate in the dance elective dass.

You might be locking to improve your skills or just be trying something new. Either way, we are
confident that you will find that dance is so much more than just a fun class. For this reason, it
is important for you to be clear on the purpose this dance program.

Not only will this class push you to become more flexible and strong physically, it will require
you to also be more open-minded and mature. You will need to be a supportive and engaged
team member and be wiling to step out of your comfort zone on a daily basis. Dance is not just
about learning sequences of steps and movements. It is about learning to push yourself to
reach daily fitness goals, work creatively with your peers, and learn to control and use your
emotions in a positive and artful way.

Respect is a major part of dance class. Respecting your teachers, your classmates, and yourself
is one of the main ingredients to becoming a good dancer. Having respect will also be key to
earning a good grade!

Participation Points

Participation peoints are a HUGE part of your dance grade. Your effort will be reflected in your
grade every day. If you do not dance in dance class then you do not get a good grade.
Participation also includes being prepared. Coming to class on time and ready to dance is a part
of your participation.

Here is a breakdown of how these daily participation points work:

Possible Points: 4,3, 2, 1,0 4 is the highest (A) and 0 is the lowest (F)

4 Points Looks Like:

Arrives to class on time, gets ready quickly and quietly.

Is wearing appropriate dance attire (see clothing list).

All large jewelry is off and long hair and bangs are pulled back and away from face.
Enters room and goes to warm up spot to silently stretch and review choreography.
Ankles can be easily seen by teacher. Long pants are rolled up if necessary.
Participates in class with 110% effort.

Works hard to improve in each section of class
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Always dances with strength, conviction, and emotion.

Never quits. Tries everything with whole effort.

Has a positive attitude towards teachers, classmates, and self.

Is supportive to others and to self.

Is aware of personal body language, and is always showing tremendous RESPECT to
teachers, classmates, and self.

3 Points Looks Like:

Arrives to class on time, gets ready quickly and quietly.

Is wearing appropriate dance attire (see clothing list).

All large jewelry is off and long hair and bangs are pulled back and away from face.
Enters room and goes to warm up spot to silently stretch.

Ankles can be easily seen by teacher. Long pants are rolled up if necessary.
Participates in entire class with effort.

Shows some improvement, dances with whole body.

Seldom quits. Tries everything.

Has a pleasant attitude towards teachers, classmates, and self.

Is supportive to others and to self.

Is aware of personal body language, tries to show RESPECT to teachers, classmates, and self
most of the time.

Point Subtractions
For each offense listed below one point is subtracted from the student’s daily participation
point total:

Arrives Late to class without hall pass or note from teacher or parent

Does not wear appropriate dance attire (see list)

Long hair and bangs are not pulled away from face and/or large jewelry is not removed
Ankles can not dlearly be seen by teacher (long pants not rolled up etc )

Talks to classmates during teacher instruction (whether warning is given or not)

Talks to classmates during warm-up or across the floor

Does not participate fully (sits out without Dr.’s note, uses half effort, shows no strength or
conviction, purposely does things incorrectly, marks movement that should be done full
out, does not engage muscles, does not follow directions, does not implement corrections,
etc)

Quits. Decides movement is “too hard” before even attempting or attempts once or twice
without full effort and then says “l can't”.

Has a negative attitude towards teacher, classmates, self.

Shows immaturity towards self and others (laughs, whispers, points, uses put-downs, etc.)
Does not support classmates or self

Is unaware of body language and uses it inappropriately (rolling eyes, hand gestures
towards others, etc.)
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¢ |5 disrespectful or indifferent to others and self.

Remember...

This is a class just like any of your other classes in school. If you decided to quit and not do
your math test, you would receive a failing grade. If you decided to be disrespectful to your
science teacher and not help support others during a group presentation, your grade would
reflect those poor choices. Once again, what you do on a daily basis in dance is what you
are graded on. How hard you work, how well you support the others around you, and how
capable you are of controlling your emotions and attitude are all important.

Sitting Out

There is no sitting out of dance class. However, in the event of injury, you may sit out if you
have a doctor’s Note. A parent note does not count. 'With a parent note though, you can
modify the movement as needed.

Appropriate Dance Attire

All students must change into appropriate dance attire before class. You will be given 3
minutes at the beginning of each class to change. In order to receive full participation points,
you must be in your dance clothes, hair ready, and standing in line or in your warm up spot at
the time your teacher requires or you will lose points.

Girls

Black leggings / Dance pants

(NO jeans or material that does not stretch easily)

(If necessary, navy blue or grey leggings will also be accepted)
Uniform shirt.

Supportive undergarments

Hair Pulled back (including longer bangs)

No large or distracting jewelry

Boys

Black sweatpants / black basketball shorts

(NO jeans or material that does not stretch easily)

(If necessary, navy blue or grey sweatpants or shorts will also be accepted)
Uniform shirt.

Movement Tests

Sometimes you will be given a mavement test in class. This will test your knowledge, execution
and effort with dance vocabulary. This will test your skill just like a test in your academic
classes would. The difference is, in dance, you will be moving and have to perform in front of
you peers.

End of Session Performance
It takes many months to prepare for the show and lots of hard work to become performance
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ready. It is important that everyone understands that the performance is a privilege and is an
opportunity that is earned by maintaining strong participation point grades (4's and 3's) and
good grades in movement tests.

If a student receives a significant amount of daily participation point grades in the 2 to 0 range
they will be put up for behavioral review, and the end of the year performance may be taken
away as a consequence. Being taken out of the end of the year performance not only negatively
affects your participation points; it affects your overall grade in dance.

What happens if I'm pulled from the performance?

In the event that you are pulled from the performance for poor grades and/or behavioral
problems, a research project will be assigned to you in place of the performance. The topic and
paper length will be determined by your teachers. The grade you earn in the research project
would take the place of the grade you would have earned for the performance. Although, the
highest grade you will be able to receive will be a “C".

Middle School Dance
Grading and Behavioral Contract

Grading:

Participation: 60%

Signed Behavior Contract: 5%

Movement Tests: 15%

End of Semester Performance / Or In Studio Showing: 20%

| have read the dance class syllabus and grading policies listed above. | understand there will be
consequences if | do not follow these guidelines. | understand my dance teacher expects me to
grow as a dancer and to reach my greatest potential EACH CLASS while taking responsibility for

my own learning and for my behavior, attitude choices and actions.

Print first and last name

Signature Date
Parent’s Signature Date
Student E-Mail Parent Phone Number

Parent E-Mail
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EXHIBIT B
PAYMENT SCHEDULE

The Gabriella Foundation
Art Discipline: Dance

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, A-1, A-2, A-3
upon approval of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

[ Services per School Number of | Hourly Subtotal
Year 1 starting August 2021 Hours/ Rate
l Occurrences |
Instructional Time with Students (36 weeks) 72, 144 216 $60 $4 320
2w, 4/w, 6w $8,640
| | $12,960
Performances/Exhibitions/Assemblies/PD 8,16, 24 360 £480
Workshops 2w, 4iw, 6w 960
$1.440
Collaborative Planning/Meetings 8,16, 24 325 £200
2hw, 4hw, 6iw $400
£600
Offsite/Field Trips/Location
| Transportation |
Resources/Materials/Rental Costs if capital type 1.2, 3 $100 $100
items (ex. Performance stage, instruments, etc.) 2w, 4fw, 6w $200
£300

Total Fees: 35 100 (2/w for 36 weeks);
£10,200 (4/w for 36 weeks)
$15,300 (6w for 36 weeks)

Fiscal Year: 2021-2022

Total Number of Schools Served: Flexible

Total Number of Students Served (assumes 30 students per class with each semester
serving different students: 120/week (2/w); 240/ week (4/w); 360/ week (6/iw)
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EXHIBIT A
STATEMENT OF WORK

1.0 Scape

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
community partnerships in order to enhance, support. and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to involve their whole selves, stretching and
challenging their sensibilities and critical thinking skills, and encouraging personal enrichment. In
an arts curniculum enhanced by learming with and attending the performances of our community
arts providers, students grow in their relationship and understanding of their place within our great
city, our nation and the world. When community artists and organizations work directly in the
classroom, it becomes a vibrant learning environment where ongoing access to the artistic and
cultural treasures of the Los Angeles community 1s no longer unattainable. An arts education
stewarded by a combination of classroom teachers, arts teachers. parents and a collaborative arts
commumty guarantees students access to a world of creative thinking, learning and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts community to
develop in-school programming contracts that meet the teaching and learning goals i arts
education for the district. While there 15 no funding attached to the contract, 1t does provide
successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services 1s the responsibility of the
arts organization and/or school site.

Schools shall mmtiate Work Orders. as per Exhibit E. to request the services as outlined in this
Statement of Work. All Work Orders shall be submutted to the Arts Education Branch for approwval
prior to start of services.

Traveling to another site during the mstructional day or after school if occurring on a recurning
basis (not a field trip) shall not count toward minimum instructional minutes.

Contractor shall provide the following.

Insrrumental & Percussion Tracks - Participants who select either of these musicianship tracks
will gain the foundational knowladge and skills they need to begin playing the musical
instrument of their choice. Our current catalog of instruments includes the bass, bassoon, cello,
clarnet, flute, guatar, horn, oboe. piano, saxophone, trombone. trumpet, wba. viola, and violn.
Students interested in leaming to play a percussion instrument will have access to the bass drum,
snare drum, quad drum, ttimpant, and xvlophone. Those with little to no pnior music expernence
will be exposed to the following mtroductery-level curriculum elements:

Participants will learn about the alte clef, bass clef. tenor clef, and treble clef
Participants will learn the placement of clef notes 1n relation to an instrument.
Participants will leam a system for finding line and space notes when using sheet music.
Participants will learn about pitch and the differences between high versus low sounds.
Participants will learn about thythm and generate/imitate 1t using various methods.

The Harmony Project Contract No. C7063
Disciplines: Music School Level: Elementary, Middle. and High
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s Participants will learn about solfege syllables and how to move down and up within a
music scale.

® Participants will learn how to create written rhythms using quarter, half, dotted half, and
whole notes.

o Participants will learn proper breathing techmaues for vsing woodwind instmments such
as a flute, oboe, and saxophone.

Vocal Track - Participants who select the vocal musicianship track will gan the foundational
knowledge and skills they need to begmn smging by themselves and/or as part of a choir. Those
with little to no prior singing experience will be exposed to the following introductory-level
curmnculum elements:

Participants will learn about pitch and the differences between high and low intervals.

Participants will learn the seven letters of the musical alphabet (A B. C.D.E. E. G).

Participants will learn how to sing and sustain specific notes.

Participants will learn varions vocal techmques, including legato, staccato, and vibrato.

Participants will learn how to read and sing a music scale.

Participants will learn about the cight types of singing voices, including bass. bantone,

tenor, conntertenor, contralto, alte, mezzo SOPTATIO, and SOPTaTo.

e Participants will learn basic note reading and about the connections between playing an
mstrnunent and singing.

® Participants wall learn proper breathing techmaques and vocal warm-up exercises.
Parucipants will learn about movable sclfeges and their relation to the music scale.

e Participants will participate in various vocabulary building exercises.

Music Production Track - Paricipants who select the music produciion rack will learn 1o uilize
audio recording equipment and digital audio workstation (DAW) software to produce original
music that reflects their umique arfistic voices. Those with litfle to no prior music production
cxpericnce will be exposcd to the followmg ntroductory-level cumculum clements:

Participants will be introduced to DAW Software.

Participants will lcarn how to deconstruct a beat.

Participants wall learn about music composition and how to create loops.
Participants will explore sound waves and frequency.

Participants will learn about measures and how to create a backbeat. .
Participants will learn about chords, chord progressions. and basshnes.
Participants will learn how to program MIDI notes and bass tracks.
Participants will learn how to create an onginal melody.

Participants will learn how to write music lyrics and develop a theme.
Participants will learn how to collaborate using muluple DAWS.
Participants will learn how to record live audio.

Participants will learn how to edit and mix music.

. & & @

2.0 Requirements
The Contractor shall:

21 Design and implement a program in Music to be delivered during the school day,_ after
school or on weekends. excluding holidays with focused arts education activities
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including residencies, workshops, master classes, performances, and exhibitions to
deepen and extend arts learning for students in the District. Programs will need to
adhere to a standards-based arts curriculum supported by the AEB’s Aris Instructional
Guides and the CA Visual and Performing Arts Standards. Programs need to take into
account and be relevant to students” life experience and culture and promote students’
access to 2lst century skills: creativity, problem solving, critical thinking and
collaboration. Contractors are encouraged to articulate how their programs would
support collaboration among classroom teachers, arts specialists and community arts
partners.

2.2  Develop and provide materials and resources for students and teachers including arts
based materials, curriculum resources, and transportation required for students.
Contractor shall be responsible for providing the necessary equipment. materials,
supplies, etc.

2.3 Meet the needs of all students. with varying abilities_ through differentiated learning
experiences, and represent the cultural and linguistic diversity of the District.

2.4  Provide appropriate planning time in order to ensure successful collaboration at the
school site between arts providers, classroom teachers, and administrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present dunng all
mstruction and will be the teacher of record.

2.5 Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in two
Professional Development opportunities provided by the Arts Education Branch in
order to share programs within the larger LAUSD education community.

26 If any online platforms are used in instruction. they must be Unified Digital
Instructional Procurement Plan (“UDIPP™) approved prior to the execution of contract.
All online platforms should support standards-based learning in the discipline and also
support the International Society for Technology in Education ("ISTE™) standards.

3.0 Deliverables
Arts Community Partnership programs shall include:

31 Instructional time during the school day. after school or on weekends. excluding
holidays with students taught by expenienced teaching artists who have appropnate
pedagogical content knowledge with the CA VAPA Standards. May include
Professional Development with teachers.

3.2  Appropnate planning time for greater coherence and collaboration at the school site
level

33 Culmination events that demonstrate high professional and artistic standards and
mvolve families, students, and school community members.
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3.4 Resources. materials, and transportation that expand an arts learning expenence for
students.

35

Musical Instruments - Every program participant receives an mstrument to take home and use as
their own. Our current catalog of instruments includes the bass, bassoon, cello, clarinet, flute,
guitar, horn. oboe, piano, saxophone, trombone trumpet. tuba, viola, and violin. Students
interested in learning to play a percussion instrument will have access to the bass drum, snare
drun, guad drum, timpani, and xylophone. We assumne the responsibility of all maintenance and
repair costs.

Music Instruction - Our students engage 1n at l=ast four to five hours of music instruction
delivered by a professionally tramned teaching artist. Classes are scheduled twice per week in
43-minute/50-minute sessions that cover one of four separate musicianship tracks, including
Instromental. Music Production, Percussion. and Vocal. Beginner level students take part in
wtroductory lessons focusmg on fundamentals such as note reading and rhythm. As they became
more proficient, program parficipants move through vanous slall levels and learn how to play
other challenging music compositions.

Ensembles and Orchesmas - All program participants agree to join a large ensemble composed
of their peers, ncluding a band, choir, and/or orchestra. Each Saturday, students take part
group rehearsals and/or master class workshops that are organized in 60-minute/20-minute
scgments. These opportumtics not only encourage students to collaborate with onc another, but
aleo inspire them to explore the creative boundsrie: of music.

Culturally Diverse Musical Repertoire - Harmony Project has established an expansive nmsical
repertoire that incorporates elements of Banda, Classical Music, Funk, Jazz, Manachi, and Soul.
Weve also expanded our archive of music compositions to include the timeless works of

influential black composers such as Le Chevalier de Saint-Georges. Samuel Colendge-Tavlor,
and Scott Joplin.

Performance/Assemhblies/Professional Development/ Exhibitions Components:

Concert Performances - Students perform alongside their peers and in front of community
stakeholders at end-of-semester concerts and recitals. Program participants have also previously
had the opportunity to perform at iconic Los Angeles-based venues such as the Hollywood Bowl,
Staples Center, and Walt Disneyv Concert Hall.

Professional Development - Harmony Project has created a professional development workshop
scrics that cmpowers our tcaching artists to cstablish centered relationships by promoting
connectedness with all students, while also developing a community of learners that work
collaboratively. Examples of professional development learmning modules implemented
throughout the vear include the following: Intro To Classroom Management: Lesson Plan
Template and Framework: Intro To Culturally Eesponsive and Relevant Teaching; Composition
and Improvisation for Begmming Music Leamers. Music Production Traming With The Young

Producers Group:; and Teaching With Diverse Learning Modalities.
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Collaborative Planning/Meetings components:

Organizaronal Planning - Program personanel and members of our Executive Staff meet on a
weskly basis 1o discuss onsite operations at partnering school sites and ensure all components of
our music education programmung satisfy our high standards. Harmony Project has also
established a dedicated team of experienced music educators that meet regularly to ensure our
curriculum remains in compliance with California State Visual and Performung Arts Standards
and to develop professional development learming modules that directly align with our mission.

Offsite/Field Trip Components:

Cultural Quiings - Harmony Project provides participating students aceess to ennichment
opportunities that empower them to experience the culturally rich and ethmically diverse musical
landscape of Los Angeles County. Each summer Harmony Project orgamzes a field trip to
experience hive classical music at the Hollywood Bowl. This opporiunity mcludes fiee
transportation and 15 made available to all of our smdents and their families. Our orgamzation
also secures free concert tickets from the Los Angeles Philharmonic, Los Angeles Opera. and
Los Angeles Chamber Orchestra that are dispersed amongst program participants.

Resources/Materials:

Cwrricular Framework - Harmony Project has developed a curnicular framework that provides
our teaching artists with a diverse toolbox of research-based strategies. By equipping our music
instructors with a comprehensive repertoire of instructional methods, we enable them to tailor
their teaching to each voung musician's nmique needs and aspirations. This adaptability ensures
that our students receive holistic support as they embark on and progress along thewr musical
journey. nurturing their artistic talents, self-confidence. and a lifelong love for music. Harmony

Project 1s also commuited to creating grade-appropriate lessons that are engaging and rigorously
aligned with existing educational standards and essential life skills.



The Harmony Project
Contract No. C7063

EXHIBITB
PAYMENT SCHEDULE

Contractor shall submit invoices for services rendered in accordance with Exhibit A Statement of
Work. upon approval of the Arts Education Branch and/or school site representative.

Contractor shall submait initial and subsequent invoices per a schedule set per each school/district
not to exceed the Purchase Order total, for the duration of the period of performance as indicated

1n the Purchase Order.

Fully burden hourly rates.
Murriser
Services Per Schoal fhowmueh |y Rate | oo PRE | b Total
r time? How au Class Mo
often?)
1 Hiour Par Day 524 217.97
Instructignal Time with Students 5 Deps Per ek B406 TH |14 Cfasseg.} $96,871 .68
Parformances/Exhibitions/Assemblies/ PD 2 Performan:es
Workshops 10Po Wertzrops - $312.50 $625.00 §7,500.00
tollaborative Planning/Mestings 1o Peresx|  3384.62 ?g-ﬂ&:ﬂ Eegd oS $15,000.00
CffsitefField Trips/Location FhEMTEE | $805.03 |$537500|  $10.75000
Resources,Matenals/ Azntal costs if “rapal’ type | 1 Hour Per Day $3,876.00 16 504 00
items {ex. Performance stage, instruments, etc ) 3 $78.51 (4 Classes) !
Total Mumber of Schools Served: 10 School Sites
Total Number of Students Served: 1000 K-12 Students
FEDERAL ID &
P AME:
COMPANY NAME. The Harmony Project LICENSE: 054856236
AUTHORIZED > .
DATE:
SIGNATURE: W 04/12/2024

PRINT MAME AND
TITLE: Matalie Jackson, Executive Director




Artworx LA
Contract No. C363 / 4400010707

STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts community
partnerships in order to enhance, support, and amplify the efforts district wide of the Arts Education Branch. The
arts allow students to invalve their whole selves, stretching and challenging their sensibilities and critical thinking
skills, and encouraging personal enrichment. In an arts curriculum enhanced by learning with and attending the
performances of our community arts providers, students grow in their relationship and understanding of their place
within our great city, our nation and the world. When community artists and organizations work directly in the
classroom, it becomes a vibrant leaming environment where ongoing access to the artistic and cultural treasures of
the Los Angeles community is no longer unattainable. An arts education stewarded by a combination of classroom
teachers, arts teachers, parents and a collaborative arts community guarantees students access to a world of
creative thinking, learning and growing.

The Arts Community Partnership provides an opportunity for the-Les-Angeles arts community to develop in-school
programming contracts that meet the teaching and learing goals in arts education for the district. Qualifying
individuals, organizations, agencies, ensembles, and other entities will design, describe, and propose their
services, fees, structure, and deliverables for the learning community of the District. All applicants who meet the
criteria and requirements for the arts community network may develop a contract with the district for arts education
services, K-12, focusing on student learning. While there is no funding attached to the confract, it does provide
successful applicants with the necessary vetting and permissions to provide arts education services at schools
throughout the District. Funding for arts education services is the responsibility of the arts organization and/or
school site.

Schools may enter into work orders under this established contract. Schools shall initiate Work Orders to request
the services as outlined in this Statement of Work. All Work Orders shall be submitted to the Arts Education
Branch for approval prior to start of services.

2.0 Requirements
The contractor shall:

1. Design and implement a program in Dance, Music, Theatre/Film, and/or Visual Arts/Media Arts to be
delivered during the school day with focused arts education activities including residencies, workshops,
master classes, performances, exhibitions to deepen and extend arts learning for students in the District.
Programs will need to adhere to a standards-based arts curriculum supported by the AEB'’s Arts
Instructional Guides and the CA Visual and Performing Arts Standards. Programs need to take into account
and be relevant to students’ life experience and culture and promote students’ access to 21st century skills:
creativity, problem solving, critical thinking and collaboration. Contractors are encouraged to articulate how
their programs would support collaboration among classroom teachers, arts specialists and community arts
partners.

2. Develop and provide matenals and resources for students and teachers including arts based materials,
curriculum resources, and transportation required for students. Contractor shall be responsible for
providing the necessary equipment, matenals, supplies, etc.
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Meet the needs of all students, with varying abilities, through differentiated learning experiences, and
represent the cultural and linguistic diversity of the District.

Provide appropriate planning time in order to ensure successful collaboration at the school site between
arts providers, classroom teachers, and administrators, and allow for adequate preparation for the school
site prior to each event. LAUSD teacher holding the correct CA State Teaching Credential for the course must be
present during all instruction and will be the teacher of record.

Make arrangements, monitor, and communicate with the Arts Education Branch on an ongoing basis to
ensure successful implementation of programs; participate in two Professional Development opportunities
provided by the Arts Education Branch in order to share and promote programs within the larger LAUSD
education community.

If any online platforms are used in instruction, they must be UDIPP approved prior to the execution of
contract. All online platforms should support standards-based learning in the discipline and also support the
ITSE standards (please describe it in detail).

3.0 Deliverables

Arts Community Partnership programs shall include:

1.

Instructional time during the school day with students taught by expenenced teaching artists who have
appropnate pedagogical content knowledge with the CA VAPA Standards. May include Professional
Development with teachers.

Appropriate planning time for greater coherence and collaboration at the school site level.

Culmination events that demonstrate high professional and artistic standards and involve families,
students, and school community members.

Resources, materials, and transportation that expand an arts learmning experience for students.

Program Evaluation

Evaluation of programs will be conducted through site observations by staff from the Arts Education Branch.

END OF STATEMENT OF WORK



Artworx LA
Contract No. C363 / 4400010707

EBuwdget Breakdown

MNurriber
- - {honw Sarices Per
Semvices Per School Hourty Rakg Clzes Sk - Torkal
time?
Hoaw
oiten 7}
eakly: 33 (3222 66 howrs §14.660
Instructional Time with Students Eﬂl}'xi
per day
2 Public 212 26 hoours §5.772
Performances/Exhibiticrs/ Assemiblies [Dresentations
I PD Workshops 13 hrsfea
20 brs FD
Weekly Staff| §50 33 hours $1.550
Ciollaborative PlanningMestings Ivieeting
Bus Flentals §1.500 per bus
Crifsiie/Field TrpsLocation
Winrkshop [3500 for supplies
ResourcesMaterials’ Rental costs i “capial” type|Supplies per
ftems |ex. Peformance stage, nsioments, &ic.) |dass
TOTAL F24,082
Total Mumber of Schools Served: 14
Total Mumber of Students Served: 382
Budget Breakdown
Murmiber
Services Per School how Hourry Fate EEE st Per - Total
time?
How
often’?)
3 weskly: (3222 264 hors $58,608
Instructional Tirme with Students 133 weekly = 2
(s per day
2 Public 212 26 howrs §5.772
PeriomrancesExhibitions/dssemiblies Dresentations
1 PD Workshops 3 hre'ea. +
20 birs FD
Weekly S| §50 33 hours $1.450
Collaborative PlanningMestings b ieetine
Bz Bentals 31,500 per buos
Cifsie/Field TrpsLocation
[Workshop $500 per § 1,000 for supplies
FesourcesMaterials’ Rental costs if “capital” type|Supplies per classx 2
jtems (=x. Performance stage, nstrements, =ic.) |Jazs classrooms
TOTAL F88.530
Total Mumber of Schools Served: 1 * Design and Media Arts

Academy at Central HS/CDS
Total Mumber of Students Served: Th



The Lee Strasberg Theater & Film Institute
Contract No. C1507 / 4400009402

Exhibit A
Statement of Work

Suminarv

The Lee Strasberg Theatre & Film Institute will provide LAUSD (The District) with a
program that focuses on providing Method Acting training to students. The Enrichment
Program will culminate in monolog and exercise performances. Students will also be invited
to attend the Picture’s Up Film Festival held at The Institute.

Deliverables

1. Classes
a. The Strasherg Institute will provide The District with 5 weeks of Method
Acting training as was developed by Lee Strasberg. Every class will focus
on relaxationtraining, sensory training, concentration, and improvisation
exercises.
i. Week 1: Introductions of the work, teacher & students,
Q& A20 Minutes — Relaxation

20 Minutes — Sense Memory Exercise: Breakfast Drink15
minutes — Feedback

15 minutes — Wrap up & discuss Strasherg History Handout that they will receive
ii. Week 2: 10 Minutes — Check
in20 Minutes — Relaxation
20 Minutes — Sense Memory Exercise: Mirror “Morning” Routinel5 minutes — Feedback
20 minutes — Improvisation Exercises in groups as large as 5
iii. Week 3: 10 Minutes — Check

in20 Minutes — Relaxation
20 Minutes — Sense Memory Exercise: Pets15 minutes — Feedback

20 minutes — Improvisation Exercises in groups
iv. Week 4: 10 Minutes — Check
in20 Minutes — Relaxation
20 Minutes — Sense Memory Exercise: Personal Object #1
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15 minutes — Feedback
20 minutes — Improvisation Exercises
v. Week 5: Culmination with invited guests from The Lee Strasberg Theatre &Film
Institute.
Monologue and exercise performances.

3. Evaluations
a. An administrator will join the course during the week of culmination to provide structure
evaluations on the program and student development.

5. Field Trip
a. Students will have the opportunity to attend a professional Short Film Festival the week of July 9th-
18th at The Lee Strasherg Theatre & Film Institute. The Picture’s Up Film Fest willbe free to all
attending LAUSD students. The festival includes screenings of short films andpanel discussions
from industry professionals in all aspects of film.
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EXHIBIT B

PAYMENT SCHEDULE

Lee Strasberg Theatre
Art Discipline: Theatre

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

Numbsr
(how much Services Per
Services Per School time? How Hourly Rate | Sub - Total
often?)
2 hrs p/class
nstructional Time with Students I $70 ! $3.380
24 claszes
o 3 S100 $300
Collaberative Flanning/Mestings
Offsite/Field Trips/Location
Unlimted whils wirtual
Total Number of Schoaols Served:

Total Number of Students Served: 20 students per class




The Michaels’s Daughter Foundation
Contract No. C7064

EXHIBIT A
STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
community partnerships in order to enhance. support, and amplify the efforts district wide of the
Arts Education Branch. The ars allow students to involve their whole selves, stretching and
challenging their sensibilities and critical thinking skills, and encouraging personal enrichment. In
an arts curriculum enhanced by learning with and attending the performances of our community
arts providers. students grow 1n their relationship and understanding of their place within our great
city, our nation and the world. When community artists and organizations work directly in the
classroom, 1t becomes a vibrant learning environment where ongoing access to the artistic and
cultural treasures of the Los Angeles community is no longer unattainable. An arts education
stewarded by a combination of classroom teachers, arts teachers, parents and a collaborative arts
community guarantees students access to a world of creative thinking_ learning and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts community to
develop in-school programming contracts that meet the teaching and learning goals 1n arts
education for the district. While there 1z no funding attached to the contract, 1t does provide
successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services 1s the responsibility of the
arts organization and/or school site.

Schools shall imitiate Work Orders. as per Exhibit E_ to request the services as outlined in this
Statement of Work. All Work Orders shall be submitted to the Arts Education Branch for approval
prior to start of services.

Traveling to another site during the instructional day or after school if occurring on a recurning
basis (not a field trip) shall not count toward minimum nstructional minutes.

The Michael’s Daughter Foundation (MDF) shall provide a Theatre/Film Arts fifteen-week
residency during school hours working with a maximum of thirty (30) middle to high school
students at LAUSD school sites. The program will involve the creation of three short films and
will culminate in a final presentation open to the public.

Phase I (Planning)
MDF will require a minimum of five weeks planning time to prepare for the fifteen-week residency
and field trips at school sites.

The implementation approach for Phase I, Filmmaking Workshop Series.

*  (Connect — Form relationship with school sites through initial introduction and presentation of
proposal.

*  Hiring — Seek and secure additional MDF teaching assistants, guest artists and collaborators.

*  Recruitment of participants — Consult with teachers and school officials to determine the
participants who will benefit the most from the MDF residency.

*  Advertising for Recruitment — Hold class announcements, presentations, pass out flyers, and
sign up sheets to secure participants.
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»  Acquire Matenals for Class — Purchase and secure all materials needed for the success of the
MDF residency.

®»  Teacher and school engagement — Connect with teachers and school officials to thoroughly go
over proposed curriculum,_ agree upon terms, and determine what the school(s) can provide to
ensure the success of the MDF residency. For example: provide a time frame for class time,
secure buses for the field trips, and provide access to the school stage/auditorium/assembly
room.

»  Solidify Curriculum — Agree and/or adjust proposed curriculum based on feedback from the
certificated teacher(s) and school officials.

»  (Coordinate dates and times for educational field trips.

®»  Participate in Professional Development opportunities provided by the Arts Education Branch.

Phase II: Class Time (Curniculum) (Theme Stated)

Focus on the theme “What's My Message To The World?™ Students will understand why 1t's
important, not only as an artist, but as a human being to have a defined purpose. personal story,
and mission statement.

The implementation approach for Phase II, Workshop Series Presented at school sites.

*  Introduction — Present to the students the overall goal, theme, and projected outcome

» intended by the MDF residency.

»  (Class Assessment — Hold an initial group discussion based on the presented goal, theme, and
residency outcome to gauge the students” thoughts and commitment level. Engage the students
in a series of acting exercises and writing a prompt to determine the group’s various skall levels.

= Execution of Curriculum — Perform proposed curriculum.

»  Collaborating Artists — Bring 1n hired collaborating artists to speak with, share, and present to
the students their style and expertise in their artistic field.

= Observation:

o Allow the students to watch various films such as The Red Balloon and other appropriate
media content as examples of short films.

2 Dunng a field trip students will view a live stage production at the Mark Taper, observing
the power of live storytelling through performances and playwrnight's words.

2 On a field tnip to the museuvm, students will learn more ways to craft their stories into
tangible art pieces.

2 At the Chase Bank Crenshaw Community Center, they will participate in a financial
wellness education workshop called "Money Talks". They will self-assess and observe the
challenges and benefits of incorporating visual art into their creative work.

»  Exposure to vartous forms of creative storytelling — MDF staff will present an array of different
short film scripts, narrative style, and additional films: from hip-hop to stand-up comedy to
help expose students to the myriad of ways that they can craft their short films

*  Generating Oniginal Material — Through consistent journaling of creative writing prompts and
material gained from acting improvisations, students will have an array of matenal to draw
from to create their narrative short film piece.

Phase III: Culmimating Event (Deliverable)

The Culminating Event presenting three (3) to twelve (12) short films (number pending of number
of school sites served) will take place at The Van Nuys Regency theater and/or the school
location(s), utilizing any auditorium or assembly space. The event will be free and open to the
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The implementation approach for Phase III. Presented at school sites:

= Final Presentation — a final presentation presented in the predetermined theater. This
presentation will be free and available to the public. The final presentation will be a screening
of the short films created by the participants of MDF.

MDF shall be responsible for providing all necessary materials and resources for its program and
will maimntam ongoing communication with the Arts Education Branch to ensure successful
implementation.

2.0 Reguirements

The Contractor shall:

21 Design and implement a program in Dance, Music, Theatre/Film, and/or Visual
Arts/Media Arts to be delivered durning the school day. after school or on weekends.
excluding holidays with focused arts education activities including residencies.
workshops, master classes, performances, and exhibitions to deepen and extend arts
learming for students m the District. Programs will need to adhere to a standards-based
arts curriculum supported by the AEB s Arts Instructional Guides and the CA Visual
and Performing Arts Standards. Programs need to take into account and be relevant to
students’ life experience and culture and promote students’ access to 21st century
skills: creativity, problem solving, critical thinking and collaboration. Contractors are
encouraged to articulate how their programs would support collaboration among
classroom teachers. arts specialists and community arts partners.

2.2 Develop and provide matenials and resources for students and teachers including arts
based materials, curriculum resources, and transporfation required for students.
Contractor shall be responsible for providing the necessary equipment, materials,
supplies. etc.

2.3 Meet the needs of all students. with varying abilities, through differentiated learming
experiences, and represent the cultural and linguistic diversity of the District.

2.4  Provide appropnate planning time in order to ensure successful collaboration at the
school site between arts providers. classroom teachers, and administrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
instruction and will be the teacher of record.

2.5 Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in two
Professional Development opportumities provided by the Arts Education Branch in
order to share programs within the larger LAUSD education community.

3.0 Deliverables

Arts Community Partnershap programs shall include:
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3.1 Instructional time during the school day, after school or on weekends, excluding
holidays with students taught by experienced teaching artists who have appropriate
pedagogical content knowledge with the CA VAPA Srandards. May include
Professional Development with teachers.

3.2 Approprate planning time for greater coherence and collaboration at the school site
level

3.3  Culmination events that demonstrate high professional and artistic standards and
mnvolve families, students, and school community members.

34 Resources, materials, and transportation that expand an arts learning experience for
students.

Program Evaluation

The District may evaluate programs performed under this Agreement. including but not limited
to site observations by the Arts Education Branch

END OF STATEMENT OF WORK
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EXHIBIT B
PAYMENT SCHEDULE

Contractor shall submut invoices for services rendered 1n accordance with Exhibat A Statement of Work.
upon approval of the Arts Education Branch and/or school site representative.

Contractor shall submit initial and subsequent invoices per a schedule set per each school/district not to
exceed the Purchase Order total, for the duration of the period of performance as indicated in the Purchase
Order.

Fully burden hourly rates.
services Per schoal Numbser Hourly 8ate Services Sub - Total
|howr much Per Class
time? How
often?)
Instructional Time with Students 5.4 hrs 5450 il 589,600
Performances,/Exhibitions/Assemblies/ PD Workshoos 100 hrs 5224 1 522,400
Collaborative Planning/Meetings 154 hrs vl | 1 534,496
Offsite/Field Trips/Location 50 hrs 5424 1 511,200
Resources/Materials/ Rental costs if "capital” tyvpe items (ex. 548,304
Performance stage, instruments, etc.)

Total Number of Schools Served: 4
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Contract No. C2999 / 4400009404

STATEMENT OF WORK
Dance

Exhibit A
Statement of Work

School Level: K-12
Art Discipline: Dance

Program: Arts Inteoration Partnerships

SCOPE (Sample Program):
Music Center teaching artists work in classrooms to empower student creativity and develop their
artistic, workforce and life skills. Arts Integration Partnerships deepen learning across the curriculum in
collaboration with classroom teachers by combining dance, music, theatre, visual and media arts with
content areas including English Language Arts, history, science and social emotional learning for
students of all ages and abilities. These student workshops are aligned with the California Arts
Standards, Common Core State Standards and Next Generation Science Standards.

One such program is led by teaching artist Maire Clerkin, an Irish dance and theatre artist from London,
of Irish parents. She moved to California in 2003, and has since taught for numerous educational
organizations. A certified dance teacher and adjudicator with the Irish Dancing Commission in Dublin,
and member of the Irish Dance Teachers of North America, Maire judges competitions worldwide,
choreographs award-winning dance drama productions, and teaches at Loyola Marymount University in
Los Angeles and University of Limerick in Ireland. With a B.A. in Performing Arts from Middlesex
University, Maire founded several dance theatre companies, touring the UK and Ireland extensively. A
dancer, writer, and actor, Maire tours her successful solo dance theatre show internationally, and
collaborates with folk musicians across the globe. She is Artistic Director of the Irish Music & Dance
ensemble, A Gaelic Gathering, performing for school assemblies, festivals, and concerts.

Irish Dance:

Maire teaches workshops in Irish dance, from traditional social dances in circles, squares and with
partners, to step dancing with percussive footwork made famous by Riverdance. Workshops can stand
alone or be part of a series, building to a culminating performance that showcases the student learning
and ability. The benefits are cultural, historical, musical, creative, and form the basis of coordination,
fitness, and teamwork. As a teacher with 35 years’ experience, Maire engages students - both boys and
girls - of all ages, levels, and abilities, and works in partnership with teachers to connect lessons with the
curriculum.
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COURSE OBJECTIVES IN VISUAL AND PERFORMING ARTS:

Artistic Process:

Creating

Conceiving and developing new artistic ideas and work.
Anchor Standards

1. Generate and conceptualize artistic ideas and work.
2. Organize and develop artistic ideas and work.

3. Refine and complete artistic work.

Artistic Process:

Performing (dance, music, theatre)

Realizing artistic ideas and work through interpretation and presentation.
Presenting (visual arts)

Interpreting and sharing artistic work.

Producing (media arts)

Realizing and presenting artistic ideas and work.

Anchor Standards

4. Analyze, interpret, and select artistic work for presentation.
5. Develop and refine artistic work for presentation.

6. Convey meaning through the presentation of artistic work.

Artistic Process:

Responding

Understanding and evaluating how the arts convey meaning.
Anchor Standards

7. Perceive and analyze artistic work.

8. Interpret intent and meaning in artistic work.

9. Apply criteria to evaluate artistic work.

Artistic Process:

Connecting

Relating artistic ideas and work with personal meaning and external context.
Anchor Standards

10. Synthesize and relate knowledge and personal experiences to make art.

11. Relate artistic ideas and works with societal, cultural, and historical context to deepen understanding.
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LESSONS
The program shall be based on and adapted from the following sequence of lessons:

ONE — THE PROMENADE

Objective: View a dance, learn basic steps, listen to a folk tale, discuss nature of theater, relate to modern
media.

Elements of Art: Dance — Time, energy, Space; Theatre — characters, genre, plot

Skills: Describe dance performance using relevant vocabulary, cite key technique poits of a traditional
dance form, relate plot and characters from a Folk Tale. demonstrate basic Irish dance locomotor step,
define “‘drama’, connect theater with TV, stories in books and movies.

Task: Perform basic step, The Promenade, as demonstrated and taught by artist.

TWO —-HEEL & TOE, ADVANCE & RETIRE

Objective: Use of gesture in drama exercises. Discuss the story; Learn Heel & Toe, Advance & Retire,
steps.

Elements of Art: Dance — Time, energy, Space; Theatre — characters, genre, plot, gesture

Skills: Understand how the body can make non-verbal communication, produce individual expression
through gesture, differentiate character, emotion and atmosphere 1n text, perform traditional group dance
with partner.

Task: Perform Advance & Refire and Heel & Toe with a partner followed by a gesture that a character
from The White Gander might use.

THREE - IRISH MUSIC & CEILI DANCING

Objective: Rhythm games, speaking ensemble, group awareness, Call & Response.

Elements of Art: Dance — Time, energy, Space, Rhythm; Theatre — characters, genre, plot, gesture

Skills: Demonstrate an understanding of rhythm through body percussion, dance in group formation using
approprate footwork, demonstrate dancing in clockwise and counterclockwise directions, relate folk tale
in own words, speak ensemble, exhibiting teamwork/vocal projection.

Task: (Dance in a team of four) Advance & Retire opposite another pair, and The Wheel, followed by
Stamp & Clap conversation with partner. Follow this by reciting ensemble with team, a phrase of text
agreed earlier, relating to our story.

FOUR —HAND CATCHES

Objective: Choose and recite extended story phrases ensemble. Learn Hand Catches.

Elements of Art: Dance — Time, energy, Space; Theatre — characters, genre, plot, dialogue

Skills: Use every day physical movement to convey dramatic meaning, select warm up moves to adapt to
chosen character, recite text ensemble, demonstrate vocal projection, create original duet dances.

Task: Show created Hand Catches with partner to Class.

FIVE - REHEARSE

Objective: Transition from exploration to plotting stage action, setting a running order.

Elements of Art: Dance — Time, energy, Space; Theatre — director, audience

Skills: Respond to exit, entrance and directional suggestions, distinguish between developing work and
finalizing it for performance; roles of director and performer, understand where and when to move to the
music, memorize actions, support fellow performers onstage, show an aptitude for Irish Dance, theatre
skills and teamwork.
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Task: Follow directions of Artist as roles are assigned and scene is blocked. Help create scene with
class, practice Ceili dances, steps, duets, ensemble phrases. Refine character and finalize preparations.

SIX - CULMINATION

Objective: Experience and witness the production of a theater piece.

Elements of Art: Dance — Time, energy, Space; Theatre — characters, genre, plot, director, audience
Skills: Apply personal artistic expression, demonstrate a variety of individual, partner and group skills,
show knowledge in acting, theatre studies and Irish dance.

Task: Present, perform or exhibit the artwork developed and refined in class for an audience.

CA Arts Standards:

1.DA:Pr4 - Space, time, and energy are basic elements of dance.

Dancers use the mind-body connection and develop the body as an instrument for artistry and artistic
expression.

1.DA:Pr3 - Move safely in general space through a range of activities and group formations while
maintaining and changing personal space. Relate quick, moderate and slow movements to duration in
time. Recognize steady beat and move to varying tempi of steady beat.

2 DA:Pr6 - How does a dancer heighten artistry in a public performance?
Dance for and with others in a space where audience and performers occupy different areas.

1.DA:Re7 - How is a dance understood? Analyze.

2 DA:Re9 - Criteria for evaluating dance vary across genres, styles, and cultures
Observe or demonstrate dances from a genre or culture. Discuss movements and other aspects of the
dances that make the dances work well and explain why they work. Use simple dance terminology.

1.DA:Cnll - Relate artistic ideas and works with societal, cultural, and historical context to deepen
understanding
Watch and/or perform a dance from a different culture and demonstrate the types of movement danced.

2 DA:Cnl112 DA:Re9 - Dance literacy includes deep knowledge and perspectives about societal, culfural,
historical, and community contexts. Observe a dance and relate the movement to the environment in
which the dance was created and performed.

Common Core:

CCSS ELA-Literacy.SL.1.1
Participate in collaborative conversations with diverse partners about grade 1 topics and texts with peers
and adults in small and larger groups.

CCSS ELA-Literacy.SL.1.1.a
Follow agreed-upon rules for discussions (e.g., listening to others with care, speaking one at a time about
the topics and texts under discussion).
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CCSS.ELA-Literacy.SL.1.1.b
Build on others' talk in conversations by responding to the comments of others through multiple
exchanges.

CCSS.ELA-Literacy.SL.1.1.¢c
Ask questions to clear up any confusion about the topics and texts under discussion.

SEL Connections: Self-Awareness, Self-Management, Social Awareness, Responsible Decision-Making,
Relationship Skills

Program: Professional Development

SCOPE (Sample Program):

The Music Center’s professional development for educators focuses on arts integration strategies for
grades PreK-12 teachers in dance, media arts, music, theatre, and visual arts at school sites and at The
Music Center. Teachers learn creative and effective approaches to mtegrate the arts into their content
areas. Lessons and experiences are rooted in the California Arts Standards, Common Core, 21st Cenfury
Learning Skills and Social Emotional Learning. We seek to expand on current teaching models, including
strengthening school learning communities, advancing best practices, and fostering mterdisciplinary
collaboration and lesson planning. Here is the outline for one such program:

Teaching Artist: Chisa Yamaguchi
Movement

Mindful Movement:
Embodying Connection and Community through the Power of Presence

Part |

Essential Questions:
« What must a dancer do to prepare the mind and body for artistic expression? (CA Arts Anchor
Standard 5)
« How do dancers work with space, time and energy to communicate artistic expression? (CA Arts
Anchor Standard 4)

Lesson Outcomes:
Participants will be able to:
« Generate variations of personal movement vocabulary through improvisation
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+ Practice choreographic phrases individually through focused observation, clear cues and personal
exploration
+ Develop new understandings of space, time and energy in a virtual learning landscape

Essential Skills:
+ Readiness to innovate, improvise and use imagination
+ Maintain spatial awareness of self and physical surroundings
+ Listen attentively

Task: Participate in basic movement principles and warmups exploring body, space, time and energy while
engaging creativity, imagination, improvisation and making in the moment.

Criteria:
+ Maintain presence and focus
» Participate with full attention and energy
s Take risks and release judgement

Progression:
+ Begin together in a brief series of grounding and warm-up exercises
+ Move through the space, following specific prompts and directions
+ Second round of movement will be musically motivated, continue to follow specific prompts and
directions
+ Move fully through space exploring your own name as inspiration
+ Re-group in a group Mindful Moment

Key Vocabulary: Body, Connect, Dynamics, Energy, Improvisation, Levels, Movement, Repetition, Space, Time,
Resources: Breath, Movement Vocabulary List, Social Emotion Learning Skills & Strategies document (see below)

Assessment Strategies:
+ Count-in: count “5,6,7,8" using a steady tempo to signal the start of movement
+ Review Movement Vocabulary List to identify concepts used
« Group Discussion: How can we tap into our natural movement qualities to inform the movement
we improvise and create?
+ Journal SEL: Describe moments where you felt you were creating heartful movements? Write any
thoughts you had when you were exploring space and bearing witness to your own creativity.

Social Emotional Learning Skills & Strategies:
*« Growth Mindset
o Allow multiple attempts
= Take on new challenges
= Perseverance
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o Self-evaluation
o Openness to risks
* Self-Management
o Self-awareness
o Self-confidence
= Innovation
o Commitment
* Social-Awareness
o Empathy
o Listen and observe with attention

Common Core:
+ ELA Anchor Standards — Speaking & Listening 2
+ Math Practice Standards -1, 2, 6

California Arts Standards:

s Creating — Anchor Standard 1 - Generate and conceptualize artistic ideas and work.

* Creating — Anchor Standard 2 - Organize and develop artistic ideas and work.

+ Performing — Anchor Standard 4 - Select, analyze, and interpret artistic work for presentation.
s Performing — Anchor Standard 5 - Develop and refine artistic techniques and work for presentation.

Part Il

Essential Question: How does dance deepen our understanding of ourselves, other knowledge, and events around

us? (CA Arts Anchor Standard 10)

Lesson Outcomes:
Participants will be able to:
+ Cultivate movement through varied and intentional use of space
+ Design and create physical compositions through dynamic movement
« Engage in movement with attentiveness and flow
« Make clear, mindful decisions

Essential Skills:
+ Stay curious and release judgement
+ Group focus and collaboration
s Create and invite unigue solutions
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Task: Compose and create movement designs in groups and partnerships that reflect communication, composition
and collaboration.

Criteria:
+ Incorporate elements of control and build choices through personal inquiry
e Variety and contrast in design choices
+ Communication and trust

Progression:
¢« Begin with a grounding moment and brief warm-up
¢ Individual gesture exploration individually — movement to be inspired by question, “ What does
heart-centered movement feel like?"”
¢ Participants will move into short breakout groups (3-4 people) to share and teach gestures to small
group
s« After breakout group work, groups will reconvene as one large group and co-create a Movement
Mosaic as a full ensemble
¢ Closing mindful moment

Key Vocabulary: Communication, Composition, Distal Space, Environment, Evolve, Expansion, Explore, Improvise,
Innovate, Listen, Mirror, Negative & Positive Space, Pose, Observe

Resources: Journal

Assessment Strategies:
¢« Group Discussion: How can we non-verbally communicate our movement ideas with clarity? What
are strategies and/or personal thoughts/mantras to work affectively with others? Discuss.
+ Journal SEL: How was heart-centered movement alive in your body? Discuss.
¢« Performance-based: Evaluation of the task using criteria

Social Emotional Learning Skills & Strategies:
+  Growth Mindset
o Allow multiple attempts
o Take on new challenges
o Perseverance
o Accept feedback and critique
s Self-Efficacy
o Motivation to succeed
+« Self-Management
o Self-awareness
o Adaptability
o Motivation
o Optimism
* Social-Awareness
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Communication

Leadership

Change catalyst

Collaboration and cooperation

o o 0 0

Commen Core:
* ELA Anchor Standards — Speaking & Listening 1, 2, 3
* ELA Anchor Standards — Language 1, 3
e Math Practice Standards—1, 2, 3,6, 7

California Arts Standards:
¢ Creating — Anchor Standard 1 - Generate and conceptualize artistic ideas and work.
s Creating — Anchor Standard 2 - Organize and develop artistic ideas and work.
* Creating — Anchor Standard 3 - Refine and complete artistic work.
s Performing — Anchor Standard 4 - Select, analyze, and interpret artistic work for presentation.
¢ Performing — Anchor Standard 5 - Develop and refine artistic techniques and work for presentation.
s Responding — Anchor Standard 6 - Convey meaning through the presentation of artistic work.

Program: Music Center On Tour

SCOPE (Sample Program).:

A long-standing arts education program, The Music Center on Tour presents educational performing
arts assemblies that invite students into the world of dance, music, theatre and storytelling. Our ligh-
energy and engaging digital performances provide students with rich experiences. Each presentation
ineludes customized curviculum in alignment with the California Arts Standards that is designed to
complement and deepen what students are learning in the classroom carried across cultures, styles and
content areas.

The Music Center On Tour is offering its iglh-energy and engaging experiences digitally with The
Music Center On Tour: Online. In-person performances and assemblies are now being offered on a case-
by-case basis.

The Music Center on Tour performances serve as models of artistic excellence, inspiring creative
thinking and introducing young audiences to the world’s diverse cultural rraditions. Our artists represent
and celebrate the finest artistic contribution of the world’s cultures — from the colorful regional dances of
Mexico to the exquisite music of China, from the pulsating rliytlons of Brazil to the golden harmonies of
20th cenrtury America.

More than 70 performances in music, dance, theatre, and storveelling are available from an
internationally acclaimed roster of artists whe have been seen across the globe in filns, theaters, concert
halls, television shows, and musenms.

The Music Center on Tour school assemblies are designed to complement and enlance what students are
learning in the classroom through meaningful curriculiom connections and universal themes that carry
across cultures, styles, and content areas. Assemblies include written teacher preparation materials that
contain background information on the artist and specific performances, as well as pre- and post-
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performance activities for the classroom and connections to multiple curvicular aveas. Here is one such
program:

Ballet Folclorico do Brasil

MEET THE ARTIST:

Joselito "Amen" Santo, the dynamic Artistic Director of Ballet Folclorico do Brasil, was bom and raised
in Bahia, Brazil With over 25 years of experience in the African-Brazilian per-forming arts, he 1s an
accomplished martial artist, dancer, musician, choreographer and teacher. Mr. Santo first came to the U.S.
in 1986 to perform at Camegie Hall. After teach-ing internationally and performing in venues such as the
Ken-nedy Center for the Performing Arts (Washington D.C ). the Village Gate (New York City) and
Wolf Trap (Virginia), he moved to Los Angeles. In 1990, Mr. Santo founded the Brasil Brasil Cultural
Center, providing a base for his dance compa-ny and the Capoeira Batuque: Ginga Bahia. Mr. Santo has
garnered many honors, including his induction into the Inter-national Martial Arts Hall of Fame. His
company has been applauded for "serving as a bridge between ancient and con-temporary dance” by
juxtaposing the sacred and joyous, the old and new.

ABOUT THE PERFORMANCE:

This energetic program teaches about Brazilian culture, cele-brating its multicultural dimensions through
dance and music. When Brazil was a Portuguese colony (16th-19th centu-ries). Africans were captured
from their villages and taken to Portugal to work as slaves on the sugar plantations and in the gold mines.
Their music, dance and beliefs kept their spirits alive. A samba, the most popular dance in Brazil. is
accom-panied by the following instruments: the agogo (double metal bell); pandeiro (tambourine): and
surdo (bass drum). The spirit of Carnivale, the biggest Brazilian festival, 1s expressed through
"Maculele.” a dance that oniginated 1n the 18th century sugar plantations.

The performance begins with the "Limpeza." a dance performed at the beginming of a Candomble
ceremony that honors ancestors and the orixas - spinits of the natural world.

"Congole," a dance performed by the women, shows many popular Afro-Brazilian folkloric steps. The
Berimbau, a one-stringed instrument of Angolan origin, accompanies a song, followed by the exciting
"Capoerra."” mitially a form of self-defense disguised as a dance.

PREPARING FOR. THE EXPERIENCE:

Brazil 15 the fifth largest country i the world, and it covers almost half of South America. The Atlantic
Ocean touches its northern and eastern coasts. and ten neighboring coun-tries share borders with Brazil.
Brazilian geography is divided into five distinct regions: North: Northeast; West Central; Southeast and
South. The North includes the infamous Am-azon River basin; the Northeast mcludes tropical beaches
and dry countryside; the West Central 15 isolated and sparsely populated; the Southeast contains forests
and the Pantanal wetlands; the South mcludes grasslands, farms. and the country's largest waterfall -
lguain. but 1s also highly developed. Brazil's current capital 1s located in Brasilia in the southeast region.
Its history can be traced back to the many Native American nations that first lived in what 1s now called
Brazil In the early 1500s, Brazil was colonized by Portugal. It remained a colony until it gained its
formal independence m 1822 Millions of Africans from different countries were forced to build the new
country, vet Brazil was the last coun-try to formally abolish slavery in 1888. During the 1900s, the
country struggled to emerge from the colomal period and build a new republic. While important steps
were taken to build a democracy, Brazil fell prey to a military dictatorship that squelched public
participation in the 1960s. Even today. when formal democratic institutions have been restored,
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governmental corruption remains a problem. Portuguese is the official langnage of Brazil. yet the country
15 most famous for 1ts ethnic and cultural diversity. Brazilian culture and language are influenced by 1is
rich diversity as a crossroads for different African. European, Native Amerncan and Asian communities.
The vitality of these different cultural currents can be felt in Brazil's music, dance, beliefs. and cuisine.

Brazil still has many difficult challenges ahead. It is struggling to overcome serious problems of poverty.
illiteracy. poor health care. and inequality. This is now the task of the next generation to translate its
natural and cultural resources into a more positive future. The world is enriched by having Brazilian
music. dance and culture.

Deliverables:

4.

Instructional Components:

Arts Integration Partnerships - Ten one-hour sessions per classroom in grades K-12.
Professional Development — Customized to participating educators.

NMusic Center On Tour — Each performance is 45-minutes in length.

AU G T O

» Performance/Assemblies/Professional Development/ Exhibitions Components: For
Aris Integration Partnerships, there is an optional opportunity for the classes to
perform for their peers and community at the end of theprogram.

# Collaborative Planning/Meetings components: For Arits Integration Partnerships, each
group of classes (typically there are 4 classrooms per group) shall meet for a
preliminary planning meeting, followed by collaborativeplanning time during the course
of the residency, and concluding with an evaluation and assessment meeting.

» Resources/Materials: Provided by the Instructor and The Music Center

# Transportation: All instruction shall take place at the school site(s) or virtually, at the discretion of
LAUSD

» Special Requirements: If in-person, the Arts Infegration Partnerships space to accommodate a
drum for each student (drums provided by Instructor). For Music Center On Tour, the
performance specifications will be discussed between The Music Center and LAUSD.

» Total Number of Schools Served: The program will be responsive to school demand
» Total Number of Students Served: The program will be responsive to school demand

Programs shall include:

1. Instructional time with students taught by experienced teaching artists who have
appropriate pedagogical content knowledge with the CA Arts Standards. May
include Professional Development with teachers.

]

Appropriate planning time for greater coherence and collaboration at the schoal site level

3. Culmination events that demonsirate high professional and artistic standards
and involvefamilies, students, and school community members

Resources, materials, and transportation that expand an arts learning experience for students.
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The contractor shall:

L

Design and implement a program in Dance, Theatre, Music, Visual Arts, Film/Media
Arts, and/orCreative Writing with focused arts education activities including residencies,
workshops, master classes, performances, exhibitions to deepen and extend aris
learning for students in the District. Programs shall need to adhere to a standards-based
arts curriculum supported by the AEB's Arts Instructional Guides and the CA Arts
Standards. Programs need to take into account and be relevant to students’ life
experience and culture and promote students’ accessto 21st century skills: creativity,
problem solving, crtical thinking and collaboration. Contractors are encouraged to
articulate how their programs would support collaboration among classroom teachers,
arts specialists and community arts partners.

Develop and provide materials and resources for students and teachers including
arts based matenals, curriculum resources, and transportation required for students.
Contractor shall beresponsible for providing the necessary equipment, materials,
supplies, etc.

Meet the needs of all students, with varying abilities, through differentiated learning
experiences,and represent the cultural and linguistic diversity of the District.
Differentiation must be provided for all students, including, but not limited to English
language learners, student with special needs, and students identified as gifted and
talented.

Provide appropriate planning time in order to ensure successful collaboration at the
school sitebetween arts providers, classroom teachers, and administrators, and allow
for adequate preparation for the school site prior to each event.

Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successiul implementation of programs; participate in two
Professional Development opportunities provided by the Arts Education Branch in order
to share and promoteprograms within the larger LAUSD education community.

Provide all instructional supplies and equipment necessary for full participation at no
additionalcost to the LAUSD community.

Arts partners shall not solicit private lessons to members of the LAUSD
community for anadditional fee or cost.

Arts partners must adhere to all deadlines, including, but not limited to work orders and
invoices. Work orders received after the deadline may not be considered. Invoices
received after the deadline may not be processed for payment.
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9. Arts partners must take place in selected professional development coordinated
by the ArtsEducation Branch.

10. All arts partners shall strive to enhance other arts opportunities offered by other arts
partners and/or credentialed arts teachers at the schools. This shall include
collaborative planning whensharing instructional space.

Program Evaluation

Evaluation of programs shall be conducted through site observations by staff from the Arts Education

Branch. Participation in selected professional development coordinated by the Arts Education Branch
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School Level: K-72
Art Dhiscipline: Music

Program: Arts Integration Partnerships

SCOPE (Sample Program):
Music Center teaching artists work in classrooms to empower student creativity and develop their
artistic, workforce and life skills. Arts Integration Partnerships deepen learning across the curriculum in
collaboration with classroom teachers by combining dance, music, theatre, visual and media arts with
content areas including English Language Arts, history, science and social emotional learning for
students of all ages and abilities. These student workshops are aligned with the California Arts
Standards, Common Core State Standards and Next Generation Science Standards.

One such program is led by teaching artist Andrew Grueschow, a LA-based percussionist with an interest
in music the world over. He has traveled to Ghana, West Africa several times, studying the music of the
Ewe and Dagombas, and recorded traditional drumming for Zadenu Records. Andrew is 3 member of
the Hands On'Semble, an award-winning percussion ensemble, and the Zadonu African Music and Dance
Company, featured on the “ALI" soundtrack. He has also performed with Adam Rudolph’s “Go: Organic
Orchestra”, Lian Ensemble, and Vinny Golia’s “Large Ensemble”. Andrew has performed in Germany,
Brazil, Ghana, Taiwan, and throughout the U.5.

Andrew’s music workshops introduce students to the instruments, rhythms, and culture of the Ewe
people in Ghana, West Africa. Students learn both simple and complex rhythm patterns that strengthen
their musical perception and skill. They form a musical ensemble, incorporating traditional elements of
Ghanaian culture, and basic musical concepts such as pulse, tempo, dynamics, and rhythmic patterns.
The ensemble plays traditional instruments, and has the opportunity to view video excerpts of
drummers and dancers from Ghana. Students are taught authentic musical signals, and may assume the
role of “lead drummer” for the ensemble. Cultural aspects of music are also covered, such as geographic
origins, names of instruments, and the role of music in Ghanaian society.

Sessions begin with unison playing of basic rhythmic patterns and follow with more complex patterns,
such as call and response and polyrhythms. Basic dance and movement patterns are taught during the
sessions. Throughout the workshop series, students reflect on what they have learned and make
connections to other areas of the curriculum.
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COURSE OBJECTIVES IN VISUAL AND PERFORMING ARTS:

Artistic Process:

Creating

Conceiving and developing new artistic ideas and work.
Anchor Standards

1. Generate and conceptualize artistic ideas and work.
2. Organize and develop artistic ideas and work.

3. Refine and complete artistic work.

Artistic Process:

Performing (dance, music, theatre)

Realizing artistic ideas and work through interpretation and presentation.
Presenting (visual arts)

Interpreting and sharing artistic work.

Producing (media arts)

Realizing and presenting artistic ideas and work.

Anchor Standards

4, Analyze, interpret, and select artistic work for presentation.
5. Develop and refine artistic work for presentation.

6. Convey meaning through the presentation of artistic work.

Artistic Process:

Responding

Understanding and evaluating how the arts convey meaning.
Anchor Standards

7. Perceive and analyze artistic work.

8. Interpret intent and meaning in artistic work.

9. Apply criteria to evaluate artistic work.

Artistic Process:

Connecting

Relating artistic ideas and work with personal meaning and external context.
Anchor Standards

10. Synthesize and relate knowledge and personal experiences to make art.

11. Relate artistic ideas and works with societal, cultural, and historical context to deepen understanding.

LESSONS

The program shall be based on and adapted from the following sequence of lessons:

OMNE —Music of Ghana

Outcome: Demonstrate their understanding of Gota rhythm, lead drum signals, and ensemble music making.

Skills: Play Gota, a traditional piece of music from Ghana, West Africa, as an ensemble.

Task -Student will be able to:
# Play traditional instruments as an ensemble
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* Follow lead drum signals to perform Gota

TWO —Patterns in Music

Outcome: Recognize and explain the function of polyrhythm in Ghanaian music.
Skills: Perform Gota polyrhythm as an ensemble.

Task -S5tudents will be able to:

# |dentify the musical concept of poly-rhythm

* Practice playing multiple rhythms as an ensemble

THREE —Music & Movement

Outcome: Experience and discuss the connecting between music and dance in traditional Ghanaian culture.
Skills: Dance Gota holding step accompanied by Gota polyrhythm.

Task -Students will be able to:

* Connect music and movement as an ensemble

» Bring focus and energy to traditional dance movements

FOUR —Ghanaian Dancing

Outcome: Identify connections between Ghanaian dance movements and village life.
Skills: Perform Gota dance sequence with Gota polyrhythm.

Task -Students will be able to:

# Describe and experience the exchange of energy between dancers and musicians

FIVE —Completing the Piece

Outcome: Evaluate and refine Gota performance.

Skills: Perform Gota with music and dance components, and discuss improvements.
Task -Students will be able to:

# Articulate the importance of practice

» |dentify areas for improvement

5IX —Culture of Ghana

Outcome: Identify and discuss the role of music and dance in Ghanaian culture.
Skills: View/discuss video footage of village performance in Ghana.

Task -Students will be able to:

# Explore various aspects of Ghanaian culture

* Evaluate own performance based on own dancing/drumming

SEVEN —5ongs in Ghana

Outcome: Discuss origins, place, and purpose of songs in Ghanaian culture.
Skills: Sing a song from Ghana, with gankogui accompaniment.

Task -Student will be able to:

» Practice call & response between song leader and chorus

» Recall translation of song

EIGHT —Mane (Calabash)

Outcome: Experience variety of musical instruments from Ghana.
Skills: Play traditional Mane patterns in sequence.

Task -Student will be able to:

# Play Mane rhythms in unison

* Compare and contrast Mane patterns with Gota rhythms

NIME —Rehearsal
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Outcome: Practice, critique, and refine Gota drumming & dancing, and Mane playing.
Skills: The rigor of preparing for a performance, and the value of repetition and practice.
Task -Student will be able to:

* Apply constructive critique to improve their performance

TEN —Open Studio/Performance

Outcome: Perform Gota drumming & dancing, Mane patterns, and song from Ghana.
Task -Student will be able to:

* Maintain strong focus and energy

* Display teamwork through ensemble

* Accurately perform music & dance elements

California Arts Standards:

Creating

1: Generate and conceptualize artistic ideas and work

2: Organize and develop artistic ideas and work

3: Refine and complete artistic work

Performing

4: Select, analyze, and interpret artistic work for presentation

5: Develop, and refine artistic technigues and work for presentation

Program: Professional Development

SCOPE (Sample Program):

The Music Center’s professional development for educators f|:+:use5 on arts integration strategies for
grades PreK-12 teachers in dance, media arts, music, theatre, and visual arts at school sites and at The
Music Center. Teachers learn creative and effective approaches to integrate the arts into their content
areas. Lessons and experiences are rooted in the California Arts Standards, Common Core, 21st Century
Learning Skills and Social Emotional Learning. We seek to expand on current teaching models. including
strengthening school leamning communities, advancing best practices, and fostening interdisciplinary
collaboration and lesson planmng. Here 1s the outline for one such program:

Creating Body Percussion Patterns
Teaching Artist — Andrew Grueschow

Session Outcomes:
Participants will be able to:
* Discuss way the arts can support Social Emotional Learning
s Explore strategies to begin making music with classroom instruments
* Compose and play four-beat rhythmic patterns
* Use Indian drumming syllables to speak rhythms
* Explore various body percussion sounds
*  Apply body percussion to composed rhythmic patterns
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Create and teach body percussion patterns
Introduction
(Google Doc. in Zoom Chat)
Name
Grade level

Comfort with Arts Integration/Music

Tech Check In & Protocols

(Live Zoom)
Tech check in to maximize remote learning experience
Protocols for effective participation in remote PD

Social Emotional Learning — Overview
(PowerPoint Screen Share)

Core Competencies
Skalls
Power of the Arts to engage SEL

Body Percussion Patterns
(Live Zoom)

Task: Lead participants in call & response body percussion patterns with words.

Criteria

Pattern must be four beats long

Maintain a steady tempo

Accurately copy body percussion sounds

Take turns playing pattern and listening to leader

Progression of steps

Create a rhythmic pattern, which you can duplicate with words.
o (Let's all play to-ge-ther)

Demonstrate selected rhythmic pattern for students, asking them to listen rather than join.

Start saying the words to accompany your body percussion
Explain that you will take turns, sending the pattern back and forth

Ask students to say the words to accompany their body percussion. With lower grades it's often best to start
just chanting the words, and then adding the body percussion
Start the group by performing the body percussion pattern once while saying the words, and then allow
students to respond
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Task: Lead participants in playing ostinato body percussion pattern

Criteria
+  Pattern must be four beats long
*  Maintain a steady tempo
+  Say the words while playing pattern
s leader starts and stops pattern with signals

Progression of steps
* Create a rhythmic pattern, which you can duplicate with words.
+ Demonstrate the selected rhythmic pattern using body percussion, asking students to listen rather than join
+  Start saying the words to accompany your body percussion pattern
+  Explain that you will perform the pattern once, and then everyone will join you with body percussion and
speaking over and over again, until you give the signal to stop (holding hands together over head)

Key Vocabulary:
Beat, ostinato, call & response, rhythm, body percussion

Assessment Strategies:
Think-Pair-Share & Group discussion: “What cross-curricular skills are developed by these music activities?” “What are the
key ideas the facilitator should focus on?”

YouTube Body Percussion Clips

(YouTube — Screen share & Google Doc. in Zoom Chat)
+ Keith Terry. Body Avlaia Group, STOMP
+ Feedback — What did you notice? (Google Doc.)

Compaosing & Playing Rhythms
(Live Zoom & Zoom Whiteboard)

Task: Use Indian drumming syllables and standard notation to create, write, and play four-beat rhythms

Criteria:
+  Select TA (quarter note), TA KA (eighth notes), TA KA DI MI (sixteenth notes) or rest (quarter note rest) for
each beat when creating the rhythm
+  Rhythm will be four beats in length, written with standard notation
* Maintain a steady tempo when speaking or playing the rhythm
+* Speak or play the rhythm accurately
s  Start and stop playing the rhythm following appropriate signals

Task: Play various ostinato rhythms, while applying body percussion (Modeling final activity)

Criteria:
+ Creative use of body percussion sounds
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s Maintain a steady tempo
s Leader starts and stops pattern with signals

Key Vocabulary: Steady Beat, Tempao, Rhythm, Ostinato, Call & Response, Conducting, Ensemble
Assessment Strategies:

¢  Think-Pair-Share & Group discussion: “What similarities are there between reading words and reading
music?”

Create your own body percussion pattern
(Individual - Camera & Mic off)

Task: Create your own body percussion pattern

Criteria:
s Select TA (quarter note), TA KA (eighth notes), TA KA DI MI (sixteenth notes) or rest (guarter note rest) for
each beat when creating the rhythm
¢ Rhythm will be four beats in length
*  Select various body percussion sounds for your pattern
*  Practice your pattern
*  Play your pattern as an ostinato
*  Maintain a steady tempo when playing your pattern
¢ Try speaking and playing you pattern at the same time

Teach Your body percussion pattern
(Live Zoom Break Out Rooms — Groups of 3)

Task: Teach your own body percussion pattern to the other participants in your group

Progression:
s Demonstrate your pattern to the group
s Speak your pattern “call & response” with the group
*  Play your body percussion pattern “call & response” with the group
s |lead your group in playing your body percussion pattern as an ostinato

Volunteers share out their created pattern (Whole Group Live Zoom)

Arts Integration Ideas

(Live Zoom)
¢« Adding language to our body percussion patterns
o Classroom content
¢+ Lavening various body percussion patterns
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Reflection

(Live Zoom & Screen Share)

SEL

+ How did our music making engage SEL skalls?

* Deconstruct the process of teaching others your pattern through SEL

*  What challenges come to mind for facilitating this process with vour students?
Closing

California Arts Anchor Standards for Music:

Creating

1: Generate and conceptualize artistic ideas and work

2: Organize and develop artistic ideas and work

3: Refine and complete artistic work

Performing

4: Select, analyze, and interpret artistic work for presentation

5: Develop, and refine artistic techniques and work for presentation

Curriculum Integration
* language Arts: Auditory discrimination, nuance, interpretation, aesthetic experience
*  Math: Pattern, Sequence, Ratio/Proportion, logic
*  Parallel Processes: Tracking, decoding, looking ahead, focus, listening

Social Emotional Learning:
Skills & Strategies-

*  Growth Mindset
= Take on new challenges
o Allow multiple attempts
= Accept feedback and critique
= Practice

*  Self-Efficacy
= Motivation to succeed
o Self-evaluation
= Construct goals that are challenging and proximal
o Three C's: Collaborate, Create, Choose

* Self-Management
o Self-confidence
= Adaptability
o Self-regulation, self-control
o Motivation
= Accurate self-assessment

*  Socigl-Awareness
o Listen with attention
o Respond appropriately
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o Collaboration and cooperation
o Team capabilities

Program: Music Center On Tour

SCOPE (Sample Program).:

A long-standing arts education program, The Music Center on Tour presents educational performing
arts assemblies that invite students into the world of dance, music, theatre and storytelling. Our high-
energy and engaging digital performances provide students with rich experiences. Each presentation
includes customized curriculum in alignment with the California Arts Standards that is designed fo
complement and deepen what siudents are learning in the classroom carried across cultures, styles and
content areas.

The Music Center On Tour is affering its high-energy and engaging experiences digitally with The
Music Center On Tour: Online. In-person performances and assemblies are now being offered on a case-
by-case basis.

The Music Center on Tour performances serve as models of artistic excellence, inspiring creative
thinking and infroducing young audiences to the world’s diverse cultural traditions. Our artists represent
and celebrate the finest artistic contribution aof the world’s cultures — from the colorful regional dances af
Mexico o the exquisite music af China, from the pulsating vliytlims of Brazil to the golden harmonies of
20th century America.

More than 70 performances in music, dance, theatre, and storytelling are available from an
internationally acclaimed roster of arfists who have been seen across the globe in films, theaters, concert
halls, television shows, and musenms.

The Music Center on Tour school assemblies are designed to complement and enhance what students are
learning in the classroom through meaningful curriculum connections and universal themes that carry
acraoss cultures, styles, and content areas. Assemblies include written teacher preparation maierials thar
contain background informarion en the artist and specific performances, as well as pre- and posi-
performance activities for the classroom and connections to multiple cirvicular areas. Here is one such
program:

TATKOPROJECT

MEET THE ARTIST:

TATKOPROIJECT was founded in 2000 in Los Angeles, Cali-fornia by a group of young, emerging taiko
drummers led by Bryan Yamami and Masato Baba. The group continues to refine their unique style of
taiko performance, blending tradi-tional forms with an innovative and fresh aesthetic. The members of the
ensemble were born and raised in the United States, and grew up listening to American popular music
which has been a major influence on their work. They first made waves when they became the first
American taitko group to win the prestigious Tokyo International Tatko Con-test in 2005. The full group
currently consists of 18 members and has performed on the Academy Awards, the Grammy Awards,
NBC's The Voice, Syfy's Face/Off, The X-Factor, Conan, Jimmy Kimmel Live, The Late Late Show with
James Corden, Food Network's Iron Chef Gauntlet, and the iHeartRadio Music Festival, along with
supporting numerous artists such as 30 Seconds to Mars, Stevie Wonder, Usher, Alicia Keys, A R
Rahman, John Legend, and Kanye West.
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ABOUT THE PERFORMANCE:

TAIKOPROJECT presents an interactive and dynamic iniro-duction to the music, history, and art of
taiko. The program features songs interspersed with specific aspects of how tai-ko has made its way from
Japan to modern day America. The audience 1s also given a view into how the drums are con-structed and
the craftsmanship involved. The group gives insight mto the contemporary approach used to create and
play taiko music today. Beside the main taiko drums, there are also metal percussion instruments played,
including the atarigane. a small circular brass gong. and small brass cym-bals, called chappa. In addition.
there are two wind mstruments-the shinobue, or bamboo flute. and the horagai. a giant seashell with a
mouthpiece. The audience 15 also given an opportunity to learn a tatko pattern, called an oroshi and leam
the verbal sounds that match the rhythmic pattern. This begins with a short vocal "call and response”
pattern called kiai. Toward the end of the program, students and teachers have the opportunity to come up
to the stage and play the taiko. The performance concludes with a dynamic song called "Many Sides." It
demonstrates a modern style of taiko from Tokyo, Japan. and includes choreography and improvisation.

PREPARING FOR THE EXPERIENCE:

Onginating from Japan. taitko was first used by farm-ers who would stnike the drum 1n hopes that the
sound would bring rain for their crops to grow. The deep rum-ble of the drum. when struck. resembled
the sound of thunder. Many villages even determined their bounda-ries by the distance the sound of the
drum could carry. Taiko was also used as part of ceremomal and religious events and later was used in
traditional Japanese the-atre and music.

Taiko drums are handmade and a single, medium-sized drum can take as long as 40 hours to make. It 1s
be-lieved that the spirit of the trees from which the wood came. as well as the drum makers and
performers, come to embody each drum. Movement 1s an integral part of taiko. requiring each musician
to use his'her body in connection with the drum and 1ts sound to commumnicate.

The style of group tatko drumming known as "kumidaiko.” often seen today, has existed for over a half
century and is considerably new when compared to the long history and evolution of taiko. In the 1950s
Daiha-chi Oguchi, a Japanese jazz drummer trained in west-ern music, visited a temple 1n Japan and
found ancient Japanese sheet music. Instead of playing the music by himself, he decided he wanted to
split up the parts and play them the various taiko drums with a group of mu-sicians. Thus, a new style of
playing taitko with an ensemble, "kumidaiko.” was bormn.

This style first made its way to Amernica in 1968 by a Japanese man named Seiichi Tanaka He founded
the first taiko group i Amernica, called San Francisco Taiko Dojo, still a very active tatko group. Around
the same time in Los Angeles, a group of third-generation Japanese Americans were looking for a way to
express their cul-tural hentage, and started playing a form of taiko they found at their local temple. They
started a group called Kinnara Taiko. From these first two groups. taiko started spreading all over the
United States and today there are over 200 taiko groups across the coun-try. Just like any other art form,
tatko contmues to grow and evolve.

Deliverables:

Instructional Components:

Arts Integration Partnerships - Ten one-hour sessions per classroom in grades K-12.
Professional Development — Customized to participating educators.

Music Center On Tour — Each performance is 45-minutes in length.

YW W W
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Performance/Assemblies/Professional Development/ Exhibitions Components: For
Arts Integration Partnerships, there is an optional opportunity for the classes to
perform for their peers and community at the end of theprogram.

Collaborative Planning/Meetings componenis: For Arts Integration Partnerships, each
group of classes (typically there are 4 classrooms per group) shall meet for a

preliminary planning meeting, followed by collaborative planning time during the course
of the residency, and concluding with an evaluation and assessment meeting.

Resources/Materials: Provided by the Instructor and The Music Center

Transportation: All instruction shall take place at the school site(s) or virtually, at the discretion of
LAUSD

Special Requirements: If in-person, the Aris Integration Partnerships space to accommodate a
drum for each student (drums provided by Instructor). For Music Center On Tour, the
performance specifications will be discussed between The Music Center and LAUSD.

Total Number of Schools Served: The program will be responsive to school demand

Total Number of Students Served: The program will be responsive to school demand

Programs shall include:

5.

Instructional time with students taught by experienced teaching artists who have
appropriatepedagogical content knowledge with the CA Arts Standards. May
include Professional Development with teachers.

Appropriate planning time for greater coherence and collaboration at the school site level

Culmination events that demonstrate high professional and artistic standards
and involvefamilies, students, and school community members

Resources, materials, and transportation that expand an arts learning experience for students.
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The contractor shall:

11.

13.

14.

15.

16.

17.

18.

Design and implement a program in Dance, Theatre, Music, Visual Arts, Film/Media
Ars, and/orCreative Writing with focused arts education activities including residencies,
workshops, master classes, performances, exhibitions to deepen and extend arts
learning for students in the District. Programs shall need to adhere to a standards-based
arts curriculum supported by the AEB’s Arts Instructional Guides and the CA Arts
Standards. Programs need to take info account and be relevant to students’ life
experience and culture and promote students’ accessto 21st century skills: creativity,
problem solving, critical thinking and collaboration. Contractors are encouraged to
articulate how their programs would support collaboration among classroom teachers,
arts specialists and community arts partners.

. Develop and provide materials and resources for students and teachers including

arts based materials, curriculum resources, and transportation required for students.
Contractor shall beresponsible for providing the necessary equipment, materials,
supplies, etc.

Meet the needs of all students, with varying abilities, through differentiated learning
experiences,and represent the cultural and linguistic diversity of the District.
Differentiation must be provided for all students, including, but not limited to English
language leamers, student with special needs, and students identified as gifted and
talented.

Provide appropriate planning time in order to ensure successful collaboration at the
school sitebetween arts providers, classroom teachers, and administrators, and allow
for adequate preparation for the school site prior to each event.

Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in two
Professional Development opportunities provided by the Arts Education Branch in order
to share and promate programs within the larger LAUSD education community.

Provide all instructional supplies and equipment necessary for full participation at no
additionalcost to the LAUSD community.

Arts partners shall not solicit private lessons to members of the LAUSD
community for anadditional fee or cost.

Ars partners must adhere to all deadlines, including, but not limited to work arders and
invoices Work orders received after the deadline may not be considered. Invoices
received after the deadline may not be processed for payment.



The Music Center
Contract No. C2999 / 4400009404

STATEMENT OF WORK
Theatre

19. Arts partners must take place in selected professional development coordinated
by the ArtsEducation Branch.

20. All arts partners shall strive to enhance other arts opportunities offered by other arts
partners and/or credentialed arts teachers at the schools. This shall include
collaborative planning whensharing instructional space.

Frogram Evaluation

Ewaluation of programs shall be conducted through site observations by staff from the Arts Education

Branch. Participation in selected professional development coordinated by the Arts Education Branch
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School Level: K-12
Art Discipline: Theatre

Program: Arts Integration Parinersiips

SCOPE (Sample Program):
Music Center teaching artists work in classrooms to empower student creativity and develop their
artistic, workforce and life skills. Arts Integration Partnerships deepen learning across the curriculum in
collaboration with classroom teachers by combining dance, music, theatre, visual and media arts with
content areas including English Language Arts, history, science and social emotional learning for
students of all ages and abilities. These student workshops are aligned with the California Arts
Standards, Commaon Core State Standards and Next Generation Science Standards.

One such program is led by teaching artist David Guerra, an award-winning actor, director, teaching and
performing artist. Born in Los Angeles, he earned an Associate in Arts degree from East Los Angeles
College; then, graduated with honers and distinction from the University of California, Santa Barbars,
with a Bachelor of Fine Arts in Theatre. He has worked and collaborated with many respected
Institutions and organizations in Southern California. These include: The Music Center; Center Theatre
Group; Geffen Playhouse; Theatre Movement Bazaar; Wallis Annenberg Center for the Performing Arts;
Skirball Cultural Center; Boxtales Theatre Company; and The Unusual Suspects Theatre Company.

David has many stage and film credits. A few of his favorite stage credits are: Grail Project, a three-time
Owation Awards winner (Direction of a Play, Choreography, and Acting Ensemble of a Play); Edinburgh
Festival Fringe * 14, '15, '18 with three different Theatre Movement Bazaar productions; and the
Hollywood Fringe Festival ‘13 and “19. As an actor, David has also toured internationally, including China,
Shanghai, Beijing "16, and Mexico. He has been featured in many plays, too numerous to mention, and is
a company member of Theatre of NOTE. Some of his film and television credits include: Where the Sky is
Born; Committed, Cargo; La Rosa y El Gato, Flor de Naranja, Diagnosis X and Untold Stories of the ER.

Mr. Guerra transforms each classroom into a theatre space, creating a level playing field for both the
arts and academia. He guides students toward building empathy for both the characters they portray,
and for each other. Most classes begin with improvisation and develop into works which are developed,
rehearsed and performed. As part of this process, students discuss and critique their work, revise, and
work toward a culminating presentation for an invited audience.

His theatre workshops are focused on empowering both youth and adults to write and perform original
plays. He guides them in ensemble work, a core value in both professional theatre and early childhood
education. Working as an ensemble contributes to the overall goal of becoming lifelong learners.
Students reimagine stories and concepts drawn from their studies and personal lives. Through this
collaborative, artistic process, students gain skills in character analysis, improvisation, mask work,
maovement, music, and dramatic structure. Participants of all ages learn teamwork and
interdependence while practicing and strengthening the skills they will need to become writers,
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performers and artists.

COURSE OBJECTIVES IN VISUAL AND PERFORMING ARTS:

Artistic Process:

Creating

Conceiving and developing new artistic ideas and work.
Anchor Standards

1. Generate and conceptualize artistic ideas and work.
2. Organize and develop artistic ideas and work.

3. Refine and complete artistic work.

Artistic Process:

Performing (dance, music, theatre)

Realizing artistic ideas and work through interpretation and presentation.
Presenting (visual arts)

Interpreting and sharing artistic work.

Producing (media arts)

Realizing and presenting artistic ideas and work.

Anchor Standards

4. Analyze, interpret, and select artistic work for presentation.
5. Develop and refine artistic work for presentation.

6. Convey meaning through the presentation of artistic work.

Artistic Process:

Responding

Understanding and evaluating how the arts convey meaning.
Anchor Standards

7. Perceive and analyze artistic work.

8. Interpret intent and meaning in artistic work.

9. Apply criteria to evaluate artistic work.

Artistic Process:

Connecting

Relating artistic ideas and work with personal meaning and external context.
Anchor Standards

10. Synthesize and relate knowledge and personal experiences to make art.

11. Relate artistic ideas and works with societal, cultural, and historical context to deepen understanding.

LESSONS

The program shall be based on and adapted from the following sequence of lessons:
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ONE —Playwriting and Ensemble

Outcome: Students will be able to sequence a story using tableaux.

Skills: Define “ensemble™; teamwork, understand beginning middle and end, dialogue.
Task—Students will perform a story in three tableaux.

TWO—Creating Human Character Profiles

QOutcome: Students will create a character profile.

Skills: Character traits, physicality, voice projection.

Task —Students will answer questions about their character posed to them by the class.

THREE —Reading a Play-Improv

QOutcome: Students will create dialogue.

Skills: Define. “cold read,” read a professional play and learm how to do improvisation.
Task —Students perform original dialogue mspired by the professional play for the audience.

FOUR —Improvisation

QOutcome: Students will create scenes using original dialogue.

Skills: Improvisation, “writing on your feet. “ability to say, “YES/AND ™
Task —Perform scenes for the class in proper play format.

FIVE-Playwnting Day 1

Outcome: Students willselect play ideas and identify the play’s theme of TRANSFORMATION.
Skills: Define “logline.” summarize play in one sentence, discuss transformation, and reinterpret stories
through playwriting.

Task —Pitch your logline and 1dentity three key scenes.

SIX-Playwriting Day 2

Outcome: Students will write the first draft of their play in assigned groups.

Skills: Split into groups. identify characters for their play, create dialogue through improvisation.
Task —Perform then write first scene of play in proper format.

SEVEN-Playwriting Day 3

Outcome: Students will continue to refine their draft of their plays.

Skills: Define “parenthetical”™ and “TIME, PLACE and AT RISE.” conflict, rising action, five W's,
dramatic outline.

Task —Perform/refine draft of the play.

EIGHT —-Playwriting Day 4

Outcome: Students will complete their plays in their assigned groups.

Skills: Define. “staged-reading.” on this day students will finish their plays and make final revisions as
necessary. lask —Perform play within a five-minute peniod.

NINE-Rehearse Staged Reading

Outcome: Students will practice a “run-through™ of their play integrating all the skills learned to perform.
Skills: Define “run-through™ and “curtain call.” sequence of performance.

Task —Rehearse and “run-through™ all plays with “curtain call ™
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TEN—-Staged Reading Performance

Qutcome: Students will perform a “staged-reading” of their plays for an audience of peers and parents.
Skills: Learn commitment. enthusiasm, pride. confidence and teamwork.

Task —Showtime!

CA Arts Standards

Performing: Realizing artistic ideas and work through interpretation and presentation

Anchor Standard 4: Analyze. mterpret. and select artistic work for presentation.

3 TH:Pr4 b. Explore how movement and voice are incorporated into drama/theatre work.

5 TH:Pr4 a. Describe the underlving thoughts and emotions that create dialogue and action in a
drama/theatre work.

Anchor Standard 5- Develop and refine artistic work for presentation.

1. TH:Pr3 a. With prompting and supports identify and understand that physical movement is fundamental
to guided drama experiences.

2. TH:Pr3 a. Demonstrate the relationship between and among body, voice, and mind in a guided drama
experience.

3. TH:Pr3 a. Choose acting exercises that can be applied to a drama/theatre work.

Responding: Understanding and evaluating how the arts convey meaning

Anchor Standard €: Interpret intent and meaning 1n artistic work.

1.TH:Re8 c. Explain or use text and pictures to describe how personal emotions and choices compare to
the emotions and choices of characters in a gmided drama experience.

5 TH:Re8 c. Investigate the effects of emotions on posture, gesture, breathing. and vocal intonation in a
drama/theatre work.

Connecting: Relating artistic ideas and work with personal meaning and external content.

Anchor Standard 10: Synthesize and relate knowledge and personal experiences to make art.

3. TH:Cnl0 Use personal experiences and knowledge to make connections to community and culture in a
drama/theatre work.

3. TH:Cnl0 Explain how drama/theatre connects oneself to a community or culture.

Anchor Standard 11: Relate artistic ideas and works with societal. cultural. and historical context to
deepen understanding.

1.TH:Cnll.1 b. Use active listening skills to participate in and observe a guided drama experience.
2.TH:Cnll.2 b. Collaborate on the creation of a short scene based on a non-fiction literary source in a
guided drama experience.

THE CALIFORNIA ENGLISH LANGUAGE DEVELOPMENT STANDARDS

Part 1 Interacting in Meaningful Ways

A: Collaborative

1 Exchanging information and ideas with others through oral collaborative discussions on a range of
social and academic topics

Contribute to conversations and express ideas by asking ves-no and wh- questions and responding using
short phrases

Contribute to class, group. and parter discussions, including sustained dialogue, but following turn-
taking rules, asking relevant questions, affirming others, and adding relevant information
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Contribute to class, group, and partner discussions, including sustained dialogue, by following turn-taking
rules. asking relevant questions. affirming others. adding relevant information. building on responses, and
providing useful feedback

2. Interacting via wrntten English (print and multimedia)

Collaborate with peers on joint writing projects of short informational and literary texts, using technology
where approprnate for publishing, graphics, and the like.

Collaborate with peers on joint writing projects of longer informational and literary texts, using
technology where appropniate for publishing. graphics, and the like.

Collaborate with peers on joint wrifing projects of a vaniety of longer mformational and literary texts,
using technology where appropriate for publishing, graphics, and the like.

3. Offennng opinions and negotiating with or persuading others

Negotiate with or persuade others 1n conversations using basic learned

phrases (e g . I think = ). as well as open responses, to express and defend opinions

Negotiate with or persuade others 1n conversations using an expanded set of learned phrases (e g I agree
with 3 but . . ). as well as open responses, to express and defend nuanced opinions, to provide
counterarguments. and so on.

Negotiate with or persuade others 1n conversations using a varnety of leamned phrases (e g.. That’s a good
1dea. However . . ). as well as open responses to express and defend nuanced opinions. to provide
counterarguments, elaborate on an idea, and so on.

B: Interpretive

3. Listening Actively Demonstrate active listening of read-alouds and oral presentations by asking
and answering basic questions, with prompting and substantial support

Demonstrate active listening of read-alouds and oral presentations by asking and answenng basic
questions, with occasional prompting and moderate support

Demonstrate active listening of read-alouds and oral presentations by asking and answering detailed
questions, with minimal prompting and light support

Program: Professional Development

SCOPE (Sample Program):

The Music Center’s professional development for educators focuses on arts integration strategies for
grades PreK-12 teachers in dance, media arts, music, theatre, and visual arts at school sites and at The
Music Center. Teachers leam creative and effective approaches to integrate the arts into their content
areas. Lessons and experiences are rooted in the Califormia Arts Standards, Commeon Core. 21st Century
Learning Skills and Social Emotional Learning We seek to expand on current teaching models, including
strengthening school learning communities, advancing best practices. and fostering mterdisciplinary
collaboration and lesson planming. Here 1s the outline for one such program:

Teaching Artist: Peter Kors
Theatre
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IMAGES STIR THE IMAGINATION AND COMMUNICATE IDEAS

Big Idea: WE ALL SHARE A COMMON LANGUAGE — VISUAL IMAGES

Essential Question: How would you explain the shift from words to using images in the way we communicate?
COMNCEPT

Young children will create and perform in response to images in the way that actors respond to a written text
ELEMENTS AND SKILLS OF ART FORM

Attention Concentration Observation
Imagination Interpretation
Sequencing

Performance

PARTICIPANT OUTCOMES

Participants will:
* MName animals presented on the screen
* Choose verbs to describe the way the animal moves (walk, swim, etc.)
+ Choose adjectives and adverbs to describe the way the animal moves (gracefully, comically, etc.)
* Choose nouns to describe the where the animal lives
+ Create and present a story using images and narration

PROGRESSION OF CONTENT, SKILLS AND TASKS
Story: Anansi's Quest — with cliffhanger ending

Anticipatory Set: “Create a “Live Emoji”
s | puide participants through the exercise of picking “Live Emojis” out of our personal bag of emaojis
* Participants look at emoji site for 15 seconds and choose an emoji that fits their mood and copy it
to create a “Live Emoji”
¢ Raise your hand if you want to share your Living Emoji
¢ Rada will pick three participants to share their Living Emoji

Assessing Prior Knowledge
* Of what value is theatre in education?
s In your experience in the classroom how do young children react when they see pictures of
animals?
¢ Raise your hand if you want to share your answer
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s Rada will pick three from participants who raised their hands to answer each question

Getting Smarter:

1. The mirror: | guide the participants through the mirror exercise
2. Beginning with simple, slow, abstract movements
3. Continuing with movements of the animals we will be viewing later
4. Scrutinize and identify images of animals (from “Large as Life”) You will pick one of these
animals for

your story
5. View videos of the animals
6. In chat, while watching videos, Rada will write a question for each animal (example: how
does a

butterfly move?) make a list of verbs, adjective and adverbs to answer that question:

a. The way each animal moves (walk, swim, etc.)

b. How each animal moves (slow, fast, etc.)
7. Using hands, upper bodies and arms move like the animal
8. Incorporate these gualities into using your hands and upper bodies to move like the animals
9. Revisit looking at the images of animals
10. In chat, while watching images, Rada will write a question for each animal (example: where
does the

whale live, etc.) make a list of nouns and adjectives to answer that question

11. Do Chee Chee Cha Cha

12. Learn three plot lines, one of which you'll use for your final task. They are:
1. Overcoming the monster: hero goes out to slay a monster to save the world, meets a wise
person who gives them something magical to defeat the monster. Hero slays monster and
comes back victorious (Harry Potter, Lord of the Rings)
2. Rags to riches: hero starts out insignificant and leaves their home for a strange land where
they meet a magical person who transforms them into something totally amazing. Hero returns
home where everybody falls in love with them. (Ugly Duckling, Aladdin)

3. Voyage and return: hero falls out the normal world inte a dangerous but beautiful world.
After a while hero manages to escape all the dangers and finds their way home safely. (Alice in

Wonderland, Finding Nemao)

Model how to do final task with the Rags to Riches story line. Use this storytelling format:

1. Start with a picture of the hero of the story: say “Picture number 1, once there was a
butterfly who

wanted to be rich. .. “
2. Continue say: “Picture number 5, but on the way, she met the owl who said she needed ..
3. Continue say: “Picture number 4, so she went to the tiger who gave her what she needed.”
4. Continue say, “Picture # 5, and she flew back to the owl, gave her the password, and she
flew into

the ocean...”
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K.TH: Crl
a. With prompting and supports, invent and inhabit an imaginary elsewhere in dramatic play or a guided drama experience.

K.TH: Cr2
a. With prompting and supports, interact with peers and contribute to dramatic play or a guided drama experience.

b. With prompting and supports, express original ideas in dramatic play or a guided drama experience.

K.TH: CR3
a. With prompting and supports, ask and answer questions during dramatic play or a guided drama experienca.

PERFORMING
K. TH: PR4
a. With prompting and supports, identify characters and setting in dramatic play or a guided drama experience.

K.TH: PR3
a. With prompting and supports, understand that voice and sound are fundamental to dramatic play and guided drama experiences.

b. With prompting and supports, explore and experiment with various technical theatre elements in dramatic play or a guided drama
experience.

K.TH: PRG
. With prompting and supports, use voice and sound in dramatic play or a guided drama experience and share with others.

RESPONDING
KTH RE2
a. With prompting and supports, name and describe settings in dramatic play or a guided drama experience.

KTH RES
a. With prompting and supports, discuss and make decisions with others in dramatic play or a guided drama experience.

CONMECTING
KTH: CN11.1
a. With prompting and supports, use listening skills to participate in and observe a guided drama experience.

KTH: Cn 11.2
a. With prompting and supports, identify stories that are different from one another in dramatic play or a guided drama experience.
b. With prompting and supports, tell a story in dramatic play or a guided drama experience

Program: Music Center On Tour

SCOPE (Sample Program):

A long-standing aris education pregram, The Music Center on Tour presents educational performing
arts assemblies that invite students into the world of dance, music, theatre and storyielling. Qur high-
energy and engaging digital performances provide students with rich experiences. Each presentation
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5. Continue to say: “Picture number 3. She asked the whale how to be rich . . ."
6. Finish say: “Picture number 1, so she went home to find ... "

Becoming an Expert
TASK: Create a story based on a plot line given above in small groups
Decide on the plot you want to use
Pick a narrator or narrators

CRITERIA:

Minimum of 5 panels, LIKE A CARTOON STRIP

1. Each panel should have attributes taken from chat, for instance, “the tiger runs gracefully
through the tall grass,” “the whale swam slowly through the blue ocean,” etc.

2. Use the first panel to show us a picture of the hero to tell us who the story is

about, where the hero lives and what the adventure/journey is about (use plot line 1, 2 or 3)

3. Use the next 3 panels to show who the hero meets on the journey and whether they are
helpful or hurtful to the hero. Tell us the details like a storyteller, using the attributes from chat, or
make up some of your own

4. On the last panel, go back to the first image and tell us how the adventure ended and how

the hero has been changed.

Divide the class into groups of 10 — BREAK OUT ROOMS

SHARING:

One we are back in gallery view, Monk or Rada will pick a group who to share

JUST DESERTS: The ending of “Anansi's Quest.”

Making Connections

How can we educate our students to fully engage and successfully function in a world where visual

communication has become the norm?

How do you connect this to language learning?
Has anything been added to your knowledge of telling stories that uses images as well as texts?

Did you discover anything in our workshop that might explain the spectacular global rise in visual

communication?

CURRICULUM INTEGRATION PK.TH.Crl

a.

b.

With prompting and supports, transition between imagination and reality in dramatic play or a guided drama
Experience. a. With prompting and supports, invent and inhabit an imaginary elsewhere in dramatic play or a

guided drama experience.

CALIFORNIA ARTS STANDARDS

CREATING



The Music Center
Contract No. C2999 / 4400009404

STATEMENT OF WORK
Theatre

complement and deepen what students are learning in the classroom carried across cultures, styles and
content areas.

The Music Center On Tour is offering its high-energy and engaging experiences digitally with The
Music Center On Tour: Online. In-person performances and assemblies are now being offered on a case-
by-case basis.

The Music Center on Tour performances serve as models of artistic excellence, inspiving creative
thinking and intreducing young audiences to the world’s diverse cultural traditions. Our artists represent
and celebrate the finest artistic contribution of the world’s cultures — from the colovful regional dances of
Mexico to the exquisite music af China, from the pulsating rivthms of Brazil to the golden harmonies of
20th century America.

More than 70 performances in music, dance, theatre, and storytelling ave available from an
internationally acclaimed roster of artists whe have been seen across the globe in filins, theaters, concert
halls, television shows, and musenms.

The Music Center on Tour school assemblies are designed te complement and enhance what students are
learning in the classroom through meaningful curriculum connections and universal themes that carry
across cultures, stvles, and conient areas. Assemblies include written teacher preparation materials that
contain background information on the artist and specific performances, as well as pre- and post-
performance activities for the classroom and connections to multiple curricular areas. Here is one such
program:

Boxtales

MEET THE ARTIST:

Boxtales is a storytelling theatre company which uses masks, movement, storytelling and live music to
present myths and folklore from around the world. Performers Matt Tavianini, David Guerra and Michael
Andrews combine their diverse talents to create a professional, high energy, interactive the-atrical
experience for young audiences. The Spamsh term du-ende comes from within, as a physical/emotional
response to art. Like art 1tself, 1t has aspects that are both appealing and dangerous. The Spanish poet,
Federico Garcia Lorca, says,

"These dark sounds are the mystery, the roots thrusting into the fertile loam known to all of us, ignored by
all of us, but from which we get what 15 real in art. " The Boxtales philoso-phy is that duende is there to
challenge us to keep our ears open to the 'dark sounds.' to keep our touch with the earth and with the
ghosts of those who have come before. We should never refuse the stuggle which is needed to keep the
forces of life working on the side of truth.

ABOUT THE PERFORMANCE:

This production, directed by renowned Mexican theatre artist Sigfndo Agular, explores the nich
indigenous and Hispanic folklore and mythology of Latin America. The stories include "La Calavera,"
from Mexico, and "Paco and the Witch," from Puerto Rico. The program also includes an Afro/Cuban
rhyth-mic composition and song, sung during ceremonies of Santeria. Masks, designed by Ann
Chevrefils, are worn by the actors to enhance the qualities and expressions of the characters they portray.
The production, created 1n Guanajuato, Mexico, 1s performed 1n both English and Spanish.



The Music Center
Contract No. C2999 / 4400009404

STATEMENT OF WORK
Theatre

PREPARING FOR THE EXPERIENCE:

Myths help us better understand the values and references of a specific culture. These stories, found in
civiliza-tions throughout the world, have been passed from one generation to the next through the 'oral
tradition ' Many are older than the art of theatre and have themes that are universal to the human
experience.

Summary of the featured stories: La Calavera - Mexican folk tale

This wonderfully scary ghost story from Mexico 1s a clas-sically eclectic mix of themes. motifs and
characters from Spanish and indigenous traditions. In keeping with the Dia de los Muertos® celebrations,
this story follows a young healer who tries to outsmart godmother - Death. Death gives him great healing
power, but always lets him know who's boss. Some very mnteresting characters cross paths with the
healer's father as he tries to choose a god-parent for his young son. The characters include: Senor Diablo,
Coatlicue - the Aztec goddess of earth and fire, mother of the gods and of the stars in the southern sky;
and Chaac - the Mayan god of rain who 1s associat-ed with creation and hife. *A traditional Mexican
celebration. held on November 1-2. when the dead are remembered.

Paco and the Witch - Puerto Rican folk tale

Paco 1s a good boy who likes to help his mom: however, when he goes to town to run an er-rand for her,
he has to pass through the dark forest where legend has it that a bruja (witch) 1s waiting to snatch little
boys and girls. He is taken by the bruja who puts Paco to work preparing her stew. She casts a spell on
him that can only be broken by his guessing her nombre (name). While at the nnverbank, Pa-co meets un
cangrejo (a crab) who teaches him a song to remember el nombre (the name) de la bruja. The brya 1s
angry that she was betrayed and Paco 1s set free.

Deliverables:

Instructional Components:

Arts Integration Partnerships - Ten one-hour sessions per classroom in grades K-12.
Professional Development — Customized to participating educators.

Music Center On Tour — Each performance is 45-minutes in length.

VY VY

v

Performance/Assemblies/Professional Development/ Exhibitions Components: For
Arts Integration Partnerships, there is an optional opportunity for the classes to
perform for their peers and community at the end of theprogram.

» Collaborative Planning/Meetings components: For Arts Integration Partnerships, each
group of classes (typically there are 4 classrooms per group) shall meet for a
preliminary planning meeting, followed by collaborative planning time during the course
of the residency, and concluding with an evaluation and assessment meeting.

» Resources/Materials: Provided by the Instructor and The Music Center

# Transportation: All instruction shall take place at the school site(s) or virtually, at the discretion of
LAUSD

» Special Requirements: If in-person, the Arts Infegration Partnerships space to accommodate a
drum for each student (drums provided by Instructor). For Music Center On Tour. the
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» Total Number of Schools Served: The program will be responsive to school demand

# Total Number of Students Served: The program will be responsive to school demand

Programs shall include:
9. Instructional time with students taught by experienced teaching artists who have
appropriate pedagogical content knowledge with the CA Arts Standards. May
include Professional Development with teachers.

10. Appropriate planning time for greater coherence and collaboration at the school site level

11. Culmination events that demonstrate high professional and artistic standards
and involvefamilies, students, and school community members

12. Resources, materials, and transportation that expand an arts learning experience for students.
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The contractor shall:

21.

23.

24

25.

26.

27.

28

Design and implement a program in Dance, Theatre, Music, Visual Arts, Film/Media
Arts, and/orCreative Writing with focused arts education activities including residencies,
workshops, master classes, performances, exhibitions to deepen and extend arts
learning for students in the District. Programs shall need to adhere to a standards-based
arts curriculum supported by the AEB's Arts Instructional Guides and the CA Aris
Standards. Programs need to take into account and be relevant to students’ life
experience and culture and promote students’ accessto 21st century skills: creativity,
problem solving, critical thinking and collaboration. Contractors are encouraged to
articulate how their programs would support collaboration among classroom teachers,
arts specialists and community arts partners.

. Develop and provide materials and resources for students and teachers including

arts based materials, curriculum resources, and transportation required for students.
Contractor shall beresponsible for providing the necessary equipment, materials,
supplies, etc.

Meet the needs of all students, with varying abilities, through differentiated learning
experiences,and represent the cultural and linguistic diversity of the District.
Differentiation must be provided for all students, including, but not limited to English
language leamers, student with special needs, and students identified as gifted and
talented.

Provide appropriate planning time in order to ensure successful collaboration at the
school sitebetween arts providers, classroom teachers, and administrators, and allow
for adequate preparation for the school site prior to each event.

Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in two
Professional Development opportunities provided by the Arts Education Branch in order
to share and promoteprograms within the larger LAUSD education community.

Provide all instructional supplies and equipment necessary for full participation at no
additionalcost to the LAUSD community.

Arts partners shall not solicit private lessons to members of the LAUSD
community for anadditional fee or cost.

Arts partners must adhere to all deadlines, including, but not limited to work orders and
invoices Work orders received after the deadline may not be considered. Invoices
received after the deadline may not be processed for payment.
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29 Arts partners must take place in selected professional development coordinated
by the ArtsEducation Branch.

30. All arts partners shall strive to enhance other arts opportunities offered by other arts
partners and/or credentialed arts teachers at the schools. This shall include
collaborative planning whensharing instructional space.

Program Evaluation

Evaluation of programs shall be conducted through site observations by staff from the Arts Education

Branch. Participation in selected professional development coordinated by the Arts Education Branch
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School Level: K-12
Argt Discipline: Media Arts

Program: Arits Integration Partnersihips

SCOPE (Sample Program):
Music Center teaching artists work in classrooms to empower student creativity and develop their
artistic, workforce and life skills. Arts Integration Partnerships deepen learning across the curriculum in
collaboration with classroom teachers by combining dance, music, theatre, visual and media arts with
content areas including English Language Arts, history, science and social emotional learning for
students of all ages and abilities. These student workshops are aligned with the California Arts
Standards, Common Core State Standards and Next Generation Science Standards.

One such program is led by teaching artist Lynn Okimura, an industry professional, who is dedicated to
sharing the artistic and creative process with students of all ages, abilities and backgrounds. As a
teaching artist she creates animation and visual arts workshops that make connections to social -
emotional learning and to subjects across the curriculum, from language arts and social studies to K-12
STEAM curriculum.

Her career includes: Adjunct Professor and Instructor at the UCLA School of Film, Television and Digital
Media, CalArts, and Woodbury University - where graduates are positioned to work at leading
animation, visual effects and game studios. Her work includes animation, visual effects, design,
puppetry, and mixed media projects for Disney, HBO, Motion Fiction, Secret Plan Studios, National
Geographic, Sesame Street, and The Cooking and The Science channels.

Lynn has developed two series for the classroom. The first is “Storytelling through the Art of
Animation,” when students practice visual storytelling, creative thinking, performance and problem
solving through the process of animating. At the heart of every great character is their story; animation
is the process through which they learn to design, compose scenes and create movement with purpose.

The second is “The Principles of Animation,” a STEAM focus. Students will explore how science,
technology, engineering and math are all involved in creating the illusion of life in the art of animation.
This series is tailored to integrate artistic animation practice with NGSS content and three-dimensional
learning. The 12 artistic principles of Animation: Squash and Stretch; Anticipation, Staging; Straight
Ahead & Pose to Pose; Follow Through and Overlapping Action; Slow in / Slow Out; Arcs; Secondary
Action; Timing; Exaggeration; Solid Drawing and Appeal, will be applied to model how things move.
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COURSE OBJECTIVES IN VISUAL AND PERFORMING ARTS:

Artistic Process:

Creating

Conceiving and developing new artistic ideas and work.
Anchor Standards

1. Generate and conceptualize artistic ideas and work.
2. Organize and develop artistic ideas and work.

3. Refine and complete artistic work.

Artistic Process:

Performing (dance, music, theatre)

Realizing artistic ideas and work through interpretation and presentation.
Presenting (visual arts)

Interpreting and sharing artistic work.

Producing (media arts)

Realizing and presenting artistic ideas and work.

Anchor Standards

4, Analyze, interpret, and select artistic work for presentation.
5. Develop and refine artistic work for presentation.

6. Convey meaning through the presentation of artistic work.

Artistic Process:

Responding

Understanding and evaluating how the arts convey meaning.
Anchor Standards

7. Perceive and analyze artistic work.

8. Interpret intent and meaning in artistic work.

9. Apply criteria to evaluate artistic work.

Artistic Process:

Connecting

Relating artistic ideas and work with personal meaning and external context.
Anchor Standards

10. Synthesize and relate knowledge and personal experiences to make art.

11. Relate artistic ideas and works with societal, cultural, and historical context to deepen understanding.

LESSONS
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The program shall be based on and adapted from the following sequence of lessons:

ONE - Flip Books
Objective: Demonstrate imtroductory animation drawing techniques 1n a flip book to 1llustrate an 1dea
through motion.

Elements & Prnciples of Ari: Line, Shape. Space, Movement
Principles of Animation: Motion paths. Timing
Skalls: Proper use and handling of flip books; drawing in sequence; practice, experimentation and revision

Task: Animate a flip book to illustrate different motions of a dot inspired by emotions

TWO — Ball Bounce

Objective: llustrate momentum, weight and gravity in the drawn animation of a ball bounce to be
captured on video.

Elements & Principles of Art: Shape. Form. Movement, Rhythm

Principles of Amimation: Squash & Stretch, Anticipation, Arcs, Slow In & Slow Out

Skills: Drawing an object on model while illustrating how momentum, weight and gravity changes its
shape in motion.

Task: Students will amimate a ball bouncing across a space.

Expanded Task: Students will transform the bouncing ball into a character.

THREE — Walk Cycles

Objective: Practice key pose animation of character designs walking with personality and emotion. To be
captured on video.

Elements & Principles of Art: Form, Movement

Principles of Animation: Cycles, Key Posing, Secondary Action

Skalls: Drawing two legged characters on model and 1in sequenced positions for animation.
Task: Design and amimate a character walk cycle.

Expanded task: Animate a different movement to cycle

FOUR — Character Design & Shape Language

Objective: Develop a character’s story. Design characters using shape language to emphasize the
character’s personality.

Elements & Principles of Art: Shape, Form, Variety, Proportion

Principles of Amimation: Appeal and Sohid Drawing, Shape language

Skalls: Using simple shapes to assemble and sketch characters from imagination. Sharing critique and
feedback.

Task: Assemble characters quickly from cut paper shapes. Write an outline of the character's biography.

FIVE — Character Design and Anthropomorphism
Objective: Apply anthropomorphism to design a non-human character.
Elements & Principles of Art: Form, Proportion, Variety. Contrast
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Principles of Animation: Shape Language, Appeal, Solid Drawing

Skills: Drawing from imagination Drawing 3 dimensionally. Sharing critique and feedback.

Task: Design an anthropomorphic character furnaround in three poses (front, side, back). Outline the
character's biography.

SIX — Storyboarding

Objective: Formulate complete visnal story ideas for animation. Develop familianity with visual
communication i filmmaking (staging, camera angles, composition, framing).

Elements & Principles of Art: Space, Scale. Movement. Balance, Emphasis

Principles of Animation: Staging and Composition.

Skills: Quick and symbolic sketching for visual storytelling. Working i groups. Sharing critique and
feedback.

Task: Develop a short story idea to illustrate through an animated storyboard (Animatic).

CA Arts Standards:

CREATING - Anchor Standard 2: Organize and develop artistic ideas and work.

CREATING - Anchor Standard 3: Refine and complete artistic work.

PRODUCING - Anchor Standard 5: Develop and refine artistic techniques and work for presentation.
PRODUCING - Anchor Standard 6: Convey meaning through the presentation of artistic work.
RESPONDING - Anchor Standard 8: Interpret mtent and meaning 1n artistic work.

CONNECTING - Anchor Standard 10: Synthesize and relate knowledge and personal experiences to
make art.

SEL Connections: Growth Mindset & Self Efficacy

Program: Professional Development

SCOPE (Sample Program):

The Music Center’s professional development for educators focuses on arts mntegration strategies for
grades PreK-12 teachers in dance, media arts, music, theatre, and visual arts at school sites and at The
Music Center. Teachers learn creative and effective approaches to integrate the arts into their content
areas. Lessons and experiences are rooted in the California Arts Standards, Common Core, 21st Century
Leaming Skills and Social Emotional Learning. We seek to expand on current teaching models, including
strengthening school learning communities, advancing best practices, and fostening interdisciplinary
collaboration and lesson planming. Here 1s the outline for one such program:

Teaching Artist: Lynn Okimura
Animation Media Arts
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“Animation Storyboarding: Framing Shot by Shot”
Grades 6-12, (Can be modified for grades 3-5)

DESCRIPTION:

The Music Center

Contract No. C2999 / 4400009404

The animation artform brings life to characters and stories through purposeful movement, design and wvisual
storytelling. The process involves observation, inguiry, experimentation, creative thinking, problem solving, and
performance to create the illusion of life. Much of this happens in the storyboard process, a pre-production stage
that sets the blueprint for any animated project. All levels of drawing experience are encouraged to attend.

ELEMENTS OF THE ART FORM:

Shape Composition Designing
Form Layout Sketching
Line Character Revision
Space Emotion

Direction Continuity

Volume Story

Sequence Staging

Camera Shots Framing

MATERIALS:

Pencils/pens

Paper

Storyboard Template - Blank
Storyboard Template - Protist Story

PARTICIPANT QUTCOMES:

+ Discover and demonstrate common practices of storyboarding for film animation through practice,

experimentation and revision.

* Practice visual storytelling through sequences of quick symbolic drawings or images that utilize simple

shapes and the minimum amount of detail necessary to capture moments.

* Give and receive constructive critique focused on helping fellow participants communicate their

different ideas.

* Reflect and make connections to Social Emotional Learning and other academic subjects in the

classroom

+ Discuss and explore animation storyboard integration strategies into other class subjects.

PROGRESSION OF CONTENT, SKILLS AND TASKS:

* Anticipatory Set:

o Artist introduces self and shares educational animation work
o Artist reviews agenda and materials needed for the workshop.

* Assessing Prior Knowledge:
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o Participants share comfort level with drawing and any prior experience, interest or exposure
to animation, storyboarding, filmmaking and the arts.

GETTING SMARTER:
Sketching:
Artist will introduce quick sketching techniques to add volume and direction to simple shapes.
*+  Artist shares importance of developing thoughts through sketching.
+ Sketch different characters out of circles - focus on facial expression
+ Transform circles into spheres with construction lines - adding dimension and direction to character
poses.

TASK: Participants will transform circle and oval shapes into spherical forms with volume and direction through
quick sketching practices. They will demonstrate volume and direction in sketching objects, subjects and
characters from basic shapes.

Link to “Character Model Sheet” Artivities Video for extended study outside of workshop

EXTENDED TASK:

Participants will sketch as a form of active note taking while watching educational videos about Single Celled
Organisms.

Screening:

“Single Celled Organisms” - https://www.pbslearningmedia.org/resource/tdc02.sci.life.stru.singlecell/single-

celled-organisms/

“Protists”- https://www.pbs.org/video/unc-tv-science-protists/

CRITERIA:
* Focus when sketching.
+ Positive willingness to experiment, practice and revise.
+ Positive willingness to accept “mistakes” or unexpected outcomes.
+ Application of volume and direction in sketches.

Camera Shots & Framing:

Artist will share a reference sheet of commonly used camera shots (framing) for visual stories.

Participants will identify any examples of framing in the panels and educational video and analyze why choice of
framing is important to the story and communication of information.

Animation Storytelling and Anthropomorphism: Using learned scientific facts about single celled organisms as
inspiration for anthropomaorphic protist characters in a fictitious story for animation.

Example of anthropomorphic characters: “SQUISH #1: Super Amoeba” by Jennifer L. Holm & Matthew Holm

TASK: Demonstrate intentional framing in a 4-12 panel storyboard.
CRITERIA:
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* Focus when sketching/drawing.

* Comprehension of camera shots.

¢ Clear character staging that is appropriate for the story.

* Expressive character movement that is appropriate for the story.

+ Edit drawings to only the necessary details of each character and background.

Key Vecabulary: Storyboard panel, camera shot, camera angle, camera moves, framing, staging, scene,
thumbnails.

Reflection: Group presentations of storyboards. Participants practice constructive critiques.
« “How did your choice of staging and framing communicate the important story informati
and emotion in your shots?”
¢« “How would you improve your storyboard?"

CLOSING REFLECTION:
*  “What was the most challenging for you and how did you feel?”

*  “What do you still have questions about? What more do you need/want to know?"
+ “How can you implement any part of today’s experience with your students?”

SOCIAL EMOTIONAL LEARNING COMPETEMNCIES:
Growth Mindset: Students with a growth mindset believe that ability can change as a result of effort,

perseverance, and practice.
+  Allow multiple attempts
+ Take on new challenges
* Accept feedback and critique

Self-Efficacy: Self-efficacy is the belief in one’s ability to succeed in achieving an outcome or reaching a goal. An
internal belief, self-efficacy is related to whether a student believes that s/he has sufficient control over his/her
environment in order to succeed.

+ Learn help seeking

* Goal setting

* Openness to risks

Self-Management: Self-management, which is also referred to as “self-control” or “self-regulation,” is the ability
to regulate one’s emotions, thoughts, and behaviors effectively in different situations. This includes managing
stress, delaying gratification, motivating oneself, and setting and working toward personal and academic goals.

+ ldentify and name emotions

+ Self confidence

+ Adaptability

+ Innovation
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Social Awareness: Social Awareness is the ability to take the perspective of and empathize with others from
diverse backgrounds and cultures, to understand social and ethical norms for behavior, and to recognize family,
schoal, and community resources and supports.

s Take others perspective

* Listen with attention

+ Empathy

s Communication

s Collaboration and cooperation

Resource:
https://www.transformingeducation.org/wp-

content/uploads/2019/04/Introduction to SEL 4Competencies CC pdf

MEDIA ARTS STANDARDS:
CREATING - Anchor Standard 2: Organize and develop artistic ideas and work.
CREATING - Anchor Standard 3: Refine and complete artistic work.
PRODUCING - Anchor Standard 5: Develop and refine artistic techniques and work for presentation.
PRODUCING - Anchor Standard 6: Convey meaning through the presentation of artistic work.
RESPONDING - Anchor Standard 8: Interpret intent and meaning in artistic work.
CONMNECTING - Anchor Standard 10: Synthesize and relate knowledge and personal experiences to make
art.

Resource: https://www.cde.ca.gov/be/st/ss/vapacontentstds.asp

NGSS PRACTICES:
s Developing and Using Models
s Obtaining, Evaluating and Communicating Information
¢ Using Mathematics and Computational Thinking

Resource: https://www.nextgenscience.org

CCSS.ELA-LITERACY.SL.6.5

Include multimedia components (e.qg., graphics, images, music, sound) and visual displays in presentations
to clarify infermation.

http://www.corestandards.org/FLA-literacy/SL/6

English Language Development Standards

Mode of Communication: Productive (pg. 21)

Express ideas using visuals such as drawings, charts, or graphic erganizers.
https://www.cde.ca.gov/sp/el/er/documents/eldstndspublication14.pdf

Engineering Design Process
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miPROVE RESEARCH

ENGINEERING

DESIGN PROCESS

IMAGINE

CREATE

RESOURCES:
https://achieve.lausd.net/Page/13467
https://www.cde.ca.pov/pd/ca/sc/stemintrod.as
https://www.transformingeducation.org/wp-

content/uploads/2019/04/Introduction to SEl 4Competencies CC pdf

https://www.cde.ca.gov/be/st/ss/vapacontentstds.as

htips://www.nextgenscience.org

Deliverables:

Instructional Components:

Arts Infegration Partnerships - Ten one-hour sessions per classroom in grades K-12.
Professional Development — Customized to participating educatars.

¥V

Performance/Assemblies/Professional Development/ Exhibitions Components: For
Arts Integration Partnerships, there is an optional opportunity for the classes to
perfarm for their peers and community at the end of the program.

v

A

Collaborative Planning/Meefings components: For Aris Integration Partnerships, each
group of classes (typically there are 4 classrooms per group) shall meet for a
preliminary planning meeting, followed by collaborative planning time during the course
of the residency, and concluding with an evaluation and assessment meeting.

v

Resources/Maternials: Provided by the Instructor and The Music Center



The Music Center
Contract No. C2999 / 4400009404

STATEMENT OF WORK
Media Arts

Transportation: All instruction shall take place at the school site(s) or virtually, at the discretion of
LAUSD

Special Requirements: If in-person, the Arts Integration Partnerships space to accommaodate a
drum for each student (drums provided by Instructor).

Total Number of Schools Served: The program will be responsive to school demand

Total Number of Students Served: The program will be responsive to school demand

Programs shall include:

13.

14.

15.

16.

Instructional time with students taught by experienced teaching artists who have
appropriate pedagogical content knowledge with the CA Arts Standards. May
include Professional Development with teachers.

Appropriate planning time for greater coherence and collaboration at the school site level

Culmination events that demonstrate high professional and artistic standards
and involvefamilies, students, and school community members

Resources, matenals, and transportation that expand an arts leaming experience for students.
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The contractor shall:

31.

33

34

35.

36.

37.

38

Design and implement a program in Dance, Theatre, Music, Visual Arts, Film/Media
Arts, andforCreative Writing with focused arts education activities including residencies,
workshops, master classes, performances, exhibitions to deepen and extend aris
learning for students in the District. Programs shall need to adhere to a standards-based
arts curriculum supported by the AEB’s Arts Instructional Guides and the CA Aris
Standards. Programs need to take into account and be relevant to students’ life
experience and culture and promote students’ accessto 21st century skills: creativity,
problem solving, critical thinking and collaboration. Contractors are encouraged to
articulate how their programs would support collaboration among classroom teachers,
arts specialists and community arts partners.

. Develop and provide materials and resources for students and teachers including

arts based materials, curriculum resources, and transportation required for students.
Contractor shall beresponsible for providing the necessary equipment, materials,
supplies, etc.

Meet the needs of all students, with varying abilities, through differentiated learning
experiences,and represent the cultural and linguistic diversity of the District.
Differentiation must be provided for all students, including, but not limited to English
language leamers, student with special needs, and students identified as gifted and
talented.

Provide appropriate planning time in order to ensure successful collaboration at the
school sitebetween arts providers, classroom teachers, and administrators, and allow
for adequate preparation for the schoal site prior to each event.

Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in two
Professional Development opportunities provided by the Arts Education Branch in order
to share and promoteprograms within the larger LAUSD education community.

Provide all instructional supplies and equipment necessary for full participation at no
additionalcost to the LAUSD community.

Arts partners shall not solicit private lessons to members of the LAUSD
community for anadditional fee or cost.

Anrts partners must adhere to all deadlines, including, but not limited to work orders and
invoices Work orders received after the deadline may not be considered. Invoices
received after the deadline may not be processed for payment.
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39. Arts partners must take place in selected professional development coordinated
by the ArtsEducation Branch.

40. All arts partners shall strive to enhance other arts opportunities offered by other arts
partners and/or credentialed arts teachers at the schools. This shall include
collaborative planning whensharing instructional space.

Program Evaluation

Evaluation of programs shall be conducted through site observations by staff from the Arts Education
Branch. Participation in selected professional development coordinated by the Arts Education Branch

STATEMENT OF WORK
Visual Arts

School Level: K-12
Art Discipline: Fisual Arts

Program: Arts Integration Partnersiips

SCOPE (Sample Program):
Music Center teaching artists work in classrooms to empower student creativity and develop their
artistic, workforce and life skills. Arts Integration Partnerships deepen learning across the curriculum in
collaboration with classroom teachers by combining dance, music, theatre, visual and media arts with
content areas including English Language Arts, history, science and social emotional learning for
students of all ages and abilities. These student workshops are aligned with the California Arts
Standards, Common Core State Standards and Next Generation Science Standards.

One such program is led by teaching artist Alvaro Asturias, a native of Antigua, Guatemala. His work has
been exhibited at LACMA, the Los Angeles Children’s Museum, LA Contemporary Exhibitions, the
Municipal Art Gallery and several galleries throughout Southern California. He has had two one man
shows at Centro Cultural el Sitio, in Antigua Guatemala. His works have also been commissioned by
collectors throughout the state, as well as in Guatemala.

Hands-on activities with Alvare Asturias provide insight into the crafts, stories and history of civilizations
around the world. These multicultural workshops can include the construction of Guatemalan masks,
Panchatantra puppets, ovigami, papel picade, Roman mosaics, Egyprian paintings and an exploration of a
Mayan city. Each session incerporates historical elements and storyrelling in order to deepen students’
understanding of and appreciation for the artwork being created.
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COURSE OBJECTIVES IN VISUAL AND PERFORMING ARTS:

Artistic Process:

Creating

Conceiving and developing new artistic ideas and work.
Anchor Standards

1. Generate and conceptualize artistic ideas and work.
2. Organize and develop artistic ideas and work.

3. Refine and complete artistic work.

Artistic Process:

Performing (dance, music, theatre)

Realizing artistic ideas and work through interpretation and presentation.
Presenting (visual arts)

Interpreting and sharing artistic work.

Producing (media arts)

Realizing and presenting artistic ideas and wark.

Anchor Standards

4, Analyze, interpret, and select artistic work for presentation.
5. Develop and refine artistic work for presentation.

6. Convey meaning through the presentation of artistic work.

Artistic Process:

Responding

Understanding and evaluating how the arts convey meaning.
Anchor Standards

7. Perceive and analyze artistic work.

8. Interpret intent and meaning in artistic work.

9. Apply criteria to evaluate artistic work.

Artistic Process:

Connecting

Relating artistic ideas and work with personal meaning and external context.
Anchor Standards

10. Synthesize and relate knowledge and personal experiences to make art.

11. Relate artistic ideas and works with societal, cultural, and historical context to deepen understanding.

LESSONS

The program shall be based on and adapted from the following sequence of lessons:

ONE —Sketching and Drawing
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Elements of Art: Space. Line and Shape.

Principles of Design: Balance.

Element of Story: Character.

[ Differentiate an element from a principle.

C Articulate the difference between a sketch and a drawing.

Task: Choose a character from the story being read to create a sketch.

The materials are pencils and 8 .57x117 bond paper.

TWO —The Watercolor Study

Elements of Art: Color and Texture.
Principles of Design: Balance.

Element of Story: Character.

[ Dafferentiate a study from a painting.

C Apply sketching and drawing techniques.

C Explore the characteristics of a “wash™ (a thin paint laver)

Task: Create a sketch of a character from the story, and choosing one or two colors, apply an overall
“wash” to it. The materials are pencils, watercolors, brushes and a 127x9” piece of drawing paper.

THEEE —Completing Watercolor Study

Elements of Art: Color. Texture and Value.

Principles of Design: Balance and Unity.

Element of Story: Character.

[ Observe a demo of watercolor application techniques.

[ Dafferentiate a “wash™ from a thicker laver of pigment.

L Apply thin and thick layers of paint.

Task: Complete painting the watercolor study.

The materials are watercolors and brushes of different widths.

FOUE. —The Tempera Study

Elements of Art: Space, Line and Value.
Principles of Design: Balance.

Element of Story: Setting.

[ Choose a setting from the story being read.
[ Apply sketching and drawing techniques.

C Observe a demo of tempera application techniques.

Task: Create a sketch of a setting from the story being read and using high value colors (e.g_, black,

brown. blue, purple), outline 1t.

The materials are tempera paints and thin brushes.

FIVE —Completing the Tempera Study
Elements of Art: Color. Texture and Value.



The Music Center
Contract No. C2999 / 4400009404

STATEMENT OF WORK
Visual Arts

Principles of Design: Balance and Unity.

Element of Story: Setting.

L Apply tempera painting techniques.

CMix tempera pigments to create complex colors.

Task: Complete the tempera study. focused on elements of story and setting.
Materials are tempera paints. water containers and brushes.

SIX —The Fabric Frame

Elements of Art: Space, Shape, Color and Texture.

Principles of Design: Balance and Unity.

Elements of Story: Character, Setting and Plot.

[ Look at photographs of Faith Ringgold’s major art works.

[ Listen to arfist and author Faith Ringgold’s story. Tar Beach.

Task: Design and build a frame for final tempera pamnting.

Materials are colored/textured fabrics, scissors. glue. and8.57"x117 color card paper.

SEVEN —The Final Painting

Elements of Art: Space. Space. Line, Shape and Value.

Prnciples of Design: Balance and Unaty.

Element of Story: Character or Setting.

C Choose a character or a setting from the story being read.

C Apply sketching_ drawing and tempera painting techniques.

Task: Begin the final painting.

The matenials are the piece of primed canvas, thick and thin brushes and tempera paint in a vanety of
colors.

EIGHT—Completing the Final Painting

Elements of Art: Color, Texture. Value and Form.

Principles of Design: Balance and Unaty.

Element of Story: Character or Setting.

C Apply sketching. drawing and tempera painting techniques.
[ Complete and detail the final tempera painting.

Task: Glue the final tempera painting to the card color paper with the fabric frame made on lesson six.

NINE —Exhibition Preparations

Elements of Art: Space. Line, Shape. Color. Texture. Value and Form.
Principles of Design: Balance and Unaty.

Elements of Story: Character, Setting and Plot.

C Write a short. 1-paragraph statement about the final painting.

[ Detail and complete the fabric frame for the final painting.
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TEN —The Exhibition

Elements of Art: Space. Line. Shape. Color. Texture. Value and Form.

Principles of Design: Balance and Unity.

Elements of Story: Character, Setting and Plot.

[ Exhibit the final pamnting.

C Apply tempera painting techniques.

[ Talk about the process of creating the final painting using the language of Art and Design.
Task: Welcome and act as docents to the exhibition visitors.

Curriculum Integration:

Commeon Core — Writing/Drawing; Speaking and listening. 2
21st Century Skills — Creativity, Communication.

NGSS Crosscutting Concepts — 3. Scale, proportion and quantity.

The Califorma Arts Standards: Visual Arts

CREATING

Anchor Standard 1: Generate and conceptualize artistic 1deas and work.

K VA:Crl.1 Engage in exploration and imaginative play with various art materials.

1 VA:Crl 2 Use observation and investigation in preparation for making a work of art.

3 VA:Cr2 2 Demonstrate quality craftsmanship through care for and use of materials, tools and
equipment.

Program: Professional Development

SCOPE (Sample Pragram):

The Music Center’s professional development for educators focuses on arts integration strategies for
grades PreK-12 teachers in dance, media arts, music, theatre, and visual arts at school sites and at The
Music Center. Teachers learn creative and effective approaches to integrate the arts mnto their content
areas. Lessons and experiences are rooted n the Califormia Arts Standards, Common Core, 21st Century
Leaming Skills and Social Emotional Learning. We seek to expand on current teaching models, including
strengthening school learming communities, advancing best practices, and fostering interdisciplinary
collaboration and lesson planning. Here 1s the outline for one such program:

Teaching Artist: Alvaro Asturias
Visual Arts

Mask Making & Storytelling
Grades K- 6
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Essential Questions: Does a mask have the power to transform the wearer? How does looking at the masks
of Central Africa and listening to a story from the LEGA oral tradition help illuminate element of story character?

Elerments of Art: space, line, shape, color, texture, value and form.
Principles of Design: balance and contrast.
Element of Story: character.

Qutcomes:
Participants will:
* Focus on the ideas of tradition and culture.
s Discuss the difference between art and design.
+ View and follow-along in a Video of the artist making the three main characters from
a Central African, LEGA story; People, frogs, and mosquitos.
* Choose one of this three characters to construct a mask.
+ Afterwards look at photographs of a variety of African animals for inspiration.
*+ Create three sketches and one drawing for the design of an African animal mask.

Progression of Skills and Tasks:

Anticipatory Set:
+ Listen to the artist tell “All Things are Linked”, a Central African LEGA story, focusing on the

characters.

Assessing Prior Knowledge:

What is a mask? What is a mask making tradition? Who makes a mask? Who wears a mask? How is an element
different from a principle? What is a line drawing? What are geometric shapes? What are organic shapes? What
is a jungle? What does it mean to decorate and embellish?

Getting Smarter:
+ Examine photographs of a variety of authentic LEGA masks.
+ Review element of story character and the idea of transformation.
+ Discuss elements of art, space line and shape and principle of design, balance.
+ later discuss elements of art, color and texture.
+ Look at photographs of a variety of animals from the African continent.
+ Review the difference between a sketch and a drawing.
* Add element of art, value and principle of design contrast to the discussion.
* Observe a line drawing, technique demonstration which involves geometric and organic
shapes as well as the idea of creating different visual textures.

Becoming an Expert:
* Onan8%” x11" piece of colored card paper, make the line drawing of a mask shape,
based on a character from a Central African story.
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+ Cutthe chosen, character mask shape, including two small holes so see through.

* Construct the mask including a wearing device.

* Using a variety of materials, (e.g., glue, yarn in a variety of colors, lentils, split peas,
poppy seeds, colored sand, silver and gold paper.) begin decorating the mask.

* Create three sketches of the faces of different animals from the African continent.

+ (Choose one of these sketches and refine into a complete drawing.

TASK: Draw, cut, construct and begin decorating a character mask based on a Central African
story. Sketch and draw a design for an African animal mask.

CRITERIA:
+ The first mask must be of a character from the LEGA story.
+ The mask shape should be big enough to cover the entire face.
* The construction of this mask must be completed.
* Any extra parts such as antlers or horns should be securely attached.
+ The design for the second mask must be of an animal from the African continent.
*+ There must be at least three sketches of different African animal mask designs.
+ One drawing for the design of the African animal mask must be completed.

Assessment Strategies:
+ Grade level group discussion; divided into group rooms, participants share their creative process,
using the art vocabulary.

Curriculum Integration:
+ Common Core — Writing/Drawing; Speaking and listening. 2
+ 21 Century Skills — Creativity, Communication.

Key Vocabulary:

art, design, element, principle, space, line, shape, color, texture, form, geometric, organic, smooth, rough, balance
contrast, unity, drawing, story, character, mask, transformation, construction, decoration, embellishment, ancient
culture, jungle, decorative, completion.

The Califernia Arts Standards:

CREATING

Anchor Standard 1: Generate and conceptualize artistic ideas and work.

K.WA:Crl.1 Engage in exploration and imaginative play with various art materials.

1.VA:Crl1.1 Explore uses of materials and tools to create works of art or design.

3.VA:CR1.1 Elaborate on an imaginative idea.

Anchor Standard 2: Organize and develop artistic ideas and work.

2.VA:CR2.1 Experiment with various materials and tools to explore personal interests in a work of art or design.
6. VA:Cr2.1 Demonstrate openness in trying new ideas, materials, methods, and approaches in making works of
art or design.
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Anchor Standard 10: Synthesize and relate knowledge and personal experiences to make art,
4. VA:Cn10 Create works of art that reflect community cultural traditions.

Deliverables:

-

Instructional Compaonents:
Arts Integration Partnerships - Ten one-hour sessions per classroom in grades K-12.
Professional Development — Customized to participating educators.

Performance/Assemblies/Professional Development/ Exhibitions Components: For
Arts Integration Partnerships, there is an optional opportunity for the classes to
perform for their peers and community at the end of theprogram.

Collaborative Planning/Meetings components: For Arts Integration Partnerships, each
group of classes (typically there are 4 classrooms per group) shall meet for a
preliminary planning meeting, followed by collaborative planning time during the course
of the residency, and concluding with an evaluation and assessment meeting.
Resources/Matenals. Provided by the Instructor and The Music Center

Transportation: All instruction shall take place at the school site(s) or virtually, at the discretion of
LAUSD

Special Requirements: If in-person, the Arts Integration Partnerships space to accommodate a
drum for each student (drums provided by Instructor).

Total Number of Schools Served: The program will be responsive to school demand

Total Number of Students Served. The program will be responsive to school demand

Programs shall include:

17.

18.

19.

Instructional time with students taught by experienced teaching artists who have
appropriatepedagogical content knowledge with the CA Arts Standards. May
include Professional Development with teachers.

Appropriate planning time for greater coherence and collaboration at the school site level

Culmination events that demonstrate high professional and artistic standards
and involvefamilies, students, and school community members

. Resources, materials, and transportation that expand an arts learning experience for students.
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The contractor shall:

41.

43.

45.

46.

47.

48.

Design and implement a program in Dance, Theatre, Music, Visual Arts, Film/Media
Arts, and/orCreative Writing with focused arts education activities including residencies,
workshops, master classes, performances, exhibitions to deepen and extend aris
learning for students in the District. Programs shall need to adhere to a standards-based
arts curriculum supported by the AEB's Arts Instructional Guides and the CA Aris
Standards. Programs need to take into account and be relevant to students’ life
experience and culture and promote students’ accessto 21st century skills: creativity,
problem salving, critical thinking and collaboration. Contractors are encouraged to
articulate how their programs would support collaboration among classroom teachers,
arts specialists and community arts partners.

2. Develop and provide materials and resources for students and teachers including

arts based materials, curriculum resources, and transportation required for students.
Contractor shall beresponsible for providing the necessary equipment, materials,
supplies, etc.

Meet the needs of all students, with varying abilities, through differentiated learning
experiences,and represent the cultural and linguistic diversity of the District.
Differentiation must be provided for all students, including, but not limited to English
language leamners, student with special needs, and students identified as gifted and
talented.

. Provide appropriate planning time in order to ensure successful collaboration at the

schoal sitebetween arts providers, classroom teachers, and administrators, and allow
for adequate preparation for the school site prior to each event.

Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in two
Professional Development opportunities provided by the Arts Education Branch in order
to share and promoteprograms within the larger LAUSD education community.

Provide all instructional supplies and equipment necessary for full participation at no
additionalcost to the LAUSD community.

Arts partners shall not salicit private lessons to members of the LAUSD
community for anadditional fee or cost.

Arts partners must adhere to all deadlines, including, but not limited to work orders and
invoices Work orders received after the deadline may not be considered. Invoices
received after the deadline may not be processed for payment.



STATEMENT OF WORK

Visual Arts

The Music Center
Contract No. C2999 / 4400009404

49 Arts partners must take place in selected professional development coordinated by the

ArtsEducation Branch.

50. All arts partners shall strive to enhance other arts opportunities offered by other aris
partners and/or credentialed arts teachers at the schools. This shall include collaborative
planning whensharing instructional space.

Program Evaluation

Ewvaluation of programs shall be conducted through site observations by staff from the Arts Education Branch.
Participation in selected professional development coordinated by the Arts Education Branch

Budget Breakdown

lies

Number
. (how much Services Per
Services Per School time? How Hourly Rate Class Sub - Total
often?)
Instructional Time with Students weekly $110/hr
Performances/Exhibitions/Assemblies/ PD varies $3301’hl’ for PD
Workshops [3450-650 virtugl assemblies
$475-2100 for live inrperson assemb
Collaborative Planning/Meetings varies $110/hr
Offsite/Field Trips/Location $0
Resources/Materials/ Rental costs if "capital” type varies
items (ex. Performance stage, instruments, etc.)
varies
Total Number of Schools Served:
Total Number of Students Served: varies
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EXHIEIT A
STATEMENT OF WORK

1.0 Scape

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
comumunity partnerships in order to enhance, support, and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to involve their whole selves, stretching and
challenging their sensibilities and critical thinking skills, and encouraging personal enrichment. In
an arts curriculum enhanced by learnmg with and attending the performances of our community
arts providers, students grow in their relationship and understanding of their place within our great
city, our nation and the world. When community artists and organizations work directly m the
classroom, it becomes a vibrant learning environment where ongoing access fo the artistic and
cultural treasures of the Los Angeles commumity 1s no longer unattainable. An arts education
stewarded by a combination of classroom teachers, arts teachers, parents and a collaborative arts
community puarantees students access to a world of creative thinking, learning and growing.

The Arts Community Partnership provides an opportumity for the Los Angeles arts conunumnity to
develop in-school programming confracts that meet the teaching and learming goals in arts
education for the district. While there 15 no funding attached to the contract, it does provide
successiul applicants with the necessary vetting and permussions to provide arts education services
at schools throughout the District. Funding for arts education services is the responsibility of the
arts organization and/or school site.

Schools shall imtiate Work Orders, as per Exhibit E, to request the services as outlined m this
Statement of Work. All Work Orders shall be submuitted to the Arts Education Branch for approval
prior to start of services.

Traveling to another site during the instructional day or after school 1f occurring on a recurning
basis (not a field trip) shall not count toward minimum mstructional minutes.

The PLUS ME Project approach to the theatrical arts is through the personal narrative which we
use to mspire self-awareness, self-confidence, and social connection among peers. Our eight story-
based workshop series holistically address those markers of mental wellness 1n youth, educators,
and guardians. We provide guest speaker presentations, storytelling workshops, writing
workshops., and professional development programs—all developed with gwdance from
experienced educators. Our work 1s guided by four objectives: Confidence in Character, Courage
to Comumunicate, Connection to Community, and Commitment to College & Career.

These structured workshops consist of five one-hour sessions facilitated by PLUS ME team
members during the school day or after school or on weekends with the same cohort of students.
Most sessions are conducted through class periods at partnering middle and high school sites. Each
class contains no more than forty students. While the goals of the program are similar regardless
of student age, the curriculum is tailored to meet developmental needs and age-appropriate
educational standards.

The PLUS ME Programs that align with the scope of this RFP are: Storytellers PLUS ME, Junior
Storytellers PLUS ME, Writers PLUS ME, and Educators PLUS ME Workshops. Each of these
programs 15 designed for a specific grade level and uses the process of developing and sharing a
cohesive theatre work (in the form of personal narrative) to support self-confidence, self-
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awareness, and social connection. The projected outcomes for students in each program are
detailed below:

Junior Storytellers PLUS ME (middle school)

This program supports students as they begin to reflect on their own personal narratives, during
Middle School. Our custonized curriculum will review the basic building blocks of story including
characters, settings, events, and lessons. This workshop series looks at story elements as stages of
personal growth and transformation, starting as a seed and growing into the person you want to be.
Every session requires students to share their stories and connect with their peers.

Session 1: Characters

Students will learn the elements that make up their own story

Students will reflect on and share about the important people from their lives
Students will practice introducing themselves

Session 2: Settings
Students will reflect on and share the important settings from their lives
Students will reflect on how different environments impact them

Seszion 3: Events: Small Moments
Students will reflect on and share memorable moments from their lives
Students will learn the importance of vulnerably sharing their emotions with others

Session 4: Lessons Learned
Students will be introduced to Aesop fables and share lessons taken from the fables
Students will dialogue about lessons they have learned and how they learned them

Session 5: My Story Matters Story Tree
Students will draw a Story Tree that highlights pieces of their story
Students will share their story tree and practice articulating their stories

Storvtellers PLUS ME (high schoaol)

This program supports students in discovering the power of their own personal narratives. With
the help of our customized My Story Matters Journals, students reflect on the impact of their life
experiences and are guided through articulating the mmportant characters, settings, events, and
lessons from their lives. Every student concludes the workshop by sharing their story and
connecting with their peers.

Session 1: Introduction to Storytelling
Students will learn why storytelling is important & how they contribute to this art.
Students will see the facilitator share their story and learn the elements of storytelling

Session 2: Characters & Settings
Students will reflect on and share about the people who have impacted them
Students will reflect on and share about the places that have impacted them

Session 3: Gallery Walk & Struggles & Accomplishments
Students will identify and write about important events from their life journey
Students will reflect on and share their struggles & accomplishments

Session 4: Lessons Learned
Students will dialogue about lessons they have learned and express their impact
Students will practice puttine storv elements together & writing their storv
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Session 5: My Storv Matters
Students will share their stories and celebrate their successes in safe spaces
Students will create a plan for how they mtend to share their story in the future

Writers PLUS ME

This program bwlds upon the work that was completed in the Storytellers PLUS ME program.
Students confinue to reflect on their story, now with more focused attention on its wntten form.
With the help of our customized My Story Matters Journals, students learn how to further articulate
important moments from their lives and draft their stories. Every student concludes the workshop
series with more detailed written stories.

Session 1: Characters & Settings
Students will write about important people and places from their lives
Students will identify how these specific characters and settings impacted them

Session 2: Struggles & Accomplishments
Students will reflect on impactful moments/events from their life journey
Students will write in depth about the accomplishments & struggles they have experienced

Session 3: My Storvy Mountain

Students will be introduced to a tool that can help them incorporate their feelings into their
writings and orgamize their thoughts

Students will write about a specific event and practice incorporating emotions into their writing

Session 4: Why, Why, Why & Lessons
Students will reflect and write about why specific moments impacted them

Students will write in depth about the lessons they have learned
Students will read example college personal statements to get an idea of what a draft can look like

Session 5: College Personal Statement & Scholarships
Students will practice answering a P.1.Q. question using the PLUS ME elements of story
Students will practice answering scholarship questions usmg the PLUS ME elements of story

Educators PLUS ME

This professional development program provides educators with the tools to build or strengthen a
storytelling culture within their schools or orgamzations. Our team provides a specific framework
for how to engage youth in sharing stories. Educators will also have the opportunity to develop
their own personal narrative throughout the sessions and share with colleagues. When educators
feel confident in their stories, they help bring out the stories of the youth they work with and create
spaces where the youth voice 1s heard, valued, and celebrated.

Session 1: Developing My Story
Educators will hear a story & learn why storytelling 1s beneficial
Educators will learn the elements of storytelling

Session 2: Shaning My Story
Educators will share parts of thewr life stories with each other
Educators will develop a story that they can share with their students

Session 3: Building My Storvitelline Culture
Educators will learn a six-step process on how to build a storytelling culture
Educators will plan how they mntend to enhance their school’s culture
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2.0 Requirements
The Conftractor shall:

2.1 Design and implement a program in Theatre/Film to be delivered during the school
day, after school or on weekends, excluding holidays with focused arts education
activities including residencies, workshops, master classes, performances, and
exhibitions to deepen and extend arts learning for students in the District. Programs
will need to adhere to a standards-based arts curriculum supported by the AEB’s Arts
Instructional Guides and the CA Visual and Performing Arts Standards. Programs need
to take into account and be relevant to students’ life experience and culture and promote
students’ access to 21st century skills: ereativity, problem solving, critical thinking and
collaboration. Contractors are encouraged to articulate how their programs would
support collaboration among classroom teachers, arts specialists and community arts
partners.

2.2  Develop and provide materials and resources for students and teachers including arts
based materials, cwriculum resources, and fransportation required for students.
Contractor shall be responsible for providing the necessary equipment, materials,
supplies, etc.

2.3 Meet the needs of all students, with varying abilities, through differentiated learning
experiences, and represent the cultural and linguistic diversity of the District.

2.4 Provide appropriate planning time in order to ensure successful collaboration at the
school site between arts providers, classroom teachers, and administrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
mstruction and will be the teacher of record.

2.5 Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate i two
Professional Development opportunities provided by the Arts Education Branch m
order to share programs within the larger LAUSD education community.

3.0 Deliverables
Arts Community Partnership programs shall include:
3.1 Instructional time during the school day, after school or on weekends, excluding
holidays with students taught by experienced teaching artists who have appropriate
pedagogical content knowledge with the CA VAPA Standards. May mclude

Professional Development with teachers.

3.2 Appropriate planning time for greater coherence and collaboration at the school site
level.
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Culmination events that demonstrate high professional and artistic standards and
involve families, students, and school community members.

Resources, materials, and transportation that expand an arts learning experience for
students.

Instructional Components: Five, one-hour sessions led by a PLUS ME facilitator at a
school site.

Performance/Assemblies/Professional  Development/ Exhibitions Components:
Performances and presentations occur during the workshop sessions

Collaborative Planning/Meetings components: N/A
Offsite/Field Trip Components: N/A

Resources/Materials:

Projector with HDMIUSB/VGA cable & speakers
6 flip chart papers and 6 Post-its per student

My Story Matters Journal for each student

Special Requirements: N/A

Program Evaluation

The District may evaluate programs performed under this Agreement, including but not limited
to site observations by the Arts Education Branch

END OF STATEMENT OF WORK



The Plus Me Project
Contract No. C7065

EXHIBIT B
PAYMENT SCHEDULE

Contractor shall submit invoices for services rendered in accordance with Exlubit A Statement of Work,
upon approval of the Arts Education Branch and/or school site representative.

Contractor shall submit mitial and subsequent mvoices per a schedule set per each school/district not to
exceed the Purchase Order total. for the duration of the peniod of performance as indicated 1n the Purchase
Order.

Fully burden hourly rates.

Number

(hovar musch Services Per
Services Per Sehoo| time? How Hourly Rate Class Sub - Tatal

often’?)
nstruchional Time with Students 5 'Uv.,—; _t 50 $ | ¥ zye
Perfarmances/Exhibition:/ Assemblies! PO
Warkshaps 3 ::‘ﬂ *’aw | $ Aen
Collaborative Plan ningsMeetings
OffsitefField Trips/Location

5w
Resources/Materials/ Rental costs if "capital™ type per
items (ex. Ferformance stage, instruments, etc.) n

‘Iu:b-n.q

|

Total Number of Schools Served: i

Total Number of Students Served: \o spe




The Sacred Fools Theatre
Contract No. C7066

EXHIBIT A
STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
community partnerships in order to enhance, support, and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to involve their whole selves, stretching and
challenging their sensibilities and critical thinking skills, and encouraging personal enrichment. In
an arts curriculum enhanced by learning with and attending the performances of our community
arts providers, students grow in their relationship and understanding of their place within our great
city, our nation and the world. When commumnity artists and organizations work directly in the
classroom, it becomes a vibrant learning environment where ongoing access to the artistic and
cultural treasures of the Los Angeles community 1s no longer unattainable. An arts education
stewarded by a combination of classroom teachers. arts teachers. parents and a collaborative arts
community guarantees students access to a world of creative thinking. learning and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts community to
develop in-school programming contracts that meet the teaching and learning goals m arts
education for the district. While there 1s no funding attached to the contract. it does provide
successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services is the responsibility of the
arts organization and/or school site.

Schools shall initiate Work Ogrders, as per Exhibit E. to request the services as outlined in this
Statement of Work. All Work Orders shall be submitted to the Arts Education Branch for approval
prior to start of services.

Traveling to another site during the instructional day or after school if occurning on a recurning
basis (not a field trip) shall not count toward minimum instructional minutes.

Contractor shall provide year-long or semester-long, in-school sessions in Theater and Dramatic
Arts, using theater games, theater history, improvisation, and storytelling to inspire creative and
collaborative responses.

Contractor shall provide programs utilizing the basic VAPA standards of creating, performing._
responding, and connecting through the art of theater. Students create with classes centered around
improvising, playwrnting, group bramstorming and mmagining. Performances happen throughout
the learning process for each other and as a larger culmination at the end of a session. providing
experience putting tools and skills to use communicating with a larger audience. Classes are
tailored to the level and age of the students: younger students spend more time in play and
movement. and older students add time to wrnite. reflect. and learn technical skills.

2.0 Reqguirements
The Contractor shall:

2.1 Design and implement a program in Theatre and Film to be delivered during the school
day. after school or on weekends. excluding holidayvs with focused arts education
activities including residencies, workshops. master classes. performances. and

The Sacred Fools Theater Contract No. C7066
Disciplines: Theater and Film School Level: Elementarv. Middle. and Hish



The Sacred Fools Theatre
Contract No. C7066
exhibitions to deepen and extend arts learning for students in the District. Programs
will need to adhere to a standards-based arts curniculum supported by the AEB s Arts
Instructional Guides and the CA Visual and Performing Arts Standards. Programs need
to take into account and be relevant to students” life expenence and culture and promote
students” access to 21st century skalls: creativity. problem solving, critical thinking and
collaboration. Contractors are encouraged to articulate how their programs would
support collaboration among classroom teachers, arts specialists and commumty arts
partners.

2.2 Develop and provide materials and resources for students and teachers including arts
based materials, curriculum resources, and transportation required for students.
Contractor shall be responsible for providing the necessary equipment, materials,
supplies, etc.

23  Meet the needs of all students, with varying abilities, through differentiated learning
experiences, and represent the cultural and linguistic diversity of the District.

24  Provide appropnate planning time in order to ensure successful collaboration at the
school site between arts providers, classroom teachers, and admunistrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
instruction and will be the teacher of record.

2.5  Make arrangements, monitor. and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate mn two
Professional Development opportunities provided by the Arts Education Branch in
order to share programs within the larger LAUSD education commumnity.

2.6 If any online platforms are used in instruction. they must be Umnified Digital
Instructional Procurement Plan (“UDIPP™) approved prior to the execution of contract.
All online platforms should support standards-based learning m the discipline and also
support the International Society for Technology 1n Education(“ISTE™) standards.

3.0 Deliverables
Arts Community Partnership programs shall include:

3.1 [Instructional time dvrnng the school day, after school or on weekends, excluding
holidays with students taught by expenienced teaching artists who have appropnate
pedagogical content knowledge with the CA VAPA Standards. May include
Professional Development with teachers.

3.2  Approprate planning time for greater coherence and collaboration at the school site
level.

3.3 Culmination events that demonstrate high professional and artistic standards and
involve families. students. and school community members.
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The Sacred Fools Theatre
Contract No. C7066

Resources, matenials, and transportation that expand an arts learning expenience for
students.

Instructional Components: Year-long or semester-long, in-school sessions mm Theater
and Dramatic Arts, using theater games. theater history, improvisation. and storytelling
to inspire creative and collaborative responses.

Performance/Assemblies/Professional Development/Exhibitions Components: Each
session culminates in a final showcase or production, depending on length of session
and age of participants.

Offsite/Field Trop Components: n/a Resources/Matenals: Visual aids, wniting
materials, and design matenals are provided by Sacred Fools and its teaching artists.

Special Requirements: Open space or stage for final showcase/production. Open
classroom area for class and rehearsal.

Total Number of schools Served: 1-2 schools per teaching arfist. Weekly sessions can
accommodate up to 5 mndividual classrooms per day at school site for 40-30 minute
classes.

Total Number of Students Served: Currently serving 330 students at 1 school site.
Additional schools may be added.



The Sacred Fools Theatre
Contract No. C7066

EXHIBIT B
PAYMENT SCHEDULE

Contractor shall submit mveices for services rendered in accordance with Exhibit A_ Statement of
Work, upon approval of the Arts Education Branch and/or school site representative.

Contractor shall submit initial and subsequent invoices per a schedule set per each school/district
not to exceed the Purchase Order total, for the duration of the period of performance as indicated

in the Purchase Order.

Fully burden hourly rates.
Budget Breakdown
HNumber
) {how much Sarvices Par 5

Services PerSchool B3 How Hourly Rate chise Suh - Totel

afteny)

Ghee [ A 15 s ESYoo fremeife )
Instructional Time with Students 'f GOAI’ ,‘;M {‘k I

ot F,er rehooe
0 u:l:i!?-r

ParformancesE xhibi tions/Bsiemblies PD I ’j\::::';f/ I{ﬂ{%\ 3 kf‘fﬂl“j H?GD/ffhr_jrl’—
Weorkshops L

[POwmkimg  |[hePD | persebanl
Collaborative Planning/Mectings 5 hrj'/ 4 {D%r E3GD/!9 s e

- Femertey . i g |
¥

Offsite/Field Trips/Location N/A‘_ —_ = —
Rezounces/hiaterials Rental costs if *capia!® type
iterns [ex. Performance stage, instruments, a1c.) M/}ﬂr . = i
Total Number of Schools Served: 0? i 3
Total Number of Students Served: So00-700

FEDERAL ID #

COMPANY NAME: " (° vk, fenls Theatir ucense: 79 -4 /922 /
SR (lee O e o uit]

PRINT MAME AND
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The Shakespeare Festival of Los Angeles
Contract No. C7067

EXHIBIT A
STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts
community partnerships in order to enhance. support. and amplify the efforts district wide of the
Arts Education Branch. The arts allow students to involve their whole selves. stretching and
challenging their sensibilities and eritical thinking skills, and encouraging personal enrichment. In
an arts curriculum enhanced by learning with and attending the performances of our community
arts providers, students grow in their relationship and understanding of their place within our great
city, our nation and the world. When community artists and organizations work directly in the
classroom. it becomes a vibrant learning environment where ongoing access to the artistic and
cultural treasures of the Los Angeles community is no longer unattainable. An arts education
stewarded by a combination of classroom teachers. arts teachers, parents and a collaborative arts
community guarantees students access to a world of creative thinking, learning and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts community to
develop in-school programming contracts that meet the teaching and learning goals in arts
education for the district. While there i1s no funding attached to the contract. it does provide
successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services is the responsibility of the
arts organization and/or school site.

Schools shall initiate Work Orders. as per Exhibit E. to request the services as outlined in this
Statement of Work. All Work Orders shall be submitted to the Arts Education Branch for approval
prior to start of services.

Traveling to another site during the mstructional day or after school if occurring on a recurring
basis (not a field trip) shall not count toward minimum instructional minutes.

Contractor shall provide:
1. Tickets to Professional Student Matinee Performances: Shakespeare Center of Los Angeles
theatrical productions performed by professional actors.

[ ]

Bus Transportation to and from Professional Theatrical Performances: Schedule bus
transportation.

3. Artists in Classrooms: Schools purchasing group tickets will be offered the opportunity to
collaborate with teaching artists to wvisit classrooms. Professional actors will discuss and
prepare students to actively experience the play before the production.

4. Salary-Point Accredited Professional Development Seminars: Based on Will Power fo Schools
program held periodically in tandem with professional main stage productions to support
teaching Shakespeare’s plays.



The Shakespeare Festival of Los Angeles
Contract No. C7067

2.0 Requirements
The Contractor shall:

2.1 Design and implement a program in Theatre/Film Arts to be delivered during the school
day, after school or on weekends, excluding holidays with focused arts education
activities including residencies, workshops, master classes, performances, and
exhibitions to deepen and extend arts learning for students in the District. Programs
will need to adhere to a standards-based arts curriculum supported by the AEB’s Arts
Instructional Guides and the CA Visual and Performing Arts Standards. Programs need
to take into account and be relevant to students’ life experience and culture and promote
students’ access fo 21st century skills: creativity, problem solving, eritical thinking and
collaboration. Contractors are encouraged to articulate how their programs would
support collaboration among classroom teachers, arts specialists and community arts
partners.

2.2 Develop and provide materials and resources for students and teachers including arts
based materials, curmenlum resources, and tfransportation required for students.
Contractor shall be responsible for providing the necessary equipment, materials,
supplies, etc.

2.3 Meet the needs of all students, with varying abilities, through differentiated learning
experiences, and represent the cultural and lingwistic diversity of the District.

2.4 Provide appropriate planning fime i order to ensure successful collaboration at the
school site between arts providers, classroom teachers, and administrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
wnstruction and will be the teacher of record.

2.5 Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate i two
Professional Development opportumties provided by the Arts Education Branch in
order to share programs within the larger LAUSD education community.

26 If any onlne platforms are used in instruction, they must be Unified Digital
Instructional Procurement Plan (“UDIPP”) approved prior to the execution of contract.
All online platforms should support standards-based learning in the discipline and also
support the International Society for Technology in Education(“ISTE™) standards.

3.0 Deliverables
Arts Communify Partnership programs shall include:

3.1 Instructional time during the school day, after school or on weekends, excluding
holidays with students taught by experienced teaching artists who have appropriate
pedagogical content knowledge with the CA VAPA Standards. May include
Professional Development with teachers.



The Shakespeare Festival of Los Angeles
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3.2 Appropriate planning time for greater coherence and collaboration at the school site
level.

33 Culmination events that demonstrate high professional and artistic standards and
nvolve families, students, and school comnmmity members.

3.4 Resources, materials, and transportation that expand an arts learning experience for
students.

Program Evaluation

The District may evaluate programs performed under this Agreement, including but not limited
to site observations by the Arts Education Branch

END OF STATEMENT OF WORK

EXHIBIT B
PAYMENT SCHEDULE

Contractor shall submit invoices for services rendered 1n accordance with Exlubit A Statement of Work.
upon approval of the Arts Education Branch and/or school site representative.

Contractor shall subnut imtial and subsequent invoices per a schedule set per each school/district not to
exceed the Purchase Order total. for the duration of the peniod of performance as indicated in the Purchase
Order.

Fully burden hourly rates.
Budget Breakdown
Services Per School Number Hourly Cost Sub - Tatal
{haw much Rate
time? How
often?)
Tickets for Students to Professional 540 per
Student Matinee Performances student
Bus transportation to and frem Professicnal 5500 per
Theatrieal Performances school bus
Artists in Classrooms program 5125
Salary-Point Accredited Professional $250 per
Development Seminars teacher




The Unusual Suspects
Contract No. C2996 / 4400009394

EXHIBIT A
STATEMENT OF WORK

ArtDiscipline: THEATRE
1.0 Scope

The Unusual Suspects Theatre Company (US) shall provide Theatre programming to LAUSD 6% throughl 111!
Grade students with focused arts education activities through their Youth Theatre Residency Program (YTRP).

The U'S provides this school vear-long intensive after-school program to offer enriching theatre-aris education
and mentoring for at-risk students attending LAUSD muddle- and high-schools located in the underserved
neighborhoods of South Los Angeles and Pacoima/San Fernando. ¥TRP provides after- school arts-education
workshops where youth at each school work together to create and perform an oniginal play. ¥TRP's uliimate
goal 1s to empower vouth with the skills to maintain a healthy mental outlook and pursue a positive path
forwards, making them more likely to decrease truant behavior, stay inschool. complets community service

hours and avoid gang involvement- all through intensive and enriching. standards-based arts-education
experience.

2.0 Requirements

1. US shall provide the ¥TRF via a series of two 10-week after-school arts-education
workshops. These workshops shall be offered as a 10-week playwriting workshop in the fall
and a 10-weekperformance workshop in the spring. Over the course of each 10-week
workshop, up to 30 students shall meet in ensemble twice per week after school, for 2-3
hours at a time with a teaching team ofup to 10 teaching artists from LA's theatre and film
communities. Teaching teams consist of 3 professional teaching artists, US program staff,
and volunteer mentors (and also two professional designers - one technical designer and
one costume designer - to supplement the production team in the final two-three weeks
leading up to the culminating performance).

2. Each student shall receive an average of 50 hours of direct service per 10-week workshaop,
including mentorship, team-building exercises, and performance and writing labs. (Youth that
participate in both playwriting and performance workshops shall receive an average of 100
hoursof direct service.) Additionally, the teaching team shall meets before and after each
workshop session to discuss and document students' progress, in order to ensure each
student is fully engaged and is building on his/her strengths and developing new skills.

3. Performance workshops shall culminate in full productions of the students' onginal play,
which they perform themselves 1-4 times in front of their fellow classmates, LAUSD teachers,
family members and the community. For the culmination of playwriting workshops, US shall

provide B-12 professional actors to perform the students’ finished script in the public Page
Flay presentation.

4. US shall provide all resources and materials needed for workshops and performances,
includingpaper, pens, binders, print-bound scripts, playbills, posters, sets, lights, costumes,

rear-screen projector, sound equipment, props, and more. US shall provide all necessary
annnlies tn decinn
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and build any props. costumes, and set-pieces requirad, often with input and assistance from the
students themselves.

U5 shall provide a total of 60-70 hours of planning for each participating school site prior to the
start of a residency. This shall include a significant amount of time at the school with
classroomteachers and administrators. Two to three months prior to the launch of each new
workshop, US shall work with partner agencies' staff to have youth referred to program. US
staff shall attend community-school meetings, teacher curriculum and professional-
development committee meetings, parent back-to-school events and other convenings.

3.0 Deliverables

1.

Instructional Components: Each student shall receive an average of 50 hours of direct service
per10-week Youth Theatre Residency Program workshop. The program shall consist of two
(2), 10- week workshops, totaling 100 hours of direct service.

Performance/Assemblies: One (1) Page Play presentation to culminate the Playwriting
workshop per workshop. Up to four (4) shows per workshop to culminate the

Performance Workshop.

Resources/Material: Provide all materials and resources for full participating in
workshopsand performances.

Contractor shall serve up to four (4) schools per year.

Contractor shall serve up to 240 students per year (approx. 30 per 10-week workshop)

END OF STATEMENT OF WORK
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EXHIEBIT B
PAYMENT SCHEDULE

The Unusual Suspects
Art Discipline: Theatre

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

Number
) (hcwr much Services Per
H - Total
Services Per School time? ourly Rate Class Sub - Tota
often?)
(3.5nrE) X 3 30,200 %3 |
Instructional Time with Students 2 s20mw Teacning schools =
X {10 WKE) AMIEE 515750
e T Py 7Y o ; 3 $2250x3
Pel-ﬁ:rm. ces/Exhibitions/Assemblies/ PD mnr:::ﬁ &30/me Teacning e .
Workshops e futists $6,750
{1.90r) x 3 $2250x3
Collaborative Planning/Meetings foncemw) ! schools =
= (10wks) Soa/mw I::I;';'"g $6.750
[ahrsy x (34 3 $2250 x 3
Frive Figld Tros/ Locst A=
Offsite/Field Trips/Location camester) S30Mr Teacning schools =
Artists 56,750
51500x3
Resources/Materials/ Rental costs if "capital” type NA MNA NiA schools =
itams (&x. Performance stage, instrumeants, &tc.) $4 500

Total Number of Schools Served: -
| a0 |

Total Number of Students Served:




Theatre of Hearts
Contract No. C862 / 4400009850

Statement of Work

THEATRE OF HEARTS

Art Disciplines: Dramatic Arts, Music, Dance and Visual arts

The contractor can provide programming for LAUSD secondary. middle or high schools with
focused arts education activities comprised of arts mstruction mn art form elements and

techniques. The Youth First Artist-Tn- Residence (ATR) Program curricula shall be custom designed
1n collaboration with participating LAUSD site admimistrators to align with California

Visual and Performing Arts (VAPA), English Language Arts, Content and Common Core State
Standards.

Contractor shall provide the Youth First Artist-In-Residence (AIR) Program in either dramatic,
music, dance or visual arts which shall consist of 8 or 13 workshop sessions, once or twice per
week. The number of sessions shall be deternuned by the participating school site. The
program shall serve erther 1 classroom (2-hour workshop sessions) or 2 classrooms (I-Hour
workshop sessions) as determined by the school site.

Each program shall be custom-designed in consultation with site administrators to
provide instruction in curricula adhering to the California Visual and Performing Arts
Content and Common Core State Standards. Studying the historical and cultural context
of the arts will also support literacy by inspiring students to: research and write about
particular areas of interest and mspiration, develop skills in discussing art. and foster
critical thinking.

Assessment of measurable outcomes in student learning shall be made through the use of
Pre- and Post-Survey which shall determine student knowledge of creative writing. Program
Evaluations, completed by site administrators and participating classroom teachers, shall
provide data on student acadenmuc achievements, art form skills and knowledge, class
attendance, and improved teamwork and pro-social behaviors.

Each program will be implemented on-site, and/or virtually i accordance with the public health and school
safety protocols. Adequate workspace, material and equipment storage. appropriate lighting), remote media
1s designated by site administrators.

Each ATR program shall culminate with a final Work-In-Progress (WIP) Presentation, during
which participating students shall showcase their accomplishments to an invited
audience of peers, family members,

+ Instructional Components: § (2-hour) or 13 (2-hour) workshop sessions per each

s Artist-In- Residence program, occurning once or twice per week

s  Performance/Assemblies: 1 culminating Work-In-Progress Presentation per each

s Artist-In- Residence Program

s Collaborative Planming/Meetings: 1 Onentation Meeting and 1 Team Meeting per each
Artist-In- Residence Program

¢  Serve up to 200 students per ATR Program

End of Statement of Work



EXHIEITB-1
PAYMENT SCHEDULE

Theatre of Hearts
Art Discipline: Dance

Theatre of Hearts

Contract No. C862 / 4400009850

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain

firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance

as indicated in the Purchase Order.

Number Hourly Servi
Services per School (how much? ourly SETVICES | Thitial Period:
i Rate per Class
How often?)
.l
Instructional Time with Students - $03.60 8 $1,018.72
hrs/week
2 hrs $75.72 $151

Performances/Exhibitions/Assemblies/PD/Workshops




EXHIBITE -2

PAYMENT SCHEDULE

Theatre of Hearts
Art Discipline: Music

Theatre of Hearts

Contract No. C862 / 4400009850

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain

firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval

of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance

as indicated in the Purchase Order.

Number
(how .- S
Services per School much? Hourly SH'_‘ 1ces Initial Period:
) Rate per Class
How
often?)
yd
Instructional Time with Students N 863.00 8 $1.018.72
hrs/week
2 hrs §75.72 $151

Performances/Exhibitions/Assemblies/PD/Workshops




Theatre of Hearts
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EXHIEITB-3
PAYMENT SCHEDULE

Theatre of Hearts
Art Discipline: Theatre

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

Number Service .
. . Hourly Initial
Services per School (how much? Rat . 5 per Period:
How often?) ate Class ertod:
Instructional Time with Students 2hrs/week $71.00 8 $1.136.00
Performances/Exhibitions/Assemblies/PD 2 hrs $84.50 $169
[/Workshops
Collaborative Planning/Meetings 2.5hrs $378.00 1 $945.00
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EXHIBITBE - 4
PAYMENT SCHEDULE

Theatre of Hearts
Art Discipline: Visual Arts

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

Number Ho Services

Services per School (how much? urly Cla Initial Period:

How often?) Rate | P18

. . A . 96.7 =
Instructional Time with Students 2 hrs/week 4 ] 51.547.54
. . s . $115.2
Collaborative Planning/Meetings 2 hrs 0 $230
7

Offsite/Field Trips/Location 2.5 hrs 3 .I]S.l] $945




Theater Works USA
Contract No. C366 / 4400010722

STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts community
partnerships in order to enhance, support, and amplify the efforts district wide of the Arts Education Branch. The
arts allow students to involve their whole selves, stretching and challenging their sensibilities and critical thinking
skills, and encouraging personal enrichment. In an arts curriculum enhanced by learning with and attending the
performances of our community arts providers, students grow in their relationship and understanding of their place
within our great city, our nation and the world. When community artists and organizations work directly in the
classroom, it becomes a vibrant learning environment where ongoing access to the artistic and cultural treasures of
the Los Angeles community is no longer unattainable. An arts education stewarded by a combination of classroom
teachers, arts teachers, parents and a collaborative arts community guarantees students access to a world of
creative thinking, learning and growing.

The Arts Community Partnership provides an opportunity for the-bes-Argeles arts community to develop in-schoaol
programming contracts that meet the teaching and learning goals in arts education for the district. Qualifying
individuals, organizations, agencies, ensembles, and other entities will design, describe, and propose their
services, fees, structure, and deliverables for the learming community of the District. All applicants who meet the
criteria and requirements for the arts community network may develop a contract with the district for arts education
services, K-12, focusing on student learning. While there i1s no funding attached to the contract, it does provide
successful applicants with the necessary vetting and permissions to provide arts education services at schools
throughout the District. Funding for arts education services is the responsibility of the arts organization and/or
school site.

Schools may enter into work orders under the established confract. Schools shall initiate Work Orders, as per
Attachment D, to request the services as outlined in this Statement of Work. All Work Orders shall be submitted to
the Arts Education Branch for approval prior to start of services.

2.0 Requirements
The contractor shall:

1. Design and implement a program in Dance, Music, Theatre/Film, and/or Visual Arts/Media Arts to be
delivered during the school day with focused arts education activities including residencies, workshops,
master classes, performances, exhibitions to deepen and extend arts learning for students in the District.
Programs will need to adhere to a standards-based arts curriculum supported by the AEB’s Arts
Instructional Guides and the CA Visual and Performing Arts Standards. Programs need to take into account
and be relevant to students’ life experience and culture and promote students’ access to 21st century skills:
creativity, problem solving, critical thinking and collaboration. Contractors are encouraged to articulate how
their programs would support collaboration among classroom teachers, arts specialists and community arts
partners.

2. Develop and provide materials and resources for students and teachers including arts based materials,
curriculum resources, and transportation required for students. Contractor shall be responsible for

nrovnsidina tha nacaccans anuinmant matarnale connline Afe
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Meet the needs of all students, with varying abilities, through differentiated learning experiences, and
represent the cultural and linguistic diversity of the District.

Provide appropriate planning time in order to ensure successful collaboration at the school site between
arts providers, classroom teachers, and administrators, and allow for adequate preparation for the school
site prior to each event. LAUSD teacher holding the correct CA State Teaching Credential for the course must be
present during all mstruction and will be the teacher of record.

Make arrangements, monitor, and communicate with the Arts Education Branch on an ongoing basis to
ensure successful implementation of programs; participate in two Professional Development opportunities
provided by the Arts Education Branch in order to share and promote programs within the larger LAUSD
education community.

If any online platforms are used in instruction, they must be UDIPP approved prior to the execution of
contract. All online platforms should support standards-based learning in the discipline and also support the
ITSE standards (please describe it in detail).

3.0 Deliverables

Arts Community Partnership programs shall include:

Instructional time during the school day with students taught by experienced teaching artists who have
appropriate pedagogical content knowledge with the CA VAPA Standards. May include Professional
Development with teachers.

Appropriate planning time for greater coherence and collaboration at the school site level.

Culmination events that demonstrate high professional and artistic standards and involve families,
students, and school community members.

Resources, materials, and transportation that expand an arts learning experience for students.

Program Evaluation

Evaluation of programs will be conducted through site observations by staff from the Arts Education Branch.

END OF STATEMENT OF WORK



Exhibit B - PRICING SHEET

Theater Works USA
Contract No. C366 / 4400010722

Number
(how much Services Per T
Services Per School time? H Hourly Rate Class Sub - Total
often?)
. TH416.4% ol 38 sessions 366012
or multi limed 3 hours 1x + Bhi POVvplan=42 !
Instructional Time with Students piromschoinss Bl Y L
whe - Aomin_ 25 anes 232 80
J s gt exnibivon. 10 Ey2/student tickd a4 408
Performances/Exhibitions/Assemblies/ PO [ L0 :'.,l:, e
Workshops of PD porkshops, | 8738 3 e
eviyy 12 weexs
2 hours |1 hr prior o the
beginnkeg of the program
Collaborative Flanmwﬂmu and 1 hopr at the hall way 87.36 2 174,72
pronimt
0518 b 782.21
J houry!
Offsite/Fleld Trips/Location et B00+ 200(uber
HS Paid Inlem 15 40 allowance|= 800
supplias lor al 36|
arga Saatiold o PO #7913
n o Workbooks/cran and Workshops.
Resources/Materials/ Rental costs if "capital” type .J,.m?,.n,':f:{i' Line ilem list
items (ex. Performance stage, instruments, etc.) space below
Profit 4.000 4,000

Total Number of Schools Served:

Total Number of Students Served:

Exampie of 1 school served a total of 47 hours of Asts Integration Programming.
TWUSA is preparing lo serve 24 ull school programs in LAUSD.

Average of 34 students in a
Classroom sernved




UniverSoul Hip Hop
Contract No. C853 / 4400009396

EXHIBIT A
STATEMENT OF WORK

LNIVERSOUL HIP HOP
ArtDiscipline: DANCE

1.0 Scope

UniverSOUL Hip Hop ("Proposer™) shall deliver a 12-week, standards-based. Hip Hop dance residency and
assembly program. titled Hip Hop Connections ("Project”). for the 5™ or 6™ grade level in up to 10 LAUSD
elementary schools per year. Priority will be directed towards, and not limited to. Local District Central schools,
particularly sites with lower scores on the Arts Equity Index (AEI).

In the residency. students will explore curriculum content in small groups through collaborative, project- based
tasks, which scaffold into the creation of omginal dance works that are performed for family and friends.
Exemplary student works are chosen to perform as an opening act for the culminating, grade levelassembly
celebration, where 5 internationally acclaimed, culturally diverse dancers present a show- stopping, collective
chronicle of Hip Hop dance. The narrative reaches the present as students are invited to join the professionals
on stage. The presentation ends with an open Q&A between students and guest artists around citizenship. career
awareness, and college opportunities.

The long-term goal 1s to vertically align dance instruction in this region by developing feeder middle and high
school programs and building a thriving network that offers career and college support for aspiring young
artists. These include enrollment opportunities for the Hip Hop dance studies minor program at theUSC
Kaufman School of Dance and offsite access to local agencies such as Open House Fanuly, Versa style Dance
Company. and Downtown Dance and Movement.

2.0 Requirements
The contractor shall:

1. Design and conduct 12-week residencies for the 51l' or 6% grade level at elementary school
sites that include 9 hours of sequential class instruction, 1 hour of student performance, and 1
hour of class reflection. Elementary school sites to be determined, with priorty focus in, and
not limited to, Local District Central of LAUSD. The maximum number of participants per
classroom will be 35.

2. Deliver a 60-minute culmination assembly with 5 performing guest artists. The assembly shall
be for the entire, 5™ or 6™ grade level.

3. Train and provide experienced teaching artists with standards-based c1micula who that
shall conduct 9 hours of instruction, 1 hour of student performance, and 1 hour of student
reflection.

4. Develop and provide all instructional matenals, including, and not limited to, a written
workshop curriculum and assembly study guide that adheres to the California Visual and
Performing Arts Standards.

5. Plan and approve a calendar of program dates and times with the school staff.



UniverSoul Hip Hop
Contract No. C853 / 4400009396

6. Prepare and approve technical requirements and setup with the school site - including,
and notlimited to, speakers, microphone, projectors, white board/chart paper, and
markers.

7. Select and obtain project school sites. Projects will be held in classrooms or multipurpose
roomsthat are conductive to learning.

8. Collect evaluation materials at the completion of the project.

3.0 Deliverables
Project shall include:

Instructional Components:

I Nine (9) Student Warkshops: Sequential, standards-based lessons delivered by a teaching
assist in aclassroom setting. Instruction occurs once a week for 80-minutes per classroom
(Maximum of 35 perclassroom) for the entire 5th or Gth grade.

2. One (1) Student Reflection: Teaching artists guide a 60-minute group discussion and experience to
encourage students to reflect. write, and discuss about the learning journey and real-life applications.

Performance/Assemhblies/Professional Development/ Exhibitions Components:

1. One (1) Professional Development Workshop: Teaching artist will guide participating
classroomteachers through a 45-minute introductory dance activity and discussion to develop
strategies for dance instruction and integration.

2. One (1) Student Performance: A 60-minute culminating student presentation of high
professionaland artistic standards in front of a live audience that involves families, students,
and school community members.

3. One (1) Grade Level Assembly: A cast of 5 UniverSOUL, world-class, Hip Hop dancers
present ag0-minute timeline of Hip Hop dance alongside select student performers.

Collaborative Planning/Meetings components:

1. One (1) Planning Meeting: Preliminary meeting with teaching artist, program manager, and classroom
teachers to discuss logistics and establish curniculum goals.

END OF STATEMENT OF WORK



UniverSoul Hip Hop
Contract No. C853 / 4400009396

EXHIBIT B
PAYMENT SCHEDULE

Universoul Hip Hop
Art Discipline: Dance

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain
firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance
as indicated in the Purchase Order.

Number
Sarvices Par School fhow much Hourly Rata | SoTVICES PET | o b Total
time? How Class
often?)
11 hours
netructional Tima with Studants 3110 52420
= 2 classrooms
1 assambly 1 12
Performances/Exhibitions/Assemblies/ PD #1209 $1200
wWorkshops 1 PD workshop 3100 $100
Collaborative Flanning/Meastings 2 haours S100 | $300
Offsite/Field Trips/Location MLA 1 50
Rasourcss,/Materizls/ Rentsl costs if "capital” tyoe
Tems (Ex. Ferformance stags. instrymeEnts, S} 2 classrooms 3100 S200

Total Fees: $4220



Versa-Style Dance
Contract No. C365 / 4400010720

STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts community
partnerships in order to enhance, support, and amplify the efforts district wide of the Arts Education Branch. The
arts allow students to involve their whole selves, stretching and challenging their sensibilities and critical thinking
skills, and encouraging personal enrichment. In an arts curriculum enhanced by learning with and attending the
performances of our community arts providers, students grow in their relationship and understanding of their place
within our great city, our nation and the world. When community artists and organizations work directly in the
classroom, it becomes a vibrant leaming environment where ongoing access to the artistic and cultural treasures of
the Los Angeles community is no longer unattainable. An arts education stewarded by a combination of classroom
teachers, arts teachers, parents and a collaborative arts community guarantees students access to a world of
creative thinking, learning and growing.

The Arts Community Partnership RFP provides an opportunity #reertive— for the Los Angeles arts community to
develop in-school programming contracts that meet the teaching and learning goals in arts education for the
district. Qualifying individuals, organizations, agencies, ensembles, and other entities will design, describe, and
propose their services, fees, structure, and deliverables for the learming community of the District. All applicants
who meet the criteria and requirements for the arts community network may develop a contract with the district for
arts education services, K-12, focusing on student learning. While there is no funding attached to the contract, it
does provide successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services is the responsibility of the arts organization
and/or school site.

Schools may enter into work orders under contracts established via this Request For Proposal. Schools shall
initiate Work Orders, as per Attachment |, to request the services as outlined in this Statement of Work. All Work
Orders shall be submitted to the Arts Education Branch for approval prior to start of services.

2.0 Requirements
The contractor shall:

1. Design and implement a program in Dance, Music, Theatre/Film, and/or Visual Arts/Media Arts to be
delivered during the school day with focused arts education activities including residencies, workshops,
master classes, performances, exhibitions to deepen and extend arts learmning for students in the District.
Programs will need to adhere to a standards-based arts curriculum supported by the AEB’s Arts
Instructional Guides and the CA Visual and Performing Arts Standards. Programs need to take into account
and be relevant to students’ life experience and culture and promote students’ access to 21st century skills:
creativity, problem solving, critical thinking and collaboration. Contractors are encouraged to articulate how
their programs would support collaboration among classroom teachers, arts specialists and community arts
partners.

2. Develop and provide materials and resources for students and teachers including arts based matenials,
curriculum resources, and transportation required for students. Caontractor shall be responsible for
providing the necessary equipment, materials, supplies, etc.



Versa-Style Dance
Contract No. C365 / 4400010720

Meet the needs of all students, with varying abilities, through differentiated learning experiences, and
represent the cultural and linguistic diversity of the District.

Provide appropriate planning time in order to ensure successful collaboration at the school site between
arts providers, classroom teachers, and administrators, and allow for adequate preparation for the school
site prior to each event. LAUSD teacher holding the comrect CA State Teaching Credential for the course must be
present during all mstruction and will be the teacher of record.

Make arrangements, monitor, and communicate with the Arts Education Branch on an ongoing basis to
ensure successful implementation of programs; participate in two Professional Development opportunities
provided by the Arts Education Branch in order to share and promote programs within the larger LAUSD
education community .

If any online platforms are used in instruction, they must be UDIPP approved prior to the execution of
contract. All online platforms should support standards-based learning in the discipline and also support the
ITSE standards (please describe it in detail).

3.0 Deliverables

Arts Community Partnership programs shall include:

1

Instructional time during the school day with students taught by experienced teaching artists who have
appropriate pedagogical content knowledge with the CA VAPA Standards. May include Professional
Development with teachers.

Appropriate planning time for greater coherence and collaboration at the school site level.

Culmination events that demonstrate high professional and artistic standards and involve families,
students, and school community members.

Resources, matenals, and transportation that expand an arts learning experience for students.

Program Evaluation

Evaluation of programs will be conducted through site observations by staff from the Arts Education Branch.

END OF STATEMENT OF WORK



Versa-Style Dance
Contract No. C365 / 4400010720

Exhibit B - PRICING SHEET

Services per School Number (How | Hourly | Services | Sub-Total
much time? Rate per class
How often?)
Instructional time with the | 1-2 classes a $50/hr
students week, 1-2
hours at a time
Performances/Exhibitions | 1 per semester | $25/hr
/Assemblies/PD
workshops
Collaborative Weekly $25/hr
Planning/Meeting
Off Site /Field 1 per semester | $25/hr
Trip/Location
Resources/Materials/Rent | As needed N/A

al Costs if “capital” type
items

Total Number of Schools Served: 10
Total Number of Students Served: 8,357



Woodcraft Rangers
Contract No. C7068

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School Dastrict has put forth a call for arts
commumity partnerships in order to enhance, support, and amplify the efforts district wide of the
Arns Education Branch. The arts allow students to mnvolve theirr whole selves, stretching and
challenging their sensibilities and cnitical thinkmg skills, and encouraging personal enrichment. In
an arts curniculum enhanced by learming with and attending the performances of our commumity
arts providers, students grow in their relattonship and understanding of their place within our great
city, our nation and the world. When community artists and organizations work directly in the
classroom, 1t becomes a vibrant learming environment where ongoing access to the artistic and
cultural treasures of the Los Angeles community 1s no longer unattainable. An arts education
stewarded by a combination of classroom teachers, arts teachers, parents and a collaborative arts
community guarantees students access to a world of creative thinking, learning and growing.

The Arts Community Partnership provides an opportunity for the Los Angeles arts community to
develop in-school programming contracts that meet the teaching and learning goals in arts
education for the district. While there 1s no funding attached to the contract, it does provide
successfil applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services is the responsibility of the
arts organization and/or school site.

Schools shall imitiate Work Orders. as per Exlubit E. to request the services as outlined in this
Statement of Work. All Work Orders shall be submitted to the Arts Education Branch for approval
prior to start of services.

Traveling to another site during the mstructional day or after school if occurnng on a recurnng
basis (not a field trip) shall not count toward mimmimum instructional minutes.

Contractor’'s Dance programs include contemporary offerings: Urban Dance/Hip-Hop.
Jazz/Modern Dance, and Cheer, Color Guard/Flag along with traditional cultural offerings like
Baile Folklorico and Chinese Lantern Dance.

Programs include, but not limited to:

Baile Folklorico: In Baile Folklorico clubs, participants practice the traditional art of this style of
dance while also learning about the history and cultural significance of the dance. Students practice
choreography from specialty instructors with yvears of experience who help gmde participants
through their leamning. As part of the program, participants wear traditional garments for events to
fully represent the beauty of this dance, celebrate 1ts heritage. and preserve it for future generations.

Chinese Lantern Dance: Similar to Baile Folklorico, Chinese Lantern Dance embraces a leaming
of both the dance itself along with its cultural significance. Activities frequently center around the
Lunar New Year and become a part of both school and community celebrations celebrating the
diversity of our community.

Woodcraft Rangers Contract No. CT068
Disciplines: Dance and Music School Level: Elementary, Middle, and High



Woodcraft Rangers
Contract No. C7068

Hip-Hop/Urban Dance: In Hip-Hop dance. students learn fundamentals in grooves, techniques,
and 1solations while utilizing freestyle and pre-determined choreography. Hip-Hop stvles include
popping, locking, and breaking. This practice-based curriculum is designed to be inclusive of
different proficiency levels imcluding beginner. intermediate, and advanced. Hip-hop dance
culminates with a blend of student choreographed moves and individual freestyle, showcasing a
range of techniques and styles that have been practiced and learned throughout.

Cheer: Like any sport, cheer provides a fun way for students to be active, incorporating elements
from different types of exercises such as cardio. dance and strength training. It is also an
empowering way for young students to develop confidence. coordination and teamwork sklls.
Students 1in cheer learn basic cheer motions, including ready stance, touchdown, high V and low
V. T and daggers. Students will also practice basic jumps such as the toe touch and spike. as well
as stunts including liberty and extension. Throughout practice, students also gamn an understanding
of how the body functions together - physical/muscles, nervous system, sensory inputs and motor
outputs. Cheer culminates with student performances.

Color Guard/Flag: Flag 15 a great beginner program. Students learn the fundamentals of Flag,
and incorporate basic choreography with influences from ballet. lyrical, and modem dance.
Participants have opportunities to highlight their new skills at culminating events.

Contractor’ s Music programs mclude guitar, band, drumline. and Manachi. Music programs are
available to students in all grades with a teacher to student ratio of 1:20 (1:10 for TK and
Kindergarten).

Mariachi: Students learn and connect to Mariachi culture through song, dance and more. Students
practice playing instruments including the guitar and violin and learn to sing traditional Manacha
songs. Parficipants are taught about traditional performance attire including the significance of
textile colors and garment design. The program culminates with a student performance for their
peers, families, and community.

Band: Band clubs allow students to learn or practice a variety of musical mstruments within a
collaborative setting. practicing and performing alongside their peers. Band clubs often include
drums, guitar, keyboard, and more. Bands perform at school and regional events showcasing their
development over the course of the year.

Guitar: Focused guitar clubs provide a deeper learning into the techmique and skills required to
learn the guitar. Led by teaching artists, these clubs allow participants to develop an appreciation
and understanding of this popular instrument and practice solo and collaborative performances.

Drumline: Drumline provides an exciting and challenging club for our participants interested mn
percussion. The umque collaborative nature provided by drumline emphasizes precision and

collaboration and gives performers the chance to both highlight individual skills and group ability.



Woodcraft Rangers
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2.0 Requirements
The Contractor shall:

2.1 Design and implement a program i Dance and Music to be delivered dunng the school
day, after school or on weekends, excluding holidays with focused arts education
activities including residencies, workshops, master classes. performances, and
exhibitions to deepen and extend arts learning for students in the District. Programs
will need to adhere to a standards-based arts curriculum supported by the AEB s Arts
Instructional Guides and the CA Visual and Performing Arts Standards. Programs need
to take into account and be relevant to students’ life experience and culture and promote
students” access to 21st century skills: creativity, problem solving, critical thinking and
collaboration. Contractors are encouraged to articulate how their programs would
support collaboration among classroom teachers. arts specialists and commumty arts
partners.

22  Develop and provide materials and resources for students and teachers including arts
based materials, curriculum resources, and transportation required for smdents.
Contractor shall be responsible for providing the necessary equipment, materials,
supplies_ etc.

2.3  Meet the needs of all students, with varying abilities. through differentiated learning
experiences, and represent the cultural and linguistic diversity of the District.

2.4  Provide appropnate planning time in order to ensure successful collaboration at the
school site between arts providers, classroom teachers, and administrators, and allow
for adequate preparation for the school site prior to each event. LAUSD teacher holding
the correct CA State Teaching Credential for the course must be present during all
instruction and will be the teacher of record.

2.5  Make arrangements, monitor, and communicate with the Arts Education Branch on an
ongoing basis to ensure successful implementation of programs; participate in two
Professional Development opportunities provided by the Arts Education Branch in
order to share programs within the larger LAUSD education community.

26 If anv online platforms are used in instmuction. they must be Unified Digital
Instructional Procurement Plan ("UDIPP™) approved prior to the execution of contract.
All online platforms should support standards-based learning in the discipline and also
support the International Society for Technology in Education ("ISTE™) standards.

3.0 Deliverables
Arts Commumnity Partnership programs shall include:

3.1 Instructional time dunng the school day, after school or on weekends, excluding
holidays with students taught by expenienced teaching artists who have appropriate



32

33

34

Woodcraft Rangers
Contract No. C7068

pedagogical content knowledge with the CA VAPA Standards. May include
Professional Development with teachers.

Appropnate planning time for greater coherence and collaboration at the school site
level

Culmination events that demonstrate high professional and artistic standards and
mvolve families, students, and school community members.

3.3.1 Programs include a culminating event at the school site and/or regional level(s).
Resources, materials, and transportation that expand an arts learmning expernience for
students.

341 Dance: Contractor shall provide all music and amplification. materials, and
equipment needed to enhance and support a quality program.

342 Music: Contractor shall provide materials, instruments, equipment, and
costumes to enhance and support an immersive music experience for students.



Woodcraft Rangers
Contract No. C7068
PAYMENT SCHEDULE

Contractor shall submit invoices for services rendered in accordance with Exhibit A, Statement of
Work, upon approval of the Arts Education Branch and/or school site representative.

Contractor shall submit initial and subsequent invoices per a schedule set per each school/district

not to exceed the Purchase Order total. for the duration of the period of performance as indicated
in the Purchase Order.

Fully burden hourly rates.
DANCE and MUSIC
Budget Breakdown
MNumber
(how much Services Per
Services Per Schoal time? How Hourly Rate Class Sub - Total
often?)
Ahrsfday
Instructional Time with Students Sdaysfweak $30.00 1 564,500
180 days
Performances/Exhibitions/assemblies/ PD
Workshops Single Day/4Hrs|  sqnnp 1 $360.00
Cellaberative Planning/Mtestings 4 hrs/Per £30.00 1 23 500
morth ’
Dffsite/Field Trips/Location single Day/eHrs|  5135.00 1 £300.00
Resources/Matenals/ Rental costs if "capital” type $30.00
items {ex. Performance stage, instruments, etc.) ’
Total Number of Schools Served: 1
Total Number of Students Served: 20
FEDERAL 1D &/
COMPANY NAME: .
Woodcraft Rangers LICENSE: 051729310
AUTHORIZED TN
SIGNATURE: ( Wi/ . . DATE. 4152024
, . i A —
PRINT NAME AND B

¢
TITLE: Julge Brooks, CEO




Young Producers Group
Contract No. C2997 / 4400009397

EXHIEIT A
STATEMENT OF WORK

Art Discipline: MUSIC

1.0 Scope

The contractor shall provide Music programming to LAUSD 6% through hih Grade students with focused arts
education activities through on-site electromic music education classes. The Young Producer's Group(YPG)
music education curriculum is aligned with the California State Visual and Performing Arts: Music Content
Standards as well as with the Commeon Core Standards for English Language Arts in Speaking and Listening
and Language.

The YPG curriculum for grades 6 through 12 {Introductory through Advanced) was created based on the
Visual and Performing Arts Music Content Standards. Each grade level has specific classroom activities,
learning objectives, methods and matenials directly related to the standards of: Artistic Perception; Creative
Expression; Historical and Cultural Context; Aesthetic Valuing: and Connections. Relationships Applications.

Students are challenged to discuss their concepts for their music compositions, collaborate with others, and
participate in classroom discussions about the role of music 1n their own lives, and throughout the world.
They learn about different genres of music and are able to compare and contrast different styles ofmusic
representing different cultures and time periods. They are also able to write their own lyrics and compose
original songs.

By creating and performing original music compositions using the Ableton Live and Push technology,
students develop media literacy and technology skills aligned with both the California Career Technical
Education Standards for Arts, Media and Entertainment and the Common Core Standards for Language Arts:
Media and Technology. Concepts that students learn with Ableton products can translate mto any
composition or editing software 1 a vanety of creative applications. In addition to learning how to make
music, students also learn how to manage files, move through operating systems, share files. and use various
computer software programs.

The weekly classroom activities provide students and teachers with interactive, creative experiences where
students are able to integrate their own life stories and cultures mto their artistic productions. They are able to
collaborate with other students to create shared works, and communicate their ideas through classroom
"listening parties”, and culminating performances for families and other students/teachers/administrators at
the school.

2.0 Requirements
The Contractor shall:

1. Provide weekly classroom activities to students and teachers with interactive, creative
experiences where students are able to integrate their own life stories and cultures into their
artistic productions. They are able to collaborate with other students to create shared works,
and communicate their ideas through classroom "listening parties", and culminating
performances forfamilies and other students/teachers/administrators at the school.

2. ¥YPG Instructors shall work closely with school site administration and teachers to deliver
theYPG curriculum. YPG Teaching Assistants shall support instructors by providing on-
to-one support in the classroom, answering students' questions, and providing technical



Young Producers Group
Contract No. C2997 / 4400009397

assistance.

YPG participating schools shall receive free licenses of Ableton Live software, which allows
schools to install software on multiple computers (no restrictions of the number of
computers). Schools shall also receive free Ableton Push MIDI controllers with the
unprecedented Ableton Push Trade-in Initiative. YPG students shall receive free Ableton
Live Software licenses for theirhome use.

Pravide all YPG students with a culmination event where students are able to present and
discusstheir musical compositions with fellow students and teachers in classroom "listening
parties" andat final performances, for larger audiences composed of families, community
members and school students, teachers and administrators.

3.0 Deliverables

1.

[

Performances and Assemblies: all participating schools shall be able to create a final
performance featuring the music created by the students. The performances shall be

free ofcharge, and open to students, teachers, administrators, families, and YPG

partners.

Collaborative Planning and Meetings: Lawrence Grey shall continue to meet with school
teachers and administrators regularly to create and design the ¥PG program for each
school site. He shall continue to work directly with the schools to establish schedules,
identify onsite resources (computers), deliver the technology (software and hardware)
needed for the school site,train teachers on the YPG curriculum, conduct pre- and post-
tests, supervise the YPG teaching instructors and teaching assistants/interns, conduct and
disseminate the final evaluations, and supervise the final performance.
Resources/Materials: Lawrence Grey shall arrange for the donated Ableton software and
hardware to be installed at each school site. He will also arrange for students to install
thesoftware, free of charge, into their own computers for home use.

Total Number of Students Served: up to 50 students per school

END OF STATEMENT OF WORK



EXHIBIT B

PAYMENT SCHEDULE

Guild Opera Company

Art Discipline: Music

Young Producers Group
Contract No. C2997 / 4400009397

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain

firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance

as indicated in the Purchase Order.

Services Per School

Number
(Pow mmuch
tirmae 7 How
often?)

Hourh, Saes

Services Per

Sy - T 1|
Ciess ==

nyrructionsl Tirme with Students

Ferfarmances/Exhikinans/ Assemblies

Workshops

Collsborstive Plannins/ Mastngs

| 2-4 hrsiwk

2 shows

B hrefyr
1 pd'mo
10 hrsfyr

| 1 hrimo

100

S100

100

1 $6.,000-12,0000yr

8]

$1,800/yr

1 $1.000#yr

Offsize/Fiele Trgs/ Locetion

Resources/Meterigls Rertel costs i "capitel” wype

items [ex. Performance stage. Instruments, etc

Total Number of Schools Served:

All YPG
curmcular
materials
and music
software

Up to 12 schools

Total Number of Students Served:

30

Up to 600 students (50 students per school)




EXHIBIT B
PAYMENT SCHEDULE

Young Producers Group, Inc.

Contract No. C2997 / 4400009397

The rates shall be fully burdened rates consisting of all direct and indirect costs and profit. The rates
for the initial term shall remain firm for the initial term, while rates for the option years shall remain

firm for the duration of each applicable option year.

Contractor shall submit invoices for services rendered in accordance with Exhibit A, upon approval
of the Arts Education Branch and/or school site Administrator or designee.

Contractor shall submit initial invoice not to exceed 50% of Purchase Order total, followed by
monthly invoices submitted at the end of each month for the duration of the period of performance

as indicated in the Purchase Order.

Services Per School

MNumiber
(how rmwuch
tirne ? How
often?)

Hourly Rete

Services Per

Class

Suk - Total

nsrructionsl Time with Students

Performences/ Exhibinons/Assemblies

Workshops

W
o

| 2-4 hrsiwk

2 shows
ﬁ hrefyr

1 pdimo
10 hrefyr

$100

S100

8]

$6.,000-12,000/yr

$1,800/yr

Colisboretive Planning/Meastings

Offsive, Fiwld Trgs/Locetion

Resources/Msatensls/ Rental costs if “capita

tems (ax Serformeance stepe mnstrume

s s

Total Number of Schools Served:

| 1 hrimo

All YPG
curricular
materials
and music
software

$100

Up to 12 schools

Total Number of Students Served:

$1.,000/yr

50

Up to 600 students (50 students per school)




Young Storytellers
Contract No. C1306 / 4400010721

STATEMENT OF WORK

1.0 Scope

The Arts Education Branch of the Los Angeles Unified School District has put forth a call for arts community
partnerships in order to enhance, support, and amplify the efforts district wide of the Arts Education Branch. The
arts allow students to involve their whole selves, stretching and challenging their sensibilities and critical thinking
skills, and encouraging personal enrichment. In an arts curriculum enhanced by learning with and attending the
performances of our community arts providers, students grow in their relationship and understanding of their place
within our great city, our nation and the world. When community artists and organizations work directly in the
classroom, it becomes a vibrant learning environment where ongoing access to the artistic and cultural treasures of
the Los Angeles community is no longer unattainable. An arts education stewarded by a combination of classroom
teachers, arts teachers, parents and a collaborative arts community guarantees students access to a world of
creative thinking, learning and growing.

The Arts Community Partnership RFP provides an opportunity #eentive— for the Los Angeles arts community to
develop in-school programming contracts that meet the teaching and learning goals in arts education for the
district. Qualifying individuals, organizations, agencies, ensembles, and other entities will design, describe, and
propose their services, fees, structure, and deliverables for the leaming community of the District. All applicants
who meet the criteria and requirements for the arts community network may develop a contract with the distnct for
arts education services, K-12, focusing on student learning. While there is no funding attached to the confract, it
does provide successful applicants with the necessary vetting and permissions to provide arts education services
at schools throughout the District. Funding for arts education services is the responsibility of the arts organization
and/or school site.

Schools may enter into work orders under contracts established via this Request For Proposal. Schools shall
initiate Work Orders, as per Attachment |, to request the services as outlined in this Statement of Work. All Work
Orders shall be submitied to the Arts Education Branch for approval prior to start of services.

2.0 Requirements
The contractor shall:

1. Design and implement a program in Dance, Music, Theatre/Film, and/or Visual Arts/Media Arts to be
delivered during the school day with focused arts education activities including residencies, workshops,
master classes, performances, exhibitions to deepen and extend arts leamning for students in the District.
Programs will need to adhere to a standards-based arts curriculum supported by the AEB’s Arts
Instructional Guides and the CA Visual and Performing Arts Standards. Programs need fo take into account
and be relevant to students’ life experience and culture and promote students’ access to 21st century skills:
creativity, problem solving, critical thinking and collaboration. Contractors are encouraged to articulate how
their programs would support collaboration among classroom teachers, arts specialists and community arts
partners.

2. Develop and provide materials and resources for students and teachers including arts based materials,
curniculum resources, and transportation required for students. Contractor shall be responsible for
providing the necessary equipment, materials, supplies, etc.
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Meet the needs of all students, with varying abilities, through differentiated learning expenences, and
represent the cultural and linguistic diversity of the District.

Provide appropriate planning time in order to ensure successful collaboration at the school site between
arts providers, classroom teachers, and administrators, and allow for adequate preparation for the school
site prior to each event. LAUSD teacher holding the correct CA State Teaching Credential for the course must be
present during all instruction and will be the teacher of record.

Make arrangements, monitor, and communicate with the Arts Education Branch on an ongoing basis to
ensure successful implementation of programs; participate in two Professional Development opportunities
provided by the Arts Education Branch in order to share and promote programs within the larger LAUSD
education community.

If any online platforms are used in instruction, they must be UDIPP approved prior to the execution of
contract. All online platforms should support standards-based learning in the discipline and also support the
ITSE standards (please describe it in detail).

3.0 Deliverables

Arts Community Partnership programs shall include:

1.

Instructional time during the school day with students taught by experienced teaching artists who have
appropriate pedagogical content knowledge with the CA VAPA Standards. May include Professional
Development with teachers.

Appropriate planning time for greater coherence and collaboration at the school site level.

Culmination events that demonstrate high professional and artistic standards and involve families,
students, and school community members.

Resources, materials, and transportation that expand an arts learning experience for students.

Program Evaluation

Evaluation of programs will be conducted through site observations by staff from the Arts Education Branch.

END OF STATEMENT OF WORK
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Exhibit B - PRICING SHEET

Provide your fully burdened hourly rates below. The fully burdened hourly
rate should include your direct labor cost. overhead. general and administrative
(G&A), and profit. This is the rate that you will invoice the District. The hourly
rates or per class will remain fixed during the duration of the contract.

Budget Breakdown
Eervices Per School Mumber Hourly Rate Eeryices Sub - Total
(how much Per Class
time? How
often?)
Instructional Time with Students
& howrs 0 0 ]
[1 houra
week for §
weeks)
performances/Exhibitions/Assemblies/ 3 howurs o o o
PD ‘Workshops |Oncez
semester)
collaborative Planning/Mestings 2 howrs 0 0 0
[once a
SEMESTEr)
Offsite/Field Trips/Location (1] 0 0 o
resources/Materials/ Rental costs if "capital” o (1] (1] 0
type items (ex. Performance stage,
ingtruments, &)

Total Number of Schools Served: 60

Total Number of Students Served: 1200



